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‘MORE ADULT PIX KEY T0 TOP COIN 





Allen, NBC Mull 


Five-a-Weeker 


| Sarah 


Next Season 


Fred Allen and NBC are talking 
a deal whereby the comedian may 
wind up next season doing a 15- 
minute, cross-the- board nightly 
program on the network. Allen 
broached the idea to NBC, and net- 
work execs, in turn, are all for it. 
However, there won't be a definite 
decision until May, for it’s all con- 
tingent on Allen’s health and 
whether he gets his medico’s okay 
when he gets his seasonal checkup. 

Allen checks out of the Sunday 
at 8 period for Ford Dealers at end 
of the current season. Ii he re- 
turns to the air at all next season, 
he prefers the nightly capsule rou- 
tine which would be mostly adlib 
(a la the late Will Rogers), thus 
eliminating the weekly scripting 
and rehearsal chores. 

NBC and —<Allen | reportedly 
haven’t talked coin as yet, but the 
network, it is understood, is will- 
ing to go for any amount Allen 
figures he is worth as a five-times- 
a-week personality. 

Mutual, as disclosed in _ last 
week’s Variety, has offered Allen 
$5,000 a week for a five-minute 
cross-the-board shot, with 
execs claiming the negotiations are 
still very much alive. 


Dan Topping’s 
DuMont Buy-In 


Dan Topping, owner of the N.Y. 
Yankees, has been buying up as 
many shares of DuMont television 
stock as he can get on the open 
market, and it is reported that he 
hopes to get enough of the stock 
to give him some part in the com- 
pany’s operation. That rumor has 
been bulwarked by the fact that 
Tom Gallery, former Yankee exec. 
is now Dutfont salesmanager, and 
Trevor Adams, once one of Gal- 
lery’s chief aides at the Yanks, 


(Continued on page 15) 








Pix Names in Current 
B’ way Legits Generally 


Lauded for Histrionics 


With a dozen top film names 
showing their stuff in Broadway 
plays, the virtually unanimous ver- 
dict of the New York drama critics 


; levees turned out last 


web. 


| jammed about his golden float. 
afternoon 
sande 


| Robert 





Ist Nesré 1 Show 


Chicago, March 
WENR-TY will telecast the nee 
all-Negro television show April 1, 
titled “Happy Pappy.” Weekls 
program will bring top names of 
Vaughan and Ella Fitzger- 
ald. but also maintain search for 
new talent. Entire cast and studio 
audience will be all-Negro. 
Vagabonds will back musically, 
While Ray Grant will emcee. 


Satchmo a Natch 
In N.O. Mardi Gras; 
B.0. at 35,000,000 


By 





TED LIUZZA 


New Orleans, 
Disguised as 
this old city 


March 8 
unhinged bediam, 
on the Mississippi’s 
Tuesday (1) 
for the maddest, merriest, most 
jampacked Mardi Gras in its his- 
tory. 

Louis Armstrong, Satchmo him- 
self, reigned as king of the Zulus. 
and with his tribe of moss-skirted 
cannibals, set off the Carnival 
merriment at 9 a.m., the first 6f 
the day’s monarchs to hit the 
streets. 

Satchmo yelled, waved and 
threw coconuts at the crowds that 
By 
his gravel voice 
to a whisper. But to Louis 
Armstrong, the New Orleans waif 
who grew up to be the king of the 
Negro Mardi Gras, that was “Okay, 
man, oKay.” 

For years Armstrong has ruled 
the world’s hot trumpeters. But 
Mardi Gras, he got his heart’s de- 

(Continued on page 63) 
i. 


PICTURE STARS HAVE NO 
PRIVACY, COURT RULES 


Los Angeles, March 8. 

A film star is not in a position to 
claim the right of privacy because 
his face and name are sold to the 
public. That was the verdict of 
Judge Willian® B. McKesson in 
L. A. superior, court, dismissing 
Mitchum’s $10,000 





| against Nanette Bordeaux. 


| 


| with invading his. right of privacy 
| by 
i'under-the heading: 


has been that the Hollywoodites | 


are better than average actors. No- 
tices for the unprecedented num- 
r of pix players treading the 
boards this season have ranged 
from Straight commendation to un- 
restrained raves. 
h Although most of the film stars 
ave been displaying their wares 
‘n legit clicks, even. where the 
(Continued on page 63) 


Plaintiff charged the defendant 


advertising furniture for sale, 
“Mitchum Sat 
Here.” 


‘Mr. & Mrs.’ by the Carload 


Feeling that husband-wife teams 
make effective daytime airers, 
WOR, N. Y., is auditioning Bud 
Collyer and Marian Shockley and 
Les Tremaine and Alice Rinehart. 
Other teams the MBS key is inter- 
ested in are Betty Grable-Harry 
James and Adolphe Menjou-Vera 
Teasdale. 

And although there 
monial tie, the station is listening 
to Frank FaArrel!, Broatiway col- 

(Continued on page 24) 





was | 


' year 


suit | 


| vision of 


is no matri- | 


‘Pacific Another | 
Legit Entry That 
Films Cant Touch 


With Hollywood interest hot in 
obtaining screen rights to Rodgers 
& Hammerstein's “South Pacific,” 
studios are finding themselves up 
against a growing list of hit legit- 
ers which they can’t acquire at any 
price. It’s a case of Broadway pro- 
ducers and authors not wanting to 
sell their big hits and the studios 
not caring much about the minor 
ones. 

“South Pacific,” 
New York in keeping with 
promise of the New Haven preem 
Monday (7), will bring to five the 
smash Broadway legiters which 
Hollywood can’t touch. Others are 
Arthur Miller’s “Death of a Sales- 
man,”’ Fhomas Heggen and Joshua 
Logan’s “Mr. Roberts,’ Tennessee 
Williams’ “Streetcar Named De- 
sire’ and Fay Kanin’s “Goodbye, 
My Fancy.”’ 

Added to those are a pair 

(Continued on page 24) 


Over-Showed Fla. 
Cafes in the Red 


March 8, | 
of Florida cafe opera- 





if it scores in 


of 





Miami Beach, 
Majority 


tors are resigned to winding up in| 


the red for 
discovered 


this season. 
that there just isn’t 
enough tourist money around to 
support super-budgeted shows 
comprising three top-monied head- 


They’ve 


| liners plus trimmings. They’ve also 
| found 


out that vacationers have 
rebelled against the high menu 
tariffs plus beverage charges fre- 
quently as high as $7.50. 

The general pattern of Miami 
and Miami Beach business this 
follows those of major cities 
(Continued ¢ on 1 page 22) 


the 


| ticularly 
| lywood’s 
'and studio employees. The imme- 
| diate effect of the RKO and Para- 
|mount peace pacts will be a steep 


Prrainide?<-Sohaii! 


Pyramid craze has hit show biz 
in a bothersome way, from coast 
to coast. Waiters and waiter-cap- 
tains, chorus girls and songplug- 
gers, theatrical office secretaries 
and bookies—they all buttonhole 
you to “become members.” 

Most bothersome and obstructive 
nuisance is in the radio broadcast- 
ing studios of the major networks, 
chiefly in New York and Chicago. 
They’ve become daily hangouts for 
page-boys, secretaries, musicians 
and friendly actors for “member- 
ship’ meetings. Fad snowballed 
trom the Coast. 


Theatre Splitup 
Decrees Sparking 


More Film Prod. 


Holywood, March 8, 
The majors’ surrender of thea- 
tre holdings via anti-trust consent 
decrees has its brighter side—par- 
for the thousands of Hol- 
film producers, players 





surge in the number of films 
turned out by those lots. If the 
RKO-Paramount post-divorcement 
thinking holds for the other 


| anti-trust defendants, Hollywood's 
|volume of filmmaking should sky- 


rocket in the coming years. 


No longer able to count on their 
theatres for consistent moneymak- 
ing, the accent is already falling 
on distribution. The urge for vol- 
ume business in the form of film 
rentals showed up at last week's 
Paramount studio huddles when 


Barney Balaban, company prez, or- | 


dered production to be gunned to 
28-30 films for the 1949 output. 
Par needs more films because the 
company will be depending on 
sales alone and the greater the 
(Continued on page 24) 





O ‘Dwyer ‘Sympathetic’ to 


Liberalizing 


Mayor William O'Dwyer and the 
Democratic 
York city are sympathetic to re- 
the 


laws which would 


the Port of New 
As a theatre owner and backer of 
Broadway shews, 


ference at the Astor hotel, 


building code. The session subse- 
quently voted to form a committee 


‘to carry out Cullman’s suggestions. | 
the | 


Cullman” explained that 
present building code is discrim- 
inatory against the theatre, since 


‘it requires that legit auditoriums | 


administration of New! 


municipal building | 
liberalize new. 
theatre construction, ~according to | 
Howard S. Cullman, chairman of. 
York Authority. | 


Cullman spoke | 
last week before the er orgie 7 
to urge legit interests to approach | 
the authorities for a change in the! 
‘office buildings would help cover 
/construction and operating costs, 


Theatre Bldg. 


be on the ground floor. and forbids 
the construction of offices above 
the stage and does not permit 
smoking or the sale of liquor with- 
in the premises. Under the mod- 
ern methods of production there is 
less fire hazard in legit than in 
nightclubs, he ‘said; yet the latter 


may be housed in basements or on , 
Also; he noted, 
smoking is permissible in niteries | 


upper floors. 
and in some sections of film the- 
atres. 


Housing legit theatres in large 


he explained. That would make 
possibfe proportionate reduction in 
theatre rentals and thereby cut 
legit operating expense and, in 
(Continued on page 63) 





NSTON'S PLEA 
COAST EXEC 


MPAA Prexy Sounds Off 
After Tour of H’wood 
Film Studios 


Hollywood, March 8 

America is in for pix that 
are “more adult,” if Eric John- 
ston, head of the Motion Pic- 
ture Assn. of America, has his 
way. Johnston has just com- 
pleted touring-the film studios, 
where he made repeated pieas for 
producers to raise their sights on 
film content by seeking a more ma- 
ture treatment of story and pre- 
sentation. America, he empha- 
sizes, is growing up, and films must 
catch up with that “phenomenon.” 

Johnston made a_= series _of 
speeches at all studios, addressing 
hundreds of execs. He has told 
them that he believes declining 
theatre patronage is partly due to 

(Continued on page 24), 


WW's 206 Oifer 
For CBS Vaudeo 


Walter Winchell has _ been 
offered $20,000 a week to emcee a 
once-weekly half-hour television 
variety show on CBS-TV. It would, 
in effect, be a Winchell package, 
with talent coin to be over and 
above the 20G weekly WW tab. 

Winchell, still in Flovida, is re- 
ported seriously mulling the bid, 
proffered on behalf of the poten- 
tial bankroller by Irving Mansfield. 
Latter is keeping the client aus- 
| pic es under wraps pending further 
| talks. 

Couple of possible snags would 














| have to be ironed out first. There’s 


,a question whether or not Kaiser- 
‘Frazer, WW’s AM Sunday night 
bankroller on ABC, has first call 
on his video services. And since 
Winchell is under contract to ABC, 
the question of whether that net- 
work’s exclusive on the commenta- 
tor extends into television would 
have to be settled. 


Hard-to-Get Names 
Now More Amenable 
To Comm’ Tieups 


Hard-to-get names are now more 
agreeable to plugging commercial 
products, for a fee, according to 
Jules Alberti, head of an endorse- 
ment outfit that secures these tie- 
ups. 

Palberti, ex + bandleader and 
nephew of eartoonist - comedian 

(Continued on page 38) 
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H'wood’s Newest Headache—A Paris | 


Neckline That Plunges and Plunges: 


By LUCETTE CARON + 


Paris, March 5. | 


The Paris fashion shows go on— 
but most of the foreign buyers are 
on their way home, having picked 
up “over 5,000 new ideas,” accord- 
ing to some of them. 

U. S. women will have a lot to 
play with. They may not adopt the 
magnetic shoes of Schiaparelli’s or 
Pierre Balmain’s silver foxes with 
“12 carat diamond” eyes. They may 
think beach hats with armholes are 
too cumbersome and almond or 
walnut-shell embroideries a trifle 
odd, but they will all want Chris- 
tian Dior’s “panel’’ dresses and 
shorter-in-the-front dancing frocks, 
Jean Desses’ one-armed stoles and 
spiral skirts, Balenciago’s beauti- 
fully cut suits, Jacques Fath’s bo- 
leros, choches, berets and even his 
“burlay” redingotes. 

Practically all N. Y.’s Seventh 
Avenue invaded Saint-Lazare rail- 
road station last week, on the 
way back to New York via Queen 
Mary, and purchases were openly 
discussed. It seems coats and 
suits were sold in a greater quan- 
tity than ever before. Also furs 
for the first time since the war. 
As for dresses, both day and eve- 
ning, averaged about the same as 
last season and accessories were 
more popular than ever. 

Prices have naturally gone up. 
They always do, but the better ex- 
change evened things up. 

One thing the Hollywood censors 
will ponder over is the new “sep- 
aratist” garment—a “bra’’ built in 
such a way that a neckline can 
plunge as low as it fancies without 
ever revealing anything it should 
not. Where the demarcation line 
should stop in films will be an en- 
tirely new problem. 

One by one the couturiers are 
now taking their collections and 
exhausted mannequins for hectic 
48 hours to Monte Carlo, St. Moritz, 
etc., so that the wandering interna- 
tional set, sunning or winter-sport- 
ing, may not be left out. Reports 
show that private clientele, in that 

set at least, is so interested that 
they put in even more orders than 
foreign manufacturers. But secret- 
Jy Dior, Fath and Balmain hope 
that Paris women will also be able 
to afford their glamorous creations. 


Berlin’s ‘Cheek to Cheek’ 
(‘Top Hat’ Excerpt) May 
Encore Astaire - Rogers 


Hollywood, March 8. 


Metro is dickering with RKO for 
certain rights to the latter studio’s 
“Top Hat,” Fred Astaire-Ginger 
Rogers co-starrer turned out 12 
years ago. M-G wants mostly to 
use Irving Berlin’s “Cheek to 
Cheek” tune from the film as the 
tifle song for a new picture star- 
ring the duo, plus rights to a 
couple of other songs from the 
score. New M-G film would fol- 
low in the new series of Astaire- 
Rogers filmusicals, with “Barkleys 
of Broadway” having been com- 
pleted recently. 

Incidentally, Berlin’s deal with 
RKO for “Top Hat” set a prece- 
dent in composer-studio terms. The 
company originally refused Berlin's 
d>mand for a flat $75,000 for the 
fi m’s score, making him an alter- 
nate offer of 10° of the gross. 
Berlin made $225,000 on the deal 
and other composers subsequently 
began seeking percentage terms. 











Gracie’s 426 Trek 


London, March 8. 
Empress Hall management, in as- | 
sociation with Victor Hauchhauser, | 
has booked Gracie Fields for seven | 
concerts, starting middle April, | 
after which she tours key cities for 
seven more concerts, ’ 
Understood Miss Fields is get- 
ting $42,000 for entire series. 


Bills to Nix 20%, 
Tax Piling Up 


Washington, March 8. _ | 

Bills continue to pile up to 
eliminate the 20% admissions ‘tax, 
plus the nitery bite. 

Rep. Dwight L. Rogers (D., Fla) 
introduced one last week to kill the 
tax on film theatres. 
Rogers said picture shows are 
largely attended by low income 
groups and should be considered 
educational and informative rather 
than luxuries. 

Rep. Kenneth B. Keating (R., 
N. Y.) offered an overall measure 
to whittle down excises which 
would eliminate the 20% admis- 
sions levy on all admissions 
amounting to $1 or less. “The 
estimated loss of revenue result- 
ing therefrom, I am informed,” he 
said, ‘“‘is about $350,000,000. I 
strongly urge, however, that par- 
ticular consideration be accorded 
those who pay a few cents, rather 
than several dollars, for admission 
tickets.” 

Keating introduced a second bill 
repealing the 20° bite on nitery 
tabs. He said that the tax is now 
hurting business so much in restau- 
rants offering entertainment that 
there are threats of severe layoffs 
among workers. 

“IT am informed,” he said, “that 
the estimated revenue derived 
from this tax is about $53,000,000 
a year. In my mind, there is. a 
very serious question whether the 
economic upheaval among a large 
group of faithful workers may not 
constitute a greater drain on the 
resources of Government than is 
offset by this income.” 








admissions 





N.Y. Brewers’ Bock Beer 
1-Niter; Coin to Red Cross 


New York Brewers Board of 
Trade and the Brewers Assn. of 
New Jersey combined to stage one 


of the biggest one-night stands in| 


New York with its Bock Festival 
at the 165th Infantry Armory to- 
night (Wed.). Entire gate to the 
Red Cross. 
ing for Normal Bel Geddes-de- 
signed settings, Kaj Velden sets, 


ads, promotion, and naturally are. 


contributing all the beer at the 
event. It’s estimated that the Red 


Cross will get $30,000 for this one-_ 


night stand. 


Performers, per usual, are do- 
nating their services. 
son and Madeleine Carroll, Milton 
Berle, Ray Bolger, Sid Caesar, Cab 
Calloway, Jack Carter, Perry 
Como, Jack Dempsey, Henry 
Fonda, John Garfield, Arthyr God- 
frey. Phil Silvers and others are 
slated to appear. 
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The brewers are pay-| 


Rex Harri- | 
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352nd WEEK! 
3,600 Performances 
All-time long run record 

legitimate theatre. 


KEN MURRAY’S 


“BLACKOUTS OF 1949” 

E! Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 

Ken Murray’s _ 

Academy Award Film 


in the 








Danny Kaye Sparks D. C. 
Correspondents Shindig 
Before Big Brass Audience 


Washington, March 8. 

Tightly knit, name talent show 
whooped up the annual dinner of 
the White House Correspondents 
Assn. Saturday night (5). Show 
was topped by Arthur Godfrey as 
emcee and Danny Kaye in the star 
act slot. 

Kaye, who begged off at 11 p.m. 
because Pres. Truman had to catch 
some sleep prior to flying to Key 
West next morning, gave a fine 
display of his virtuosity, hauling 
out a sample of nearly everything 
in his kit bag to show how varied 
a job he could do. He rated top 
hand of the evening from the Big 
Brass audience which included 


Pres. Truman, Vice-President Al- | 


ben Barkley, most members of the 
Cabinet and Supreme Court, as 
well as other top government glit- 
ter, plus the newsmen. Kaye flew 
from Montreal for the appearance. 

Godtrey kept things rolling with 
a fast line of patter, including a 
lot of topical gags aimed at the 
correspondents and government 
officials. He also did a song and 
told some stories. To crown it, he 
slowed up a slightly tanked heck- 
ler in the audience. 


Also on the bill were Polyna, 


Stoska, Metropolitan soprano; 
Zucker’ Sisters. classical piano 
| team; Artini and Consuelo, for the 
iterping; veteran juggler Stan 
Kavanaugh, vaude comic, Wally 
Brown; and—surprise of the eve- 
ning—Julia Lee. sepia jazz pianist 
and singer of blue chanteys, to- 
gether with jazz drummer Baby 
Lovett. 

The Lee-Lovett team, brought in 
from Kansas City for the party, 
had the audience shouting “more, 
more” in the most spontaneous 
tribute of the evening. Bill was 
rounded out by chanteuse Kay De 
Witt and the Capitol Theatre pit 
/oreh. Lowe. 





Paris Runaround 


By Borrah Minevitch 


Paris, March 5. 
Who will buy: 119 Hitler and 
, Mussolini love-life letters for sale. 

Anatole Litvak nixed directing 
the Casey “Robinson horse-pix—not 
because he’s bedded with flu—but 
account he’s allergic to horses. 

The new Folies Bergere show 
a dull marathon—except for one 
production number well worth the 
time and price of admission. It’s 
the Crystal Ballet. a plastic blue 
and white job with tricks. 

Pathe’s recording stage has 
newer RCA equipment than most 
N. Y. labs. 

Local Herald Trib 
Vishinsky - Molotov 
sized type. 

Doc Bennett ‘Ray Morgan’s “So 
This Is Paris” sound 
kisses his~ Stancil (Holly) tape- 
recorder before he heats it up. 

The Cafe de la Paix bunches all 


the 
War- 


gave 
switch 


the dog-accompanied customers in | 


one corner. 

New Lido show: Guerin expects 
a 55-minute yak from the natives 
when Carrie Finnell flips her first 
one. 

Report: Teenage Hollywood 
claims Bob Clarey now crooner 
No. 1. 

They doubled the guards on 
Kravchenko (“1 Choose Freedom”). 


engineer) | 











Pagnol’s ‘“Topaze” in 1930 was my 
'most memorable and horrible first 
night. I had turned down an offer 
to play my original part of “The 


in order to play the title role in 
“Topaze” in London—a play which 
had triumphed in Paris and on 
|Broadway where Frank Morgan 





had scored so heavily in the great | 


part. It was to be my big break. 

We had a wonderful cast which 
included Alice DeLysia, the re- 
nowned French revue star, in her 
first legitimate part, the late Frank 
Cellier, and Martita Hunt, now 
playing so magnificently in “The 
Madwoman of Chaillot” at the 
| Belasco. A young actor named 
Donald Wolfit was playing a small 
part. The play had been long and 
loudly touted as “the million dollar 


show” and we all thought we were 
loaded for a hit. When we went 
to the New Theatre for our final 
dress rehearsal, after a_ three 
weeks’ most successful tryout in 
the provinces, we passed some 300 
people queued up for the un- 


reserved gallery, facing a wait of 
24 hours. The press-agent arranged 
later for Alice and me to serve 
them soup as a press stunt! Later 
I was to wish that the soup had 
contained arsenic! 

Finally the curtain rose. The 
first act, the schoolroom scene, 
went so wonderfully that we were 
forced to revive an outmoded 
| tradition and take calls. 


| 
Pro Sports Gets Bid From 
Film Exhib to Unite On 


| Answer to TV Inroads 
Washington, March 8. 


A bid to professional sports to 
join with film exhibitors in seek- 


ing a solution to the problem of | 


television competition, has been 
put out here by Sidney Lust, op- 
erator of a nabe flicker chain and 
director of Theatre Owners of 
| America. Lust made his pitch in 
ja letter to Abe J. Greene, manag- 
ing editor of the Paterson Evening 
News and president of the National 
Boxing Assn. 


“Wrestling, football, 
same boat,’ wrote Lust. “The 
TOA is giving television very seri- 
_ ous study. We cannot afford to let 
'our industry fall by the wayside 
because television people are al- 
lowed to televise all these different 


events, for a little or nothing, and | 


| stand by and let this continue. It 
should be stopped. 


| “The motion picture industry is 
not going to stand by idly and let 
\this octopus put us out of busi- 
ness. While I want to encourage 
new developments, it may be possi- 
ble that we can work hand in hand, 
| somehow. 


' “I arm hopeful that I shall be 
able ‘to have conversation with 
some of the big men in the indus- 
try, and if I learn anything of in- 
, terest to you, I shall certainly be 
pleased to pass it on to you,” 
Greene answered, in part. “The 
great difficulty which is imposed 
by television is a great unknown 
| quantity. 
are deeply involved in its develop- 


ment are unable to foresee its | 
potentialities, 
“IT am not concerned immedi- 


ately about its direct effect upon 
the club which permits its bouts 
to be televised. What I am wonder- 
ing about is what it will do when 
good boxing shows are videoed 
from key cities and smaller clubs 
seek to compete against this free 
attraction.” 


SWEDISH FILM STAR IN 
FROSTY BAYREUTH P.A. 


Bayreuth, March 1.— 
Swedish Krinstina Soderbaum, 
former starlet of several Nazi- 
made films, got a frosty reception 
at her one-night comeback stage 
performance here last week. 
Audience booed and scattered 
‘sneezing powder in the thea- 
|tre when she appeared, crying 
| “Phooey” and “Get Out, Soder- 
/ baum!” {t took 20 German cops to 
| disperse the crowd. 





My Most Memorable First Night | 


By Raymond Massey 
The London opening of Marcel | 


Man in Possession” in New York | 


But at that moment the honey- | 


baseball | 
and motion pictures are all in the! 





moon was over! Only Shaw has 
been able to persuade the London 
audience to accept satire and 
| Pagnol’s barbs, one after the other, 
| were flattened against the armor 
of British sentiment. The second 
/act with its magnificent wit, so 
‘ably expressed in Benn Levy's ad- 
mirable adaptation, rang down to 
terrifying silence. 


Disaster came in the third. 
About half way through this act 
Alice had a line which if I remem- 
ber correctly went something like 
this: ‘““Topaze, I haven’t much more 
to say!” With a technical precision 
in picking up a cue which I would 


urge- young actors to emulate. a 
stentorian voice from the gallery 
bellowed “Thank God!” From 
there in. the battle was on. There 


were some ardent supporters of 
our play in both the orchestra and 
, upstairs and the noise of conflict 
was deafening. 

In many ways the dialog of the 
contestants out front was better 
than ours—at least it was more 
audible. Three times we were 
“counted out” in chorus by the 
gallery—‘‘l, 2, 3, and up to 10!” 
We got through and took two timid 





curtain calls and nursed our 
wounds. And that horror of the 
theatre took place, a full dress 


after-the-opening party. Alice De- 
Lysia is French and she is there- 
fore gallant. She said over a glass 
of champagne, “I thought we were 
all verreee goood!” 

France will never die. 





See New Wave 
Of Film Biogs 


Paramount’s purchase last week 
of Gene Fowler’s biog of Mack Sen- 
nett may trigger a whole series of 
screen biographies later this vear. 
Film companies are manifesting 
interest in two new such books to 
be published in the fall. 

First is a life of W. C. Fields by 
Robert Lewis Taylor, writer for 
the New Yorker mag. It is to be 
published by Doubleday and serial- 
ized in Satevepost. Second is 
Fowler’s forthcoming book on 
Jimmy Walker, late mayor of New 
York. Cosmopolitan has a 25% 
condensation in its current issue. 
It will bear the Viking Press im- 
print. 

Par last week purchased Fow- 
ler’s “Father Goose” as the basis 
for its pic on Sennett. Studio re- 
portedly will combine the yarn 
with some biog natural on Mabel 
Normand, one of the famed comedy 
producer’s stars. 

Comedy based on radio's give- 
away shows will be made by 20th- 
Fox. It bought last week John 
McNulty’s New Yorker blow-by- 
blow of what happened to a Con- 
necticut family that won $24.000 in 
prizes. A number of originals 
based on the same idea had been 
submitted to the studios during 
the past couple years, but produc- 
ers showed no interest in them un- 
til the McNulty piece was pub- 
lished. 


‘2N’s Mac Kriendler To 





I think even those ‘whe | Help Israeli Export 


Top Grade Vintages 


Mac Kriendler, prez of the 21 
Club, N. Y., who recently returned 
from a tour of the newly-founded | 
state of Israel, is currently trying 
to arrange for a U. S. outlet to 
handle Israeli’s wine produce. An 
expert on vintages. Kriendler be- 
lieves that the soil of the Near East 
is capable of growing the best wine 
grapes in the world. Right now 
Israel exports 10,000 cases annu- 
ally, mostly of the sacramental 
type, but he will assist the Israeli 
vintners to boost the output to 
100,000 cases. 

Kriendler, reporting informally 
on his trip to a group of friends at 
his club recently, was impresse 


mostly by Israel’s high degree of 


industrialization. Many American 


firms are eyeing that territory for 


capital investments. Jack Kapp, 


Decca prexy, is planning to open 


a platter-pressing plant there which 
will employ 60 persons. Severé 
major U. S. banking firms, includ- 
ing Lehman Bros., are also consid- 


‘ering investments in Israel. 
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BRITISH QUOTA CUT SEEN “MUST 
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TV AS SHOW BIZ TONIC | 


Video’s pace is exceeding schedule, which in turn is propelling 
talent sooner into the newer medium than it thought. This in 
turn must force that coast-to-coast coaxial long before ’52 or ’53. 
It’s a safe inside show biz bet that by midsummer 1950 both coasts 


should be co-axed. 


Showmanship-wise, video is a tonic to the entire business. 
There are many veterans in the trade who have long since been 





| 
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NTUDIO Chl 


London, March 8. 
As a direct outcome of the Brit- 
ish studio crisis, the government is 


IAECT QUTROME \Contury Circuit (Schwartz) Aims To 


Upset Loew-RKO's N.Y. ‘Protection’ 


4 
v 





RKO’s Double-Trouble 


Radical change in the entire sys- 
tem of theatre booking in the New 
York metropolitan area is threat- 
ened by a multi-million-dollar suit 


concerned because of “the manner we have started to live off our | ¢.. Bee capebr Hollywood, March 8. | against the Loew and RKO circuits 
‘1 ; her bserved that “we wer faced with no alternative but to For the second time in six and most of the major distribs re 
own fat.” Others have gone further and observed that “we were | eyt the quota for British films in nace be keiiinn-sbent a |, a. stribs re 


dying on the vine.” Tele is getting them back on the beam. 


There’s no gainsaying that pix and radio were in trouble with- 
out TV. Video may be the tonic to revitalize all of show business. 
Maybe its inroads in AM budgeting don’t make TV the broad- 
casting industry’s delight, but TV may prove the stimulant to 
many another phase of show business. 


the second year of the 1948 Films 
Act. It’s understood on highest au- 
thority that close advisers to Har- 
|old Wilson, Board of Trade prexy, 
are suggesting the second year 
quota should drop to 30 or 35°%. 

In any event, a minimum cut of 


months, 
similarity between a sequence in 
its picture and that of an indie, 


RKO lodged a protest with in- | 


die’s chief, Stanley Kramer, that 
sequence in which gangsters beat 
up Kirk Douglas is similar to 
footage in RKO’s “Set-Up,” Robert 


portedly being readied by the Cen- 
tury chain. Fred Schwartz, Cen- 
tury topper, is understood deter- 
mined to upset the traditional_set- 
up which gives the Loew and RKO 
houses priority on product through- 
out the area. 

Indie circuits have long squaawked 


10% is regarded here as a cer- aaa Re tical PEG ee : ‘ 
That long-nursed dream about vaudeville’s comeback has a | tainty and is unofficially admitted, ll ee RY cen te ph pein Dae nag " me 
good chance for achievement, judging by the amount of playing | though with some reluctance, by <ocened for RKO execs. Kramer other houses to “follow. the “es 
time existent today. New values may emerge—who knows? Cer- | Production and labor interests. | 27 eo ad rot A 


tainly the intangible that is yet to come may be the headliner of 
tomorrow. We already see puppeteers blossomed into headliners. 
Emcees of amateur programs make like Belascos. Vaudevideo is 
starting to make for monotony. One or two undeniable talents 
stand out. But the intangible something new, the unpredictable, 


has yet to assert itself. 


History shows that the burlesque dollar wheel gave way to 
vaudeville. Vaude was eclipsed by pictures. Then came the talk- 


(Further details on acute British 
film status on Foreign pages). 

FormaF consideration to the sec- 
ond year quota will be given by 
the Cinematograph Films Council 
meeting at the Board of Trade 
next Tuesday (15), when various 
industry groups will indulge in a 
game of tug-of-war. Although at 
this gathering numerical strength 


is understood to have advised that 
he’ll view “Set-Up” this week, and 
if there’s any marked similarity, 
he will reshoot ‘“‘Champion” foot- 
age. 


Fabian-Gamble 





the past couple years, under the 
pressure of anti-trust proceedings 
in other areas, such as the Gold- 
man suit in Philly, clearances have 
been trimmed somewhat, and a 
small number of more important 
indie houses have been permitted 
to play day-and-date with the ma- 
jor circuits 

Schwartz has long contemplated 


j legal aetion to blast the situation, 


_ " . ~~ _ . * . . , . . on ° »S ; > . ‘ve bl é . ‘ 2 * 
ers to further bolster the picture business. Radio didn’t Kayo pix, will rest W yet yo pr sprees -— ‘but with business in most of his 
just as pictures didn’t kill the theatre. If anything, each pro- | union reps, the tactical advantage ave houses good, he |has hesitated at 
gressively new medium spawns fresh stars, and television like- | iS Unquestionably. with the exhibs 9 ] court action. 


wise should create potently new marquee values. 


What’s the good of being in a creative business if we lose the 
excitement or the ability to attune ourselves to a brand new me- 
dium? Television may prove to be the most onward thing that 


has happened to show business in a generation. 


Abel. 


who are seeking a 20°° cut in the 
quota. 

Decline in feature production 
during the past few weeks rules 
out any question of retaining the 
/45% quota, even though this is 
being operated at the cost of large- 


For UA Purchase 


While no price has been dis- 


As a result, the sys- 
tem has hardened over a period of 
years, and Schwartz, along with 
other exhibs, had begun to accept 
it as almost inevitable. Now he is 
(Continued on page 20) 


aris z = gale = jlo eacaeaeaa cia a Te _ “ale cussed yet, the $5,400,000 valuation A 
e ° | oer gaa and even larger-scale otha + mo = ROSEMAN, BYRNES IN 
: . ' Mary Pickford and Charles lap- 
Sears Balks al Fox-Wisconsin Peas ag come sie siggy from the jin ‘would prove no_ stumbling ON 20TH’S D.C TALKS 
Rank Organization, following the block to a deal for purchase of the Ve 


Dualing ‘Red River’ with ‘Paleface’ 





closing of the Gainsborough Shep- 
herds Bush studios, that produc- 
tion is to be restricted to 25 an- 
nually, with an allround budget of 
$16,000,000, makes a quota revision 


company by the 
which Si Fabian and Ted Gamble 
head. That was disclosed to VARIETY 
Monday by one of the prin- 
cipals in the negotiations. 


(7) 


exhib syndicitte- 


Washington, March 8. 
Spyros Skouras, 20th-Fox presi- 
dent, slipped into Washington last 
week to join several of the settle- 
ment talks now taking place be- 


Grad Sears, United  Artists¢ at once imperative. Fabian has been in prolonged tween the film company and the 
prexy, declared war on Fox-Wis- | i. Forthcoming quota cut repre- huddles in New York during the Dept. of Justice. Among the 
consin Monday (7) night, refus- Mercury Evicted | sents a major triumph for the Cine- past week with Arthur W. Kelly, others participating in the hud- 

ing to provide the circuit with) 











(Continued on page 18) 





| UA exec v.p., who reps Chaplin. 








dies have been former Judge Sam- 












































: prints of “Red River’ when he Hollywood, March 8. — |Kelly is expected to go to the Uel I. Rosenman and ex-Secretary 
learned the film was to be double- Orson Welles’ Mercury Produc- Coast later this week to confab Of State James F. Byrnes who 
featured with Paramount’s “Pale-| tions was ordered off the Nassour MARVIN SCHENCK MAY with Chaplin on the deal. Gamble, repped for 20th in the anti-trust 
! face,” Bob Hope starrer, in the lot, where it had been occupying who has been at his home in Port-  4Ppeal to the U. S. Supreme Court. 
) Milwaukee territory. Sears de-| quarters, which it sublet to a/| SHIFT TO M-G STUDIO land, Ore., and in Los Angeles for . Terms would insure 20th re- 
' clared he “will not tolerate ‘Red | dramatic school. | Staeute Meheuale Gestems sill (Continued on page 18) taining a substantial number of 
River’ being ruined in any terri-|  Nassours declared they didn't | o> fey Motca any chift_ his base theatres. New offer was worked 
tory by being billed with the sea-| want a school on their lot. | SOR SO caret, Sy ES salle ne > on I 9 out at recent studio meetings at- 
son’s other big picture.” | to Culver City. An exploratory Jose Ferrer’s M Rema @! tended by Skouras and Otto E. 
: : “d Hewitt trip of several months, commenc- A . Koegel, company’s general counsel 
(In Milwaukee, Goi — ew! ’ e ing some time this spring, will de- Jose Ferrer is being sought by Le eee Al a 
; ee wg ce oar itermine whether the vet Loew- Seymour Nebenzal to star in the perme. = —— 
wae out 0 town W vd oo the oe IC all | 0 |Metro showman will follow another remake of “M” which he is plan- || 
was made and had or «oe a the | |ex-Loew vaude exec — Benjamin ning to film on the Coast in July. 
j films | played separate iy | . | Thau—into the production phase | Peter Lorre was starred in the | RIETY 
nabes as soon as he heard about | of the company. * original German version which _ || 
‘ ] a iL J iat | C enc S po ; Schenck has supervised stage brought him to prominence in this |, Ri onrad® Mark Registered. 
aul Lazarus, Jr., exec aide (0) 'shows, talent, story properties, | country. | SED SS | Sie, See 
‘ Sears, replied that he had had no | » scouted plays, etc., since shifting Whether Ferrer will be able to eo sete om lg b a: wg cea 
. word of a change in booking from | 9 ‘from the Loew vaude phase in take the role hinges on efforts he || 154 West 46th St. New York 19% N. ¥ || 
. HeWitt, but had no desire to with-| L ll 10! ‘New York to representing the is now making to reshuffle his || PR honey 
: mye 4 —_ ges. — ne, 20n6 | ‘Metro studio adjunct. He recently commitments. He’s ‘aon > | 1 | 1292 ae emmingtom 4s 
as idn’t “abuse” them. [aza-| : - 'was elected a veepee of Loew's, ring in “The Silver Whistle,” | || 292 National Press Butliing 
; rus added, however, that it wasn’t. - Lichtman, bs is ae a Ine. Broadway legiter. i ots o. a 
a only this particular instance to|'S Deing groomed to step into the | A - || London WC2 
P which UA was objecting, but o—_ - aie neg gy ol ‘ " ||| # St Martin's Pl, Trafatgar 8a. 
, rowing practice nationally, among | SP - Scnence wen atter N t ] B ff “sy 7 ||| eee ane 
- a Bat to fritter catia prod-| leaves the company to devote his | a 10na OxXO ice urv cy | ae SUBSCRIPTION i on 
uct. He pointed to “Paleface” and | full time to his theatre holdings. ; . P ‘th. ‘Wi a 5 | 9 || Single Gaplon..ccccerccscccecti Game 
Samuel Goldwyn’s “Enchantment”! Lichtman, former member of Lent, H.O.s Hit Biz—‘Smith, ives, oneymoon, \|~ ee pee 
being dualled in Fox-West Coast | Metro’s studio exec board, arrived | ‘ 9 6 9 6 7 RR: , f H 1 
houses and “Paleface” and “Snake-| in New York from the Coast Mon- | Joan, Command, John Big Six of Week ~. ai eS No. 13 
pit” being double-billed in a Chi-' day (7) to assume his new duties' Lenten season apparently is be- tially strongest newcomers. “Riley,” | ‘INDEX 
a 4 ag eal Hawk ducts -as special “business consultant” jing felt this year more than at any given 160-theatre, day-date open- I . 4 
e howar awks production | for 20th. What those duties are to time since before the war, with ing in Ohio, Indiana, West Va., || ills Sigs 1 blige: tee 
$ was scheduled to open today/be have not been clearly defined many key cities suffering this ses- and +Kentucky, is smash on_ big 1 Chatter ......... ee 
(Wednesday) in the first three of| by 20th prez Spyros P. Skouras, sion. Spring-like weather plus Cincinnati preem week and lively || piim Reviews 6 | 
1 14 subsequent houses in Milwau-| put with Lichtman’s long experi- overly-extended holdovers also is in Baltimore. Did nearly as much | Hous ee ia ts oie \! 
d (Continued on page. 18) | ence in the industry, capped by his denting biz. first two days in Cincy as some I] — Reviews seeeeeees 06 i} 
.. og a oes it 2 “Whispering Smith” (Par) con- os tan a ne lane = — | Inside Legit seeeeeese D8 || 
elleve e would be a logical tinues top grosser for second week house. “Boy,” with strong Variety || Inside Music bo céeet. 
“ SELZNICK’S FOREIGN /successor to Schenck. Latter is jn succession while “Letter To | Club help, teed off big in San || Inside Pictures ......... 18 | 
n i buying into the United California Three Wives” (20th) has moved up Francisco, and wound up trim in || Saside Seleuteinan 30 || 
a circuit, of which Mike Naify is now jnto second position. Both are get- Boston. | . ne cecceees 
’ MARKET MOPUP YEN ¢ part owner, and wants to bow ting bulk A evar coin being racked “South of St. Louis” (WB) is i apres bien s sas 13 | 
While personnel changes con-— (Continued on page 22) up this week. “Family Honeymoon” doing nicely if not big on N. Y. | rt gitimate eat eeeeees ov | 
ad tinue to take place in David O. (U) is doing strongly enough to Ppreem. “Shot Jesse James (SG) he ae Hse eecovcenes o 
il Selznick’s domestic distribution ,cop third .place. “Joan of Are” — = = “ee mae hoe i} New Bite a Saab er $5 i 
Setup, producer is strengthening | 1c) |(RKO), still big in many keys cov- Weex while anadian aCiInC |] <vew sacs hie: 
li his foreign forces and lining up a_ Mayers Visit Schenck ered by Variety, has dropped ‘WB) is top newcomer in Seattle. |, Night Club Reviews...... 55 | 
to worldwide sales drive to get all! Louis B. Mayer, Metro's studio down to fourth. “Cover-Up” (UA) is mild in L. A. i serena eens tee ~ 
ly Possible coin from overseas. A, head, his wife and Howard Strick- Fifth slot has been taken over by S) mphonie Pastorale and ao re seeecere 3 
at 800d many recent Selznick films ling, Coast publicity manager, push “Command Decision” (M-G), with Paisan, two foreign indies, — i} Radio. Soa 4s ners 95 
d are yet to be liquidated in large| off for Miami Friday (11) after “John Loves Mary” (WB) display- tinue registering smash trade. i Ra ‘io TN Tala deh 34 
of areas of the world and DOS is! their New York stopover. Trio will ing enough substantial trade to oo gel gay (FC) shapes | a reece onsets | 
aiming to reduce those spots as visit Nicholas M. Schenck, com- finish sixth. SS ee u ee ae Se OR gerne | 
> far as possible within the next few| pany prez, who is vacationing in| Other big grossers fall into run- | “Chicken Every ‘Sunday (20th) } Sore iba boosed o 
p months, Florida. Schenck is expected to ner-up category in this order: }S. doing better this round, being ! Television ENS taeda 
os In addition to the as-yet-unre-|stay on another month. Mrs. “Walked By Night” (EL), “Wake of trim in Omaha, big in Toronto and | | U; i ~ pee Hh ns OR aE 55 
cb leased product available in many (Lorena) Mayer’s mother is also Red Witch” (Rep), “Red Shoes” fine in Frisco and .Buffalo. , i] Vaud vill ae “hse 53 
“ territories, the Selznick overseas | wintering in Miami. (EL), “3 Godfathers” (M-G), “En- | “Don Juan (WB) shapes ane {| VOUREYOENP - 65> + 2-400 0 bes 
r Sales force has been handed eight’ Party arrived in N. Y. from the chantment” (RKO) and “Hamlet” con % ' Red Pony” (Rep) is | DAILY VARIETY 
d- reissues to peddle. These are the Coast Monday (7) via Boston (U).— by « os Shae 2 neat in Boston. ee eee vy 
Pix that recently went to Eagle where Mayer underwent a periodic “Life of Riley’ (U) and “Bad (Complete Boxoffice Reports on ||| 815 a Year—$20 Foreign 
(Continued on page 22) | checkup. 'Boy” (Mono) loom as poten-) Pages 10-11) —— ——J} 
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ED WEISI, ON PAR’S UNUSUALLY STRONG 
POSITION, PARTICULARLY PROD-DISTRIB 





' 





With Paramount's plan of reor-¢* 
ganization earmarking the main | 
cash assets of the parent company 
as heading for the new distrib- 
production unit, the studio will 
shove off into new operations Jan. 
1, 1950 with hard coin which may 
hit an unprecedented high o: $58,- 
000.000. In all, the lot will have in | 
its coffers some $110,000,000 in cur- 
rent assts, making it the finan- | 
cially “the strongest company Op- | 
erating a studio in the industry,” ac- 
cording to Edwin Weisl, important 
Paramount director. 

Moreover, the studio will have a| 
past history of consistent money-| 
making operations which, projected | 
in the future, should guarantee an- | 
nual profits of $7,000,000 or more. | 
In the first nine months of °48, its | 
take was $4,495,000 while the 1947 | 
profit totalled $10,735,000. Para- | 
mounters believe the net will rise | 
in the next couple of years. | 

As for the new theatre chain, it | 
will have some $19,000,000 in cash | 
assets spread through subsids and | 


Foreign Averaged 30% 


Despite the much-talked de- 
cline in foreign remittances, 
the Paramount prospectus 
demonstrates that overseas 
rentals have consistently held 
to about 30% of worldwide 
revenues through fluctuations 
in the overall totals for the 
past four years. The 30° 
ratio, incidentally, applies in 
the first nine months of 1948 
although Par switched dur- 
ing the year to scoring dollar 
remittances rather than rent- 
als earned abroad. 

In 1945, $47,800,000 came 


from the U. S. and Canada, 
$20.700,000 from overseas. 
Other totals are $59,800,000 


domestic. $26,000,000 foreign, 
in °46: $55,100,000 domestic, 
$23.600.000 foreign, in 47; 
$37,500,000 domestic, $15,- 
400.000 foreign in first nine 
months of ’48. 





$2,000,000 working capital lodged 





in the top company. Additionally, 


it stands to get an approximate $7,- | Wanger’s $370,000 To 


500,000 or so more cash prior to its 
- teeoff from the sale of theatres un- | 
der the decree. 

While theatres and land are 
listed at $37,055,414 book value and 
investments in partnership circuits 
at another $6,941,362, these figures | 
represent only a fraction of the 
true or replacement value. As an 
illustration, the Balaban & Katz 


tory—which City 


Date From ‘Joan’ On 


Its Broadway Dat 


The 


‘Hamlet’ ‘Shoes’ 
May Gross Over 
 $3.500000 in US. 


| It is now regarded touch-and-go 
which one of J. Arthur Rank’s two 
heavy-grossing roadshow pix 
|‘Hamlet” or “The Red Shoes” piles 
up the biggest rental on the first 
{time round in the U. S. market. 
“Shoes,” which Eagle Lion dis- 
‘tributes in the U. S., has just 
passed the $500,000 marker on} 
rentals after 19 weeks of careful | 
| roadshowing. “Hamlet,” with 
| $1,200,000 in rentals, is consider- | 
ably ahead, but has had the gros- | 
sing advantage of heavier bookings 
|and an earlier release. 

| Each picture is figured to gross 
'between $3,500,000-$4,000,000 with- 
'in the next two years, a terrific 
total for British-made product. Sur- 
| prisingly, “Shoes,” which has the 
double disadvantage of a longhair 


$250,000 guarantee—pOs- power. In Boston, at the Majestic 
sibly the highest in Broadway his- theatre, pic did $11,500 in its 14th | 
Investing C0. | week against $9,000 in the opening 
gave Walter Wanger to get “Joan stanza. Los Angeles Fine Arts the- | 
of Arc” into its Victoria theatre | atre gave it $12,700 in the eighth | 


TV Hurting Pix BO. -1%—Callup 


Audience Research Institute, headed by Dr. George Gallup, es. 
timates in a bulletin to its clients Monday (7) that video is currently 
cutting film boxoffice receipts by slightly less than 1%. It states 
that about 500,000 admissions weekly, equal to $194,000 at the 
wickets, are now being lost to TV. 

About 5,000,000 people can now be classed as regular tele view- 
ers, ARI asserts. It points out that the current rate of set buying 
the cut into films will become increasingly apparent. “This as- 
sumes,” ARI points out, however, “that the film industry will do 
nothing more to combat this growing problem than is evident now. 
Undoubtedly by that time (1950) combatative steps will have been 
taken to lick the trend or join the competition.” 

ARI data are based on interviews. Outfit figures average weekly 
attendance in January as having been 67,000,000 persons. At the 
current average ticket price of 38.8c (with Federal tax included 
48.5c), the 500,000 admissions lost to TV amount to $194,000, re- 
search outfit states. 

Inroads of video have been too slight, even in heavy TV areas. 
to permit theatre owners to make really accurate measurement of 
their size, ARI states, adding: “Too many other factors influence 
boxoffice—differing drawing power of pictures, weather, other 
competing forms of entertainment, etc. For that reason, compari- 
son of boxoffice levels in TV areas and in non-TV areas is still] 
unlikely to reveal clearly the effects of video on movies.” 

ARI estimates the admission loss due to TV in the New York 
area (within a 40-mile radius) at 210,000 per week. 





TV Not Keeping Kids From Pix 

Teen-age school kids, to whom the film industry looks as the 
backbone of its future audience, hasn’t cut down on its film-going 
as result of television. That was the consensus of the panel and 
audience at a Youth Forum sponsored in New York Saturday (5) 
by the N. Y. Times. According to the participants, TV does not 
interfere with the established pattern of filmery attendance and it 
also inspires, rather than detracts from, reading habits. 

In line with the theatres, exhibitors in video areas have found 
that TV, particularly towards the middle of the week, offers little 
entertainment to keep setowners at home. 
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subsid alone is regarded as worth Sees a , 1. was |.) ; > 
more than $37,000,000. To further 24S long since been paid off, it waS | week and $10,800 in the ninth | 
oint up the discrepancy between | learned this week. Producer, aS against a $9,500 opener. At the 
P : a matter of fact, has received about (Continued on page 24) | 


SEOR On8 atten Value, Secemees | $370,000 in rentals from the house. | 
McCARTHY’S SHAMROCK 





took $6.500,000 in profits from its Pic i sa tage ” 
: 4 ic is currently in its 17th week. | 
pard chains during 1948 and the | Total gross has run about 


(Continued on page 22) |$575,000. While this indicates ex- 





UNITED PAR THEATRES is Shsce st stcin'uy'o 
IS NEW COMPANY TA 


Maintenance of Paramount’s 
present management for the new 
production-distribution company is 
assured under the plan of reorgani- 
gation. The new board will con- 
sist entirely of individuals who 
have been directors, officers or em- 
ployees of the old parent company. 
Barney Balaban, Par’s prez, will be 


elected president of the new com- | 


pany. 

All that is now required is two- 
thirds approval by Par’s present 
stockholders. i 


at the homeoffice, April 12. Whe 
the greenlight is given, certificates 


Show of hands will | 
be asked at an annual meet slated | R 


least three other top grossers in 
sister house next 


the Victoria’s 


door. Cl’s Astor. Samuel Gold- 
wyn’'s “Best Years of Our Lives” 
39 weeks there threw off 


$951,000 in rentals, while ‘“Spell- 
bound” paid out over $600,000 and 


“Wonder Man” over $500,000. 


| Producer, in all cases, pays the 
entire cost of the advertising cam- 
|paign out of his rentals, which 
reduces them considerably but still 


leaves a heavy net on a long run. 





'WILBERT SHIFTS INTO 


BALLY BILL—$80,000 


Shindig with which Glenn Mc- | 
Carthy next week will simultane- | 
ously preem his Shamrock hotel in 
Houston and his pic, “The Green 
Promise” (RKO), will undoubtedly 
be one of the most costly 
Tap will run about $80,000. 

McCarthy has 
ments to bring 168 newspaper writ- 
ers, radio commentators, name 
guests and VIP’s from the Coast 
| to Houston, plus 35 more from the 
| east. In addition, there will be 15 
execs of Eastern Air Lines, headed 
'by prexy Eddie’ Rickenbacker. 
' Guests are being flown in by East- 


OXY’S PUB-AD TOP SPOT is bringing the Coast bunch. 


| Crowd will begin to arrive in 


| Christy Wilbert, 20th-Fox adver- | Houston next Wednesday (16), with 


ever. | 


made arrange- | 


of incorporation, probably in New tising manager since 1945, Was the invitations welcoming them to 


York, will be filed. They will au- tapped this week as new ad and: stay as long as a week. The gi- 











thorize issuance of 4,500,000 shares | public relations chief for the Roxy | gantic, modern hotel will officially 
of stock apiece at $1 par value. | theatre, N. Y., 20th’s Broadway | throw open its doors March 17— 
Present name of Paramount Pic-| Showcase. He succeeds Homer ¢¢. patrick’s Day—in keeping with 
tures, “possibly with some varia- | Harman, who resigned last week | the Shamrock motif 
tion,” will be the tag for the new after 1112 years with the theatre. | McCarthy’s film—his first-—will 
distrib outfit. The theatre chain! 
(Continued on page 22) | March, 1936, in the ad-publicity leased by RKO, its players include 
ne eg ey ee ae t | Marguerite Chapman, Walter Bren- 
e e | yet been named by veepee Charles nan, and Robert Paige, (review 
4 Outsiders Join Par | Einfeld and the post is still wide in current issue). 4 ” 
: open, but it’s expected the job Talent lined up for the dine-and- 
Trio on New Theatre Bd will fall to Jonas Rosenfeld, Jr., dance rooms in the hotel include 
* Wilbert’s assistant for the last sev- |, Dorothy Shay, Russ Morgan, Nat 
The new Paramount .theatre eral years. Harman, who was with! Brandwynne’s ‘orch Mischa Ragin- 
company’s board of directors car- Loew’s and the Fanchon & Marco | sky Ben Yost’s Royal Guards and 
ries over to it a triumvirate of execs circuit in St. Louis before joining | Gordon Currie. Entertainment di- 
consisting of Leonard Goldenson,' the Roxy, plans to announce his rector is William A. Burnham. Jr 
Walter Gross and Robert O'Brien future plans following his: return | former topper of the William Mor. 
besides taking up four biggies from from a vacation. ris office’s band department. Burn- 
outside interests. This quartet; David Golding is another new! ham also acts as entertainment di- 
will be John A. Coleman, E. Ches- | Enfeld appointee as publicity exec rector of the Biltmore hotel, N.Y. 
ter Gersten, William T. Kilborn | with Ulrich Bell. |and other spots ae 
and Walter Marshall. Selection of | ‘ 
the seven-man board has been ap- | — 
proved by the Government and the | 
= Par Theatres Vs. Distrib Prof 
Coleman, formerly chairman of tri t 
the board of governors of the N. Y. a res S. IS r0 5 
oc xch e, is i : : 
aired Gdusr Cibadie & te. cheese Earnings of the Paramount theatre wing of the company as com- 
brokers. Gersten is prez of the, pared to the distribution outfit is broken down for the past eight 
Public National Bank & Trust Co.| Years in the Paramount prospectus. Analysis of the figures shows 
of N.Y. Kilborn is head of Fian- the exhibition end bringing in about 60% of company’s total profits 
nery Bolt Co. of Pittsburgh, and | over the years. However, breakdown gives the distrib end the take 
on Famous Players-Canadian, 370-theatre circuit, since the chain 
goes to the new distrib company. Figures are as follows: 


Marshall, prez and director of 
Western Union. 


Wilbert has been with 20th since | be unveiled Friday (18) night. Re- | 


Goldenson, who has headed the) Year Theatre Net Distrib Net 
Paramount theatre wing for 10 1940 $4,089,000 $2,313,000 
years, will be elected president of | 1941 4,097,000 5,109,000 
the new chain. He, O’Brien (sec-| 1942 4,562,000 8,563,000 
retary of present Par setup) and 1943 6,581,000 8,004,000 
Gross (general counsel of the thea- 1944 7,838,000 6,905,000 
tre subsid) will hold office for, 1945 7,421,000 8,004,000 
three years; Coleman and Gersten| 1946 20,498,000 18,701,000 
for two years; Kilborn and Mar-| 1947 17,505,000 10,735,000 


Under the decree, majority of | 
bord must at all times consist of | 
persons who have had to tieup | 
with the old Paramount as either 
officers, directors or employees. | 


In order to correctly assay the figures, against the distrib totals, 
Famous Players-Canadian profits should be deducted. Par’s take 
from FPC was $811,000 in °40; $941,000, in ’41; $1,006,000, °42; 
$1,078,000, °43; $1,078,000, °44; $1,283,000, °45; $1,934,000, °46; 
$2,154,000, '47, and $1,715,000 in nine months of ’48, 


Feb.; ‘Red Witch 2d, ‘Wives 3d 


,™ 





Feb.’s Big 9 


(The Big Nine boxoffice win- 
ners ‘in February, in order of 
showing in representative key 
cities, are: 

“Joan of Are” (RKO). 

“Wake of Witch” (Rep). 

“Letter 3 Wives” (20th). 

“Snake Pit” (20th), 

“Red Shoes” (EL), 

“Don Juan” (WB). 

“Hamlet” (U). 

“Command Decision” ‘(M-G), 

“Whispering Smith” (Par). 


SIMPP Doesn’t Want To 
_ Be ‘Misinterpreted’; Has 
Minor Beefs on Par Split 


Last-minute switch in plans 











‘which saw the Society of Inde-| 


pendent Motion Picture Producers 
interpose a court squawk against 
certain aspects of the Paramount 
consent decree last week resulted 
from fear that silence might be in- 
terpreted as assent. While most 
aspects of the decree were accep- 
table to SIMPP as increasing com- 
petition in exhibtion, it specifically 
objected to court approval of the 
new Par circuit of as many as 650 
theatres. 


While the chain would be totally 
divorced from the production com- 
pany, an independent circuit of 
that size “offers every opportunity 
for monopoly,” it was argued by 
Robert J. Rubin, SIMPP counsel, 
who fiew in from the Coast for the 
hearing Thursday (3) prior to sig- 
naturing of the decree by the 
— statutory court in New 

ork. 


| SIMPP plan now is to carefully 
police enforcement of the decree 
_and to raise a holler in the court if, 
_at any time, it feels that Par or 
any other of the defendants are not 
living up to the letter of their 
| agreements with the Dept. of Jus- 
| tice. Aim of the indie producers’ 
association is to maintain the 
| Zreatest possible amount of com- 
petition between exhibs in order 
=e up rentals on indie prod- 
uct. 

Fact that the wording of the Par 
_decree is rather sparse, with the 
do’s and don'ts not spelled out in 
| detail, is felt by Rubin to be ad- 
| vantageous. He feels that the Par 
| chain will be held in greater check 
_that way than if the restrictions 
| were very specific, thus by indi- 
| rection permitting the new circuit 
| to engage in any activity which was 
| not in detail prohibited. 
| Ellis Arnall, SIMPP prexy, who 
has. been handling some personal 
| business in the south, is due in 
|New York this week. Announce- 


¢ Champion for three successive 


| weeks, and second best the other 
| week of the month, “Joan of Arc” 
|(RKO) won the February  box- 
| office sweepstakes hands down, 
according to reports from VARIEry 
correspondents in key cities. The 
Ingrid Bergman-Walter Wanger 
| Picture rang up an amazing $1.- 





198,000 in the four-week period. 
| Not only was “Joan” sock to ter- 
| rific in keys where played but it 
| held up strongly in most spots and 
| grabbed off many extended-run 
| dates. 
“Wake of Red Witch” (Rep) cap- 
, tured second place. Although 
| easily outdistanced by “Joan” in 
| actual money, “Witch” did great 
| biz in virtually every city where 
| opened, though not having the ad- 
| vantage of any affiliated theatres, 
| Third spot was captured by “Let- 
ter to Three Wives” (20th) al- 
|though only slightly ahead of 
| “Snake Pit” (20th). Latter, third 
nationally in January, slipped to 
fourth place mainly because it 
slipped the final two weeks of the 
month. 

“Red Shoes” (EL), showing 


(Continued on page 18) 


L. A. to N. Y. 


Barney Balaban 
Don Belding 
Constance Bennett 
Olive Carey 
Lenore Coffee 
Lester Cowan 
Jerry Devine 
Sam Engel 

Ted Gamble 
William Horning 
Henry King 
Dorothy Kirsten 
David Lipton 
Oscar Morgan 
Arnold Moss 
Ted O’Shea 
Hugh Owen 
Walter Reisch 
Tommy Rockwell 
Irving Rubine 
Alfred W. Schwalberg 
Carleton Smith 
Sam Wood 


N. Y. to L. A. 


Irving Berlin 
Hoagy Carmichael 
Richard Conte 
Susan Hayward 
Arthur W. Kelly 
Milton Krasner 
Elsa Maxwell 
Mary Pickford 
Grad Sears 
Jule Styne 
Rudy Vallee 


! 
| 























| 


| 


| ment is expected within a few days 
of the opening of the Society’s 
| headquarters in Radio City, 


| 


STILL HERE 


Henry Morgan 
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Down Only 847, 


from 1946 Peak?’ 


With Eric Johnston and his flacks at the Motion Picture Assn. 
of America engaged in a campaign to convince the public that film 
biz continues great, despite the pessimistic statements out of Hol- 


lywood during the past year, the 


spate of statistics during the past month or so. 


industry has been subjected to a 
One of the most 


popular is Johnston’s oft-repeated statement that film rentals of 


major companies are down only 8 
MPAA claims that the figures on 
fidential and will not disclose the 

Many industryites familiar with 


have hoisted eyebrows in surprise at Johnston’s 814% 


1o% from the peak year of 1946. 
which this info is based are con- 
m. 

the financial side of the business 
figure and 


what statistics are publicly available would tend to support their 


doubt. Major companies’ regular 
of comparison because they are 
varying times. 


In the last two weeks, however, 


financial statements are difficult 
based on fiscal years ending at 
both Paramount 


and RKO have made a large number of statistics public in proxy 
statements issued in connection with divorcement of theatres under 


consent decrees. 
Figures are given for calendar 
fourths of 1948. 


years °45 to ’47 and first three- 


By projecting the ’48 figures to a whole year in 


order to make a comparison and combining the RKO and Para- 
mount figures (since the two companies are fairly representative 


for the purpose), 
about 17%. 
about 1.4%. 


the drop in film rentals from 1946 to 1948 was 
On the other hand, the slide from ’46 to °47 was only 


Admissions received from their theatres by the two companies 


dropped 1342% from ’46 to ’48. 
’46 to '47, however, was fractional, 


Downcurve in admissions from 
amounting to less than $1,000,000 


from the combined $154,845,000 receipts of the two companies. 








Schine Quietly Negotiating For 
Consent Decree In Buffalo Court 





Buffalo, March 8. +4 
Consent decree in the Schine 
the making, it was 
learned last week via an affidavit 
quietly filed in Federal court al- 
most a month ago. Paper asked and 
the judge granted a 30-day post- 
ponement of all pending proceed- 
ings because of progress of nego- 
tiations between Schine counsel 
and Herbert Bergson, assistant at- 
torney general in charge of the 
anti-trust division of the Dept. of 
Justice. 

Settlement of the Schine suit 
via agreement between the Gov- 
ernment and the defendants out- 
side of court would follow the pat- 
tern in the overall anti-trust suit 
against the major companies. In 
that case, Paramount and RKO 
have already arrived at consent 
decrees and others are in the mak- 
ing. 

Government’s action against the 
Schine circuit with its 150 theatres | 
in five eastern states is considered | 
of virtually equal importance to 
the anti-trust battle against the) 
majors. Efforts by the Dept. of, 
Justice to break up the chain went 
to the Supreme Court last year> 

(Continued on page 18) 





Tom Clark Amenable | 
To an All-Industry 
Arbitration System 


U. S. Attorney General Tom 
Clark has already indicated a will- 
ingness to call an all-industry con- 
ference to establish a uniform arbi- 
tration system. Cuiark would sum- 
mon the confab in Washington af- 
ter he has all anti-trust decrees in | 
the Government suit out of the 
way. He and his staffers, it is said, 
are opposed to the = arbitration 
plan offered by Warner Bros. be- 
cause of certain objectionable 
features, but there is no D of J 
feeling against an arbitration plan 
as such. 

Theatre Owners of America in- 

(Continued on page 22) 





Big Payoff as McGuinness 
Exits M-G After 16 Years 


Hollywood, March 8. 

James K. McGuinness, editor-in- 
chief on the Metro lot, arrived at a 
Settlement of his long-term con- 
tract, which had several years to 
run at approximately $3,000 a 
week. Understood the McGuinness 
departure is the result of differ- 
ences of opinion with Dore Schary 
on story material. 

McGuinness had been with the 
Studio for 16 years, moving over 
from the old Fox lot, where he 
was a member of the John Ford 
unit. For a time he was a pro- 
ducer and story editor but became 
editor-in-chief when Metro elimi- 


nated executive producers. two 
years ago. i 


Par’s Stock Dip 


Paramount common stock has 
been showing weakness on the 
N. Y. 
closure of the terms of settlement 
last week. In the face of a rising 
trend on the exchange both yester- 
day (Tues.) and the day before, 
Par common dropped 7 of a point 
on each day, closing at 20% 

Stock slid over the week from 
24. If is believed that restrictions 
on the ownership of the stock of 
the two new companies has hit its 
investment allure. 
the other hand, without these re- 
striction, climbed on announce- 
ment of a settlement. 


Brit, Coin Freeze 


Hits H wood AFL 


Hollywood, March 8 
Hollywood American Federation 
of Labor Film Council told Mo- 





tion Picture Assn. of America prez 


Eric Johnston and Paramount 
veepee Y. Frank Freeman that it 
would call in the entire AFL, if 
| necessary, in order to solve the 
‘frozen coin restrictions which are 
causing studio unemployment. At 
a three-hour meeting held yester- 
day (Monday) at the Beverly Hills 
hotel, both sides agreed the lack 
of coin returned from overseas was 


one of the principal reasons for 
idleness. 
However, despite its threat to 


(Continued on page 22) 





SHOWCASE HOUSES ON WAY 








DEGREES, E FXHIA ‘Metro and WB See Par Settlement 


SHIFTS GUE rH Aiding Their Non-Monopolistic 
Pleas; 20th s Own Negotiations 


Distrib-owned showcase theatres, | 


long held by the major companies 
to be vital accessories to proper 
sale and exploitation of their films, 
are nearing the exit point, in the 
opinion of exhibition execs. Not 
only are the show case houses be- 
ing eliminated by consent decrees 
into which the majors are entering, 
but by the changing character of 


ithe exhibition scene—principally 


|—make no 


the growing geographic decentral- 
ization of theatres. 

The two consent decrees negoti- 
ated so far—RKO and Paramount 
specific prohibition 


|against acquisition by the produc- 


| 
| 
| 


ing companies of showcases. As 
pointed out by Par counsel Edwin 
Weis! last week, the company can 


| acquire houses of any kind without 
| obtaining court approval. 


There’s a big hurdle in that 
right, however, so far as important 


' midtown houses of the present con- 


stock exchange since dis- } 


RKO stock, on | 


| Studio huddles. 


}ern: 


ventional showcase type are con- 
cerned. The decrees state that 
whatever theatres the divorcement 
companies acquire cannot have 
been formerly owned by their own 
affiliated circuit or by circuits held 
by any of the other defendant com- 
panies. 

That leaves a producing company 
two alternatives. It can acquire a 
house from an independent, or it 
can build one. Both are unlikely 
possibilities. In the first place, a 
great meny of the first-class mid- 
town theg res which would be de- 
sirable belong to defendant com- 
panies and are thus eliminated. And 
whatever topnotch indie houses 
there are, are very unlikely to be 
available for purchase or lease. 
Indie ops are hanging on to their 

(Continued on page 22) 


SCHWALBERG MEETS 
WITH PAR SALES EXECS 


Hollywood, March 8. 
Al Schwalberg met five divi- 





sional and one Canadian sales man- | 
informal get-together to/! 


ager in 
work out distribution plans for pix 
viewed last ~week at Paramount 
At the huddles 
with the general sales manager | 
were Hugh Owen, Eastern-South- | 
ern Division; J. J. Donohue, Cen- | 
tral; Harry H. Goldstein, Mid-east- 
George A. Smith, Western; 
Haroid Wirthwein, Midwestern, 
and Gordon Lightstone, Canada. 

Also participating were Ted 
O’Shea, assistant general sales 
manager and Oscar Morgan, shorts 
sales head. Prexy Barney Bala- 
ban spent the day huddling with 
Y. Frank Freeman and Harry Gins- , 
berg, then planed to N. Y. Mon- 
day (7). 

Before heading east, Balaban in- 
dicated Paramount would likely ex- 
pand production schedule during 
1950-51. He also announced the 
1949 program of 21 pix may be ma- 
terially increased if right stories 


‘are found. 





Moskowitz’s Loew Stock 


Washington, March 8. 
Charles C. Moskowitz, Metro's 
veepee and treasurer, has bought 
a 2,000-share block of his com- 
pany’s common stock. 
Moskowitz now holds 
shares of Metro common. 


Indie Chains Yen 
RKO's N.Y. Houses 


Howard Hughes will recoup the 
bulk of the $9,000,000 which he 
paid Atlas Corp. for control of 
RKO if present offers for his the- 
atre company stock stand. Follow- 
ing designation last week by 
Hughes of Merrill Lynch, Pierce 
Fenner & Beane and The First Bos- 
ton Corp. to receive bids from 
prospective purchasers, opening ne- 
gotiations indicate that control of 
the new theatre chain will go for 
substantially more than $4,500,000. 

Figure of $4,500,000 was set in an 
option which still holds for Atlas as 
the price which the investment 
company would pay if no better of- 
fers were made to Hughes. How- 
ever, it is now said that this sum 
bears no relation to the actual 
value oi the stock but was merely 
set as an arbitrary “collapse figure’”’ 
by dividing in half the $9,000,000 
sum paid by Hughes. 

Interest in acquiring the circuit 
is considerable, it is further said, 


3,500 





and the designees for handling bids | 


have received requests for complete 
details from a number of indie cir- 
cuit operators throughout the coun- 
try. One offer has already been 
(Continued on page 18) 


PAUL LAZARUS, SR., IN 
CRITICAL CONDITION 


Paul Lazarus, Sr., is in serious 
condition in St. Joseph’s hospital, 
Kansas City, Mo., following a brain 
hemorrhage suffered last Thurs- 
day (3). Lazarus has been contract 
manager and a sales exec with 
United Artists since the company 
was founded in 1919. He is the 
father of Paul, Jr., executive aide 
to UA prexy Grad Sears, and Ted, 
of the Donahue & Coe ad agency. 

The elder Lazarus was changing 
planes in Kansas City on his way 
to Albuquerque with his wife for 
a month’s vacation when he keel- 
ed over. Paul, Jr., who returned 
to New York the same day from a 
Caribbean vacation, planed to his 
father’s bedside the following day, 
accompanied by his brot his brother Ted. 





Par Execs Stress T. hal, 1 if N leeds Be, Both New 
Cos. Can Add Theatres and/or New Studio 


The new Paramount production 
company, if the need arises, can 
go right back into the exhibition 
business without first obtaining the 
nod from either the court or the 
Government. What’s more, the 
new theatre chain, if it feels the 
urge in the future, can buy itself 
a studio and make pictures. These 
two features of the consent decree 
were made clear in a round robin 


interview with Leonard Golden- 
son, prez-to-be of the theatre 
chain; Austin C. Keough, Par’s 


veepee and general counsel; Edwin 
Weisl, Paramount attorney; and 
Robert H. O’Brien, company sec- 
retary, holding down the fort. 
While divorcement is a disad- 
vantage, Weisl said, “the new com- 
pany is completely protected be- 
cause it has the right to buy the- 
atres if it needs them.” “This is 
an absolute right not subject to 
court approval,” he went on. 


“Vica-Versa, the theatre company 
can go into the studio business 
without court approval. 

Explaining further, Weis] said: 
“The Supreme Court held that 
mere ownership of theatres by a 
picture company is not illegal of 
itself. Of course, this does not 
mean the Government is going to 
permit us to pick up circuits whole- 
sale.” y 

Picking up the thread, Keough 
added: “The essence of the decree 
is absolute divorcement at the 
outset of the two companies. UI- 
timately, there will be complete 
separation. (Planned for Jan. 1, 
1950). In the course of busine:¢ 
if it is necessary to protect that 
business by theatre buys, we can 
do so. That goes for RKO too. 

“If we start out buying theatres 
and violate the decree, the Gov- 
ernment would probably start a 


new suit or go to the court to re- | 


open the present one. There is a 
great difference, however, in the 
situation now and that faced by 
Adolph Zukor when he first ac- 
quired houses. He did nct believe 
in a studio going into exhibition, 
but had to do so to protect the 
studio. 

“Paramount now starts with cer- 
tain rules laid down by law which 
we never had before. Therefore, 
there should be no need for Para- 
mount to have theatres. But if it 
turns out in the future that we 
need them, we will buy them.” 

Time and Legal Expense Saver 

Pointing out that the Supreme 
Court had ruled the defendants 
guilty of conspiracy, Weisl said 
the settlement was worked out to 
prevent protracted litigation 
“which would have cost us a fort- 
une and taken up the fime of im- 
portant executives.” The court 

(Continued on page 22) 


* Signing of the Paramount con- 
sent decree last Thursday (3) by 
the Federal statutory court was un- 
officially hailed by the two chief 
holdouts—Metro and Warner Bros. 
—as a break for them. While 20th- 
Fox, still seeking its own peace 
terms, was non-committal, lawyers 
for M-G and WB gave every indi- 
cation that they believe the settle- 
ment improves their chances of 

| beating the Government on its di- 

'vorcement ‘;unt. They are making 

the point that every decree volun- 

tarily entered lessens the Dept. of 

Justice’s case on monopoly. 

Their strategy on the three-hour 
long wrangling which preceded the 
decree’s inking was to lie low and 
let the others rap the settlement. 
The blasts directed against the de- 
cree by such diverse’ industry 
forces as the Little Three—(Co- 
lumbia, United Artists and Univer- 
sal); Society of Independent Mo- 
tion Picture Producers; Theatre 
Owners of America; and several 
exhibs played up the fact that the 
settlement is regarded as highly 
suspect by outside interests. 

$64 Question 

Boiled down—and in certain re- 
spects still unanswered—was the 
$64 question: Does the Paramount 
decree require compulsory com- 
petitive selling? Both the Little 
Three and TOA said aye; Louis 
Frohlich, attorney for Columbia, 
going so far as to charge the Gov- 
ernment and Paramount with “de- 

(Continued on page 22) 


Minority Steckholder 
Cohn Protests Col. Prexy 
Cohn’s New Deal: Sues 


Stormy annual meeting of Col- 
umbia Pictures, held on Feb. 8, 
came up with its first legal reper- 
cussion Friday (4) when minority 
, stockholder David Cohn filed suit 
in N.Y. federal court against the 
|'company and its directors. He 
charged the board is “incapable of 
handling the company’s affairs due 
to president Harry Cohn’s domina- 
tion.” 


Holding 1,152 Columbia shares, 
plaintiff Cohn objects to prexy 
Cohn’s Feb. 8 employment pact 
whereby he is to get $3,500 week- 
ly for an indefinite period plus 
$300 weekly expenses. He is suing 
to set aside the pact. Suit blasts 
a feature of the ticket which per- 
mits Cohn to give six months’ 
notice of termination of contract: 

As approved at the stockholders’ 
conclave, the Cohn wage agree- 
ment is retroactive to Nov. 1, 1948. 
Previously the company head had 
been on a_ week-to-week salary 
basis since 1945. 

Action comes as no_ surprise 
since dissident shareholders at- 
| tending the annual meet threaten- 
ed to test the validity of Cohn’s 
pact in the courts. Despite its 
vociferous objections at the con- 
clave, the protesting faction was 
only able to muster 49,562 votes 
against the salary agreement in 
contrast to the approving 323,062 
shares. 


Col Board’s Resolution 
Of Praise To Prexy Cohn 


Simultaneous with filing of the 
minority stockholder action pro- 
testing Harry Cohn’s new contract, 
the Columbia board passed a reso- 
lution of praise last week for the 
company prexy. Cohn, as exec 
head of the studio, and his pro- 
duction staff were thanked in the 
resolution ‘for the outstanding 
quality of pictures recently com- 
pleted, and for the schedule of pic- 
tures now in production and plan- 
ning stages at the studio.” 

Cohn, who was in attendance at 
the meeting in New York at which 
the resolution was passed, re- 
turned to the Coast over the week- 
end. He had been east for a week 
of huddles on programs and plans 

j with the company’s top execs 
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| 6 FILM REVIEWS VARIETY : =... 
| “ nitery. Although killed off ear 
Take Me Out to the Miniature Reviews The Green Promise Saraband McCormick turns in a good ee. 
i i Ball Game Hollywood, March 5... “Saraband” (Rank), being (formance as the crusading news- 
, “Take Me Out to the Ball | RKO release of Robert Falgy-oduction.| tradeshows by Eagle Lion in | paperman. Rest of the cast, many 
% (MUSICAL-COLOR) Game” (Musical-Color) (M-G), Stars Marguerite Chapman, Walter Bren- N.Y. tomorrow (10) was re- of whom are radio actors, do wei] 
c} _Metro release of Arthur Freed produe- Gene Kelly, Esther Williams, nan, Robert Paige, Natalie Wood: Seotares viewed in VARIETY from Lon- in stock parts. 
! } on: ithicer fouurad’ teles btunenin, | Frank Sinatra for ok b.o. Eilts, ieving Bacon. Milburn, “Stone. Jeanne | don, Sept. 15, 1948, under its Production values show maxi- 
i Betty Garrett, Edward Arnold. Directed “Edward, My Son” (Metro). | LaDuke, Geraldine Wall. Directed by Wil- original title, “Saraband For (mum utilization of the budget re- 
| 7 by Busby Berkeley. Screenplay, Harry Gripping British-made domes- | liam D Russell. Original story and smc. Dead_ Lovers.” Reviewer sources with varied settings, good 
4 ja eagg ge gg «hn: lng tic drama, with Spencer Tracy, bo ® a> AG Richard “Farrell. é Trade- Myro felt the film “should lensing on locations and fitting 
ft Betty Comden, Adolph Green and Pager Deere. es ie a | shown March 3, ’49. Running time, 92, yeadily find favor on, both | musical score. Mores, 
, Edens, Jack Norworth an er on “Britannia ews” (‘‘ airs MINS. : ides of the Atlantic an | P 
rilzer: ; 5 yell; ce ra, as : M te Chapman | Sl , ; 
cer, giujor,, Blanche Seweh weutsek, of Adelaide”), (20th) Brit- | Heb aaaumews MerfWaiter Brennan | praised its “colorful pro- Homicide 
Tradeshown, N. Y., Feb. 23, 49. Running ish-made sentimental drama. David Barkley........0.+- Robert Paige | duction, magnificent settings 


time, 93 MINS, 





Dennis Ryan Frank Sinatra 
kK. C. Higgins Esther Williams 
Eddie O'RFION ...svr.ese- Gene Kelly 
Shirley Delwyn........ Betty Garrett 
SOG LOFERTR . ..cccseces Edward Arnold 
Nat Goldberg eer Jules Munshin 
Michael Gilhuly....... Richard Lane 
Slappy Burke Tom Dugan 

With Esther Williams, Gene 
Kelly and Frank Sinatra for the 
marquee, “Take Me Out to the Ball 
Game” has fundamental boxoffice. 
Musical, backgrounded by = an 


early-day baseball yarn, is short on 
story. but has some amusing mo- 
ments—and Gene Kelly. 

<elly is one of the most exciting 
examples of oldtime  song-and- 
dence showmanship, linked with a 
mixture of the new. It is this ex- 
citement that Kelly imparts to 
“?all Game” that helps lift the 


4 Aided by Technicolor, Miss Wil- 
liams is an eyeful, and Sinatra 
cavorts pleasantly as_ shortstop 
Kelly’s second baseman. Jules 
Munshin and Betty Garrett are the 
comedy relief, and the overall 
combination of talents is actually 
worthier of better material. . 
The yarn is about a couple of 
singing-dancing major league ball- 
players and the complications in 
which they become involved when 
they meet some gamblers and Miss 
Williams, owner of the club. The 
means by which Kelly extricates 
himself is sheer nonsense, of 
course, but there is no pretense 
that “Ball Game” is anything more 
than a romp for Kelly’s virtuosity. 
There is, for example, a late pro- 
duction sequence in which his 
| dancing, brilliantly staged, is as 
exhilarating as anything seen in a 
fii musical. 
The title tune, of course, is the 
old standard by Jack Norworth 
and Albert Von Tilzer, and 


“The Green Promise’’ 
(RKO). Rustie drama for the 
rural belts, small and medium 
towns. 

“Canadian Pacific’ (Color) 
(20th). Randolph Scott in two- 
fisted story of pioneer rail- 
roading. 

“Jigsaw” (UA). Modest who- 
donit angled against racial in- 
tolerance; for dualers. 

“Homicide” (WB). 
melodrama for 
bookings. 

“Bad Men of Tombstone” 
(Song) (Mono). Actionful 
western; for secondary spots. 

“The Blue Lagoon” (GFD). 
Mild British yarn of ship- 
wrecked children. 

“All Over the Town” (GFD). 
Lightweight British yarn of 
small-town politics. 


Program 
lowercase 








ambitious man who allowed noth- 
ing to stand in the way of his de- 
termination to reach the top rung 
of the ladder. Deborah Kerr dis- 
plays remarkable ability in trans- 
forming the character of Evelyn 
from the demure happy young 
women to the embittered, drunken 
and miserable wife. In the prin- 
cipal supporting role, Ian Hunter 
gives a warm, understanding study 
of the family doctor, who is unable 
to hide his love for Mrs. Boult. 
Leueen MacGrath is superbly cast 
as Arnold’s’ secretary; Mervyn 
Johns has a sympathetic role as 
Roult’s business associate who goes 
to jail for his partner’s misdeeds, 
and James Donald stands out in a 
bit part. Myro. 
Britannia Mews | 
(Affairs of Adelaide) | 
(ANGLO-U. S.) 


Susan Matthews Natalie Wood | 


and costumes enhanced by un- 


Hollywood, March 8. 


Phineas Matthews.......- Ted Donaldson : , : 
Abigail Matthews......-. Connie Marshall obtrusive use of Technicolor.” ie Bros. release of Saul Elkins 
Buzz Wexford .....+..+-- Robert Ellis Py P r : Stars Rober ougies, Hele 
Jessie Wexford.......... Jeanne LaDuke A powerful dramatic story | Westcott, Robert Alda: features FS er 


Julius Larkins Irving Bacon 


Reverend Benton. Milburn Stone 


of court intrigue in the 19th 
century, with reality establish- 


Blue, Warren Douglas, Richard Benedict, 
John Harmon, James Flavin. Directed by 








rs. Wexford.........-. Geraldine Wall se Ra apt Felix Jacoves. Screenplay, William Sack. 
Mrs. Wexford era ed by excellent characteriza- helm; camera, Peverell Marley, — 
tions of a well chosen cast | Thomas Reilly. Tradeshown March 1, °49. 
“The Green Promise” isn’t the adds up to a first rate piece | Running time, 71 MINS.) US)” 
i i j stoi ® 4 . ss > « 51s 
class epic that the exploitation of hokum_ entertainment, TO ME MOO. 6 bec cvccdies Helen Westectt 
spending backing it would indi- review stated. Andy ie ETT ERE 6 Robert Alda 
ate ’e etrictly ; eee 2ar- Sheriffe .... «ss ceececces: Monte Biue 
cate. It's strictly : — hae Brad Clifton............ Warren Douglas 
jerker slated for the rural belts, : s ; : ee? Se ee Richard Benedict 
small and medium towns. In that boys ane spon with his usual Pete oe. ssseeeeeeeeenee: John Harmon 
a a i - « al ee 7 ee ss eee eee ames Flavin 
category, it is okay and will satisfy rugged skull. ; Bo es 
se 4 F x . - pt. Mooney....cecees: Cliff Clark 
the filmgoer who likes his dra- Nat Holt produced independent- | reeaay re Bo 
matics rustic with soap-opera over-| ly for 20th-Fox release and overall Mrs. Webb............... Sarah Padden 
tones. results are good for the market. 
<O is releasi hi fever, picture needs plenty of, ,, ea en 
RKO is releasing the film, which | However, pict P y “Homicide” is a formula melo- 


was backed with the oil millions tightening from its present 94 min- | 
With typical utes and some of the romantic fic- 


of Glenn McCarthy. 


Texan open - handedness, he’s tion with which factual 
throwing in another fortune to stances are glossed puts too much 
exploit its Houston premiere 


conjunction with the opening of his the explosion of a numbe 
The of dynamite beside the hero an 
film has the stuff to please the yet he comes out alive. The ex- 
The plantory dialog isn’t clear. 
ballyhoo will give it added help in, has plenty of scenic values derive 
a degree depending upon the ex- from the Canadian locations use 
by Holt to sharpen outdoor flavor. 

Nancy Olson is the impetutous 
daughter of the wilds who tempo- 
rarily loses her man to a femme 
Russell emphasizes the emotion by- medico played by Jane Wyatt. 
hearts-and-flowers Miss Olson is a screen newcomer 
full but does an acceptable perform- 
pathos scale in depicting a farm- | ance. Miss Wyatt is good. J. Carrol 
dominated by a pig- Naish will please as the high-ex- 


Shamrock Hotel in that city. 


audience at which it is aimed. 


ploitation penetration. 

A heap of hokum is piled on in 
the Monty F. Collins screenstory 
and the direction by William D. 


play. with 
technique. 


a 


It runs’_ the 


ing family ] 
headed father who overworks the! plosive man with 


democratic process in arriving at there are a number of thrill spots 
in his footage that are excellent. 

Most ardent player in the cast is' Victor Jory does a flamboyant job 
little Natalie Wood as youngest! as a fur trader who incites the 
trappers and Indians against the 


family decisions. 


member of the family. As an 


eager youngster who wants to join railroad. Robert 


the 4-H Club and raise lambs, the Sande, Don Haggerty, John: Hamil- 


in strain on credence. An example is 


rama for general situations. At 
the start it hints of telling an off- 
beat thriller but soon settles down 
to pat coincidences that are routine 
r boxes |in the moderately budgeted subject. 
q There's little name strength to help 
lift it above lower bracket bookings. 
Picture A wandering farm worker 
d stumbles on a murder bv is threat- 
d ened into reporting it as an acci- 
dent. Later, his body is found, ap- 
parently a suicide. A homicide cop 
believes differently, takes time off 
on his own to prove it. It then be- 
comes an ordinary meller, with no 
ingenuity in writing, direction or 
playing. 

Robert Douglas is the doubting 
cop who becomes involved in some 
incredible sleuthing at a desert spa 
where obvious clues have led him. 
In between his detecting that an 
illegal wire service gang is respon- 
sible for the rubouts and taking 
‘some tough beatings himself, Doug- 
las finds time to romance Helen 
Westcott, the cigaret girl; exchange 
socalled tough, brittle dialog with 


circum- 


the gang and 


Barrat, Walter 


kiddie is the film’s best asset, per-|ton are among others helping . 
| formance-wise. Her work gets un- along the heroics. Robert Alda, the chief heavy, and 
‘der the skin and there’s none of| Edwin L. Martin’s direction 8°0¢ta‘ly appear more stupid than 


obnoxious 


a cop has a right to be. 


oe fe Pe 








the typically 
moppet in her personality. 


screen | spaces the excitement and gets a 


London, March 1. t 
|number of strong action moments 


20th-Fox release of William Perlberg 


throughout it pervades the pic as 


background. Both Kelly and Sina- Direction by Felix Jacoves man- 


tra have several innings of song 
and dance, while Miss Williams 
has little to do but just look beau- 
tiful. Munshin is a funnier guy 
than his material permits him to 
be, and the same is true of Miss 
Garrett, though both acquit them- 
selves well. 

Busby Berkeley’s direction keeps 
the pic at a breezy pace. Kahn. 


Edward. My Son 
(ANGLO-U. S.) 
London, March 2. 


Metro release of Edwin H. Knopf pro- 
duction. Stars Spencer Tracy, Deborah 
Kerr, lan Hunter. Directed by George 
Cukor. Screenplay by Donald Ogden 
Stewart, from play by Robert Morley and 
Noel Langley; camera, Freddie Young; 
editor, Ray Poulton; music, John Wool- 
dridge. At Empire, London, March 1, °49. 
Running time, 112 MINS. 

Arnold Boult ; 
Evelyn Boult 

Dr. Larry Woodhope 
Eileen Perrin . 
Bronton 
Harry Simpkin 
Phyllis Mayden 
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Spencer Tracy 
. Deborah Kerr 
: Ian Hunter 
Leueen MacGrath 
James Donald 
Mervyn Johns 
Harriette Johns 


— 


Ter 
ors 


se ee eeeee 


Wer. TOMEOT.....ccccsscs Felix Aylmer 
Mr. Beegnee......00f.« Walter Fitzgerald 
metiy FOI ..scdecceces Tilsa Page 
Walter Prothin.........- Ernest Jay 
Ellerby re Colin Gordon 
eee RE Ee Tee Julian d’Albie 
Bat. BOR. .....8.5 Clement McCallin 


This is one of the finest dramatic 
offerings to come from a British 
studio for some time. With its star- 
studded cast, “Edward, My Son” 
will set the boxoffice clicking away 
mrrily. 

Transformation of the stage- 
play to the screen has widened the 
appeal of the original and given 
it the impetus of movement. There 
4 is never any doubt that Edward, 
son of the Boults, is a spoiled child 

as his parents rise in the social 

; strata. Arnold Boult is the proud 
| father whose conception of love 
for his offspring is to anticipate his 
ev ry wish. 

Into the main theme is delicately 
woven the estrangement between 
Arnold and Evelyn Boult. When 
the picture first opens they are 
seen in modest surroundings and 
ideally happy. But as Arnold pros- 
pers through shady methods, first 
receiving a knighthood and finally 
a peerage, the drift is complete. 
A'though caught in an affair with 
h': secretary, Arnold refuses a di- 
vorce, as it may interfere with his 
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Skillful direction has brought 
this play to the screen with full 
dramatic force. There is no letup 
in its intensity and it moves surely 
and swiftly from one’ dramatic 
phase to another. 

Much is due to the sterling work 
of the cast. Spencer Tracy as Arn- 


# ambitious plans. He compels his 
i. wife, whose love has long since 
Pe gone, to live with him for the sake 

fe of “dward, their son. 





Ce gates Phen 


production. Stars Dana Andrews, Mau- 
reen O’Hara; features Dame Sybil Thorn- 
dike, Fay Compton, A. E. Matthews. Di- 
rected by Jean Negulesco. Screenplay by 
Ring Lardner, Jr., based on novel by 
Margery Sharp; camera, Georges Perinal, 
Denys Coop; music, Malcolm Arnold. At 
Odeon, Marble Arch, London. Running 
time, 91 MINS. 

Adelaide Culver 
Adelaide as child 
Gilbert Lauderdale) ‘a 
Henry Lambert ets 


Maureen O’Hara 
June Allen 


Dana Andrews 


Mrs. Mounsey.....Dame Sybil Thorndike 
| POG CANOE. vec ccsas. Anthony Tancred 
| Treff as child........ . Anthony Lamb 
2 fe OO ara Wilfred Hyde-White | 

SEES. SOO se s00sebediv ess Fay Compton 

Alice FIAMUES., «2066560000. Anne Butchart 

ACO B86 CHUG...cseseicss Suzanne Gibbs 

‘Tee DG .. ...3ceecde ast Diane Hart 

Blazer as child..... .-..Heather Latham 

The Old ’Un ...........Herbert Walton 

Mr. Bly.. Were CT A. E. Matthews 

Milly Lauderdale.......... Mary Martlew 

Aree Gwen Whitby 

EE os 5 Cee a ewe hs Scott Harold 

Jimmy Hambro.....ccccssess Neil North 


First of the new program of 
20th-Fox British _ productions, 
“Britannia Mews,” based on the 
well-known novel by Margery 
Sharp, has big names for the mar- 
quee but doesn’t rank high as gen- 
eral entertainment. The theme has 
been romanticized, and should do 
well with femme patrons. 
to be released in U. S. under title 
“Affairs of Adelaide.”’) 


Picture tells the simple story of 


a girl on the better side of the) 


street who falls in love with a 
drunken art teacher in the mews. 
(The mews is a back alley formerly 
used as stables). By marrying him 
she is ostracized by her family. 
Eventually, after a period of black- 
mail following the death of her 
husband and her subsequent re- 
marriage to an out-of-work lawyer, 
who helps her run a puppet thea- 
tre, reconciliation is effected. 


Production is staged almost en- 
tirely in the sordid surroundings 
of Britannia Mews. This main set- 
ting is a triumph for the art direc- 
tor as it captures the grim, degrad- 
ing atmosphere necessary to indi- 
cate the gradual degradation of its 
inhabitants. 

Production auspices are domin- 
anuy American, from producer, di- 
rector and scripter to the stars. 
Local atmosphere and frozen Brit- 
ish funds figured in making this 
one in England. 

_ Little effort has been made to 
lift the story out of its sentimental 
sphere and in consequence the per- 
formances by the stars are neces- 
sarily restricted. Dana Andrews 
plays husbands number one and 
two, and there are obvious signs 
of dubbing. He handles both parts 
with confidence but much of the 
illusion is lost by the unnecessary 
resemblance which arises from the 
plaving of both roles. Maureen 
O’Hara inclines to be static al- 
though looking most attractive, and 
the only live’ characterization 


old Boult dominates the screen comes from Dame Sybil Thorndike 
with a forceful portrayal of the as a repulsive hag. 


Myro. 





| Dynamite Dawson 





| Marguerite Chapman and Robert | out of the mass clashes between 28¢S to stir up one bit of excite- 


Paige carry off the adult romantic | railroaders and Indians. 
roles, she as the suffering eldest | the 


Backing 
action emphasis is camera 


ment — the slug-it-out session be- 
tween Douglas and Alda — but 


daughter of the family and he as| work of Fred Jackman, Jr. Color Otherwise follows the formula mel- 
the likeable, understanding farm | hues are satisfactory but not the °@rama pattern in the William 


agent. Walter Brennan does okay 
as the know-it-all father whose 
ignorance almost loses the home- 


stead for the family. Ted Donald-| 


| best. 


Brog. 


Jigsaw 


United Artists release of Tower (Ed- 


;son and Connie Marshall are the) ward J. and Harry Lee Danziger) produc- 


'other two members of the Mat- | tion. Stars Franchot Tone; features Jean | 


| A | Wallace, Mare Lawrence, Myron McCor- 
| thews tribe. ; ..._| Mick. Directed by Fletcher Markle. 
Producers Paige and Collins | Screenplay, Markle, Vincent O’Connor: 


| have tossed in a puff for the 4-H | from story by John Roeburt: camera, Don 


‘Clubs of America. 


ing. In depicting the ten-twent- 
'thirt qualities of the story, how- 


|'ever they have pulled all stops.! Angelo Agostini 


/Such stunts as a barren hill erod- 


ing onto the farm, a lost waif in Sigmund Kosterich 


f Al It’s an intelli-| 
gent injection without overstress-| March 7, ’49. Running time, 71 MINS. 


Malkames; 


editor, Robert Matthews; score, 
Robert W. 


Stringer. Tradeshown N. Y., 
| Howard Malloy. ......... 
Barbara Whitfield 
| Charles Riggs 


Franchot Tone 
eae .Myron McCormick 
errey y Mare Lawrence 
Mrs. Hartley 

Caroline Riggs 


Betty Harper 
Hedley Rainnie 


a storm, the menace of mortgages | District Attorney Walker. Walter Vaughn 


hovering over the homestead, are ¥ 
_all there is abundant measure for. 


tearjerking. 

| Picture could stand further scis- 
| Soring to snap up the pace and re- 
| duce presence running time of 92 
minutes. A good job of catching 


the rural atmosphere has been 


camera. Further contribution to 

film’s mood come from Milburn 

Stone’s pulpit talk on bigotry of 

| man and ignorance. Brog. 

| ae ennies 

| Canadian Pacifie 
(COLOR) 


Hollywood, March 5. 


| 20th-Fox release of Nat Holt production. 
Stars Randolph Scott; features Jane 
Wyatt, J. Carrol Naish, Victor Jory, 
Nancy Olson. Directed by Edwin L. Marin. 
Screenplay, Jack DeWitt, Kenneth Gamet; 
original, Jack DeWitt; camera (Cinecolor), 


| 
| 
| 
| 


(Film is Contributed by John L. Russell’s| 


| 
| 


| 


' Fred Jackman, Jr.; editor, Philip Martin. | 


| Tradeshown March 3, ’49. Running time, 


| 94 MINS. 
|'Tom Andrews Randolph Scott 
Jane Wyatt 


Dr. Edith Cabot 
J. Carrol Naish 


Dirk Rourke 

Cecille Gautier 
Cornelius Van Horne... 
Mike Brannigan 


Ste PR ee Nancy Olson 
Robert Barrat 
Walter Sande 


ES OL ae Genk he ae os Don Haggarty 
Te: MOON co ced cccseues Brandon Rhodes 
Bere, SEOROE . ics nc0seedes Mary Kent 


John Parrish 
John Hamilton 
Richard Wessel 
Howard Negley 


Mr. Gautier 
Pere Lacomb 
Bailey 

Mallis 


“Canadian Pacific” is an okay 
action entry to join the current 
parade of outdoor features that are 
hitting the market. It’s two-fisted 
enough to give a good account of 
itself, and has the added advan- 
tage of Randolph Scott’s action 
name to help swing it through the 
situations customarily playing this 
type filmfare. 

It’s the story of railroad pioneer- 
ing in the Canadian Rockies, filmed 
on actual locales in Cinecolor. 
Scott is the hard-punching, two- 
gunned surveyor and trouble shoot- 
er for the rail-laying gang. He 
tangled in some incredible derring- 
do, takes a couple of flings at ro- 
mance (which the smallfry won't 
like), and generally plays at cow- 


Victor Jory | 


nuckles 
ommy Quigley 
Mrs. Borg 


George Breen 

Robert Gist | 
Hester Sondergaard 
. Luella Gear | 


Carrying on the cinematic attack 
against race and religious intoler- 
ance, “Jigsaw” is a well-intentioned 
but lightweight film that will give 
adequate support in dualler situa- 
tions. Pic, produced in New York 
on a $400,000 budget, financed by 
Franchot Tone and Edward J. and 
Harry Lee Danziger (first venture 
of Tower Pictures), fails to piece 
together its diverse ingredients 
into a unified and convincing story. 

_Film opens as a hardhitting in- 
dictment of hate groups but rap- 
idly becomes entangled in who- | 
dunit complications of a routine 
order. In this case, however, radio- | 
ite Fletcher Markle, who directed 
and collabbed on the screenplay, 
has been unable to bring the plot 
into the clear. A half-dozen corpses 
are strewn through the pic with lit- 
tle motivation and the windup is 
too obviously contrived. Customers 
will be tickled, however, by the 
surprise, unbilled bit parts played 
by Burgess Meredith, Henry Fonda, 
Marlene Dietrich, John Garfield 
and Everett Sloane. 

Yarn concerns the efforts .of 
Tone, as special prosecuting attor- 
ney, in tracking down a racketeer- 
ing group of “200% Americans” 
who killed newspaper columnist 
pal Myron McCormick. Through a 
devious route, Tone.is led into the 
arms of the racketeers’ femme fa- 
tale, Jean Wallace, who gets a bul- 
let in her back just as she’s about 


_to spill the beans. Tone also crosses 


paths with numerous other unsa- 
vory characters but, according to 
formula, the head of the gang turns | 
out to be one of most respected 
ladies in the community. 

Tone’s polished thesping con- 
tributes greatly towards holding 
the loose script together. Miss Wal- 
lace is also effective as a sultry 
chanteuse operating within the 
precincts of The Blue Angel, N.Y.) 


Jean Wallace | 


Winifred Lenihan | 


|Sackheim original script. Produc- 
tion background given the story by 
Saul Elkins is okay, as is lensing 
and other technical contributions. 
Brog. 





|\Bad Men of Tombstone 
(SONGS) 


Monogram release of Allied Artists 
production. Features Barry Sullivan, Mar- 
jorie Reynolds, Broderick Crawford, For- 
tunio Bonanova. Directed by Kurt Neu- 
|, mann. Screenplay by Philip Yordan, Ar- 
thur Strawn from Jay Monaghan’s book, 
Last of the Badmen”; editor, Richard 
| Heermance; camera, Russell Harlan. 
Song, “Girl on Flying Trapeze,” by Kurt 
Neumann, Clarence Marks. At Rialto, 
N. tS aa March 4, ’49. Running time, 


74 MID 

ES 5 « Suh bh bow ade tes . Barry Sullivan 
WU 1.64080 obs oh Marjorie Reynolds 
ee a Broderick Crawford 
Ss :0:5"s dean . Fortunio Bonanova 
i Guinn “Big Boy” Williams 
A ee ii ie John Kellogg 
Ma Brown Mary Newton 


vn a .. .Louis Jean Heydt 
eoeees.. Virginia Carroll 


Mr. Stover... 
Mrs. Stover... 





Bartender..... Satises Dick Wessel 
|) err bender en nes Claire Carleton 
Blackie....... rere rer ry Ted Hecht 
re errs Harry Cording 
ee Be. + sseteds eeee-.. Lucien Littlefield 
Mattson ....scece o 36 . Harry Hayden 
Proprietor....... O40 00888 Olin Howlin 
NUE». .s-sdlaneon ervey ee Robert Barrat 
Dolly Lane ihbnneekees 5 Julie Gibson 
Superintendent..... Pee. ee Joseph Crehan 
Foreman . ined @ er Ted Mapes 
EE Sa56s5 «2 044. Gada e ys Rory Mallinson 
MEO ses veceavevesss Douglas Fowley 


Based on Jay Monaghan’s novel, 
“Last of Badmen,” this is not cal- 
culated to blaze any big b.o. trails. 
Yet “Bad Men of Tombstone” is 
more than another western. Real 
trouble is that it suffers by com- 
parison with so many other big- 
ger outdoor operas currently in 
distribution, and likely will suffer 
the same way in landing bigger 
playdates. Spotty biz looms. 

There’s a slight apology at the 
end from a homesteader to point 
up quote that crime does not pay 
unquote. Otherwise, this centers 
on a marauding band of five ruth- 
less, trigger-happy western out- 
laws. Landscape is cluttered up 
with cold-blooded, senseless kil- 
lings, as for instance when the 
crack shot of the quintet, Barry 
Sullivan, shoots down a gambler 
because months before he had 
cheated him out of a horse. 

Otherwise, “Bad Men of Tomb- 
stone” holds fairly much to the 
familiar western plot formula. A 
slight attempt is made to  iustify 
Sullivan’s hanging on with the 
bandits by having him marry 4 
dazzling blonde and seeking a stake 
to start life out right. 

Sullivan strives strenuously to 
make something of the robber- 
lover boy role but he merely ends 
up as a handy man with a gun who 
outsmarts his gang pals and gets 

(Continued on page 20) 
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20TH OILS PROD-DISTRIB GEARS 


MC's Bally Less on Junkets and TV, |FYFS PASSIALE 
More on Ads and Radio—Dietz, =) SDI ITIP 


Scanning the current ferment in¢ | 
the film industry on ballying prod- | W _— Despite the attempts of 20th-Fox | 
uct, Howard Dietz, Metro’s ad-pub | otta Parlay: to maintain its theatre holdings | 

Metro’s_ flackery the jin current peace talks with the 


veepee, sees his company sticking | 
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Goldwyn May Unload Own Studio 4 
And Lease Space as He Needs It 


Hollywood, March 8. 
Popkin Drops 3 Pix 


Samuel Goldwyn, who has op- 
Hollywood, March 8. 

















|erated his own studio for many 
| years, may step out when his pres- 


over 


, 1948. She was trailed by Fredric i i in | in England, he purchased her in- 
i possible to fix budgets, it is esti- | March who received $333.917 and “J information from members in | terest with frozen sterling he had 
| Mare $333, towns of 25,000 or under. 
t mated that the minimum will be | William Goetz, studio chief, whose Allied’s Caravan also circulates | blocked there. oF 
* the same as in 1948 (understood to | pay was $260,000. Boomer, Okla., March 8. information how well each film) .. roducer plans to visit Europe 
; be $5,000,000) and the maximum | Ag for 11 other Universal top- | Twentieth-Fox’s ballyhoo stunt goes Its main purpose, however, | ‘2 April for a general look-see and 
4 will vary depending on the caliber | pers, while their contracts expired for “Mother Is a Freshman,” which | is to advise its subscribers what | then go to work on a big program 
i of the pictures. If the pictures are | Dec, 31, 1947, the board voted ex- | calls for the selection of a “Miss terms on films are being paid by | 2 July. First pic will probably be 
great, the expenditure will be tensions pending renegotiations. Freshman” in 16 colleges through- | ynibs in other situations Illinois Incident,” with which he 
: greater.” Each of these 11 also have percen- | Out the country, is paying off with | Exec meeting will also discuss hopes to start a major buildup of 
r Exhibs Should Help Spend tage-sharing deals on net profits. | Unexpected returns at the Univ. of oyrrent television developments his juve star, Gigi Perreau. Others 
; “Instead of interviewing me as 'Oklahoma. By working tieins with on the slate are “Earth and High 
1 | Continued on page 22) and attempt to get projects on arr ” 8 
1 the theatres and say to them (Continu pas local retailers, 20th has arranged a y ,, | Heaven,” “Commencement,” “The 
; . ‘ large-screen video started. TOA’s Gol iris.” , 
a to how much M-G-M is going to | jackpot prize for the Oklahoma tele committee, headed by Mitchell | G°!¢wy" Girls,” a yarn on Annap- 
Po spend on its product,” Dietz inter- | TOA J 2 Ni : F ll _winner, with awards including $500 woifson and Walter Reade. Jr., | U8 @ Story on a New York police- 
d jected, “I think you should go to ons In Nixing ru ‘worth of clothes, a Ford convert- wij) be on hand for the talks. Com. |™@", 49d, some other ideas on 
n ‘MC. Ht : . ‘ . , ; ; : : _which he has writers at work. 
n M-G-M has announced its most e ible, free permanents for a year, mittee intends attending a confab | “ 
it important program. How much are | Rentals on Industry Pix etc., which already total over $10.- oF the Society of Motion Picture | 
you going to spend promoting it?’ | ; ekg _ 000 in value. | Engi et for April 4- i ’ 
2 “Motion picture companies are |, Informal vy! taken y/ ag se As a result, the college daily ee ce oa titty YATES $173,613 FROM 
a always forced to go out on a limb tre Owners of ! peer ake “hye newspaper has given the contest | Ironing out of the differences 
because we have to start promot- tive committee members has re- frontpage publicity for the last ,; : é ; ° 
; Pp | . dation to turn , with National Screen Service on 
1. ing a picture and contract for SU/ted in fistcin's tea «for full. fe Weeks, and both the Associated trailers: discussions of a uniform | ? oe 
_ space before the film is proved at Gown a distrib’ request - ace Press and United Press are filing y+hitration plan: and of the teins | Herbert J. Yates, Republic’s 
. the boxoffice. Theatres. at least. scale rentals on the series 0 — 1,000 words daily on the stunt. | iy. public volalians shorts pro- | president and board chairman, was 
is benefit by a chain reaction. They Telations shorts made wig Motion Finalists are being judged today | gram is also on the agenda | the top-paid official and employee 
al know what it did in another city.” Picture Assn. of America project. (Tyes.), and the winner will be — , of the company during fiscal 1948, 
“ | dlsided. 6, the question, tmnt ot Cuvee’ S & Soeeter geenee 2) See Of the sum, $100,000 accrued te 
f° Sane oe See ’ St ©" film Thurs. (10) at the Boomer the- : . e sum, accrued to 
in UMW MOVES IN ON them plugged for renewed negoti- tre at this university town. Yates Cites Pix Value Yates but has been unpaid in ac- 
or ations to bring down the price activities here will be covered . ‘cordance with his wishes. 
r PHILLY USHERS ROW asked. Revolt of large ie get a by a 22-station Oklahoma radio As Competish for TV Producer Frank Borzage held 
erators brought on a recent with- yetwork, and Gov. Roy J. Turner is Holl 4 Aint | second spot with take-home pay of 
7 Philadelphia. March 8 drawal of the first of the series, scheduled to attend, in company Pj ollywood, March 8. | $166,000. Included in this figure 
nt : — _ “a, aren ©. “Let's Go to the Movies,” by RKO, with a group of civic dignitaries. 1X can meet video competition was $31,934 in the form of a prof- 
ay The United Mine Workers has pie’s producer. Campaigns in each of the 16 by paying greater attention to pro- it-sharing cut. Actors John Wayne 
rs moved in on the theatre ushers Gael Sullivan, TOA’s exec direc- pe a iehenwhite are 0 te tb duction | and “giving the public and Nelson Eddy shared third » 
h- union squabble, which has left film tor, will meet with a four-man jjayed with selection of a “Miss Ore ,in_ entertainment value, notch with $125,000 apiece. 
a house Staffs here without an or- group headed by Robert Mochrie, 4j1j- American Freshman.” the win- penny-for-penny, dollar-for-dollar, Entire nut to 32 employees who 
+ ganization’ and a working contract ,RKO sales chief, this week. Sulli- jer to get a free trip to Hollywood. than any other form of mass en- were paid over $20,000 annually 
il sin it 8 P tertainment,” Herbert J. Yates 
he ce last August. van is expected to reiterate a re- ertainment, erbert dg. ales each came to $1,604,224. Salaries 
ry Angelo J. Cefalo, organizer for quest that distribs charge $1 per : jdeclared at a meeting with Re-'siotted for 15  officer-directors 
er District 50, UMW, claimed to have reel in houses over 500 seats and_ Rep Skips Divvy public studio toppers. ,_| toted to $377,084. This sum in- 
ad lined up some 500 of the theatre 50c. in houses under. Some com-| . He expressed optimism regarding cludes the $100,000 accumulated by 
employees following an early promise may be reached. Board meet of Republic last the foreign market. Naturally yates under his March 1, 1946 em- 
\b- morning rally yesterday (7). Ce- TOA poll showed that exhibs be- week failed to take action on the Europe has a long way to go, but ployment contract but still unpaid. 
he falo estimated another 350 employ- lieve the distribs would make a company’s preferred stock divi- when it gradvally regains a greater | 
A ees of the 80 theatres affected healthy profit on the reels if stand- dend. Skipped divvy would ordi- percentage of productivity, there | 
ify Would join UMW’s catch-all Dis- ard rentals were charged: One _ narily be paid April 1. will be an increased demand for | RKO Adds 5 More 
he trict 50 before the final question exhib pointed out that he would , Rep has previously passed pre- American pictures and lessening of | 
a went to a State Labor Relations have to pay close to $500 in his ferred dividends payable Oct. 1, restrictions oh quotas and blocked | Hollywood, March 8. 
ike Board election. The International town for showings at nine first-run 1948 and Jan. 2, 1949. In its an- funds, the only way any of us can| RKO’s 1949 production program, 
- Alliance of Theatrical and Stage houses. If practically every thea- nual report for fiscal ’48, Herbert remain in business is to prepare | originally pegged at 13 features, 
bl mployees, which originally repre- tre in the U. S. played the shorts J. Yates, company prez, said Rep for the worst and hope for the | has been upped to 18. : 
. as sented the employees, and an in- because of concerted industry re- would apply all funds not required best. It is on this note that Re-| Currently only two productions 
ho dependent union will be the op- quests, he argued, distribs would in normal operations towards liqui- public is continuing a forward are active, “Love is Big Business 
ets Position slates on the ballot. , dating bank loans. | policy of production. | and “The Big Steal. 








to the old tried methods of pub- 


licizing pix—only more so. Dietz | 


told VARIETY this week that M-G 


“will continue to use more than | 
of scheduled radio time pur-| 


50°% 
chased by the entire industry” and 


maintain monthly ads in 35 nation- | 


al publications. 

As for ad copy, Dietz thinks 
“there should be more daring in 
it.” “Money, in advertising, is only 
one thing,” he elaborated. “The 
copy has something to do with it 
too. The public is a little tired of 
the same old stuff—phony violence, 
clinical clinches and ads that are 
laid out as if a chicken with ink on 
his feet walked across the page.” 

Despite the hullabaloo over get- 
ting on the video bandwagon, 
Dietz wants to wait. ‘Motion pic- 
tures have not yet gotten around 
to using television for promotion. 
They can afford to wait until tele- 
vision gets greater. circulation. 
Using trailers on television may be 
dangerous as the television image 
never looks as good as the motion 
picture screen.” 

Stars’ Place Is On the Screen 

The current cry for more bush- 
wacking by stars as a way of beat- 
ing the drum, gets this answer 
from the Metro topper: “As a wide- 
spread policy it should be frowned 
upon. The star’s place is on the 
screen.” 

Dietz, however, does not have a 
blanket tabu against the practice. 
He supplemented: 
pearances of stars for publicity on 
openings has always been a good 
promotional device. It is not al- 
ways easy to do, as the ambition 
of a studio is to keep its stars 
working on the lot, and sometimes 
a planned tour goes awry because 
of the inability of the star to make 
the trip. However, on very big pic- 
tures opening in special spots 
there is more fitness to the cere- 


mony when it asks for the pres- | 


ence of a star.” 

Metro during its present 25th 
anniversary “will make the strong- 
est promotion bid in its history,” 
ad-pub chief said. “While it is im- 





’ ay 


“Personal ap- | 


| pile up an unfair profit. 


} weekend made a bid for a full 
turnout of Ryans, O’Briens and 
Goldbergs at Loew’s State, 
Broadway showcase, to greet 
the world preem today (Wed.) 
of “Take Me Out to the Ball 
Game.” Some 7,400 of the 
three clans, all those listed in 
the N. Y. telephone book, were 
telephoned and advised that 
the names Ryan, O’Brien and 
Goldberg play a big part in 
the Metro musical. 

The nickel-a-throw plug was 
pinned on the film’s tune 
“O’Brien to Ryan to Goldberg.” 
Special telephone operators 
were Miss Ryan, Miss O’Brien 
and Miss Goldberg. 











U's Top Salaries 
Cut 20%: Durbin’ 
$366,098 Led 1948 


Universal’s economy moves in 
the past year has slashed the com- 
pany’s top-bracket salaries by $1,- 
| 866,739 and reduced its overhead 
in that category to a total of $6,- 
564,160 for the year. In saving it- 
self some 20% of the wage nut, U 
has reduced the number of persons 
receiving $20,000 annually or more 
to 103 from a high of 143 during 
1947. 

Cost-cutting operation by the 
company 
against employees and officer-di- 
rectors. U paid 16 officer-direc- 
tors $833,581 for the 12-month 
stretch against $1,132,000 in the 
previous stanza. 
| Screen actress Deanna Durbin 
led all other U personnel in the 
amount of pay she took home from 
the company. Miss Durbin col- 
a $366,098 during U’s fiscal 








! 


were directed equally | 


Dept. of Justice, the company is 
losing no time in getting the pro- 
duction-distribution end of its busi- 
|ness in as good a position as pos- 
sible. Thus, if it is eventually 
forced to divest most of its thea- 
tres (as Paramount and RKO have 
|recently done), 20th plans to have 
the production-distrib branch well- 
| heeled enough to carry on full- 
| speed ahead. 

| That premise is backed up by 
| several factors, chief among which 
| are the record number of new con- 
\tracts sold and playdates booked 
so far this year. Sales veepee Andy 
|W. Smith, Jr., disclosed this week 
| that during the first nine weeks of 
| 1949, 82.84% more contracts on 
i'new films were sold than for the 
| same period last year. In addition, 
'Smith said, during the same nine 
weeks, feature bookings on new 
product reached a peak running 
|89.13% over last year. He also 
|revealed that ‘Snake Pit,” in re- 
lease since November, has aver- 
aged three-and-a-half weeks in the 
174 key cities where it has played 
so far. 

Exact amount of the rentals 20th 
| will receive from the record activi- 
ity of its distrib branch won’t be 
| available until all the figures are 
jin. It is expected, however, that 
|the company’s first quarter earn- 
ings, based on these rentals, will 
| be the highest in years. This fact, 
|coupled with a steady upsurge in 
production activities at the studio, 
indicates the company’s attempt to 
oil its 
and, incidentally, its optimism for 
| the future, no matter what the out- 
|come of a consent decree. 

Under stepped-up studio plans, 
‘nearly a dozen films are currently 
| being readied for early shooting. 
| These include “12 O’Clock High,” 
| starring Gregory Peck and which 
Henry King will direct; Clifton 
Webb in ‘21 Bow Street,” story of 


(Continued on page 22) 
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production-distrib branch | 


Harry Popkin is revising his pro- 


duction program downward by 
dropping three story properties, 
“The Carnation Kid,” “The Phony” 
and “Francis.” The last named 
was grabbed by U-I. 

Understood the revision is the 
result of the $900,000 expenditure 
on “Impact.” Popkin’s future 
budgets will be $500,000 or under. 


TOA to Circulate 
[nfo on Pix BO. 
Among Members 


Theatre Owners of America, 
which started off as an exhib or- 
ganization without concern on 
trade practices, is taking another 
giant step away from that stand. 





Within the next few weeks, TOA | 


will inaugurate a system for the 
exchange of information on 


ous situations. Plan which in some 
respects resembles the National 
Allied Caravan exchange of info 
comes up for final approval at an 
executive committee meet to be 
held within the next couple of 
weeks. 

National TOA org would set it- 
self up as the information center. 
It would compile the data coming 
in from all TOAers in the field and 
| then see to it that the dope is sent 
out in the form of letters to every 


_ exhib member of the group’s lo- | 


| cals. 

| The idea, it is said, was orig- 

| inally proposed by Arthur Lock- 

| wood, TOA president, and has been 
| given the blessings of other offi- 

|cials. Exhibs sending in their re- 
ports on each film would bracket 
it as excellent, good, fair, etc. TOA 
is particularly anxious to obtain 





how | 
well particular pictures do in vari- | 


ent lease is up Nov. 1 and rent lot 
space as he needs it, similar to the 
operation of most other indie pro- 
ducers. Purpose, of course, would 
be to trim overhead. 

Producer found no trouble main- 
taining his own studio when space 
was scarce and there were plenty 
; of indies around seeking rental fa- 
cilities. That’s not the case now, 
however, and the Goldwyn lot, on 
which the producer wound up 
shooting his own “Roseanna Mc- 
Coy” a few weeks ago, will be dark 
until he begins lensing again in 
July. That puts a terrific over- 
head load on him. 

To put the studio into use, Gold- 
wyn has on a limited scale begun 
to compete with other rental lots 
in offering deferments and financ- 
ing to indies. His first such deal 
was $100,000 in credits which he 
| allowed the Sam Bischoft-George 
| Raft unit for their United Artists 
production, “Outpost in Morocco.” 
| His recent negotiations with Wil- 
liam Skirball and Bruce Manning 
were different in that Goldwyn 
and they would actually be in part- 
|nership, but the purpose was the 
same—to get production into the 
studio. 

Goldwyn’s plans regarding the 
studio will hinge partially on the 
outcome of current court proceed- 
'ings in which he is engaged with 
Mary Pickford, who is his partner 
in ownership of the property. She 
owns a fractional percentage more 
stock than he, giving her control, 
and wants to sell it. Price she 
wants, however, is prohibitive of a 
sale, Goldwyn maintains, and so 
the partners have asked the court 
to set a fair value. Hearing is due 
within a few days. 

There’s a possibility, if a sale is 
| agreed on, that Goldwyn may con- 
tinue to rent space on the lot from 
{the new owner when his current 
| lease expires in November. Inci- 
dentally, Goldwyn has bought out 
ithe third partner in the property, 
| Lady Sylvia Ashley, Douglas Fair- 
| banks’ widow. Since she is living 
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NATIONWIDE FURORE! 


Did you see Life Magazine's double- 
spread photo of M-G-M's Coast Con- 
ference with all the might of its stars 
and production genius gathered together 
before the press correspondents of the 
ye world! Just part of a nationwide deluge 
fi of publicity! M-G-M leads the industry 


| i 
{ 

of 
ia 
2 

: 


%) forward into a new golden era of show- 
ia. manship and security! 





Nothing like it in the entire 


eres 
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history of our industry! The 
nation knows that film business 
is on the march, spearheaded 
by the Roaring Lion! Read the 
amazing list of product on next 
page either completed or in 








work. That’s M-G-M’s Prosperity 
Plan told in courageous and 
optimistic action! Join! 









































HOLLYWOOD—tTne MGM Product, lineup 


currently, announced at the meeting here, 


ANNIE GET YOUR 
is ag follows: 


G 
directed by Busby Berkeley, 
Freed. 

STORM OVER VIENNA, 
Peter Lawford, Ethel Barr 
directed by George Sidney, 
son. 

INTRUDER 
T., Produced 


MPLETED PRODUCTIONS 
WOMEN, starrin 


9 june Allyson, Peter Law. 
ford, Mar Gret O'Brien an Elizabeth Taylor, pro- 
i directed by Mervyn LeRoy. 
THE STRATTON S 
and Ju 


TORY, starring James Stewart 
ne Allyson, directed by Sam 
by Jack ¢ mings. 
EDWARD, 


ood, Produced 
um 
Deborah Kerr 


y Edwin H. 


ymo 


SON, 
» directed 
Knopf. 


starring Spencer 


rn" Tracy and 
ar 


WN, starring Fran 
eorge Cukor, Produced Kell 
Teed. 
‘Ss DOORWAY, 
by Nicholas 
MAN AND WIF 
Katharine Hepburn 
REFORMER AND 
purner, Produced } Orman P 
rank, 


PLEASE BELIEVE ME, st 
Van Johnson, 


THE MINIVER SEQUEL, tarrin 
Walter Pidgeon, Produced be Sidn 


DEVIL 


THE BALL GAME, starrin 
Esther Williams and 4 duced 


Gene Kelly, 
Produced by Arthur 


GARDEN, starring Margaret O'Brien, 


Stockwell, directed by 
Brown. 


starri 


ng 
Naytack. 


THE RED 
YN 
THE BAR 


Rogers and Fred 


g Ginger 
ters, Produced 


Y Charles Wal. 


. Ava 
by Robert 


starring Esther Williams 


, Starring 
UGHTE 

ed by Edward Buzzell, Ppro- 

mmings. 


« Produced by 


’ 


CONSPIRATOR, starring Robert 
beth Taylor directed by V 
Y Arthur Hornblow jr. 


GOOD OLD SUMMERTIME, starrin 
land and Van Johnson, directed b 
ard, Produced by Joe Pasternak. 
starring Wallace Beery Richard 
Main, directed by Richard 
Gottfried Reinhardt. 


LASSIE, starring Edmund G 
Lass . 


Taylor and Eliza. 


QUO VADIS, di 
ictor Saville, Produced 


by Arthur Hornblow jr. 
YOUNG BESS, Produced 
BODIES AND SOU 


SUMMER + Starring Gene 
by joe Pasternak, 


Sig ERE WAS A LITTLE GIRL, pr 
isk. 


Other Pictures in 
ule: “Father of the Bride,’’ 
to be Produced by ro 
Cab,’ starting Re 
Starring Esther . 
asternak; “The Black Hand,’" to 
illiam H. Wright; "Side Street,’ 
Y Sam Zimbalist;’ ** mbush,” to 
Armand Deutsch; “King Solomon's 
roduced b Zimbalist; “Europa,”’ 
Y Gottfrie Reinhardt: “ 
be troduced by Wri ht; ' 
Produced by Arthur ; 
Produced by Care Wilson; *“Lovel 
to be produced b Fack Cummings; 7 
Side,”’ to be Produced by 

Excellency From Brazil,’" to be produ 
nak; “Murder at Harvard,” to 
Frank Ta lor; “The Outriders,’’ t 
Richard Cotdstonc’ “Robinson C 
duced by Zimbalist; “Romance of H. 
and "'Red Clay,” to be Produced by 
“Abiding Vision,” * asra”’ and 
Broduced by F, reed; “Manhunt,” 
—_ Marx; "Tension," 

a i 


rected by John 


Judy Gar. 
Y Robert 7 Leon- 


Conte 


Produced by Thorpe, 


HIGHLAND 
Donald 


Crisp with 
Orpe, 


wenn and 
ie, directed 5 
Produced by Robert Sisk. 


yY Richard 


ON THE SOUND STAGES 
ANY NUMBER CAN Play, starring Clark Gable 
and Alexis § ith, direct LeRoy, . 
duced by Arthur Freed. sailed om Se a 
THE FORSYTE SAGA, 
Erro} Flynn, Walter Pidg an 
directed by Compton Bennett, 
Gordon. 


MADA 


to 


starring Greer Garson, 
eon 


ert Young, 

Y Leon 
ME BOVARY, st tring Jennife Jones, Van 
Heflin, Louis Jordan ond James Mason, directed by 
Vincente Minnelli, Produced by Pandro S. Berman. 


T MIDNIGHT KISS, Starring Kathryn Grayson 
introducing Mario Lanza, directed 
aurog, uced by Joe Pasternak. 
Van Johnson, 
Arlene Dahl, 
+ Produced by Harry Rapf. 
ENT, starrin George Murphy end 
Montalban, directed by Anthony Mann, pro- Tide 
Y Nicholay Naylack. f. Scaramouche" 


be 


.’ tob 
_, — to 
and a Presto 
Gable. 


- 


© produced b 
be produced 
n Sturges 





ro poeneer, Tracy end 
®wart, direct db char 
by Edwin “1 pf d 


Y Freed; * 
Orpe, pro- 


by Freed 


original story 


Starring Walter 


Produced b 


e 
Y Clarence Brow 
Sinatra and Gene 

Y and Sta 


z, Starring Spencer Tracy and 


HEAD, starring Lana 
anama and Melvin 


arring Deborah Kerr and 
Produced by Val Lewton. 


©y Franklin. 


ITY, starrin Clark 
duced by Wayne Griffin . 


by Sidney Franklin. 
. Starring Glenn Ford, pro. 
erman,. 


Oduced by Robert 


Preparation for the 


starring § ncer 
S. rman; i Follow That 

kelton; “Duchess of Idaho,’ 
Willims ny 


to 


be 3 oduced “bo 
ine,’* 


Voldemar Vet 


be produced by 
° be produced by 
rusoe, pre: 
enry Menatlee 
Edwin H. Kno f; 
“Tahiti,”* 
to be P 
to be produce 
oe to 


r 
and “Be 

be Produced by Freed: * 

Cummings; 


UN, starri 


ing judy Garland, 
Produced by Arthur 


Pidgeon, 
Janet Lei h, 
Y Carey Wii: 


Te and 


Jarman 
n, 


k 
nley Donen, Ppro- 


Robert Taylor, pro- 


Greer Garson and 


Jane Powel! and 
Jack Cumming. 


« Pro- 
Huston, Produced 


Kelly, Produced 


1949-50 sched. 
Tracy, 


uced 5 Joe 
produced b 
re 


At,"’ 
t Side, West 


luguin: “Hig 
ced > Paster- 


as 


to be 
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Optimism Is the Keynote 
As Leo's Toppers Meet 



















to 
troduced by 
by Robert 
oduced by 
lle of New 
Tee Little 
ie Ry, 2 
s of Fire, 
to star Clark 








TE: There have been g few title changes in above listing, 
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Holdovers Hold Back L.A.; Cover-Up 
Mild $20,000, ‘Green Hair’ Bright 446; | 
‘Smith’ Sharp 29146, ‘Wives’ 396, 2d 








Los Angeles, March 8. + 

Only two new bills this session | 
so overall total is moderate. “Boy 
With Green Hair” took off strongly | 
over the weekend, shaping up to| 
nifty $44,000 in five theatres. Other | 
newcomer, “Cover-Up.” looks mild | 
$20,000 in four houses. 

Among the holdovers, “Whisper- 
ing Smith” is out in front at sturdy 
$29,500 in second frame, two Para- 
mount houses. Four-theatre unit 
is giving “Letter to Three Wives” 
an okay second stanza at $39,000. 
Combo of “Johnny Belinda’ and 
“Sierra Madre,” on return dates, 


~is down to $22,000 in sécond round, 


three situations. “So Dear to 
Heart” is okay $22.500 in two spots, 
second week. Second week of 
“Paisan,” at upped scale, is hearty 
$11,000 while ““Red Shoes” is smart 
$9,500 in 10th. 

Following estimates show only 
key theatre in each firstrun unit. 

Estimates for This Week | 

Downtown (WB) (1,757; 60-$1)— 
“Johnny Belinda” (WB) and 
“Treasure Sierra Madre” (WB) (2d 
wk). Fair $10,000. Last week, 
Okay $14,800. 

Downtown Music Hall (Prin-Cor) 
(902; 55-$1)—‘‘Cover-Up” (UA) 
Medium $10,000. Last week, “Girl 
From Manhattan” (UA), dim $5,- 


100. 

Yine Arts (FWC) (679; $1.20- 
$2.40)—“‘Red Shoes” (EL) (10th 
wk). Nifty $9,500. Last week, $9,- 
800. 

El Rey (FWC) (861; 85-$1.25)— | 
“Paisan” (Indie) (3d wk). Into 
third frame today (Tues.) after, 
hearty $11,000 on-second. | 

Four Star (UA-WC) (900; $1.20- | 
$2.40)—‘‘Hamlet” (U) (19th wk). 
Good $6,000. Last week, $6,700. 

Toew’s (Loews-WC) 


i“The Judge” 





‘John’ Okay $12,000 In 
Omaha; ‘Island’ Lush 10G 


Omaha, March 8. | 

“John Loves Mary” at Paramount | 

is standout new film here this ses- | 

sion. However, “Unknown Island” 

is doing comparatively as well at 

Omaha. Weather is helping biz all 
over town. 

Estimates for This Week 


Paramount (Tristates) (2,800; 16- 
65)— “John Loves Mary” (WB). 
Okay $12,000. Last week, “Com- | 
mand Decision” (M-G) (2d wk), nice 
$10,500. | 

Orpheum (Tristates) (3,000; 16- 
65)—“Don’t Trust Husband” (UA) 
and “The Flame” (Rep). Fair $11,- 
500. Last week, “Girl From Man- 


|hattan’”’ (UA) with Tex Beneke orch | 


on stage, good $20,000 at 20-80c | 
scale. 

Omaha (Tristates) (2,100; 16-65) | 
—“‘Unknown Island” (FC) and “For 
You I Die” (FC). Fancy $10,000. | 
Last week, “Paradine Case” (SRC) | 
and “Open Secret” (EL), $11,000, | 
and over hopes. 

Brandeis (RKO) (1,500; 76-$1.25) | 
“Joan of Arc” (RKO) (3d wk). Nifty | 
$8,000. Last week, great $12,000. | 

State (Goldberg) (865; 
“Chicken Every Sunday” (20th) and | 
(FC). Trim $5,000. | 
Last week “Walked By Night” (EL) 
and “Trouble Makers” (Mono), $4,- 


000. | 





‘Walked’ Fast 166 


| * ’ 
(2,404; 60- | ) ( 4 J 8G 
$1)—‘‘Letter Three Wives” ‘oth | Nl oVeg ames 


(2d wk). Mild $13,000. Last week, 
and “Henry, Rainmaker” (Mono) 
$19.400. 


Los Angeles (D’town-WC) (2,097; 
60-31) —“‘Kissing Bandit’ (M-G) 
and “Act Violence” (M-G) (2d wk). 
nd $12,000. Last week, okay $20,- 

00. 

Orpheum (D’town-WC) (2,210; 
60-$1)—“‘Boy Green Hair’ (RKO) 
and “Gun Smugglers” (RKO). 
Sturdy $18,000. Last week, “Stage- 
coach” (Indie) and “Long Voyage 
Home” (Indie) (reissues) (9 days), 
$15,400. 

Palace (D’town) (1,191; $1-$1.80) 
—‘“‘Joan Arc” (RKO) (11th wk). 
Okay $4,000. Last week, $4,200. 

Paramount (F&M) (3,398; 60-$1) 
—‘‘Whispering Smith” (Par) and 
“Dynamite” (Par) (2d wk). Stout 
$18.000. Last week, big $28,800. 

RKO Hillstreet (RKO) (2,890; 
50-80)—‘“‘So Dear to Heart’? (RKO) 
and “Clay Pigeon” (RKO) (2d wk). 
Slow $11,000. Last week, fair 
$16,200. 

United Artists (UA) (2,100; 60- 


$1)—“‘Walking Hills’ (Col) and 
“Song India” (Col) (2d wk). 
About $8,500. Last week, pleasant 
$13,900. 


Laurel (Rosener) (890; $1.20)— 


“Symphonie Pastorale”’ (Indie) 
(11th wk). Steady $2,500. Last 
week, $2,700. 





‘SMITH’ SOLID $18,000 


DESPITE PORT. STRIKE 


Portland, Ore., March 8. 

“Whispering Smith” at Para- 
mount and Oriental is coining real 
dough despite two week-old news- 
paper strike here. “Command De- 
cision” also is faring well. 

Estimates for This week 

Broadway (Parker) (1,832; 50-85) 
—‘Don’t Trust Husband” (UA) and 
“Valiant Hombre” (UA). Big $10,- 
500. Last week, “Rogues’ Regi- 
ment” (UI) and “Angel On Ama- 
zon” (Rep), sock $12,700. 

Oriental (H-E) (2,000; 50-85) — 
“Whispering Smith” (Par) and 


*“Dvnamite” (Par), day-date with 
Peroamount. Solid $6,000. Last 
w ‘. “Letter Three Wives” (20th) 


ar “Trouble Preferred” (20th), 


$5 90. | 


Orpheum (H-E) (1,750; 50-85)— 


Washington, March 8. 

| Another humdrum week, with 
biz about average at most down- 
town houses. Big noise is being 
made by “Paisan,” terrific at 
| Trans-Lux. “Walked by Night” 
_and “Jesse James” also look nice. 
| Estimates for This Week” 


| Capitol (Loew’s) (2,434; 44-80)— 


|“The Bribe” (M-G), plus vaude. | “Letter Three Wives” (20th). Socko | 


~ At $17,000, “Jesse James’ 
Nifty $6,000, ‘John’ 116 ” yo ae for This Week 


| Nice $24,000. Last week, “Com- 


mand Decision” (M-G) (2d wk), 
$20,000. 
| Dupont (Lopert) (376; $1.20- 


$2.40) —‘‘Red Shoes” (EL) (9th wk). 
Satisfying $4,500 in final week 
here after 11-week run at Nafional, 
| making 20 weeks downtown. Last 
| week, $4,000. 
| Keith’s (RKO) (1,939; 44-80)— 
“Dear to My Heart” (RKO). Brisk 
| $13,000. Last week, “Rogues’ 
| Regiment” (U), $12,000. 
| Metropolitan (WB) (1,163; 44-74) 
—"Shot Jesse James” (SG). Nice 
| $8,000 for this firstrun. Last week, 
“Dark Past’ (Col), oke $7,000. 
National (Heiman) (1,600; 44-74) 
|—‘“Return of October” (Col) (2d 
Firm $8,000 after $10,000 





| wk). 
| opener. 

| Palace (Loew’s) (2,370; 44-74)— 
| “Family Honeymoon” (U) (2d wk). 
| Fine $14,000. Last week ,$18,000. | 

Playhouse (Lopert) (432; 50-85) 
—‘Symphonie Pastorale’ (Indie) 
(3d wk). Down to $3,500 after 
slow $4,000 last week. 

Warner (WB) (2,154; 44-74)— 
“Walked by Night” (EL). Strong 
$16,000. Last week, “Whispering 
Smith” 
over hopes. 

Trans-Lux (T-L) (650; 44-80)— 
“Paisan” (Indie). Smash $14,000, 
huge for this small spot. Last 
week, “Enchantment” (RKO) (10th 
wk), $4,200 in 5 days. 


‘Married’ Torrid $17,000, 
Toronto; ‘Command’ 166 


Toronto, March 8. 

“Command Decision” and “Every 
Girl Should Be Married” are split- 
ting the big coin here this week, 
, with all major firstruns currently 
'doing exceptional business. 
Estimates for This Week 
Downtown (20th Cent) (1,050; 








Decision” and “Whispering Smith,” 





‘Command’ Lusty $20,000, 
Buft.; ‘Smith’ Wham 216 


Big news this week is the smash 
trade being garnered by “Command 


at Buffalo and Lakes respectively. 
Estimates for This Week 
Buffalo (Loew’s) (3,500; 40-70)— 
“Command Decision” (M-G). Sock 
$20,000. Last week, “Letter Three 
Wives” (20th), $16,500. 
Great Lakes (Par) (3,400; 40-70) 


Riley’ Preem in Cincy Great $17,500; 
Witch’ Wow 186, ‘Juan’ Sweet 116 


Cincinnati, March 8. 





Key City Grosses 


Estimated Total Gross 
This Week $2,786,000 
(Based on 24 cities, 204 








—‘‘Whispering Smith” (Par), Wow 
$21,000 or near. Last week, “John | 
Loves Mary” (WB), $11,500 in 6) 
days. 

Hipp (Par) (2,100; 40-70) —| 
“Chickén Every Sunday” (20th). | 
Fine $10,000 or over. Last week, 
“Belle Starr’s Daughter’ (20th) 
and “Creeper” (20th), $9,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Slightly French” (Col) and 
“Jungle Jim” (Col). Mild $9,500. 
Last week, “Fighting O’Flynn” (U) 
and “Strange Mrs. Crane” (EL) 
(9 days), nice $15,000. 

Century (20th Cent) (3,000; 40- 
70)—“‘Enchantment” (RKO) and 
“Clay Pigeon” (RKO). Trim $14,- 


theatres, chiefly first runs, in 
cluding N. Y.). 
Total Gross Same Week 


Last Year $2,691,000 
(Based on 22 cities, 202 
theatres). 








‘Smith’ Big Noise 
In Pitt, $23,000 


Pittsburgh, March 8. 





500. Last week, “Boy Green Hair’ 
(RKO) and “Gun Smugglers” 
(RKO) (9 days), $15,000. 


‘Wives’ Wows Cleve at 
24G, ‘Smith’ Loud 226, 
‘By Night’ Speedy 216 


Cleveland, March 8. 
What “Letter to Three Wives” is 





16-65)— | doing for the Palace is something “Letter 


to write home about. Outlook is 
for two weeks. “Whispering 
Smith” is loud at State and Hipp’s 
“He Walked by Night” are getting 
just a normally good play. 
Estimates for This Week 
Allen (WB) (3,057; 55-70) — 


|“Dark Past” (Col). Exciting $13,- 


000. Last week, ‘Fighting O’Flynn” 


i (U) $14,000. 
| Esquire (Community) (700; 75- 
$2.40)—‘‘Red Shoes” (EL) (11th 


wk). Still dancing on air at $8,500 
after last week’s $9,000. 

| Hipp (Warner) (3,465; 55-70)— 
“Walked By Night” (EL). Big 
| $21,000. Last week, “John Loves 
Mary” (WB), $19,500. 

(Loew’s) . (1,244; 55-70)— 


| Ohio 


| “Stagecoach” (UA) (reissues). 

Stout $8,000. Last week, 
Jesse James” (SG) (2d wk), oke 
$5,500. 
| Palace (RKO) (3,284; 55-70)— 
| $24,000, and may hold. Last 
| week, “Joan of Arc” (RKO) (Nh 
| wk), excellent $11,500. 

State (Loew’s) (3,450; 55-70)— 
“Whispering Smith” (Par.) Smash 
| $22,000. Last week, “(Command 
| Decision” (M-G) (2d wk), fine $16,- 
| 000 in 6 days. 


‘Moon’ Not High $12,000, 
L’ ville; ‘Island’ Hot 86 


Louisville, March 8. 

Plenty of new product here this 
week, and biz is brisk in most sit- 
‘uations. “Unknown Island” is a 
winner at Strand for best biz in 
/several weeks. Gene Krupa band 
{is helping “Sword of Avenger” 
/at National to fairish week. 
Estimates for This Week 











Mary Anderson (People’s) (1,000: | 


“Shot | 


“Whispering Smith” is big noise 
this week at the Penn, with strong 
| session in prospect. 
| Mary” is not too stout at the Stan- 
‘ley but “Letter To Three Wives” 
‘shapes nicely at Harris. 

Estimates for This Week 

| Fulton (Shea) (1,700; 44-76) — 
“Enchantment” (RKO). Shapes 
weak at around $9,000. Last week, 
“Criss Cross” (U) (2d wk), nice 
$7,000. 

Harris (Harris) (2,200; 44-76)— 
Three Wives” (20th). 
‘Started slowly but should reach 
fairly fine $14,000. Last week, 
“Chicken Every Sunday” (20th), 
$12,000. 

Penn (Loew’s-UA) (3,300; 44-76) 
—‘‘Whispering Smith” (Par). Big 
noise in town currently with re- 
'sounding $23,000 or near. Likely 
| holds. Last week, “Command De- 
'cision” (M-G) (2d wk), $12,000 in 
6 days. 
| Stanley (WB) (3,800; 44-76) — 
|“John Loves Mary” (WB). Modest 
| $16,000. Last week, “He Walked 
| By Night” (EL), $17,000. 

Warner (WB) (2,000; 44-76) — 
iWalked By Night’ (EL) (m.o.). 
Nice $6,500. Last week, “Joan of 


“Long Voyage Home” (UA) and | Arc” (RKO) (4th wk), fancy $11,000 | 


|in 8 days with upped scale. 





| 


K.C. Better; ‘Wives’ Fat 


Kansas City, March 8. 

Film offerings are good to strong 
all along theatre row, with trace 
of spring helping. “Letter To 
Three Wives” in Fox Midwest 3- 
house combo shapes fine. World 
preem of “I Shot Jesse James” at 
Esquire will be bangup. 


Estimates for This Week 

Apollo (Fox Midwest) (1,037; 
$1.20-$2.40)—‘‘Hamlet” U) (3d wk). 
Oke $5,000. Last week, slowed to 
$5,500. 

Esquire (Fox Midwest) (820; 45- 
65)—“I Shot Jesse James” (SG) 
and “Highway 13” (SG). With 
“James” on world preem bally, 
going to nifty $6,000, and possible 


“John Loves | 


“Wake of Red Witch,” a hotsy 
town topper, is being closely fol- 
lowed by smash Hollywood-hypoed 
world preem of “Life of Riley.” 
These two alone will give appreci- 
able lift to biz generally this round. 
“Don Juan” also is lively. “Red 
Shoes” is bowing favorably at tiny 
suburban Guild. , 

Estimates for This Week 


Albee (RKO) (3,100; 55-75)— 
“Wake of Red Witch” (Rep). Hotsy 
$18,000. Last week, “Fighting 
O’F lynn” (U), moderate $11,000. 
| Capitol (RKO) (2,000; 55-75)— 
“Don Juan” (WB). Pleasing $11.- 
000. Last week, “Joan of Are” 
(RKO) (4th wk), okay $7,500 at 76- 
$1.25 scale. 

Grand (RKO) (1,400; 55-75)— 
| “Life of Riley” (U). Smash $17,500 
'on world preem in hometown of 
| Procter & Gamble, sponsor af radio 
i show of same tag. William Bendix 
(and others of screen and air casts 
| on hand for rollicking special open- 
ing at $10 top. Raised $5,200 for 
| Children’s Home. Film got rousing 
| reviews locally. Holds. Last week, 
“Unknown Island” (FC), 6 days, 
| perky $8,500. 
| Guild (Indie) (278; $1.20-$2.40)— 

“Red Shoes” (U). Encouraging $4,- 
500 with buildup expected via top 
ratings by Cincy crix. Last week, 
“Hamlet” (U) (10th wk), same 
scale, $3,000. 

Keith’s (City Inv.) (1,542; 55-75) 
'—“*Act of Murder” (U). So-so $6; 
500. Last week, “Kissing Bandit” 
'(M-G) (2d wk), $7,000. 

Palace (RKO) (2,600; 55-75)— 
:“Command Decision” (‘(M-G) (2d 

wk). Good $11,000 In wake of $21,- 
000 bow. 

Shubert (RKO) (2,100; 76-$1.25) 
|—“Joan of Arc” (RKO) (m.o.). So- 
'so $5,000 for fifth downtown week. 
Last week, “Letter Three Wives” 
| (20th) (m.o.), at 55-75 scale, pleas- 
|ing $5,500. 


Lorre Lifts ‘Past’ Nice 
$16,000 in Balto; ‘Riley’ 
116, ‘Honeymoon’ Big 176 


Baltimore, March 8. 
Trade remains fairly steady here 
with good response for ‘Family 
‘-Honeymoon” at Loew’s Century 
‘and “Chicken Every Sunday” at 
New. “Life of Riley” looks lively 








| Century (Loew’s-UA) (3,000; 20- 
| 60)—‘‘Family Honeymoon” (VU). 
| Sturdy $17,000. Last week, “Com- 

mand Decision” (M-G) (2d wk), 
| $11,200. 

Hippodrome (Rappaport) (2,240; 
| 20-70)—“Dark Past” (Col) plus 
| vaude headed by Peter Lorre. Pay- 
‘ing off nicely at $16,000. Last 
'week, “Tarzan’s. Fountain” (RKO) 
| plus vaude headed by new Tarzan, 
Lex Barker, $13,900. 

Keith’s (Schanberger) (2,460; 20- 
60)—“Life of Riley” (U). Lively 
'$11,000 or over looms. Last week, 
'“Criss Cross” (U), only $12,200 in 
| 11 days. 

| Mayfair (Hicks) (980; 20-65) — 


i 


ee ee Perms 








second week. Last week, “Chicken | “Countess Monte Cristo” (U). Over 
Every Sunday” (20th) and “Night | average $8,000. Last week, “Red 


(Par), sock $20,000, and | 


“Walked By Night” (EL) and “Last | 35-60)—“Chicken Every Sunday” 
Wild Horses” (SG). Slim $4,500. | (20th) and “Arthur Takes Cover” 
Last week, “Letter Three Wives” | (20th). Big $7,000. Last week, 
(20th) and “Trouble Preferred’ “Whiplash” (WB) and “Racing 
(20th), big $9,500. | Luck” (20th) (2d wks), big $3,800 
Paramount (H-E) (3,400; 50-85)— in 3 days. 
“Whispering Smith” (Par) and!) Imperial (FP) (3,373; 36-66)— 
“Dynamite” (Par), also Oriental. “Every Girl Married” (RKO). 





Big $12,000. Last week, “Accused” Smash $17,000. Last week, “Man 
(Par) and “Hatter’s Castle” (Par), | From Colorado” (Col), satisfactory | 
okay $9,000. $11,000. | 

United Artists (Parker) (895; 50-| Loew’s (Loew) (2,096; 36-66)—_ 
85)\—“‘Command Decision” (M-G).| “Commend Decision” (M-G). Ter- 


Excellent $11,000. Last week, “Red | rific $16,000. Last week, “3 God-| 
Pony” (Rep), $7,000. 


(Continued on page 20) | 


/45-65)—“John Loves Mary” (WB). | 


| Looks big $6,000 last week, “Sgt. 
gi (WB) (reissue) (2d wk), oke 


| National (Standard) (2,400; 50-| 


| 85)—“Sword of Avenger” (EL) and 
/Gene Krupa orch onstage. Fairish 


At Large” (EL) and Hawaiian Par- 
adise Revue on stage split with 
gd ep Melody” (Col) 
an ran e Cowbo - 
-—~ agg tod avi 

a (Fourth Ave.) (3,000; 45- 
65)—“Blood On Moon” (RKO) and 
“The Pearl” (RKO). Medium $12,- 
000. Last week, “Snake Pit” (20th) 
sock $17,000. ‘ 

State (Loew's) (3,000; 45-65) — 
“Criss. Cross” (U) and “Racing 
Luck” (Col). Modest $13,000. Last 
week, “Sun Comes Up” (M-G) and 

High Fury” (Col), $12,000. 

Strand (FA) (1,000; 45-65)—“Un- 
known Island” (FC) and “The 
Judge” (FC). Solid $8,000. Last 
week, “Velvet Touch” (RKO) and 
Variety Time” (RKO), mild $5,000. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 


$10,000 or less. Last week, “Killer 6 


Wind” (20th) (m.o.), $3,000. 
Midland (Loew’s) (3,500; 45-65) 
—‘The Bribe” (M-G) and “Girl 
from Manhattan” (UA). Mild 
$14,000. Last week, “Command 
Decision” (M-G) and “Piccadilly 
Incident” (M-G) (2d wk), $10,000 in 
days. 
Orpheum (RKO) (1,900: 45-65)— 
“John Loves Mary” (WB) and 
‘Flaxy Martin” (WB). Fair $11,000. 
Last week, “Joan of Arc” (RKO) 
poo wk), strong $10,000 at $1.25 
‘ Paramount (Par) (1,900;. 45-65)— 
Whispering Smith” (Par) (2d wk). 


Roxy (Durwood) 
“This Is New York” (UA) and 
Hégh Fury” (UA). Switch to new 
films looks average $3,500. Last 
aaa Mar ~ soll (Indie) and 

on oyage Home” (Indi - 
"ew $4 000, oP 

Tower - Uptown - Fairway (F 
Midwest) (2,100; 2.043: 700: 45-65) 
i=—“Letter Three Wives” (20th). 
Hefty $17,000. Last week, “Criss 
Cross” (U), average $12,000. 


Goldwyn Inks Robson 


Hollywood, March 8. 
Mark Robson signed a ill 
director contract with Samuel 
| Goldwyn, with the privilege of do- 
Ing one outside picture per year. 
First assignment under the new 
Pact is “Illinois Incident,” co-star- 
| ring Dana Andrews and Gigi Per- 
| reau. 











Okay $9,000. Last 
$15,000. week, sea 
(900; 45-65)— 


| Witch” (Rep), nice $5,400 for sixth 
week of record run. 
| New (Mechanic) (1,800; 20-60)— 
| “Chicken Every Sunday” (20th). 
'Good $13,000. Last week, “Sea in 
|e (20th) (2d wk), okay $8,000. 
Stanley (WB) (3,280; 25-75) — 
“Sgt. York” (WB), (reissues). Fair- 
ish $8,500. Last week, “Whispering 
Smith” (Par) (2d wk), fine $8,600. 
Town (Rappaport) (1,500; 35-65) 
“Enchantment” (RKO) (2d_ wk). 
Holding well at good $11,000 after 
first round built to $13,300. 


‘Canadian’ Lively $11,000, 
Seattle; ‘Heart’ 66, 3d 


Seattle, March 8. 
Holdovers again hold down the 
‘major spots. Orpheum’s ‘“‘Canadi- 
an Pacific,” launched with’ plenty 
of bally shapes solid. Also stout 
is “Dark Past” at Coliseum. Other- 
wise, biz is quiet. 
Estimates for This Week 

Blue Mouse (H-E) (800; 50-84)— 
“Letter Three Wives” (20th) and 
“Shockproof” (Col) (4th wk). Good 
$4,000 in 8 days. Last week, $4,800. 

Coliseum (H-E) (1,877; 50-84)— 
“Dark Past” (Col) and “Slightly 
'French” (Col). Solid $9,000. Last 
| week, “Sea in Ships’ (20th) and 
'“Jungle Jim’ (Col) (2d wk), nice 
| $7,300. 
| Fifth Avenue (H-E) (2,349; 50- 
84) — “Command Decision” (M-G) 
‘and “Ladies of Chorus” (Col) (3d 


(Continued on page 20) 
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Lent Putting Dent in Chi, But ‘John’ 
With Welk-Rascals $55,000, Tatlock’ 
$16,000, Bandit’-Godfrey Unit 456, 2d 


Chicago, March 8. 
Lent is really putting a dent in 
Chi Loop biz, with first four days of 
last week also way off. Trade picked 


up a little Friday, but pre-spring | 


weather over the weekend didn’t 
help much. Best opener ar 
to be “John Loves Mary” at Chi- 


cago with Lawrence Welk band and | 


Harmonica Rascals on stage at 
very fine at $55,000. Grand’s “Act 
of Violence” looks okay $13,000. 
“Tatlock’s Million” at State-Lake 
is nearing minor $16,000. “Walk- 
ing Hills” at United Artists also is 
barely fair with $14,000. “State 
Department-File No. 649” at Gar- 
rick might hit neat $8,000. 
Estimates for This Week 

Apollo (B&K) (1,400; $1.20-$2.40) 
—‘*Hamlet” (U) (15th wk). Neat 
$8,000. Last week, $8,700. 

Chicago (B&K) (3,900; 50-98)— 
“John Loves Mary” (WB) plus Har- 
monica Rascals and Lawrence 
Welk orch onstage. Fine $55,000. 
Last week, “Don Juan” (WB) with 
Mills Bros. (2d wk), fine $45,000. 

Garrick (B&K) (900; 50-98)— 
“State Department-File No. 649” 
(FC) and “Alaska Patrol” 
Trim $8,000. Last week, ‘‘Valley of 
Giants” (WB) and “Background to 
Danger” (WB) (reissues) (2d wk), 
$5,000. 

Grand (RKO) (1,500; 50-98)— 
“Act of Violence” (M-G). Okay 
$13,000. Last week, “China Sky” 
and “Valley of Sun” (RKO) (re- 
issues) (2d wk), $9,000. 

Oriental (Essaness) (3,400; 50-98) 
—‘‘Kissing Bandit’ (M-G) with Ar- 
thur Godfrey Talent Scouts unit 


onstage (2d wk). Solid $45,000. 
Last week, big $55,000. 
Palace (RKO) (2,500; 50-98)— 


“Back to Bataan” (RKO) and “Ma- 
rine Raiders” (RKO) (reissue). Fair 
$13,000 in 6 days. Last week, 
“Fighting O’Flynn” (U) and “Clay 
Pigeon” (RKO), $14,000. 

Rialto (Indie) (1,700; 50-98)— 
“Wake Red Witch” (Rep) (m.o.) and 
“Homicide Three” (Rep). Modest 
$11,500 in 8 days. Last week, “In- 
visible Ray” (U). and “Invisible 
Woman” (U) (reissues), $10,500. 

Roosevelt (B&K) (1,500; 50-98) — 
“Siren of Atlantis’’ (UA) and “Rose 


of Yukon” (Rep) (2d wk). Tidy 
$10,000. Last week, $14,000. 
Selwyn (Shubert) (1,000; $1.20- 


$2.40)—“‘Red Shoes” (EL) (11th 
wk). Holding well at $13,000. Last 
week, $14,000. 

State-Lake (B&K) (2,700; 50-98) 
—‘‘Tatlock’s Millions” (Par). Minor 
$16,000. Last week, “Wake Red 
Witch” (Rep) (2d wk), big $25,000. 

United Artists (B&K) (1,700; 50- 
98)—“‘Walking Hills” (Col). Not 
going too far with $10,000. Last 
week, 
(20th) (2d wk), oke $12,000. 

Woods (Essaness) (1,073; 98)— 
“Enchantment” (RKO) (2d_ wk). 
Passable $18,000. Last week, fancy 
$25,000. 

World (Indie) (587; 80)—‘“Paisan” 
(Indie) (8th wk). Fine $5,000. Last 
week, $6,000. 


‘Witch’ Whopping 
$15,000, Mpls. Ace 


Minneapolis, March 8. 

As has been the case recently, 
Major newcomers again are in 
minority currently, there being 
only three important fresh entries. 
“Wake of Red Witch” looks stand- 
out and sock. “Fighting O’Flynn,” 
is okay. Recurrent weekend low 
temperature is hurting. 

Estimates for This Week 

7 Century (Par) (1,600; 50-70)— 
Snake Pit” (20th) (4th wk). Good 
$7,000. Last week, strong $8,000. 

Pix (Corwin) (300; 50-70) —‘Pai- 
san” (Indie) (7th wk). Fine $1,800. 
Last week, $2,200. 
- Radio City (Par) (4,000; 50-70)— 
John Loves Mary” (WB). Healthy 
$18,000. Last week, “Whispering 
Smith” (Par) (2d wk), fine $12,000. 

RKO-Orpheum (RKO) (2,800; 
50-70)—*Fighting O’Flynn” (U). 
Fair $9,500. Last week, “Dear to 
Heart” (RKO), $11,500. 

RKO-Pan (RKO) (1,600; 75-$1.25) 
—"Joan of Arc” (RKO) (4th-final 


i s Good $7,000. Last week, 


aotate (Par) (2,300; 50-70) — 
Wake Red Witch” (Rep). Sock 
$15,000 or over. Last week, “Dear 
ecretary” (UA), $13,500. 

World (Mann) (400; $1.20-$2.40) 
mfg apes" (EL) (2d wk). 
Week. after smash $7,000 





first 


appears | 


(FC). | 


“Chicken Every Sunday”. 


r% 
a 





Broadway Grosses 
Estimated Total Gross 
This Week $545,000 
(Based on 16 theatres) 
Last Year $685,000 
(Based on 23 theatres) 





Carle Ups ‘Alaska’ 
Hot $24,000, Indpls. 


Indianapolis, March, 8. 
Public is shopping plenty here 
this week, firstrun biz ranging 
from good to thin. Frankie Carle 
band is helping ‘Alaska Patrol” 
to hefty take at Circle. ‘‘Wake of 
Red Witch” at Indiana and “Sun 

Comes Up” at Loew’s are okay. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 60- 





90)—‘‘Alaska Patrol” (FC) with 
Frankie Carle orch, others, on- 
stage. Hot $24,000. Last week, 
“Henry, Rainmaker” (Mono) with 
Eddy Duchin orch, Janis Paige, 
$23,000. 

Indiana (G-D) (3,300; 44-65) — 
“Wake Red® Witch” (Rep). Nice 


$13,000. 
(20th) and ‘‘Miss Mink 1949” (20th), 
oke $12,000. 


Loew’s (Loew’s) (2,450; 44-65)— | 
“Sun Comes Up” (M-G) and “High | 


Fury” (UA). Fine $12,000. Last 
week, “Command Decision” (M-G) 
(2d wk), $8,000 in 6 days. 
Lyric (G-D) (1,600; 
“Let’s Live Little’ (EL) and 
“Parole, Ine.” (EL). Tepid $5,000. 
Last week, “Unfaithfully Yours’ 
(20th) and “I Cheated the Law” 
(20th), $6,000. 


44-65) 








Frisco Puts Out Carpet 
For ‘Bad Boy,’ Plush 206; 
‘Jesse James’ Grabs 156 


San Francisco, March 8. 


Variety Club benefit is boosting 
first week of “Bad Boy” at the 
Paramount via extra publicity. It 
will wind up with a strong session. 
Personals by Preston Foster and 
Barbara Britton on opening day of 
“Shot Jesse James” at Orpheum 
helped but teeoff week is not big. 
“Chicken Every Sunday” started 
well at Warfield. 

Estimates for This Week 


Golden Gate (RKO) (2,844; 74- 
pecyygreb em of Arc” (RKO) (6th 
| wk). 
good $12,500. 

Fox (FWC) (4,651; 60-95)—“Sea 
In Ships” (20th) and “Henry, Rain- 
maker” (Rep) (2d wk). Fair $12- 
500. Last week, strong $25,000. 


| Warfield (FWC) (2,656; 60-85)—_ 
(20th). | 


|“Chicken Every Sunday” 
| Fine $16,000 in 5 days. Last week, 


'“‘Command Decision” (M-G) and 
“Alaska Patrol” (FC) (2d wk). 
$15,500. 


| Paramount (Par) (2,646; 60-85)— 

“Bad Boy” (Mono) and “Big Fight” 
(Mono). Strong $20,000 or near. 
‘Last week, “John Loves Mary” 
(W-B) and ‘Alias The Judge” (FC) 
(2d wk), $17,000. 


St. Francis (Par) (1,400; 60-85)— | 


“Whispering Smith” (Par) (3d wk). 
Husky $13,000. Last week, $19,000. 
Orpheum (No. Coast) (2,448: 
55-85)—“‘Shot Jesse James’ (SG) 
'and “Crime Doctor's Diary’ (Col). 
Neat $15,000. Last week, “Walking 
Hills” (Col) and “Rusty Saves Life” 
| (Col), $12,000. 
| United Artists (No. Coast) (1,207: 
|55-85)—“Girl From Manhattan” 
\(UA). Thin $5,500. Last week, 
| “Siren of Atlantis’ (UA), $8,500. 
| Stagedoor 
| $1.20-$2.40\—“‘Hamilet” (U) (17th 
|wk). Still nice at $7,000. Last 
week, $8,500. 

Esquire (No. Coast) (955; 55-85) 
—“Walking Hills” (Col) and “Rusty 
Saves Life’ (Col) (m.o.). Okay 
$4,500. Last week, “Criss Cross” 
(U) and “Blondie’s Big Deal’ (Col) 
(2d wk) (mo.) $5,000. 
| Clay (Roesner) (400; 65-85) — 
'“Symphonie Pastorale” (Indie) 
(llth wk). Fine $2,200. Last week. 
$2,500. 

United Nations (FWC) (1,149; 60- 
85)—"‘Letter Three Wives” (20th) 


Big and “Strike It Rich” (Mono) (m.o.) | 


(2d wk). 
| $6,200. 


Nice $5,000. Last week, 


Last week, “Yellow Sky” | 


Around $12,000. Last week, | 


(Ackerman) (370:) 


“Portrait Jennie” 





Wives’ Winning $20,000, 
Denver; ‘By Night’ $9,000 


Denver, March 8. 


| “Letter to Three Wives” shapes | 


| standout new entry this session, 
|doing well in_ two theatres. 
| “Walked By Night” looms good at 
Paramount. 


Estimates for This Week 


Broadway (Cinema) (1,500; 35- 
74)— “Enchantment” (RKO) 4th 
wk). Slim $5,000. Last week, $6,- 
her" 
| Denham (Cockrill) (1,750; 35-70) 
—‘Whispering Smith” (Par) (2d 
|wk). Trim $13,000. Holds. Last 
week, smash $19,000. 

Denver (Fox) (2,525; 35-74)— 
“Letter Three Wives” (20th) and 
| “Parole, Inc.” (EL), day-date with 
, Webber. Stout $16,000 or near. 
Last week, “Chicken Every Sun- 
day” (20th) and “Highway 13” 
(SG), $12,500. 

Esquire (Fox) (742: 35-74)— 
“Hamlet” (U) (3d wk). Thin $2,000. 
Last week, big $5,000. 

Orpheum (RKO) (2,600: 75-$1.25) 
—‘Joan of Arc” (RKO) (2d wk). 
Down to fair $14,000 or less. Last 
week, big $24,000. 

Paramount (Fox) (2,200: 35-74)— 
“Walked By Night” (EL) and 
“Henry, Rainmaker” (Mono). Good 
' $9,000. Last week, “Unfaithfully 
Yours” (20th) and “Jungle Patrol” 
(20th), $8,000. 

Vogue (Art Cinema) (600: 60-80) 


—‘Symphonie Pastorale’” (Indie) 
| (2d wk). Fancy $3,000. Holding 
| Last week, $3,500. 

{ Webber (Fox) (750; 35-74) — 
“Letter Three Wives” (20th) and 
“Parole Inc.” (EL), also Denver. 
Nice $4,000. Last week, “Chicken 


Every Sunday” (20th) and “High- 
way 13” (SG), good $3,200. 


‘Smith’ Roars to Smash 
- 386 in Det.; ‘Honeymoon’ 
Happy 196, ‘O'Flynn’ 206 


Detroit, March 8. 

‘Whispering Smith” is soaring to 
smash Michigan week. Opening 
on Friday was biggest in two 
months. “Family Honeymoon” at 
| Adams also got off to fast start. 
“Letter to Three Wives” at Fox 
and “Joan of Arc” at Palms are 
| fading slightly in second weeks. 


| Estimates for This Week 


Fox (20th-Fox) (5,000; 
| “Letter 





|W Fading to 


, $25,000. 
| week, good $27,000. 


| Michigan (UDT) (4,000; (75-95)— was 


(70-95)— 
Three Wives” (20th) (2d) ¢) 95) «p 
Last 


Lent, Product Slap Broadway But 





_ Start of Lent plus a surplus of 
‘lagging holdovers is giving Broad- 
way firstruns a very spotty appear- 
ance this stanza. The strong bills 
'are an exception, disappointing to 
{weak returns being reported all 
down the line. 

Both the Capitol and Strand, 
while doing nicely, are not measur- 
ing up to hopes. Latter opened 
“South of St. Louis” and Desi Ar- 
naz band last Sunday (6) instead of 
Friday, usual teeoff day. May reach 
$64,000, fine. Cap, with “3 God- 
fathers” plus Sammy Kaye band 
and Harvey Stone onstage, is climb- 
ing to $70,000, good but not a big 
first week. 

‘“‘Moonrise” looks just okay $17,- 
500 at Globe. Mayfair started nice- 
ly yesterday with “Red Pony.” “Bad 
Men of Tombstone” is trim $11.000 
at Rialto. 
| Mortality of product in recent 
sessions has many house managers 
on a treadmill with changes every 
two weeks becoming almost a habit. 
3atch of newcomers open later 
this frame. 

“Family Honeymoon” is fading 
fast in second week at Music Hall 
with only $113,500 likely, and won't 
stay. Same is true of “Sea in 
Ships” with Rudy Vallee heading 
stageshow at Roxy. 

Estimates for This Week 
| Astor (City Inv.) (1,300; 70-$1.50) 
—‘‘Knock On Any Door” (Col) (3d 
wk). Falling back fast with around 
'$22,000 likely this week after 
strong $28,000 in second albeit 
down sharply from first. 


Bijou (City Inv.) (589; $1.20- 
$2.40)—‘‘Red Shoes” (EL) (20th 


wk). Very strong $15,500, a pickup 

|from 19th week. Continues, with 
reservations eight weeks in ad- 
vance. 

Capitol (Loew’s) (4,820; 80-$1.50) 
—“3 Godfathers” (M-G)~ with 
Sammy Kaye orch, Harvey Stone 
heading stage bill. Doing fairly 
well at $70,000 or close. Last week, 
“Caught” (M-G) plus’ Charlie 
| Spivak orch, Dave Apollon top- 
ping stageshow (2d wk), $42,500. 

Criterion (Loew’s) (1,700; 70- 
ighting O’Flynn” (U) 
(2d-final wk). Down abruptly to 
| $14,000, mild, in final 6 days; first 
very good $25,000. ‘Criss 


| “Whispering Smith” (Par). Smash} Cross” (U) opens Friday (11). 


| $38,000. Last week 
| Witch” (Rep) (2d wk), $18,000. 

| Palms (UDT) (2,900) (79-$1.17)— 
| “Joan of Arc” (RKO) (3d wk). Good 
| $24,000. Last week, nice $27,000. 
| United Artists (UDT) (2.000; (70- 


95)—“Fighting O’Flynn” (U). Oke | 
/$20,000. Last week, “Dear Secre-| 


tary” (UA) and “High Fury” (UA) 
(2d wk), $14,000. ; 

| Madison (UDT) (1,800; (70-95)— 
'“Siren of Atlantis’ (UA). Fairly 
‘good $13,000. Last week, “Last 
'Days Pompeii” (RKO) and “She” 


'\(RKO) (reissues) (2d wk), trim 
| $11,000. 

Adams (UDT) (1,700; (70-95) — 
“Family Honeymoon” (U). Fast 


' $19,000. Last week, “Sun Comes 
| Up” (M-G), nice $17,000. 
Downtown (UDT) (3,700; (70-95) 
—‘3 Godfathers” (M-G) and 
“Smugglers Cove” (Mono) (2d wk). 
Fair $18,000. Last week, $19,000. 


“Wake Red 


Globe (Brandt) (1,500; 
|—‘‘Moonrise” (Rep). 
$17,500. Holds. In ahead, 
_Dept.-File 649” (FC) (2d 
| $12,000. 


90-$1.50) 
Looks okay 
“State 

wk), 


Pony” (Rep). Opened 
nicely yesterday (Tues.). Last 
week, “Return of October” (Col) 
(2d wk). was way off to $14,500 
'after good $24,500 opener. 

Palace (RKO) (1,700; 40-$1)— 
“Back To Bataan” (RKO) and 
“Marine Raiders” (RKO) (reis- 
} sues). Open today (Wed.). Last 
| week, “Castle on Hudson” (WB) 
| and “Sgt. York” (WB) (reissues) 


Red 


| (2d wk), slipped to $11,500 after | 
55-$1.50) | 


nice $19,500 in first. 

Paramount (Par) (3,664; : 
|—‘Nick Beal’ (Par) with King 
'Cole_ Trio, 
Lawrence _-_ orch. 

|(Wed.). Last week, 
'Smith” (Par) plus Buddy 


Opens __ today 
“Whispering 





‘Bad Boy Good $73,000, Hub: Violence’ 
Okay $33,000, ‘Smith’ Quiet $21,000 


Boston, March 8. 


Trade here is being helped by 
the prevailing mild weather _al- 
though there’s nothing outstanding 
this week with holdovers in many 
spots. Launching of “Bad Boy” at 
Met got strong opening day and 
should do well on week. ‘“Whisper- 
ing Smith” shapes okay in two 
spots. 

Estimates for This Week 


Boston (RKO) (3,200; 40-85)— 


, “Criss Cross” (U) and “Gun Smug- 


glers” (Indie) (2d wk). Fairly good 
$19,000 after $26,000 last. 
Esquire (ATC) (960; $1.25)— 
(SRO) (3d wk). 
Okay $10,000 after $12,000 in last. 
Fenway (NET) (1.373; 40-85)— 
“Whispering Smith” (Par) and 
“Kidnapped” (SG). Okay $6,000. 
Last week, “Own True Love” (Par) 
and “Flaxy Martin” (WB), $7,000. 
Majestic (Shubert) (1.500; $2.40) 
—‘‘Red Shoes” (EL) (16th wk). 
Still doing well at $6,000 after 
$7,000 last. . 
Mayflower (ATC) (700; $1.25)— 
“Jennie” (SRO) (3d wk). Okay 
| $10,000 after $12,000 on last. 


Memorial (RKO) (3,000; 40-85)— 
“Letter Three Wives” (20th) and 
“Strange Mrs. Crane” (EL) (2d 
wk). Still big at $24,000 after wow 
$34,000 opener. 


Metropolitan (NET) (4,367: 40- 
85)—‘‘Bad Boy” (Mono) and “Big 
Flight” (Indie). Trim $23,000. Last 
week, “Sea in Ships” (20th) and 
“Miss Mink 1949” (20th) (2d wk), 
$20,000. 


Orpheum (Loew) (3,000; 40-85)— 
“Act of Violence” (M-G) and “Dark 
Past” (Col). Good $22,000. Last 
week, “Command Decision” (M-G) 
(2d wk), $20,000. 

Paramount (NET) (1,700; 40-85) 
—‘‘Whispering Smith” (Par) and 
“Kidnapped” (SG). Oke $15.000. 
Last week, “Own True Love” (Par) 
and “Flaxy Martin” (WB), $13,000. 

Pilgrim (ETC) (1,800; 40-85)— 
“Red Pony” (Rep) and “This New 
York” (EL) (2d wk). Neat $8,000 
after $11,000 for first. 

State (Loew) (3,500; 40-85)—‘“Act 
of Violence” (M-G) and “Dark 
Past” (Col). Okay $11,000. Last 
week, “Command Decision” (M-G) 
i (2d wk), $11,000. 


| Mayfair (Brandt) (1,736; 60-$1.25) | 


Larry Storch, Elliot | 


Rich 
‘From Manhattan” (UA) with Jack 


‘Godfathers -Kaye Sturdy $70,000; 
Arnaz Tilts ‘St. Louis’ to $64,000 


orch, Mel Torme, Henny Young- 
man heading stage bill (3d wk), 


okay $50,000 after good $60,000 
second. 

Park Avenue (U) (583; $1.20- 
$2.40)\—“‘Hamlet” (U) (24th wk), 


Twenty-third stanza, fancy $14,500. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 80-$2.40)—“Family 
Honeymoon” (U) and _ stageshow 
(2d-final wk). Winds up on weak 
side at $113,500 after okay $125,000 
opener but below expectancy. “Lit- 
tle Woman” (M-G) opens tomor- 
row (Thurs.). 

Rialto (Mage) (594; 44-$1.20)— 
“Bad Men of Tombstone” (Mono), 
First frame looks very nice $11,000. 


Holds. Last week, “No Minor 
Vices” (M-G), $7,800. 

Rivoli (UAT-Par) (2,092: 60- 
$1.25)—‘Snake Pit” (20th) (18th 


wk). Current round will hit $17,060 
or near after sturdy $19,000 in 
17th. Stays until March 23 when 
“Portrait of Jennie” (SRO) opens. 

Roxy (20th) (5.886; 80-$1.80)— 
“Sea in Ships” (20th) plus Rudy 
Vallee, Morey Amsterdam heading 
stageshow (3d-final wk). Stays only 
three days in third stanza. Drop- 
ping off abruptly to very thin $68,- 
000 in 10 days of second stanza; 
first was just okay $92,000. “Mother 
Was Freshman” (20th) with Cab 
Calloway and Phil Baker topping 
stage bill, opens Friday (11). 

State (Loew’s) (3,450; 80-$1.50) 
—‘Ball Game” (M-G). Opens to- 
day (Wed.). Last week, “‘Command 
Decision” (M-G) (7th wk), finished 
light $16,000 after nice $21,000 in 
sixth frame, over hopes. 

Strand (WB) (2,756; 76-$1.50)— 
“South of St. Louis” (WB) with 
Desi Arnaz orch and the Garcias 
heading stage bill. Looks to reach 
fine $64,000. In ahead, nine days 
of “Johnny Belinda” (WB) and “Si- 
erra Madre’ (WB) (reissues), slight 
$30,000 at 55-$1.25 scale sans stage- 
show. 

Victoria (City Inv.) (1,060; 95- 
$2.40)—“Joan of Arc’ (RKO) (17th 
wk). Present stanza holding nicely 
at $18,000 after stout $19,500 last 
week. 


‘Wives Tops New 
Philly Pix, $32,600 


Philadelphia, March 8. 


Spring-like weather over week- 
end brought out big crowds but 
only the new bills seemed to lure 
patrons. Jack Carson’s unit re- 
lighted Earle stage for first time 
in almost two years. Will boost 
“Girl From Manhattan” to a sock 
week. Next biggest is “Letter to 
Three Wives,” great at Fox. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)—‘‘Re- 
turn October” (Col) (2d wk). Mild 
$9,000 after $11,000 opener. 

Boyd (W®) (2,360; 50-99)—‘En- 
chantment” (RKO) (4th wk). Okay 
$13,000. Last week, $14,500. 

Earle (WB) (2,700; 50-99)—‘Girl 





Carson onstage. Sock $40,000. Last 


' week, “Act of Violence” (M-G) (2d 


wk), $14,000. 

Fox (20th) (2,250; 50-99)—‘“Let- 
ter Three Wives” (20th). Great 
$32,000. Last week, “Chicken 
Every Sunday” (20th), $12,000 in 
5 days. 

Goldman (Goldman) (1,300; 50- 
99)—“Whispering Smith” (Par) (8d 


wk). Trim $12,000 after $14,000 
last week. 
Karlton (Goldman) (1,000; 90- 


$1.80)—“Joan of Arce’ (RKO) (11th 
pd Stout $7,000. Last week, $8,- 
00. 

Keith’s (Goldman) (1,300; 50-99) 
—‘Command Decision” (M-G) (4th 
wk). Fairish $10,000 after $12,000 
last week. 

Mastbaum (WB) (4,360; 50-99)— 
“John Loves Mary” (WB). Mild 
$19,000. Last week, “Sun Comes 
Up” (M-G) and Danny Kaye on- 
stage, terrific $75.000 at $1.30 ton. 

Princess (WB) (450; 35-80)—‘‘Pai- 


san” (Indie) (11th wk). Big $3,000. 
Last week, near same. 
Stanley (WB) (2,950; 50-99)— 


“Wonderful Urge” (20th) (2d wk). 
Fine $18,500 after slow $19,000 


opener. 

Stanton (WB) (1,475; 50-99)— 
“Parole, Inc.” (EL) and ‘‘Northwest 
Stampede” (EL). Mild $9,000. Last 
week, “Flaxy Martin” (WB), $10,000. 

Trans-Lux (T-L) (500; $1.20- 
$2.40)—“Red Shoes” (EL) (11th 
wk). Sock $9,500. About same last 
|; week. 
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She’s the no. 1 name 
in record-sales — and 
the singing star of the 
Bob Hope Radio Show 





music BY HARRY WARREN 
LYRICS BY RALPH BLANE 


BOOK “THE MOVIES AND YOU" SHORT SUBJECT SERIES... THE STORY OF YOUR INDUSTRY 
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WARNER BROS. 


{EON 


SELENA ROYLE: FRANKIE CARL 


DIRECTEO BY 


MICHAEL CURTIZ' 


MUSICAL DIRECTION 
RAY HEINDORF 


SCREEN PLAY BY 


HARRY KURNITZ 
ano DANE LUSSIER 


| MARCH 
14! 


ALBANY 

Warner Screening Room 

79 N. Pearl St. © 12:30 P.M. 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton St. N.W. + 2:30 P.M. 
BOSTON 

RKO Screening Room 

122 Arlington St. + 2:30 P.M. 

- BUFFALO 

Paramount Screening Room 

464 Franklin St. + 2:00 P.M, 
CHARLOTTE 

20th Century-Fox Screening Room 
308 S. Church St. + 10:00 A.M 
CHICAGO 

Warner Screening Reom 

1307 So. Wabash Ave. + 1:30 P.M. 
CINCINNATI 

RKO Paloce Th. Screening Room 
Palace Th. Bldg. E. 6th + 2:00 P.M. 
CLEVELAND 

Warner Screening Room 

2300 Payne Ave. + 8:00 P.M. 
DALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2:00 P.M. 
DENVER 

Paramount Screening Room 

2100 Stout St. + 2:00 P.M. 

DES MOINES 

20th Century-Fox Screening Room 
1300 High St. + 8:00 P.M. 
DETROIT 

Film Exchange Building 

2310 Coss Ave. + 2:00 P.M. 
INDIANAPOLIS 

20th Century-Fox Screening Room 
326 No. Illinois St. « 1:00 P.M 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyandotte St. + 7:30 P.M. 
LOS ANGELES 

Warner Screening Room 

2025 S. Vermont Ave. + 2:00 P.M 
MEMPHIS 

+ 20th Century-Fox Screening Room 
151 Vance Ave. + 10:00 A.M. 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. * 2:00 P.M. 
MINNEAPOLIS 

Warner Screening Room 

1000 Currie Ave. +» 2:00 P.M. 
NEW HAVEN 

Warner Theatre Projection Room 
70 College St. + 2:00 P.M. 
NEW ORLEANS 

20th Century-Fox Screening Room 
200 S. Liberty St. - 8.00 P.M.. 
NEW YORK 

Home Office 

321 W. 44th St. + 2:30 P.M. 
OKLAHOMA 

20th Century-Fox Screening Room 
10 North Lee St. + 1:30 P.M. 
OMAHA 

20th Century-Fox Screening Room 
1502 Davenport St. + 10:00 A.M. 
PHILADELPHIA 

Warner Screening Room 

230 No. 13th St. + 2:30 P.M 
PITTSBURGH 

20th Century-Fox Screening Room 
1715 Blvd. of Allies + 1:30 P.M. 
PORTLAND 

Jewel Box Screening Room 

1947 NW. Kearney St. » 2:00 P.M. 
SALT LAKE 

20th Century-Fox Screening Room 
216 East Ist South + 2:00 P.M. 
SAN FRANCISCO 
Paramount Screening Room 

205 Golden Gate Ave. + 1;30 PM 
SEATTLE 
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US. Film Imports, Bad B.0. On Native 


Genoa, March 1. 


Italian market is at present so 
crowded with pix that not only do 
the weak boxoffice Italian films 
have trouble finding piaying time, 
but many good U. S. pictures can- 
not be exploited fully because they 
have to make way for the next film. 

Problems faced by the Italian 
film industry are varied and many. 
There’s strong effort to reduce the 
flood of U. S. pictures into Italy 
(some figures are over 800 pix a 
year into a market holding 300-350 
normally). An increase in general 
playing time available (to all) 
would result from a weeding out of 
poor and old pictures. Recent sup- 
port from exhibitors in this case 


stems from the fact that, after years | 


of going to any U. S. picture (the 
war and absence of U. S. pix in the 
market created a tremendous de- 
sire for them), there are signs that 
the Italian public is beginning to 
shop for its pictures. 

Exhibitors are now complaining 
that they cannot find playing time 
for their pictures, and when they 
do they often have to yank the pic- 
ture before it has earned its full 
value to make way for the next pic- 
ture scheduled for the _ theatre. 
(One local U. S. company agency 
has a backlog of 10 A pix it is try- 
ing to place.) 

Closely related to the problem 


A, 


a 


Dublin Council Pays Pix 
House Bomb Damage Cost 


Dublin, March 1. 

Council has agreed 
to pay the Carlton 
compensation for 
caused when un- 
identified hoodlums pushed a 
home-made bomb through foyer 
shutters after house closed Dec. 4, 
1947. Cinema was showing film of 
British royal wedding—Princess 





Dublin City 
in court here 
Cinema $1,552 
blast damage 


| Disney Keeps His Doe 
| 
Product, Vex Italo Pix Industry 


| 


Elizabeth and Duke of Edinburgh— 


during week incident occurred. 
Same cinema, at same 
also got an award of $312 from 
City Council for damage caused 
on various dates to seats by hood- 
lums slashing them with razor 
blades—a fairly common form of 
damage in Irish cinemas. City has 
‘to foot the bill after court 
examination of claims for damage 
caused by unidentified persons. 


New Film Color 
Process by Brit. 





of reducing the import of U. S. pix | 


into Italy is that of increasing the | 


earnings of Italian films. It is 
hoped that cutting down the num- 
ber of foreign (U. S.) films will 
help this situation. Position, how- 
ever, is relative, and an increase 
in playing time will only bring 
more money to Italian films if their 
ability to make money is increased. 
Not even the law forcing theatres 
to’ run Italian films 80 days per 
year (though not strictly enforced) 
brought about an increase in earn- 
ings. Exhibs in the past have pre- 
ferred to pay fines easily remade 


in earnings on U. S. pix than run 


an Italian picture. 

Although the best of Italian films 
rank, artistically, with the best in 
the world, the far larger number 
of average films are of a far minor 
nature and value. Selection of 
subjects is poor, and much money 


is wasted in films which are defeat- | 


ed from the start. 





Foreign Product Flow 
Strong As 11 Pix From 
6 Lands Are Set For U.S. 


Turned out in six different coun- 
tries, 11 foreign films have been 
announced for U. S. distribution 


by several independent releas- 
ing firms, Slate is topped by 
Lux Film Distributors, which is 


handling five new Italian imports. | 


Runnerup is the newly-organized 
Interfilm Corp. headed by Marcel 
Aubry with “Rubens,” a Belgian- 
made documentary on the famed 
painter, and “Operette,” an Aus- 
trian musical starring Willy Forst. 

Armanac, Ine., another newly- 
launched foreign film distrib, has 
‘His. Young Wife” (‘Le Miserie 
Del Signor Travet”) as its initial 
entry. Company, whose prez is 
A. R. Hourvitch, a one-time pro- 
ducer for 
expects “Wife” to open at the 
Elyssee, N. Y., sometime in April. 
Representing the Gallic industry 


is Spalter International Pictures, | 
which is bringing in “The Wench,” | 


a Maria Casares starrer. 

Flow of Soviet product continues 
unabated with “Life in Bloom” 
earmarked for early U. S. release 


by Artkino, Pictures. A color film, | 
is based on the career of | 


“Lise” 
Ivan Michurin, sometimes referred 


to as the Russian Luther Burbank. | 
Rounding out the tally of 11 is a) 


feature-length documentary from 


Israel which Jewish Film Distrib- | 


utors is handling. Due to open 
Shortly at the Stanley, N. Y., the 
picture is tagged “Tomorrow's a 
Wonderful Day,” and was _ spon- 
Soted by Hadassah. 


Arthur Pincus’ O.O. 


Arthur Pincus, Metro’s assistant 
ad-pub director in the foreign 
dept. planed for Latin America 
Monday (7) on a three-month jaunt 
to cover every country in central 
and South America, besides a num- 

er of Caribbean islands. 
_Metroite will inspect ad-pub fa- 
Cilities of the company in the vari- 
Ous Latino spots. 





Luna Films of Paris, | 


London, March 1. 

New color process which 
standard panchromatic stock and 
adds nothing to the normal cost of 
a black and white picture has been 


court, | 


uses , 


| perfected here by Dr. Charles Ru- | 


dolph Ritter, onetime UFA  pro- 
| ducer. 

System, which is now ripe for 
commercial exploitation, involves 
the use of a gelatine camera filter 
of negligible cost and a projector 
attachment which, under condi- 
tions of mass productions, could be 
made for less than $25. 


The projector attachment con- 
| sists of a bifocal lens designed to 
pick up the image in the same way 
as the human eyes. 

Variety of tests taken during re- 
cent months demonstrate that the 
system goes much nearer to natu- 
ral colors than many others now 
in normal use. Wide variety of 
shades with full range of natural 
colors have been obtained from 
film shot in the open air without 
any artificial lighting and in the 
studio with normal black and white 
| lighting. 

Processing is by the black and 
white system, which makes the 
method particularly useful for 
newsreels. 


DAFF’S LONDON QUICKIE 
TO HUDDLE WITH RANK 


Al Daff, Universal's ass’t foreign 








chief, planed to London Thursday 
(3) for a 10-day quickie. Daff is 
huddling with J. Arthur Rank, 


prior to the latter’s projected trip 
to the U. S. Understood that J. 
Cheever Cowdin, U’s board chair- 
man, who is also in Europe, will 
join the confabs. 

Daff returns to the U. S. before 
Rank makes the crossing this 
month. Universal exec was ac- 
;}companied by his wife, who is a 
native Briton. This has been her 
first residence in America since 
their marriage in London about a 
year ago. 


Alonso Ballet in Appeal 
io Mex Prez for Its Coin 


Mexico City, March 8. 
Ballet Alicia Alonso had to ap- 
peal to President Aleman to get 
its coin after a successful engage- 
ment at the National theatre. Miss 
Alonso told the President and 





'dancing team, 


/ personator Maxim 


press that the Asociacion Musical | 


Daniel, that 
|troupe of 38 from Havana, 
| left them flat, owing $2,500. 

The President and the Mexican 
| actors union fixed it for the troupe 
to give two special shows March 
'4 at a $2.50 top, and after their 
take the rest would go to the na- 
tional school building fund. Miss 
Alonso said of the $5,000 guaran- 
tee Daniel made when it con- 
tracted the troupe in Havana, only 


brought herself and. 
had 


half was paid. Understood that’ 
Daniel has agreed to pay the 
‘troupe in full pronto. 


(as the government decreed 


Buenos Aires, March 8. 

Walt Disney’s rights to “Bambi” | 
a cartoon doe created by him, | 
were upheld here last week in an 
infringement action tried by a local 
court. 

Court held that the manufacture 
and sale by Amadeo H. Allocati of 
cloth Bambis. was a fraudulent 
practice. An injunction and $400 
damages were granted the cartoon- 
maker. 


5% Token Pay 
Due U. S. Pixers 
On Italo Funds 


Rome, March 8. 

U. S. film companies which have 
received no dollar remittances 
from Italy since before the war will 
be permitted to transfer in “foreign 
exchange not exceeding 5°>” of 
whatever blocked funds they may 
have on hand in special “cinemato- 
graphic” accounts as of Dec. 31. 
1949. Token payment is authorized 
in a list of 1949 financial regula- 
tions issued by the Italian Ex- 
change Bureau. 

Despite outcry of the local indus- 
try that foreign product was flood- 
ing the domestic market, the Min- 
istry of Foreign Trade again has 
granted permission to importers to 
bring in virtually the same quan- 
tity of outside pictures subject to 
certain restrictions. These regula- 
tions, with few exceptions, are 
basically the same as last year’s 
code. 

While it was previously stipu- 
lated that all income from foreign 
product gained in Italy both on a 
rental basis and outright sales must 
be deposited in a “non-transfer- 
able” film account, this feature is 





further reinforced under the new 


regulations. It’s emphasized that 
such payments to the account must 
be executed forthwith as soon as 
sums due are collected. 

Wording of the “prompt pay- 
ment” section indicates there may 
have been slipups in the past, for 
it’s expressly noted that even in- 
termediary Italian companies are 
barred from retaining monies owed 


'foreign film companies on a “‘tem- 


porary” basis. Picture firms must 
also keep the Obligatory Import 
Register thoroughly posted on 
costs and proceeds of each im- 
ported film. 


Frozen lire in 1949 may be uti- 
lized in practically the same ways, 
last 
vear. These include investments in 
equipment of existing Italian stu- 
dios, joining in local production up 
to a maximum of 80° of the coin 
needed for producing each indi- 
vidual film, or “producing for own , 
account.” : 


TOP SWISS RADIO BAND 
ON FIRST P.A. WITH SHOW 


Zurich, March 1. 


Cedric Dumont Orchestra, offi- 
cial dance and light music orch of 
Swiss Broadcast and the country’s 
most popular radio band. is pre- 
paring its first personal appearance 
tour through principal towns of 
Switzerland. It’s featuring several 
vaudeville acts, such as Medlock 
and Marlowe, English acrobatic 
West Indian bari- 
tone Uriel Porter, and Dutch im- 
Herman-Ratt, 
who also figures as emcee. 

Show will be produced by Max- 
well Wray and is having its tee-off 
March 19 at the Kuechlin theatre, 
Basle. This marks the first time 
in this country for a radio band to 
go on a p.a. tour with a show of its 
own. 


Sir Ben’s Talent Hunt 


Sydney, Feb. 23. 

Sir Ben Fuller plans to fly to 
London early in April on talent 
looksee and new show buys. He'll 
also visit N. Y. for two weeks, and 
Chicago and Los Angeles for one 
week each, before going home. 

It’s his first trip abroad in many 
years. 








' 





More Foreign News 
on Page 15 











Mono Stakes Half of New $8,000,000 


Prod.-Distrib Deal With Assoc. British 





British Pick ‘La. Story’ 
As Best Documentary 


London, March 1. 
British Film Academy has voted 
“Hamlet” (Rank) the best pic in 
1948 “from sny source.” “Fallen 
Idol” (Lion) topped the poll as the 


| best British picture, and “Louisia- 
|na Story” 


(Lopert) was chosen as 
the best documentary. 

Because none of the pix 
nated secured sufficient votes, the 
Academy has decided to withhold 
the United Nations Award, created 
at the special request of UNO for 
the film best illustrating the basic 
principles of the UN Charter. 

Presentation of the awards, 
bronze statues by Henry Moore, 
will be made in May, 


Further Rank 
Closings Set 


London, March 8. 


Concentration of production by 
the Rank Organization, which was 
announced following the closing of 
the Gainborough Shepherds Bush 
studios last week, is to be carried 
a stage further in the near future. 

It is now learned that Rank is 
planning to close his Denham outfit 
and concentrate his restricted out- 
put of 25 pix annually at the Pine- 
wood studios, using Independent 
Frame as far as possible. Denham 
closing is not expected for some 
weeks but is already being dis- 
cussed by Rank with his associates 
as a practical and urgent proposi- 
tion. 

Denham, with its seven stages, is 
the biggest British studio and was 
opened a few years before the war. 
For some time it has been linked 
with Pinewood by joint ownership 
through the D. & P. Studios, Ltd. 

Depression in the studios has 
now reached a new low level and 
the forthcoming closure of Denham 
will definitely rock labor. It is 
now frankly admitted that the ma- 
jority of those now out of employ- 
ment will have to seek work else- 
where and there is little prospect 
of any mass re-absorption for at 
least a year. 

In an endeavor to restablish 
confidence in British production, 
Tom O’Brien, M.P., is asking 
Harold Wilson to convene a meet- 
ing with leading British industrial- 
ists. such as Lord Nuffield and 
Lord McGowan, to advise them of 
the plight of the industry. 


Pub-Ad Dept. Slashes 


Retrenchment policy within the 
Rank Organization has been car- 





ried a step further with the dis- 


missal of some 75 employees in its 
central publicity, advertising and 
public relations department. Fur- 
ther widespread sackings in these 
divisions are viewed as certain 
when Rank winds up a portion of 
his curreht>activities in the near 
future. 

Personnel released includes 
every grade from executives to 
stenographers, and eventually the 
axings will represent two-thirds of 
Rank’s entire pub-ad staffs. Latest 
labor cutdown is directly attributed 
to the recent closure of the Gains- 
borough studio with a consequent 
curtailment in production. Re- 
trenchment is also being extended 
to the Denham and Pinewood stu- 
dios where the publicity personnel 
is slated to be trimmed. 


Crest Films Starts Off 
With Italian Release 


Newest firm to enter the foreign 





picture distribution field is Crest 


Films, Inc., headed by Jack Ellis, 
who formerly was metropolitan 


district manager in New York for | 


United Artists. Other officers are 


Arthur H. Canton, veepee; Sanford | 


Weiner, veepee, while attorneys 
Emil K: Ellie (Jack's brother) and 
Arthur Stang are directors. 


Company’s initial release is an 
_ Italian import “Outcry.” 


Directed 
by Aldo Vergano, it stars Lea Pa- 
dovani. Firm is also handling a 
reissue of “Pygmalion,” British- 
made version of the George Bern- 
ard Shaw play. 


nomi- | 


* An $8,000,000 deal calling for 
production and_ distribution of 
|eight pictures to be made in Britain 
| has been finalized between Asso- 
'ciated British Pictures Corp. and 
Monogram Pictures. The arrange- 
ment, discussed by the two firms as 
far back as 1945, is being jointly 
announced today (Wednesday) in 
London and New York by William 
Moffat, managing director of Asso- 
ciated British-Pathe, Ltd.: Robert 
Clark, director of ABPC, and Mono- 
|gram chief Steve Broidy. 
Sanctioned by the British treas- 
ury, the agreement stipulates that 
Mono will make available the 
equivalent of at least $4,000,000 in 
U. S. currency. Final details of the 





j 
| 


joint production contract were 
worked out by Monogram Inter- 
national prez Norton V. Ritchey 


who recently returned to his New 
York homeoffice from _ Britain. 
Projected eight films, which will 
be made at either ABPC’s Elstree 
|or Welwyn studios, all will be dis- 
| tributed in the western hemisphere 
by Mono. 

| Initial picture under the deal is 
expected to go before the cameras 
some time in July. Production 
policy for the series will be to 
utilize both British and American 
stars in scripts that have been 
written especially with a view to 
their acceptance in the interna- 
tional market. In addition the pro- 
gram will benefit by the use of 
ABPC’s recently modernized 8- 
stage Elstree studio on which the 


company has spent $4,000,000 in 
improvements. 
By coincidence, the $8,000.000 


matches ae similar sum which 
Robert Clark, ABPC executive di- 


rector of production, recently 
stated his company would spend 
on its own production for the 


calendar year of 1949. This film- 
making schedule provides for the 
completion of 10 pictures from 
| ABPC studios this year. Clark em- 
phasized the budgetary outlay was 
made possible only by tue coopera- 
tion of Warners and “two other 
companies” in the U. S. market. 

Of ABPC’s own 10, Warners will 
handle ‘Hasty Heart.” a Ronald 
Reagan-Patricia Neal starrer, now 
winding up at Elstree, along with 
one other. Monogram will also re- 
lease one in the U. S. aside from 
“Temptation Harbor” and “My 
Brother Jonathan” which it pre- 
viously acquired from Associated 
British-Pathe. , 


Australian 1949 Film 


_ Remittances Seen Same 
As 748; Reps Dickering 


| Australian pix remittances in 
{1949 will likely be the same as 
1948, according to RKO’'s Austra- 
lasia managing direcior Ralph 
Doyle, who planed into New York 
last week for homeoffice confabs. 
Representatives of American com- 
panies, he said, currently are on 
the verge of inking an agreement 
with the government, as_ before, 
which would permit collective 
withdrawal of 50% of the earnings 
of the base year of 1946. . 

Proposed pact, Doyle revealed, 
is substantially the same as last 
vear’s accord that freed roughly 
$3,500,000. With its blocked coin, 
Doyle disclosed, RKO bought a 
processing laboratory at Sydney 
with a capacity of 5,000,000 feet 
annually. Yank companies may also 
buy government securities with 
their frozen funds, but theatre 
building is banned due to the 
housing shortage. There’s little 
|chance of American filmmakers 
producing in Aussie, he said, since 
| adequate facilities are lacking. 

In three or four weeks U. S. stay, 
Doyle will confer with RKO for- 
eign chief Phil Reisman and pro- 
|; ducer Walter Wanger on the Aus- 
| sie sales campaign for the latter's 
“Joan of Arc.” 








The Longhair Menace! 
London, March 8. 

As an alternative to films, the 
J. Arthur Rank Organization is 
promoting a series of concerts at 
'selected nabe theatres. 

Last Sunday (6) the 4,000-seater 
Gaumont State in Kilburn featured 
the Royal Philharmonic Orchestra, 
conducted by Muir Mathieson, 
‘when for the first time the ballet 
music from “The Red Shoes” was 


‘performed at a concert. 
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HE grapevine has been 
‘the with reports about 
things to bloom at 20th 
Century-Fox these days. 


Calculations on “The 
Snake Pit’ are interesting. 
One claim staked for it 
maintains this attraction 
has set new records for move- 
overs and_holdovers since 
entering general release in 
January. Another, that its 
average run in the 174 key 
cities so far played is three- 
and-one-half weeks. 


When they discuss picture 
values these days, circuit 
operators and a lot of other 
exhibitors readily acknowl- 
edge that Twentieth has 
been hitting the cylinders 
like clockwork. From Oc- 
tober 1947, to September, 
1948, Motion Picture Herald 
designated Twentieth for 12 
“Monthly Box-Office Cham- 
pions,’ five of them among 
the top money-making at- 
tractions of the period cov- 
ered; these were “Captain 
From Castile,” ‘Forever 
Amber,” “The Foxes of 
Harrow,” “Gentleman’s 
Agreement” and “Sitting 
Pretty.” The other seven 
were “Call Northside 777,” 
“Daisy Kenyon,” “Green 
Grass of Wyoming,” “The 
Iron Curtain,” “The Street 
With No Name,” “That 
Lady in Ermine” and “The 
Walls of Jericho.” 
From October of last year 
through February of this, 
' the company already has 
five in this Fei mereag 
partment for Peggy,” 
“Road House,”’ “When My 
Baby Smiles at Me,” “Yel- 
low Sky,” and “The Snake 












Pit.” Itisinteresting thatno _ 


other distributor has more. 
cl 

In Hollywood recently, 
competitive studio heads 
offered without prodding 
their opinion that Darryl F. 
Zanuck was doing the best 
all-around job in the pro- 
duction » community, they 
praised:him for his consis- . 
téncy in turning out attrac- 
tions that were varied in 
appeal, approach and treat- 
ment and made it clear they 
were not confining their ap- 
praisal to musicals or semi- 
documentaries. 

There has been, and even 
today is, an assortment of 
viewpoints about “The 
Snake Pit.’’ Some continue 
to believe it went too far in 
subject matter designed for 
mass audiences. But in 
Hollywood, where there is 
occasional appreciation, at 
least, of new avenues in 
dramatic content, the con- 
viction is quite widespread 
that Zanuck certainly was 
not lacking in courage when 
he decided to proceed. The 
rest of the story there is 
that the film is doing a smash 
business and may turn out 
to be Twentieth’s top at- 
traction of the season if the 
pace demonstrated thus far 
is maintained. 

The point is no disserta- 
tion on 20th-Fox’s produc 
tion performance, past, 
present or future, can be 
complete without full recog- 
nition of the part Zanuck 
plays. He is responsible for 
the “A” product, plus and 
minus as the case may be, 
When he ends up with more 
plus than minus, he ends up 
fr, he on the beam. So 















ar, he’s heavily plus and 
wentieth 


is heavy with 
thanks. 
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Amsterdam Night Life Hits All-Time 
Low; Films, Legit Setup Is Bette 


Amsterdam, March 8. 


, 





Night life in this city has reached 
a new all-time low, with the Amster- 
dammer turning every dubbeltje 


. 


(nickel) over twice in his pocket | 


before spending it. Hardest hit are 
the popular cafes, particularly 
those in and around the Rem- 
brandtplein (city’s Times Square), 
where it’s rumored some will soon 
shutter. However, everybody is still 
keeping open, although the amount 
of business being done is extremely 
small. 

Both the cheaper, popular places 
and the ritzy clubs make a feature 
of foreign bands, usually from Bel- 
gium or France, and in an effort 
to attract the crowds some of the 
better-class spots are now import- 
ing well known acts. This policy 
seems to be paying off to a certain 
extent, though what's left over 
after everyone has been paid is 
another stery. 

Business in cinemas and theatres 
hasn't been as hard hit as cafes. 
for a good film or. play can still 
pack ‘em in. A new form of tax has 
recently been levied on picture 
houses and in some places this has 
resulted in the axing of the house 
band and/or abandonment of the 
variety half of their previous pix- 
variety type of show. Following a 
loud squawk from the unions and 
associations involved in this ques- 
tion, the government is reconsider- 
ing the matter, and the tax may be 
withdrawn or adjusted, resulting in 


a resumption of work for those 
laid off. 
Although the summer months 


will undoubtedly bring a pick up 
in biz, it’s difficult to see how 
things will eventually shape up. 
The coming Benelux union which 
is set for Jan. 1, ’50, will have 
some effect, and is in fact already 
casting its shadow before it. Gen- 
erally speaking, most things are 
cheaper in Holland than in the 
other two “partner” countries (Bel- 


gium and Luxembourg), although 
wages there are higher. Unless 
there are big economic adjust- 


ments, it looks as if the average 
Dutchman will have even less loose 
change to spend on amusing him- 
self then, than the little he has 
now. 





U.S., British Cooperation 
Needed to Aid Anglo Pix 
Slump, Sez Sir Alex King 


London, March 8. 


Industry problems won't be solv- 
ed by working parties or commit- 
tees but by industryites on both 
sides of the Atlantic, declared Sir 
Alex B. King, incoming president 
of the Cinematograph Exhibitors 
Assn., at the organization’s annual 
banquet held tonight (Tues.). 

Cataloging the events leading up 
to the current crisis which began 
with the introduction of the con- 
fiscatory ad valorem tax, King con- 
tended that the producers led 
Board of Trade prez Harold Wil- 
son up a garden path by claiming 
a high quota would stimulate pro- 
duction without sacrificing quality. 

King laid the blame for the pres- 
ent unsatisfactory situation square- 
ly upon the producers’ bad advice 
and claimed that if the filmmakers 
could write scripts as well as they 
did alibis, it would be good for 
business. As contrast, the new 
CEA chief offered some concrete 
proposals of his own to stimulate 
the industry. 

Solution to the slump, King 
charged, might well be found in in- 
creased production by Americans, 
a slashed quota and closer coop- 
eration between the British and 
American industries. Honor guest 
Herbert Morrison, Lord President 
of the Council and Prime Minister 
Attlee’s deputy, refused to be 
drawn into commenting on the 
Crisis, but believed that with the 
help of Lord Portal’s committee 
and other groups the industry and 
sovernment would find a way out. 
n an oblique reference to pro- 
duction costs, he appealed to the 
industry not to waste manpower, 
money or time. 








Gross 


in 1948 of U. S. pix in 


Mexico is figured at around $11.-. 


000.000 (U. §). which 
Hollywood some $4,000,000. But 
the net shrank, both for Holly- 
wood and Mexican cinemamen, as 
taxes took 34.23% and wages 17%. 


yielded 


Renoir Planning Indian 
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No ‘Gloomy’ Pic 


Paris. March 7. 
Laszlo Javor, composer of the 
song, “Gloomy Sunday,” has be- 


gun legal action to halt the distri- 
bution of a film bearing the same 
title. 

He contended that the pic, in 


Film Made in Calcutta which he and his song are used, 


Madras, Feb. 28. 

French film director Jean Renoir 
is in Calcutta at present. He plans 
directing a picture in English 
titled “The River.” Story concerns 
the chequered existence of a Brit- 
ish family in Calcutta. To impart 
real atmosphere, Renoir intends to 
use most of his cast from among 
Indians. 
actress to play the heroine. 

After fixing on studio and loca- 
tions, Renoir plans to go back to 
France and return to Calcutta in 
October. Picture, which is to be in 
color, is to be produced by Orient 
International Pictures. 


Full Ban on English Pix 
Is Rumored in India As 
Censor Grip Tightens 


Madras. March 1. 

Censorship is being tightened 
further. Two pictures that came 
under the axe of the Bombay Cen- 
sor Board recently were “Loves of 
Carmen” and “Lady Ermine.” 
“Loves of Carmen” did swell busi- 
ness in Madras at the New Globe. 
Both these pictures have’ been 
totally banned. Drinks, kissing 
and bathing costumes are the main 
targets 

Incidentally, 
gaining ground that exhibition of 
English pictures undermines In- 
dian moral stature, and develops 
false slant in the younger genera- 





public opinion is 


tion towards life generally. 
Pressure is reportedly being ap- 
plied against the central govern- 


ment to set up a committee to go 
thoroughly into the question of al- 
lowing English pictures to be 
screened at all in India. 


Rank’s N.Y. to Fla. to D.C. 
And Home Within 1 Month 


J. Arthur Rank. who arrives 
March 23. will remain in New York 
eight days before trekking to Palm 
Beach to guest with Robert R. 
Young. railroad magnate who con- 
trols Pathe Industries. Britisher 
and his wife then head to the Coast 
to visit their daughter. Mrs. Fred 
Packard for 10 days. 

They will attend the U. S. preem 
of the Rank-made ‘Scott of the 
Antarctic” in Washington, April 20, 
sit in on the Anglo-American coun- 
cil meet in D. C. April 21-22 and 
sail for England April 28. While 
in N. Y., Rank will be a witness 
in a suit brought against him and 
Universal by Paul L. Nathanson, 
Canadian showman. 














| Dan Topping | 


——— Continued from 





pase] oa 


was recently named assistant sales 
chief. 

DuMont spokesmen diclaimed 
any knowledge of Topping’s stock- 
buying activities this week, and 
pointed out that, under present Se- 
curities and Exchange Commission 
regulations, there is no Way pos- 
sible to check the report. In addi- 
titon, they declared, there is not 
sufficient stock available ‘at this 
time for Topping to gain more 
than a small minority interest. With 
Paramount already having consent- 
ed, under FCC requirements, to 
divest inself of its considerable 


‘holdings in DuMont, however, it is 


believed that Topping might 
emerge as the eventual buyer. 
Par now owns the entire block 
of 560,000 B shares, plus 43,200 
A shares. The B stock gives it the 
right to elect three of the com- 
pany’s eight dircetors. Par report- 
edly wants $10,000,000 for its hold- 
ings and, it’s pointed out, Topping 
could swing a deal of that size. 


Cliff Almy in Hosp 

Cliff E. Almy, Warner Bros. man- 
ager in the Philippines until re- 
cently, hospitalized at Pottenger 
Sanitorium, Moravia, as a result of 
malnutrition suffered in a Japan- 
ese prison camp during the war. 

His wife, who also spent three 
years in the Santa Tomas prison. 
died shortly after their liberation 
by the U. S. Army. 


Search is on for suitable | 


was unauthorized. 


Col Pix Sued On 
French Distrib 
Of Serials 


Whether serials may be exhlisft- 
ed as “features,” is the basis of a 
$650,000 N. Y. supreme court suit 
brought by American European 
Film Industries against Columbia 





Pictures International Corp. and 
|Columbia Pictures Societe 
Anonyme Francaise. Plaintiff 


i 


seeks an injunction restraining the 
defendants from interfering with a 
1947 contract which gave it exclu- | 
sive distribution and _ exhibition 
rights to some 10 Col serials in 
French territories. 

After paying $40,000 in advance, 
American European asserts it made 
a May, 1948, deal with Films Orage 
of Paris whereby the latter was 
granted exclusive rights in French 
territories to distribute and ex- 
hibit the 10 pictures. Subsequent- 
ly, according to the complaint, Col- 
lumbia allegedly refused to permit 
the Paris firm to release the serials 
as features and directed its Paris 
branch to prevent such distribu- 
tion. 

In answering the suit, Columbia 
contends that none of the films se- 
lected by the plaintiff in the 1947 
deal may be exhibited as features. 
On the other hand, American Eu- 
ropean argues the facts are other- 
wise and wants a decree to that 
effect. Suit came to light last week 
when Justice Felix Benvenga de- 
nied the plaintiff's motion for a 
temporary injunction. However, 
the court added, it appears the ac- 
tion should have an early trial] and 
tentatively set March 14 as the 
date. 


SWITCH ON PIX DUB TAX 
BEING MULLED IN ROME 


Rome. March 1, 

Negotiations to switch dubbing 
tax on pix imports into a refund- 
able reserve for subsidizing local 
production are currently being car- 
ried on by government officials 
and leading foreign film distribs. 
Under the plan, importers would 
be permitted to remit dollars from 
their iced earnings in an amount 
equivalent to the tax payment. 

In talks with American distribs, 
Trade Minister Andreotti has in- 
sisted that America participate in 
the Venice Film Festival this year | 
as a gesture of friendliness. Fol- 
lowing squawks of discrimination 
against U. S. films at last year’s 
festival, many American producers 
indicated they wouldn't participate 
again. 














Current London Shows 


London, March 8. 
“Annie Get Gun,” Col’s’m (92). 
“Bless the Bride,”” Adelphi (98). 
“Bob's Your Uncle,” Sav. (44). 
“Breach Marriage,” York's (6). 
“Browning,” Phoenix (26). 
“Cage Peacock,” Cambridge (48). 
“Carissima,”’ Palace (52). 
“Chiltern Hundreds,” Vaude (80). 
“Don’t Listen,” St. Jas. (27). 
“Edward, My Son,” Lyric (93). 
“Fool. Gent’w'm’'n,” Duch. (2). 
“Happiest Days,” Apollo (50). 
“Harvey,” Wales (10). 
“Heiress,” Haymarket (6). 
“High Button Shoes,” Hipp. (12). 
“Human Torch,” Savoy (4). 
“Kid from Strat.,’”’ Wint. (23). 
“Lilae Time,” Maj (3). 
*Miss Mabel,” Strand (15). 
“Oklahoma!” Drury Lane (97). 
“One Wild Oat,” Garrick (14). 
“Oranges & Lemons,” Globe (6). 
“Perfect Woman,” Play. (26). 
“September Tide,”’ Ald. (13). 
“Slings & Arrows,” Comedy (16). 
“Sweet. & Wives,” Wynd. (2). 
“Together Again,” Vic. Pal. (100) 
“Wild Duck,” St. Mart. (17). 
“Worm’s View,” Whitehall (98). 


Butlin’s $56,000,000 Village Empire 
Keeps Growing: Mexico May Be Next 





Rose Finalizing New Brit. 

Pic Co.; Harrison as Aide 
London, March 8. 

David E. Rose, in London for 
three weeks before returning to 
New York, is finalizing plans fo 
his initial production in England 
ater this year. Rose is now com- 
pleting arrangements for the ftor- 
mation of a British company to be 
known as Coronado Productions, 
Lid., which will be in association 
with his American outfit, Coro- 
nado Productions, Inc 

First production skedded by 
Rose is budgeted to cost $1,000,000. 
and will star Robert Montgomery, 
who has also been inked to direct. 
Rose will himself act as exec pro- 
ducer and he is bringing over Joan 
Harrison as his associate. 





Italo Producer Suggests 
Joint U.S. Production Pgm. 
To Aid Native Industry 


A joint production program with 
American film-makers might well 
be the solution to the current woes 
of the Italian picture industry, ac- 
cording to producer-distributor 
Ferrucio Caramelli, who arrived in 
New York recently. To offset the 
almost complete domination § of 
Italian playing time by U. S. pic- 
tures he disclosed a plan whereby 
his own organizations would co- 
operate with American companies 
in Italian production ventures. 

As outlined by Caramelli, his 
ischeme calls for the U. S. produ- 
cers to contribute stars, equipment, 
writers and partial dollar financing 
while he would supply studio space, 
administration Knowhow and 
handle the labor. Under this ar- 
rangement, he _ feels, American 
firms that contemplate production 
in Italy would benefit financially 
through an association with him in 
view of his long experience with 
native industry. 

Caramelli, who has’ produced 
some 42 films in Italy, heads the 
[CET (Industrie Cinematografiche 
e Teatrali) studio in Milan as well 
as Ardea Productions in Turin 
Former has two stages while the 
other has one. In addition, he op- 
erates Artisti Associati and Atlan- 
tis Film, both distributing firms. 
Through AA he has handled United 


Artists’ Italian distribution since 
1946 and also releases Selznick 
product. 


In the nature of a trial balloon, 
Caramelli has just completed a film 
jointly produced with Meridian 
Players, Inc., a British company. 
Picture is based on Leonardo da 
Vinci's “Last Supper” and was 
made in English dialog principally 
with a British cast. On the basis of 
this experiment that such joint pro- 
duction will prove economically 
feasible. 


London Film Notes 


London, March 8 


Mare Allegret, director of “Maria 
Chapdelaine,” produced by Ru- 
dolph Cartier for Everest Films, 
subsidiary of Apollo Films which 
made “Corridor Of Mirrors,” is on 
nine weeks’ location work at Inns- 
bruck. Pic stars Michele Morgan 
and Keiron Moore, and will be re- 
leased by British Lion Films. On 





‘return from Austria, company will 


put in five weeks’ interior work at 
Sound City. . After six weeks 
hospitalizing for duodenal ulcers. 
film producer Mario Zampi now on 
four weeks convalescence in Italy. 
Then starts on Italian remake for 
Associated British Pictures. .. . 
Two Cities Films’ “Madness Of The 
Heart.’ directed by Charles Ben- 
nett, for J. Arthur Rank and star- 
ring Margaret Lockwood, with 
Cathleen Byron and Paul Dupuis 
in support. was made in 12 weeks 
as skedded and well within bud- 
geted cost of $800.000. Pic is now 
in cutting stage, and will be trade- 
shown early May... . James Min- 
ter, head of Renown Pictures. has 


{bought specially written script bw 


Ted Willis for picture for Lucan 
and MeShane. ... Kay Harrison, 
London head of Technicolor,’ is 





moving his wife and family to 
Hollywood permanently and will 
make periodic visits to England 
from there. 

Harry Zeitels, formerly with 
Mayer - Burstyn and RKO, joined 
Distinguished Films as sales di- 


rector. 


‘Branch of 
' Division announced. 
tures will be released through Mo- 


' Tarzan pix. 


+ By HARRY REGENSBERG 


London, March 1. 

Starting with one holiday village, 
at Skegness, millionaire W. E. But- 
lin has in less than five years built 
up the biggest resort circuit in the 
world. His “holiday villages” offer 
a complete vacation setup of en- 
tertainment, food, lodging. sports, 
etc., aimed at the working 
pocketbook. 


class 


His spots cover the entire Brit- 
ish Isles, and comprise Skegness, 
(5.500 capacity’), Filey (5,500 
both in England; Pwilheli. Wales, 
(5,500); Clacton, England (2,500); 
Avr, Scotland (2,500), and Mosney, 
Ireland (2,500). 

It’s now a $56,000,000 concern, 
and with his latest acquisitions in 
Bermuda and the Bahamas (the lat- 
ter is skedded to have a Butlin vil- 
lage early in 1950), concern will 
have an added capital of around 
$10,000,000. 


But Butlin does not intend to 
stop there. He has aspirations to 
ring the entire Caribbean with his 
villages in the next five years. He 
will then concentrate on Mexico, 
and already he and his scouts are 
eyeing suitable Mex properties. 
This should bring the company into 
the $100,000,000 class. 


Company now caters to 500,000 
per season of six months, and is 
already spending in entertainment 
well over $1,200,000. 

Visitors’ overall charges range 
from $29 to $38 per week, with 
some of the inducements compris- 
ing wrestling, boxing, tennis. bil- 
liards, skating. musical and vaude- 
ville shows and orchestral concerts. 

Butlin is certainly not stinting in 
his vaude offerings. Those already 
plaved and under contract include 
such standards as Vera Lynn. Vie 
Oliver, Arthur Askeyv, Eddy Gray, 
Anona Winn, Murdoch-Horne-Costa 
radio combo “Much Binding in the 
Marsh,” Jack Train, Afrique, Cavan 
O’Connor, Peter Cavanagh, Jimmy 
James, Jack Warner, Elsie and 
Doris Waters. Mills and Bobbie, 
Nat Jackley. George Elrick, Issy 
Bonn, Max Wall, Charles Kunz, 
Hutch, Herchel Henlers, Leon Cor- 


tez and Doreen Harris. Dennis 
Noble, Max and Harry Nesbit, et 
al. 


Although Butlin is reticent about 
some of his other promotions, it is 
understood he is contemplating 
spreading further in Europe. with 
property in Holland practically 
acquired already for two villages. 


Top Films Among 48 U.S. 
Pix to Be Released In 
Germany Through 1949 


Frankfurt, March 1. 
Some 48 American films will be 
released here, dubbed into Ger- 
man, through 1949, Irvin C. Scar- 
beck, chief of the Motion Picture 
Information Services 
All the pic- 





tion Export Assn. for Germany. 

The 48 pix include top produc- 
tions of the past 10 vears by the 
major studios united within MPEA. 
Among the pictures are “The 
Yearling,” “Dr. Jekyll and> Mr. 
Hyde,” “Gulliver’s Travels.” ““The 
Road to Morocco.” “Treasure of 
the Sierra Madre.” “Boom Town.” 


“The Sea Wolt.” “Boy's Town.” 
“Captain Kidd.’ “The Mark of 
Zorro,’ “Penny Serenade.” “I 
Remember Mama.” “Waterloo 
Bridge.” “Rachel and the Strang- 
er,” “Sitting Pretty.” “Blood and 
Sand,” “Seven Sinners.” “The 


Phantom of the Opera.” “The Ad- 
ventures of Robin Hood” and two 
All the films will be 
dubbed into German at a Berlin 
studio. 

MPEA’s chief compeiitor, Rank’s 
Eagle Lion, is handling British 
film releases and reportedly is also 
planning a stepped up release pro- 
gram as compared with last year. 





Marian Anderson Opens 
European Tour May 5 


Marian Anderson will make her 
first European appearance in I1 
vears when she sings at the Chail- 
lot in Paris May 5 

This will be opener of a summer 
concert tour of 22 recitals in Scan- 
dinavia, Switzerland. Belgium, 
France and England. S. Hurok is 
booking the tour. 
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House-record business in Oklahoma City set the pace for better 


than “THE EGG AND I” in a fifty-city territorial premiere. 
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Top business and holding-over in Washington, D. C. 








Holding-over with record-breaking business in Columbus, Ohio. 








Terrific in Dallas and holding-over. 











Outgrossing “EGG AND I” in Nashville, Chattanooga, Tulsa, Norfolk. 
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i | - it’s the kind of Honeymoon everybody wants to get onto. » 
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Stay on the Honeymoon Special with U-I 
Get wed fo these hits coming up | 


"THE LIFE OF RILEY - ree 


off in Cincinnati over the weekend i in 


150 theatres day-and- date Midwest : — 
Premiere to absolute top record- - 


breaking business the territory has 
ever known. For exhibitors who want 
to live “THE LIFE OF RILEY,” this is it! 


"RED CANYON’ — march 17m-ReD" 


CANYON” week starts in Utah under _ aoe 


| : Governor's proclamation with Holly- 
_ wood stars and two national netwo 
- shows. in Salt Lake’ City to mark tl 
territorial premiere, It's ¢ as ne as 





firecracker! _ 





‘MA AND PA KETTLE’ - the 


laugh successor to “THE EGG AND |” 


premieres in Kansas City and terri- 


tory with ‘Marjorie Main and Percy | 
Kilbride heading a Hollywood troupe ; 


to give the city a great show and a 
| —_ picture! 
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The natural successor ‘te. “THE Naki 
CITY” in box-office a 2 
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5 Majors OK Flat Rentals in Poll 
By Allied; One Sez Mebbe, 2 Nix Em 


Cincinnati, March 8. 
Universal exploiteers tossed in 
the ballyhoo book for the world 
/preem Friday (4) of “The Life of 





Col. H. A. Cole’s Allied commit-+ 
tee which recently made a round- | 
robin of distrib toppers in a plea, 
for flat rentals, garnered five favor- | 
able answers, one maybe and two, 
refusals from the eight majors. 
While “must” percentage pix will 
still go to the bigger-grossing the- 
atres, the five distribs favoring an 
extension of flats said the policy 
would go for the smaller houses. 

Giving the nod to Allied were 
Columbia, Metro, Paramount, 
United Artists and Warner Bros. 
Both Universal and RKO reacted 
unfavorably to the request to can- 
cel “must” films. Twentieth-Fox 
refused to be committed one was 
or the other. 

Abe Montague, Col’s sales topper, 
told the committee that his com- 
pany was not only willing but 
anxious to sell its top pix on flats 
where grosses averaged $300 or less 
on these films. William F. Rodgers, 
Metro’s distrib veepee, stated that 
his company has been selling flats 
in small towns and subsequent-runs 
for some time and that the com- 
pany is broadening the policy. M-G | 
is taking flat rentals where per- 
centage formerly returned $200 or, 
in some cases, even more. 

Paramount will sell any exhib, 
regardless of size, on a flat basis, 
Charles M. Reagan, company’s | 
former distrib veepee, told Cole. | 
His stand is backed by his succes- | 
sor, Alfred W. Schwalberg. For UA, | 
Gradwell Sears declared no objec- | 
tion to the request and cited “Red | 
River” as a top film sold on that | 
basis where so desired. ‘Warner 
Bros. has set a cellar of $150 on 
A’s. Below that figure, flats will be 
asked to save checking charges, | 
Ben Kalmenson, sales head, said. | 

Andy Smith, Jr., 20th’s distrib) 
veepee, declared he could not com- | 
mit his company to eliminate all | 
“must” percentagers. He indicated | 
a desire to expand fiat sales but did | 
not say what grossing level would 
be set. RKO’s Robert Mochrie de- 
clared it reserved the right to re- 


“quest percentage terms in all situa- | 


tions. A. J. O'Keefe, ass’t sales 


'in my recollection,” Sears declared. | ; 
'“To chew up top product and spit | day convention, which starts April 4 


Riley” at the RKO Grand. 


é e ° e b ] 
Film Appreciation Procter & Gamble, bankrollers of 


Detroit, March 8. the NBC show which Irving 
Wavne University and Jim, Brecher converted to film, sparked 
Handy, commercial film producer, | day-and-date openings this week 
have cooperatively launched a mo- at 180 houses in Ohio, Indiana, 
tion picture appreciation program Kentucky and West Virginia. 
at the college’s 500-seater audi- | P&G biggies were numerous 
torium. among the 400 patrons who occu- 
Hollywood classics are given Pied $10 seats for the premiere. 


four showings every Tuesday with | It raised $5,198.50 for the Chil- 
no admissions charged. Lectures dren's Home, the check for that 
are delivered by local drama and ,@mount being handed ove! by 
film critics and visiting producers. ; William Bendix, star of the radio 

and screen versions. A stanza of 
| the weekly radio series originated 











from the stage hefore the screen- 
ing. 

Besides, Brecher and Bendix, 
members of both casts on hand for 
the double-barreled program in- 
cluded Meg Randall, Richard Long, 
Rosemary De Camp, Ken Niles, 
John Brown, Paula Winslow, Tom- 
mie Cook and Barbara Eiler. 


| Sears Balks 


Continued from page 3 








kee for which it had been bought. 
It was in on a flat-rental deal, 
which, theoretically, at least, gave 
the circuit the option of playing it 
as it desired. 

Sue for Delivery | 


Hewitt informed Sears he will | * 
sue for delivery of the film under | { 
the terms of the contract and for | Ga re e e 
losses incurred by UA’s refusal to} 
service him. He added that he} 


would never play another UA film. | 
Sears replied that he’d chance all | 





those contingencies. 


“The booking of ‘Red River’ and| Demonstration of the latest de- 
‘Paleface’ on the same bill in Mil-| velopments in theatre television 
waukee is in my mind the most| equipment and two full days of 
flagrant, dangerous and downright! panel discussions on basic video 
stupid abuse of exhibitor power problems will highlight the Society 
of Motion Picture Engineers’ five- 


it out like so many melon seeds | at the Hotel Statler, N. Y. Time to 
is sabotaging our industry. This! be devoted to TV underlines the 
kind of thinking is precisely what’s| interlacing of interests between 
wrong with the’ motion picture the film and tele industries and the 
business. ‘emphasis to be placed on TV is 


“Mr. Balaban (Barney Balaban, | 
Paramount prez) naturally can sell 
his pictures as he chooses, but I for 
one will not tolerate ‘Red River’ 
being ruined in any territory by 
being billed with the season’s other 
big picture. 

“The exhibitor’s threats of a 


industry is waking up to the pos- 
sible advantages they can gain. 


believed due to new prez Earl I. 
Sponable, who has been active in 
TV development as 20th-Fox re- 
search chief.) 


Kickoff in this home town of | 


On SMPE Agenda 


BIG BALLYHOO IN CINCY | 
FOR ‘RILEY’ PREMIERE 


Inside Stuff—Pictures 


wentieth-Fox’s “Snake Pit” came up with its 55th citation this week 
when the Foreign Language Press Film Crities Circle voted it the best 
picture of 1948. Film got practically a clean sweep of the awards, with 
star Olivia de Havilland cited as the best actress of the year and Anatole 
Litvak, director and co-producer of “Pit” with 20th production veepee 
Darryl F. Zanuck, named best producer. 

Other citations handed out by the circle, which comprises 85 editors 
of foreign language daily newspapers throughout the country, included 
Sir Laurence Olivier, named best actor for “Hamlet”; Roberto Rosse!- 
lini, best foreign producer for “Paisan,” which copped the best foreign- 
language film award, and J. Arthur Rank’s “Red Shoes” as the best 
British-made film. Best picture award to “Pit” marks the second suc- 
cessive year the title has gone to Zanuck, with his “Gentleman’s 
Agreement” having won out in 1947. 





In the wake of international protests over J. Arthur Rank’s film 
version of “Oliver Twist,” parent and teacher groups in the U. S. are 
opening a drive to remove the Charles Dickens’ novel from the compu!- 
sory reading list of high schools. Spearheading the drive, the Teachers 
Union of Perth Amboy, N. J., has requested the local board of educa- 
tion to strike the book because of its allegedly anti-Semitic portrayal 
of Fagin, the classic’s principal heavy. 

British military government in Germany, meantime, has banned the 
film as result of riots in Berlin when the pie was shown there recently. 
The film had previously been shut out from the American and Russian 
sectors of Germany. 





Flock of show biz friends of Orson Welles are awaiting opening of 
“Outery,” Italian film import, at the Avenue Playhouse, N. Y., Satur- 
day (12) for their initial gander at Welles’ latest femme companion, 
Lea Padovani. She’s starred in the film, her first to be seen in America 

Welles. who has been seen with her almost constantly in Italy during 
the past six months, is said to be so taken with Miss Padovani's talents 
that he has written special roles for her in Italian films in which she 
appeared. 

Metro’s foreign ad-pub dept., headed by Dave Blum, has moved back 
to the company’s homeoffices in the Loew building. Wing was forced 
into the Capitol theatre building over three years ago in the course of 
Metro’s expansion. 

Also returning to the h.o.s is the dubbing and tilting dept. previously 


Jocated in the.Mayfair theatre building, where M-G-M Records is 


quartered. 





Cinecolor and Film Classics are planning no separation, Joe Bern- 
hard, prexy of both companies, said in New York this week. Bernhard 
stated that reports he planned ‘to seek financing for such a deal were 


| false. FC is a wholly-owned subsid of Cinecolor. They combined forces 
several years ago and Bernhard took over as chief exec of both outfits 
|a few weeks ago. 


| believed to indicate that the film | 


(SMPE’s interest in video is also | 


Society decided to stress TV on Fabian. 












Gamble’s 
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Fabian- UA Bid 
ed Continued from page 3 
talks with other participants in the |company. Chaplin and Miss Pick- 
deal during the past couple weeks, | ford may be handed notes or other 
will head for New York over the | paper, but Fabian and Gamble will 
weekend to get together with! go for no deal in which either of 
ithe present owners retain any say 








a 





ehief at Universal, would not con- | freezeout, direct and implied, do) 
sider elimination of percentagers. 
He was backed by his chief, Wil- this decision. 
liam A. Scully. 


not deter me for one moment from the assumption that the two indus-| fFapian’s talks with Kelly have 
circumstances. Every producer, 5@8 just completed two reports on | the total outstanding shares of the 
distributor and every fair-minded | theatre tele and films for tele,!company. With this, Fabian and 
‘exhibitor will recognize the justice Which proved that broadcasters | Gamble will be in position to com- 


s 
Schine Decree of my position.” — Fs agp ge Menggotor poe ae plete arrangements with their 
Continued from page 5 aammt| Sears’ balk results from fear time and money experimenting | pe ey _ — pinay’ ort Ai 
‘that other exhibs, seeing the pic .: : : | erators who are going in with them 
and, as h. the case of the Para-| , : - _with things which film engineers the deal 

mount, et al, action, was sent @valled by Fox-Wisconsin, will re- wrapped up years ago Aa a 
back to the Federal district court fuse to rth vg top a UA > Leading off the meet will be a’ 

for further adjudication. Addi- | #S*!"8- as been getting excel- py forum chairmanned by tele 
tional argument was to have been oF ee eee on the a ‘consultant Ralph B. Austrian and— 

. heard here. strong biz. as been one Of moderated by D. E. Hyndman of 
| Eastman Kodak. Slated for discus- | 


: . the top grossers of the season, and 
No hint had been given that a .. { 
consent decree was on the way un-| W!!! probably earn about $4,250,000 | ion are engineering techniques in 











whom Fabian and Gamble will at- 
tempt to be down once they have 
the option are Bob O’Donnell, Sam 
Pinanski, Robert Wilby ‘and Kin- 
cey) and James E, Coston, Warner 


I shall refuse to| tries have never sat down to talk | been mainly for the purpose of | 


Among exhibs who have shown. 
an interest in their venture and) 


|in operation of the company. 


The $5,400,000 price grows out 
of the tag of $2,700,000 agreed on 
for either partner to buy out the 
/other. Fabian-Gamble spokesman 
|declared that whether it was 
agreed to pay the $5,400,000 or a 
smaller sum, price would not jeop- 
_ardize the purchase. “It is like buy- 
‘ing a theatre,” it was said. “If you 
‘want it and you think you can 
make it profitable, it makes no 
difference whether the price is 
$106,000 or $150,000.” 








til the affidavit by Willard S. Mc- in film rentals. Paramount’s Bob 


TV, video studio lighting, sound- 


Hope starrer is likewise strong. 


|on-film recording for tele, film 
laboratory processing for tele, re- 
| quirements placed on TV film pro- 
' duction. 

_ Theatre tele showing is to be 
conducted by RCA’s Barton Kreut- 
| zer, who will reportedly unveil a 
;new RCA film pickup system for 
| large-screen video. RCA until now 


Kay, Schine counsel, came to light 
this week. It had been filed with 
the Court Feb. 10. It states: 

“Since the last appearance of 
counsel before the court there 
have been further negotiations for 
a consent settlement of this case 
between Irving R. Kaufman, rep- 
resenting the defendants, and Her- 
bert Bergson, assistant attorney 
general in charge of the anti-trust 
division of the Dept. of Justice. 

“The negotiations have reached 
a point where I am advised by Mr. 
Kaufman that a postponement for 
- days of all pending proceedings 
s highly desirable and that upon ; : 
his having so suggested to Mr. Gucers - churn out films, 
Bergson the latter has said that he _.'" its evidence to the Portal 
would not object to such post- Committee of exhibition and dis- 
ponement. tribution the CEA, apart from urg- 

“This request is solely the re- iM a quota revision, also advocated 
sult of the pending discussions be- J0/t production with American in- 
tween Messrs. Bergson and Kauf- terests using frozen coin for the 
man, and is not made for the pur- RUrpose. 





British Quota 


Continued from page 3 


matograph Exhibitors Assn., which 
has been a Jone wolf in the British 
industry in its agitation against the 
45°. Ever since the figure was 
announced last summer, it has 
been plodding away in its cam- 
paign, and in its annual report, 


‘rect large-screen projection. Other 
tele problems to be discussed in- 
' clude video recording, problems of 


. . | tel t issi i 
which will be considered in London pone Pasig sma a “one 


today (8), it contends that too dio’s 


high a quota is a temptation to pro- pe conducted by Zenith ‘prez 


E. F. McDonald and John R. 
Howland. One of the most signif- 
icant papers to be presented, ac- 
cording to SMPE, will 
Schade’s ‘RCA) outline of the com- 
parative image quality of TV and 
motion picture systems. 











pose of delay.” Quota Not High Enough? 

Schine case, along with the ac- ~ While British theatremen have 
tion against the Griffith circuit of been lambasting the 45% quota as 
Oklahoma City, on which a deci- too high. Eric Fletcher. M.P. and | 
sion was handed down by the Su- director of the Associated British | 
preme Court at the, same time, is Pictures Corp., feels the present made which goes _ considerably 
held to be particularly important regulation is mot enough. Address- higher than $4,500,000 while others 
because of a number of points ing the House of Commons, he interested are also talking in higher 
made by the Government. D. of J. termed the existing quota as un- 


figures. 
contention is that a circuit does realistic and especially deplored! Understood that several of the 


Indie Chains 


Continued from page 5 





| Bros. theatre exec. 


_that Serge Semenesko, v.p. of the 


| 


| 


' has concentrated its interest on di- | 


proposed Phonevision, to | 


First National Bank of Boston, will 
be in on the financing. He was 
associated with Fabian’s efforts to 
buy the company two years ago. 

Meantime, Miss Pickford, who 
was to have left Manhattan for the 
Coast at the end of last week, 
put off her departure until to- 
day (Wednesday). She has been 
east attempting to sew up a deal 
for sale of all or part of the com- 
pany prior to expiration of her op- 
tion on Chaplin’s stock next Sat- 
urday (12). At that time, Chaplin 
will automatically obtain an option 
on her shares. The Fabian-Gamble 
group has been awaiting that day 


before attempting actually to close 


be Otto. 


not have actually to be a monopoly the relief which has been granted circuit ops talking terms want the. 


to be illegal if it has the poten- upwards of 2,000 theatres as a RKO chain as a way of breaking 
tiality for stifling competition. great handicap to production. \into the lucrative New York theatre 
Also contended is that the man-| Replying to Fletcher’s and other | !ocale. 
ner in which theatres were ac- charges, A. John Edwards, Parlia- Loew's the first-run nabe control 
quired and the reason for acquiring mentary secretary to the Board of throughout most of the city. Cash 
them is vital in determining Trade, stated that Harold Wilson, °F its equivalent must be offered 
whether their being in a circuit is BOT head. will make an early an- ‘for the entire price of the stock, it 
illegal and undesirable. Both nouncement in regard to the quota has been learned. 
Schine and Griffith are indie chains following the Films Council's con- | 
that wield great weight, although fab next Tuesday (15). Playing 
both have started to divert certain time law has been in effect since 
houses since the Supreme Court last Oct. 1 and may be revised an- 
decision. nually. 


Company is permitted to meet any 


the terms of the contract which 


a deal. 

Miss Pickford last week obtained 
a 10-day extension on her 30-day 
option, which originally was to 
have expired March 2. This was 
commensurate with the terms un- 
der which she and Chaplin ex- 
changed options for each other’s 
stock in February. It was agreed 
that if a deal was in the making, 
either side would give the other a 
10-day extension. 

Actually, it was learned, the 
granting of the extension to Miss 
Pickford was done as a matter of 
courtesy, since she had no deal on 
the fire that was near enough to 


closing during the 10-day period 
| to come under the extension clause 


RKO circuit shares with | 


legally or technically. Chaplin is 
willing to give Miss Pickford any 
needed time to conclude a deal for 


_his interest and also felt that the 


Atlas still holds the inside track. | 


bona fide offer of purchase under | 


courtesy of an extension was ad- 
visable since he might well need 
one himself during his option pe- 
riod. 

Fabian-Gamble group, it was 
said, would consider nothing less 


,sold Hughes the Atlas RKO stock. | than a complete buyout of the 


It is expected | 


‘Joan’ Grosses 


Continued from page 4 


added strength via a batch of new 
bookings, shot up to fifth position, 
a big climb from 12th slot, where 
it was in January. “Don Juan” 
(WB), also in top nine of previous 
month, won sixth money, while 
“Hamlet” (U) finished seventh, the 
same as in January. 

“Command Decision” (M-G) 
wound up eighth, being on full 
distribution only two weeks and 
fell back after one big session. 
“Whispering Smith” (Par), in 
much the same category, landed 
ninth position strictly on its two- 
| week showing. 
| Trade was so widely split up last 
'month that there were more than 
{the usual number of runnerup pic- 
_ tures, all of about the same stature. 
They were “So Dear To My Heart” 








(RKO), “Yellow Sky” (20th), 
“Fighting O'Flynn” (U), “Ac- 
cused” (Par), “Enchantment” 


(RKO) and “Every Girl Married” 
(RKO). All except “O’Flynn” and 
“Heart” were among the top 12 
_champs in January. 

| Among the most promising new- 
‘comers were “Criss Cross” ‘U), 
“Knock On Any Door” (Col) and 
|““Paisan” (Indie), latter finally g0- 
ing on general release. Also new, 
“Down To Sea In Ships” (20th) had 
/not measured up to original hopes 
on first few playdates. Same was 
true of “Three Godfathers” (M-G). 
“Walked By Night” (EL) turned in 
several stout y omary | weeks while 
“Red Pony” (Rep) fared well in 
some keys. 

A major disappointment was “My 
/Own True Love” (Par). ‘“Whip- 
lash” (WB) also did not get far. 
Nearly every company had one oF 
/more big pictures that proved 
‘minor moneymakers. 




















Wednesday, March 9, 1949 


UNITED ARTISTS NOW 
HAS THE BOXOFFICE 
‘SUCCESSOR TO — 


“BODY AND SOUL“... 


Seeeraiaaie onan: Fusd 
a, - ye 


presented by SCREEN PLAYS CORP. 


Contact your-United Artists exchange NOW for an immediate screening of Boxoffice ‘CHAMPION’! 
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‘Competitive Bidding’ vs. ‘Negotiations 
Fine Point of Distinction in Biz Now 


Continued reliance of eng | 
the major film companies on bid- Pasa dena Exhib Files 


ding sales has brought up a fine , a 
point of distinction between two $1,050,000 Anti-Trust Suit 
Los Angeles, March 8. 


different methods — “competitive 
bidding” and page ¢~ Crown theatre, Pasadena, filed 
tiation.” Difference between the}. anti-trust suit demanding triple 
two is, however, more than a 
matter of mere definition and one 
which sales chiefs are convinced 
can only be settled by the final 
ruling in the anti-trust case. 
Competitive bidding is followed 
by those companies which have 
interpreted the Supreme Court’s 
ruling to the letter of the law. 
Under this system, competing €X-| cejnick Releasing Organization, 
hibitors mail in sealed bids for Eagle Lion, Republic, Fox West 
each picture. Bids are then opened Coast, National Theatres, United 
at the branch office in the presence | 4 picts Joseph M. Schenck and 
of the interested parties and the Charles and Spyros Skouras. 
picture arbitrarily goes to the 
highest offer. Proponents of the 


Monducted in this manner if it is| WEEDING-OUT AT 


to ease the very practices for which | 
the courts introduced it. | 

Competitive negotiations, on the | 
other hand, take into account a/| 
number of factors in addition to 
that of the highest bid. Sales chiefs 
following this system offer a pic- 
ture for bidding in the same way. 
Once the bids are mailed in, how- 
ever, they judge each one on such 
points as the admission price 
structure of the competing houses, 
the exhibitors’ advertising and ex- 
ploitation records. seating capaci- 
ties, etc. Decision is then made 
but the amount of the winning bid 
is not disclosed. Such a system, 
according to its proponents, is 
more equitable both to the exhibi- 
tor and distributor and, through 
not disclosing the bid, also protects 
both. 





involving seven major 
distributors, three theatre chains | 
and three individuals. Plaintiff 
charges that a conspiracy exists 
among the defendants to restrain 
trade and squash competition. 
Listed in the complain are 20th- 
Fox, RKO, Paramount, Universal, 


fendants, 








Hollywood, March 8. 
Howard Philbrick, Central Cast- 
ing veepee, is running through the 
bureau’s list of 3,000 registrants to 
eliminate all whose records show 
the industry is not their main | 
source of income. He also planned | 
to remove all who are unavailable | 
or unusable. 
| Notices of cancellation will be | 
| mailed within a few days. Current | 
list won’t have bearing on new reg- 
istrations, which will be added as 
needed. Extras dropped for un- 
availability may re-register later i 
they wish to resume work. Extras 
not wishing to accept cancellation 
may submit a written petition for 
reconsideration within 10 days. 





‘Old Customer’ Angle 
Second system naturally gives ¢ ? re 
distributors an opportunity to favor | Nevermore First Rank 
their old customers but, according | P} . e 
| ic Via U in 9 Mont 


to its backers, the courts have | 
After staying off general re- 


never arbitrarily ruled out the | 
“old customer” policy. By taking | : at 
all factors ia’ semmileaben Me leases of J. Arthur Rank's British 
this way, these sales chiefs aver, | P'* for — months, Universal has 
they can see to it that they don’t tapped “Nevermore, adaptation of 
take a loss through accepting a bid : G. ,, Wells The Passionate 
from an exhibitor who cannot | Friends’ for general 
afford it. distribution. 
Those who favor selling arbi- 
trarily to the highest bidder believe | 
that system will prove better, in | Months. 
the long run, for all concerned. If | “MOP ee = 
an exhibitor tosses in a higher bid | Te8ular distribution by 
than he can afford, they declare, | 48 Bad Sister’ in June of last 
the loss he takes on the picture | Y€4". 
will deter him from repeating his | 4¢7e™” in May. 
error a second time. In this way, 
they point out, the house that can 
return the highest grosses will 
eventually get the major part of 
the product and the competing 
exhib will be forced to accept the 
position to which he is fitted — 
either as a second run operation 
— first run on the lesser prod- 
uct. 


general release treatment. 
sides “Nevermore,” 
earmarked 
bus” for general distribution. 





show basis. 
routed to its Prestige unit for art 
house distribution. 





Century Circuit 


Continued from page 3 gome! 


determined to do something about 
it, and has counsel working on 
papers. It is not known whether 
other important indie operators 
will join in the battle. 








2 PASS STATE FILM EXAM 
Albany, March 8. 


public health education, 


damages of $1,050,000 from 13 de- ° 


| (2d wk), $6,000. 


| Still hefty $4,500 after last week's 


CENTRAL CASTING «sua"Comes Gp" acc) 2a who. 


j 
| 
| 


commercial Minor Vices” ‘(M-G). 
Pie which stars Ann 000. 
Todd and Claude Rains will hit the sion” (M-G) (2d wk), $14,000. 
theatres within the next couple of 


| Last Rank offeri to be i en “Every Girl Married” (RKO) (m.o.). 
wey Univereat Okay $10,000. Last week, "Every 


One before was “Dear Mur- | 
At the time, U| 
found the going rough for British | «wy; : Hen 
pix and stipulated that it must first “Jing Mone,” yon (m.o.). 
approve a film before giving it $12,000. Last week, “Race Street” tues, little demand has been made 
Be- (RKO) and “Clay Pigeon” 
U_ has also $8,000. 

“Christopher Colum- 


In the interim, U, which shares Good $4,000 after $55,000 in fourth. | ¢ej} 
U. S. distrib rights to Rank’s prod- | . x 
uct with Eagle Lion, has been han- “Joan of Arc” (3d wk). Fast $10,- bers of the cast competently fill 
dling “Hamlet” on a special road- 900 after $13,000 on second. 
Other films have been 


Thomas C. Stowell, of Albany, with nice biz in most spots. State 
assistant director of the division of | with 
State fairly healthy. RKO Albee, with 


13 M-G Pix Being Cut 


Hollywood, March 8, 
Metro’s film editors, busier than 
at any time since last spring, have 
13 films in the shearing process. | Bad Men of Tombstone 


Six are completed as far @$ shot down as a common horse- 
shooting is concerned, and seven thief. Marjorie Reynolds is the 


are still before the lenses. | westert and quite artificial for a 


western film. Broderick Crawford | 
+ 
Picture Grosses 


per usual is effective as the outlaw 
TORONTO 


chief while Fortunio Bonanova 
(Continued from page 10) 














' does well as his righthand man. | 
Well-picked supporting cast is 
headed by Guinn Williams. 

| Kurt Neumann’s direction is 
nicely gaited with action stressed. 
Harlan’s photography is 














/ Russell 


Pa | topflight as is Dick Heermance’s 
$10,500 (M-G) (2d wk), okay | editing. Film has nice production 
, a Sy values for such type western. 
Odeon (Rank) (2,390; 35-$1.20)— Passably good song, “Girl on Fly- 


“Look Before You Love” (EL). | ing Trapeze” is acceptably sung by 
Fair $11,000. Last week, “Red an unidentified femme. Wear. 
Shoes” (EL) (6th wk), big $10,000 | 


in 5 days. 
Shea’s (FP) (2,386; 36-66)— 
“Yellow Sky” (20th). Fine $9,500. 


Last week, “Enchantment” (RKO) 


| 


The Blue Lagoon | 
(BRITISH—COLOR | 


| 
London, March 1. 

GFD release of J. Arthur Rank-Individ- 
ual (Frank Launder-Sidney Gilliat) pro- 
duction. Directed Launder, Gilliat. Stars 
Jean Simmons; features Donald Houston, 
Noel Purcell, Cyril Cusack, James Hayter. 
Screenplay by Frank Launder, John 
Baines, Michael Hogan, from novel by H. | 
de Vere Stacpoole; camera (Technicolor); 


Tivoli (FP) (1,431; 36-66)—‘Let- 
ter Three Wives” (20th) (5th wk). 


$5,500. 


, Geoffrey Unsworth, Arthur Ibbetson; 
Trim $9,000 after last week's editor, Thelma Myers; music, Clifton 
Parker. At Odeon, London. Running 


hefty $11,000. time, 108 MINS, 


| Emmeline Foster..........Jean Simmons 
| Emmeline (as child)..... Susan Stranks 

No Tram Passes St Loo | Michael Reynolds....... Donald Houston 
¥ ° | Michael (as child)........... Peter Jones 


Paddy Button Noel Purcell 





; our ’ gar Mls sar pa ORES 
e octor Murdoch.,........ James Hayter 

Biz Slowed; Violence James Carter......., _ Cyril Cusack 

‘i ‘ A ? . ab ane ree yer Batt ge 

Ship Captain. ,.....2... Maurice Denham 

Mild 15G Criss Ditto Se! ere ae Phillip Stainton 

] Second RES Oe . Patrick Barr 

: ar Sa RERTIEEET TREE Lyn Evans 

ene St. Louis, March 8. d CPASGB....--crccaeveress Russell Waters | 
Exhibitors are blaming upped | Nick Corbett.............. John Boxer 
unemployment, abolition of street- | Marsden ................. Bill Raymond 


car and bus bargain rates plus mild 
product for slow biz this week. 
“Letter to Three Wives” shapes as 
top newcomer, “Act of Violence” 
being next best. 
Estimates for This Week 

Ambassador (F&M) (3,500; 50-75) 
—‘‘Letter Three Wives” (20th). and 
“Fighting Back” (20th). Nice $17,- 
000. Last week, “John Loves Mary” 
(WB) and “Million Dollar Week- 
End” (EL), $16,500. 

Fox (F&M) (5,000; 50-75)—“‘Criss 





Technicolor photography of a 
glorious South Sea setting provides 
appropriate romantic background 
for this picturization of H. de Vere 
Stacpoole’s novel. For British au- | 
diences the title and star are vir- 
tually enough to insure healthy | 
business, but the picture has few | 
/other attractions to interest Yank | 
|exhibs. 


There is very little plot to the | 


Cross” (U) and “Strike It Rich” film and the story of the two | 
(Mono). Mild $15.000. Last week, |Children, who are shipwrecked on a | 
“Whispering Smith” (Par) and South Sea Island, is developed by a 


series of incidents rather than by a 
woven theme. 

The story opens just before the 
ship on which they are sailing 
catches fire and they drift for days 
/with an old sailor until they sight 
land. They find themselves ma- 
‘rooned on thjs uninhabited island, 
confident that they will be sighted 
by rescuers any day. But as the 


“Jinx Money” (Mono), big $24,000. 

Loew’s’ (Loew) (3,165, 50-75)— 
“Act of Violence’ (M-G) and “No | 
Modest $15,- 
Last week, “Command Deci- 


Missouri (F&M) (3,500; 50-75)— 
‘John Loves Mary” (WB) and 


/Girl Married” (RKO) and “Wonder- dé 

ful Urge” (20th) killed and the youngsters are de- 

fancy $12,000. |stined to pass many years alone on 
St. Louis (F&M) (4,000; 50-65)— the island. 

(Par) and! As the production relies for its 

Big appeal mainly on its eye-filling vir- 


(m.o.) (2d wk), 


(RKO), on the ae. re Simmons displays 

'a sarong to advantage and Donald 
Shady Oak (FM) (676; $1.20- Houston has little more to do than 
$2.40) “Hamlet” (U) (5th wk). | stow off his manly torso. Noel Pur- 
ives a Warm study as the 
Shubert (Ind) (1,500; 75-$1.20\— jrascible old sailor and ro mem- 


_ their roles. Myro. 


All Over the Town 


‘Bandit’ Slim at $17,500 (BRITISH) 


uy: ’ 
In Prov.; ‘Wives’ 156, 2d London, March 2 
* ’ | P SPD release wt J. Arthur Rank-Wessex 
—_: ’ an alrymple) roduction. Featur 
Providence, March 8. | Norman Wooland, Sarah Churchill, Cyril 
Host of holdovers hereabouts Cusack. Directed by Derek Twist. Screen- 
play by Twist and Michael Gordon from 
Play by R. F. Delderfield; camera, C. Pen- 
nington-Richards, Nigel C. Huke. At Tiv- 
oli, London. Running time, 88 MINS. 
Nat Hearn . 








“The Kissing Bandit” is 


Schwartz is prepared to file suit | Health Dept., and Kenneth Abeel, “Joan of Arc,” and Majestic’s with  Caly ae — Phe | 
as result of refusal of all major | of Schenectady, were the only suc-| “Letter To Three Wives” both arg Gerald Vane .0.252522//>. Cyril Cusack 
companies, except RKO, to enter- | cessful candidates in the recent ex- | 8reat_in second weeks. | i, Re a Aa 
tain bids for product. Century has | amination for director of motion | Estimates for This Week SAAS... ....tctene.... a fe 
atemnpint to Sanek down the RKO picture unit in State departments, nna ae eit gt — Miss Gelding ..<000.0....Fabia Drake 
and Loew protection systems by | at starting salary of $6,700 per an- ' | Grimmett........ccc.......teimena fake 
getting the distribs to allow it to| num. Six failed. aa ee Pc “J Batgie. ‘Doonan 

id for pictures in each situation.| A position in the Department of oo re | Tomer eer: -- ++ -maeanor Summerials 
According to a Century spokesman, | Commerce will be filled from the Carlton (Fay) (1,400; | 44-65)— Seviens. |. PCR heat Nephi. Pe Seas 


only the RKO distribution outfit list within 30 days. 


has acceded to this request. 
SEATTLE 


System that has grown up in the 
(Continued from page 10) 


New York area has the indies fol- 

lowing the RKO and Loew chains 

with the same dual bills they play. wk). Neat $7,000 after big $10,000 
At one time there was a time lapse | last stanza. 

of as long as 28 days between Liberty (Ind) 

Broadway and keys, and then an- | ,° Godfathers” (M-G) and “Henry, 
other lengthy clearance of varying | Ralamaker | (Mono) (28 wk). Good 


| $8,000. Last week, $10,200. 
—. ig Bi po gay and RKO |" Musie Hall (H-E) (2,200: 50-84)— 


This has been | « ” “ 
cut down generally now to seven Ma: ne ay 5 Pn. 3 — bo 


days. Nice $6,000. Last week, $9,400. 


A&C AD CAMPAIGN SET 
Hollyweod, March 8. 
William Kester & Co. has been 
named by Nassour studios to han- 
die national ad campaign for 











“Canadian Pacific” (20th) and “Big 
Fight” (Mono). Solid $11,060. Last 
week, “John Loves Mary” (WB) 
and “Girl Manhattan” (UA) (2d 
wk), $6,300. 

Paramount (H-E) (3,039; 50-84)— 





Africa Screams,” Abbott & Cos-/«“whispering Smith” (Par) and 
tello vehicle. “Own True Love” (Par) (3d wk). 
Walter Blake of the Kester | Mild $2,500 in 3 days. Last week, 
agency is account exec, working |“Whispering Smith’ (Par) and 


with Weiss & Geller which is han- “Own True Love” (Par) (2d wk), 
dling the eastern end. 


nice $7,000. 


(1,650; 50-84) —_ 


Orpheum (H-E) (2,600; 50-84)— | 


“Countess Monte Cristo” (U) and. 
“Sword of Avenger” (U). First-run 
healthy $8,000. Last week, “Snake 
Pit” (20th) (4th wk downtown), 
nice $5,000. 
| Fay’s (Fay) (1,400; 44-65)—“Fish- 
erman’s Wharf’ (Indie) (reissue) 
and Bobby Breen heading stage- 
show. Healthy $8,500. Last week, 
“Welcome Stranger” (Par) (reissue) porter who returns to his small- 
and vaude onstage, $8,000. _ town job after the war to find the 
Majestic (Fay) (2,200; 44-65)— paper is still carrying out a policy 
“Letter Three Wives” (20th) and of subservience to business inter- 
“Jungle Patrol” (20th) (2d wk). ests. With the -death of the pro- 
Packing them in at $15,000. First prietor he takes a share in the busi- 
| was solid $16,000. | ness, transforms the contents and 
| Metropolitan (Snider) (3,100; 44- comes out triumphant after a bat- 
$5)" Walked ” ex” (EL) and tle with local bigwigs. 
‘Parole, Inc.” (EL) (2d wk). Fair) This is an obvious medium 
y+ 6 days. Last week, nice exploit, in a lighthearted feaen, 
000. the intrigues of smalltown politics, 
¥ State (Loew) (3,200; 44-65)— and it is done here effectively with 
Kissing Bandit (M-G) and “Dear all the usual trimmings. There is 
Secretary (UA). Mild $17,500. Last a competent cast to handle the 
week, “Command Decision” (M-G) story, with Norman Wooland and 
(2d wk), good $14,000. /Sarah Churchill as the romantic 
+ Strand (Silverman) (2,200; 44-65) leaders and Cyril Cusack stand- 
“Whispering Smith” (Par) and ing out among the supporting 
'“Blackie’s Chinese Venture” (Col) players. Myro. 





“All Over the Town” is a light 
piece of entertainment, centering 
around local politics, which has 
obviously been designed for the 
home market, with little value to 
American exhibitors. 


Film Reviews 


Continued from page 6 


|a few other 


‘days pass into months the sailor is | 


Plot concerns a newspaper re-. 





The Weneh 
(FRENCH) 


Spalter International Pictures release 
of George Legrand production. Stars 
Maria Casares; features Roger Pigaut, 
Jean Murat, Jean Brochard. Directed by 
Henri Calef. Camera, Michel Kelb: music. 


| Joseph Kosma, Previewed in N. Y., Mareh 
3, °49. Running time, 90 MINS. 
EEE, Gas 03's 640h4 0s se eae: Maria Casares 
AMEGINE . 6c cece sectecegeers Roger Pigaut 
Baptiste... ccccsscces seve. Jean Murat 
RADASSE ....ccccccecccscecs Jean Brochard 
Martha ...ccccce ceeneees Orane Demazis 
GUiSEPPE ..cccccececseses. Delmont 
“MrT rrr ry?  CrTy ee Jean Vinci 
Angelin ...cccccccccceccs Mouloudiji 
JACQUES. . sv ccreccovcseces J. C. Malouvier 





(In French; English Titles) 

“The Wench” is a mediocre, over- 
long French import built around a 
domestic servant who freely dis- 
tributes her favors. Art house ex- 
hibitors may eke out fair returns 
by exploiting the film’s earthier 
qualities. 

Story is a sordid one of a gal 


'who takes a job as a cook and 


housemaid to a wealthy, unmarried 
farmer. She spurns his advances 
but capitulates when he names her 
as his heiress. When he con- 
veniently dies of a stroke, she has 
affairs and _ finally 
leaves the town with her true love, 
a charcoal-maker. 

In the title role, Maria Casares 
paints her part with a Mona Lisa- 
like quality, seldom smiling. As 
the winning suitor, Roger Pigaut 
displays ample virility. Jean Bro- 
chard overplays as the farmer. 
Others who are less successful in 


ces Miss Casares are J. C. 


alouvier, Jean Vinci and Del- 
mont. All are only so-so. 

Henri Calef’s direction is often 
heavy -handed. Michel Kelb’s 
camerawork is poor, while Joseph 
Kosma’s musical backgrounds are 
adequate. Screen credits list no 
writers on the story or screenplay. 
Incidentally, one wonders how this 
one received the censorial green- 
light, for in addition to the wench’s 
varied amours, the film hints at 
incest between the gal and her 
brother. Gilb. 


Rapture 
(ITALIAN) 


Rome, March 1}. 

Goldridge (David M. Pelham) produe- 
tton (no release set). Stars Glenn Lan- 
gan, Elsy Albion; features Edouardo Cia- 
nelli, Lorraine Miller, Douglass Dumbrille. 
Directed by Goffredo Alessandrini. 
Screenplay by Geza Herczeg, David M. 
Pelham, John Shepridge; music, Giuseppe 
Rosati; camera, Rudolf Icsey. Previewed 
at Rivoli, Rome. 





“Rapture” is a beautifully photo- 
graphed better-than-average pro- 
gram picture. Italo-made, it is en- 
tirely in English. Lacking in top 
stars and produced on a modest 
budget, it should be an interesting, 
/ unusual film in lesser firstrun and 
nabe houses. Its typical Italian 
backgrounds should prove an asset 
as everything Roman was used in 
backgrounds from the Coliseum to 
the Victor Emmanuele monument. 

The first film of Goldridge, Inc. 
(David M. Pelham, John Shepridge, 
Robert Goelet, Jr.) it has a decid- 
edly Italian flavor with an eye to 
American audiences. Barring me- 
chanical defects which can _ be 
easily corrected, it should earn 
word-of-mouth comments in the 
| states as well as Italy and Latin 
countries. 

Yarn concerns an American 
_artist who has run out of inspira- 
tion in a country packed with the 
'works of Michelangelo, Bernini, 
|Monteverdi, ete. While roaming 
| through an old castle at night. he 
| believes he has seen the vision of 
|a beautiful girl dive into a lake in 

the moonlight. The caretaker 
|(Edouardo Cianelli) assures him 
_that the girl was in his imagina- 
tion. When the artist (Glenn Lan- 
| gan) comes back later to rent a cot- 
‘tage from the caretaker to live 
near the lake and make a statue of 
the “vision,” the caretaker admits 
—_ the artist actually saw the 
gir 





| Girl turns out to be an American 
neighbor recovering from a mental 
shock. As statue is complete ex- 
/cept for face, the girl agrees to 
pose. Femme sister arrives from 

aris and recognizes artist as man 
she once had affair with. Girl's 
happiness and almost complete re- 
‘covery are ruined by sister. And 
although the artist plans to marry 
the girl over protest of her father. 
|just before wedding girl comple- 
'tely breaks down and commits su!- 
‘cide. 

Langan plays the 
artist nicely. Elsy Albion, from 
Sweden, is excellent as the gir’. 
Beautiful and always convincing, 
| she plays every scene with re- 
straint. Cianelli, Douglas Dum- 
| brille and most of the cast are com- 
'petent. Lorraine Miller, as the 
| mean sister, does an okay job. 
| Direction of Goffredo Alessan- 
drini is good, and Rudolf Icseys 
photography excellent. Musica 


handsome 


score = Rosati is pleasant and ap- 
propriate. Tubb. 
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coLumBIA Pictures presents HUMPHREY BOGART i: KNOCK ON ANY DOOR 
introducing JOHN. DEREK + win GEORGE MACREADY - ALLENE ROBERTS - SUSAN PERRY = <<""*2.4'hnn Monts, ro 


and Join Monks, Jr. 
A SANTANA PRODUCTION OF THE NOVEL BY WILLARD MOTLEY * Directed by NICHOLAS RAY ~ Produced by ROBERT LORD 
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Metro and WB 
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fying” the U. S. Supreme Court 
ruling on the point. 


Frohlich ar- 
gued that the backdoor has been 
opened by the decree’s require- 
ment for theatre-by-theatre sales. 

Herman Levy, TOA’s general 
counsel, saw an honest division of 
opinion on the riddle, and then 
stoked his doubts with the declara- 
tion: “I can’t see how any one pic- 
ture can be licensed theatre-by- 
theatre unless through compulsory 
bidding.” Finally, Judge Augustus 
N. Hand conceded that “the prac- 
tical application of the provision 
is going to present real difficul- 
ties.” 

The Little Three aired another 
peeve which hinted of future thea- 
tre-shopping on their part. They 
objected to a ban in the Para- 
mount treaty against sale of any of 
Par’s houses to defendants in the 
suit. U. S. Ass’t Attorney General 
Robert L. Wright “has secured an 
injunction against us by indirection 
from negotiating for any Para- 
mount theatres,” Edward C. Raft- 
ery, UA attorney, protested, while 
Frohlich asserted that Columbia 
may have to obtain showcases “in 
order to survive.” 

Judge Hand could “see no harm 
in allowing these three defendants 
to buy Paramount theatres.” After 
all. he said, “while you are ac- 
cused of being conspirators, you 
were more or less involuntarily 
pulled into the soup.” The court, 
however, as on prior occasions, lis- 
tened to Wright’s protest against 
permitting transfer of theatres 
from one defendant to another and 
deferred to the Government argu- 
ment. 

SIMPP’s future line of attack 
against big circuits was tipped off 
by Robert J. Rubin, outfit’s attor- 
ney. Declaring that his org’s main 
concern is with the accessibility to 
theatre markets, and that large 
chains are standing in the way, 
Rubin assaulted the decree as cre- 
ating another tremendous circuit 
“whose very size and buying power 

represents a violation of the Su- 
preme Court’s ruling.” 

The chances of any outside party, 
particularly exhibs, intervening in 
the future are less than nil if the 
court statements mean what they 
say. Judge Hand reiterated the 
position that outsiders had no right 
to come in and seek modifications 


Par, RKO Can Roadshow r 


One peculiar result of both 
the RKO and Paramount anti- 
trust settlements is this—these 
two companies, along with 
Columbia, United Artists and 
Universal, tan roadshow pix 
while 20th-Fox, Metro and 
Warner Bros. cannot. None of 
the companies, of course, can 
set advance admissions on 
booking pix in houses since 
that comes within the’ price- 
fixing ban. 

However, 20th, Metro and 
Warners are barred from four- 
wall deals since there still re- 
mains against them an abso- 
lute freeze on theatre acquisi- 
tions. A temporary lease is 
considered an acquisition. The 
freeze, however, is thawed for 
Par and RKO under the con- 
sent decrees and there is no 
restriction on theatre buys or 
leases. Hence, they are able 
now to make four-wall deals. 











U’s Salaries 
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A nce ce eee 
None collected a slice, however, 
during °48 since the company 


showed a loss for the year. 

Top-bracketers on salary are J. 
Cheever Cowdin, board chairman, 
and Nate J. Blumberg, company 
president. Each took $117,000 rep- 
resenting a cut from 1947’s $188,- 
775. Under their tickets, top duo 
are entitled to 1% of the first $2,- 
500,000 net and 2% in excess of 
that sum. 

William A. Scully, distribution 
veepee, was paid $91,000 while 
Charles D. Prutzman, veepee and 
general counsel, received $75,400. 
Both have deals for 42% on the 
first $2,500,000 and 1% in excess. 
Joseph H. Seidelmgn, foreign dept. 
veepee, has the same arrangement 
as Prutzman. 

John J. O’Connor, veepee, who 
took $52,000 for the year is en- 
titled to 4%% on all net profits. 
A. J. O’Keefe, ass’t sales chief, and 
E. T. Gomersall, ass’t to Scully, 
each were paid $41,600. Their 
share of profits is 4%. 

Division sales managers F. 
J. A. McCarthy and Fred Meyer 
were paid $36,400 on a deal which 
, also gives them 4% cut. Charles 
D. Feldman, another divisional 

chief, got $31,200 and also 14%. 
Al Daff ,ass’t foreign manager, re- 


bearing on their own particular ceived $29,900 with his share of 


problems. He specifically referred 


to objections raised at the hearing | 


by Partmar Corp., Fanchon & Mar- 
co subsid operating the Paramount 
theatre, Los Angeles, and the op- 
erator of the Ambridge theatre, 
Ambridge, Pa. 











Lichtman 


Continued from page # 


out of 20th and concentrate ex- 
clusively on the theatre operation. 

Lichtman originally was said to 
have been joining 20th as a liaison 
between the studio and sales de- 
partment. Recent upping of sales 
manager Andy W. Smith, Jr., to a 
veepee rating cemented Smith’s 
top position in the company’s dis- 
tribution branch. Lichtman resign- 
ed from Metro last year but his 
resignation was not effective until 
March 1 to permit him to take ad- 
vantage of M-G’s pension plan. 

Schenck, former board chairman 
but now with no corporate title at 
20th, has operated mostly as a 
behind-the-scenes elder statesman, 
concentrating on aiding production 
veepee Darryl F. Zanuck in the 
studio operation. 




















Brit. Coin 


“—a——=—= continued from page 5 
take drastic action on the problem, 
the AFL council agreed to co- 
operate fully with the producers in 
helping to bring about a solution 
to the vexing situation. Meanwhile 











profits set at 12%. 

The percentage-sharing deals all 
| call for reduction in the event 
| that Federal or state taxes on in. 
/come are increased over the 1940 
scale. Stock warrants currently 
held amount to 86,876 for Cowdin; 
32,400 for Blumberg; and 28,000 
_ for veepee Matty Fox. 
_ J. Arthur Rank’s General Cin- 
/ema Finance is still the biggest 
/common stockholder with 134,375 
shares or 14%. Ludovic (Laudy) 
, Lawrence, former Metro European 
chief, holds 15.5% of the cumula- 
‘tive preferred, totalling 10,000 
shares, - 


‘entire value of these interests are 
‘set at the $6,941,362 figure. 








Ed Weis! 
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Theatres 


} 
| 
| 


Theatre net took a sharp plunge | 


jin the past two years, Par’s pros- | 


pectus discloses, but minimum an- | 


nual earnings of $12,000,000 is 
more than likely. In this regard, 
company earned $10,976,000 after 
taxes during the first nine months 
of 48 against $20,498,000 in 46 and 
$17,505,000 in *47. 

For the first time, Paramount 


circuit’s admissions and receipts 
‘(exclusive of realty rentals) has 
| been disclosed. According to the 
prospectus, in 1945 the chain took 
in $73,820,195. Total for 46 is $92,- 
810,327; °47—$92,471,796; and first 
nine months of ’48—$65,401,853. 

Tentative breakdown of the new 
production outfit’s assets show a 
net working capital of $72,378,497 
but this is far from telling the en- 
tire story. As Paramount execs see 
it, DuMont Laboratories’ stock held 
by the company alone brings in 
$10,000,000 on a book evaluation of 
$164,000. The Paramount hoo. 
building should be sold at between 
$11,000,000-$12,000,000 on a book 
value of $7,700,000. Then there is 
the added $7,500.000 maximum cash 
take from sale of theatres. 


Fancy Arithmetic 


Division of assets between the 
two companies is rather tricky. Any 
proceeds coming from liquidation 
of theatres before Jan. 1, 1950, date 
of divorcement, will be equally 
shared between two companies un- 
til $15,000,000 overall total is hit. 
Proceeds over that total go to the 
theatre chain. Liquidation cash 
after Jan. 1, 1950 lands exclusively 
in the theatre treasury. 

Besides turning over the theatre 
assets to the new chain, Paramount 
| will give the company $2,000,000 in 


cash. In the event Barney Balaban | 


‘does not convert his $2,000,000 in 
notes against Par prior to the split 
or the company does not pre-pay 
these notes—as it has the right to 
do—theatre unit receives $3,000,000 
rather than $2,000,000. Added $1,- 
000,000 would be used to pay half 
Balaban’s claim. Other half would 
be met by the distrib unit. 

Under any circumstance, Bala- 
ban has the right to stock warrants 
for 80,000 shares of the production 
company and a certificate on 80,000 
shares of the theatre unit at $12.50 
per share. He would, thereupon, 
sell his theatre shares and hold 
those of the production company. 


| New $17,500,000 Loan 


| 

| The division of assets goes fur- 
ther. A new $17,500,000 loan has 
_been set up with the First National 
,|Bank of Chicago, and Manufac- 
|turers Trust Co. and Bankers Trust 
Co. of New York. This loan will be 
/paid by the theatre unit. Some $4.- 
500,000 still owing on an old loan 
to these banks will be deducted and 


{ 


| 


| $12,500,000 credit is created which 
is available to the theatre company 











7, 


New Par Cos. 


s it requires more cash. 

To pay the $17,500,000 obligation, 
the new theatre company will issue 
notes to the banks. Annual pay- 

















Continued from page 5 ee 


might very well ‘“‘mangle the the- 
atre circuit and cut it up so that 
the value of the theatres would be 
_ destroyed.” 


Dnsenmenemmianendl 


“We wind up with the biggest | 
circuit in the history of the in-| 


dustry and we own it without part 
ners,” Weis! said. “Our studio 
company will be the strongest 
financially of any in the business.” 

The big disadvantage in the 
peace pact in Weisl’s eyes is the 
restriction on the ownership of 
stock. “We fought it with all our 
might. We walked out of con- 
ference after conference but the 
Government insisted. They told 
us that RKO is different because 
there (Howard) Hughes owns con- 
trol and must sell out. The Goy- 
ernment wanted to withhold all 


the group appointed Freeman to dividends from the theatre com- 
act as liaison with the council. It’s Pany until a stockholder sold his 
expected that Johnston, backed by 
the labor group which reps some 
20,000 film workers, will contact 
Government authorities in an at- 
tempt to have overseas countries with Par’s partners. 
ease their restrictions. 


ee but we compromised at 
a.” 

Goldenson does not anticipate 
difficulties in working out deals 
. He will not 
negotiate until the stockholders ap- 


‘ments of $1,500,000 will be made 
‘during the first two years; $2,000,- 
/000 during the next two years; $2,- 
500,000 during the next three and 
$3,000,000 in the last year, ending 
Feb. 1, 1958. 

' Bank loan agreement limits the 
|theatre company to $10,000,000 on 
/mortgages or funded debts exclusive 
\of the loan in question. Total cash 


must not be less than $10,000,000 | 


| 2othois | 


Continued from page 7 —=——}) 


and current assets not less than $7,- 
000,000. Dividends cannot be paid 
‘except out of earnings garnered 
/Subsequent to reorganization and 
‘not then unless there is sufficient 
cash at hand to pay all notes matur- 
|ing during the year. 

| All liabilities such as outcome of 
/anti-trust suits and other future 
obligations are to be divided 
equally between the two new com- 
panies. 


McCarthy, RKO Talk 


Hollywood, March 8. 
| Glenn McCarthy and Howard 
_Hughes are cooking a deal whereby 





Repping the AFL Film Council prove the compromise. According the Texas oil tycoon will release 


were committee chairman John 
Lehners, Roy Brewer, John Dales, 
Jr., Ralph Clare, Ben A. Martinez, 
B. C. Duval, A. T. Denison, Aud- 
rey Blair and Buck Harris. 
attending were John McGowan for added, that the Government would | 
the Screen Directors Guild, while ask the court to make the hold- 
Alice Penniman 
Screen Writers Guild. 


Also 


sat in for the 


to Weisl, if certain pards prove | 
“too tough,” Par can ask for a 


receiver in some states to admin- 
ister the circuit and divide the as- 
sets. It is conceivable ,too, he 


outs defendants in the suit and 
subject to its mandates. 


his future pictures through RKO, 
to follow a one-picture commit- 
ment for the distribution of “The 
Green Promise.” 


into RKO within two weeks to start 
work on “My Sweetheart Was a 
| Kangaroo.” 


|the balance of $13,000,000 inures 


‘to the studio company. An added | 


Understood McCarthy will move | 


Prod. Co. Gets TV 


All television patents now 
held by Paramount go to the 
new production company in- 
cluding the rights to large- 
screen projection, Austin C. 
Keough, Par’s general counsel, 
declared. The new theatre 
company, however, will have 
large-screen privileges avail- 
able to it. 

As for the 560,000 shares of 
Class B common of DuMont 
Laboratories and 43,200 shares 
of Class A stock now heid by 
Par, Barney Balaban, company 
prez, believes a fair valuation 
on sale would be $10,000,000. 
Company will not sell unless 
it gets a “fair price.” This 
stock, originally acquired for 
$164,000 and still on the books 
at that figure, lands with the 
distribution-production unit. 


Tom Clark 
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dicated last week that the group 


would request the D of J to send 
out the request for an all-industry 
gathering. That plea will probably 
be made after the next TOA exec 
committee meeting slated within 
several weeks. TOA has an- 
nounced its public dissatisfaction 
with the little progress made so 
far for an arbitration system and 
warned against the likelihood of 
a flood of exhib-distrib litigation. 


While TOA has started a con- 
ciliation system in a half-dozen test 
spots, exhibs are staying away 
from these boards in droves. It 
is felt the main reason for the 
lack of business is the fact that 
rulings are not legally enforceable. 
Arbitration, on the other hand, re- 
sults in awards on which both 
sides can be held. 


Advantage of tne CWovernment 
calling the huddle is the fact that 
it is a neutral party and all 
branches of the industry would 
undoubtedly recognize the sum- 
mons. If TOA made the gesture, 
it is unlikely that Allied would 
participate. Under Government 
supervision, a system could be 
worked out without it being tagged 
as an exhib or distrib proposal. 














Showcase Theatres | 














Fla. Cafes 
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Ten meet 
throughout the country. There’s 
been fair dinner business, but late 
business is sparse. 

Probably the only spot that came 


out ahead this season is Harold 
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theatres now tighter than a Pov- 
‘erty Row producer to a buck. 


That leaves only the alternative 
of building, and there the decen- 


tralization angle comes in. There’s | 


very little urge now to erect a big 
_ first-class theatre in the central 
section of any city. Population 
move is toward the suburbs, and 
adequate car parking facilities are 
/almost a necessity for any new 
house. Tendency to build, there- 


and where ground is cheap enough 
to make an adjoining parking lot 
practical. 

There is a_ slight possibility, 
therefore, of the showcase contin- 
uing, but in a different form from 
the present. It might eventually 
take on the aspect of three or four 
key houses strategically located in 
various areas of a city and playing 
_a pick day-and-date first run. 
has already occurred in the Los An- 
geles area, although the houses 
there are not operated in the con- 
ventional pattern of a showcase. 

















prime 
Scotland Yard to be lensed in Eng- 
land; “Far East Story,” which Otto 
Preminger will direct and _ for 
which he‘s now on his way to Hong 
Kong for background material: 
“Methinks the Lady,” which fol- 
lows on Preminger’s schedule, and 


_ “Pinky,” production veepee Darryl 
_F. Zanuck’s personal production 
_for the year, co-star Ing William 
|Lundigan and Jeanne Crain. 


Pointing up 20th’s optimism for 
the production-distrib branch, in 
addition, are the recent story buys 
at the studio. 


co-authored by Frank Gilbreth, Jr., 
and Ernestine Gilbreth Carey, for 


"$75,000, plus a maximum of. an- 


other $25,000 under an escalator 
clause based on book sales. Also 
recently acquired is “Modesta,” 


Minsky’s Colonial Inn, Hallendale, 
Fla.. which had an _ admission 
charge and moderate priced food 
and drinks: The modified bur- 
lesque policy is a heavy attraction 
here, but trade feels that the huge 
ads in the Miami paners stressing 
low prices have contributed more 
than anvthing else,to the prosper- 
ous trade there. 

As result of the Florida down- 


beat, talk has been revived that 
some arrangement will be reached 
between Ned Schuyler’s Beach- 
comber and Murray Weineer’s 


Cova Citv, both Miami Beach. Deal 
for dual overation of both snots 
wherebv Copa City would house 
the maior shows and Beachcomber 
would be kept open on a cocktail 
lounge policy has been off and on. 
These cafes dre the heaviest hat- 
tlers and both have been fighting 
each other with multiple headlin- 
ers. As result. anv profits have 
been dissipated on the costly tal- 


ent wars. Merger was announced 
several months ago. but some 
snags develoved and -deal was 


called off Both are ready to talk 
peace-terms again. 

The gambling spots in Hallen- 
dale have also been hit. It’s not 
vet definite whether La Boheme 
will shutter March 12 after the run 
of Danny Thomas. Thomas. how- 
ever, has been drawing heavy busi- 
ness. 

Next vear’s polt for Miami and 
Miami Beach cafes hasn’t heen 
graphed as yet. They’re all talking 
about paring costs, forcing talent 
prices downward, and_ lowering 
prices generally. Whether’ the 
cafemen will be able to carry out 
that plan devends on next sum- 
mer’s talent buying. If the boni- 
faces grab up every available head- 
liner at the prices offered, it’s 
probable that the same old story 
will be repeated next year. 


‘United Par 
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will be known as United Para- 
mount Theatres. 

The employees investment com- 
pany plan, intended to give bonuses 
to top Paramounters through stock 
issuances, has been abandoned. 
Stockholder actions prevented the 
plan from ever going into effect. 

Among the facts disclosed by the 
prospectus is that the film backlog 
which will be handed to the new 
studio company was reduced $6,- 
000,000 in the course of nine 
months ending Oct. 2, 1948. It 


‘now stands at $45,000,000, and will 


fore, is entirely in outlying areas | 
which can be reached easily by car | 


be approximately that figure when 
the new production outfit takes 
over. 

Of the 16 pix, completed but un- 
released on the Oct. 2 date, three 
cost less than $250,000. Six were 
between $1,000,000-$1,500,000; four 
between $1,500,000-$2,000,000; two 
betWeen $2,000,000-$2,500,000, and 
one over $3,000,000. 











Selznick’s Yen 


Continued from page 3 








Lion for domestic distribution. 
Producer retained rights to have 


them sold by his own organization 
abroad. 


Company last week | 
‘bought “Cheaper by the Dozen,” 


| 
| 


| 


book by G. B. Stern, on which Les- | 


ser Samuels is doing the screen- 


| play. 


In strengthening the staff, DOS 
has switched Fred Gulbrensen 
from his San Francisco office to 
Far Eastern salesmanager. Gul- 
brensen had held that post prior 
to being placed in the S.F. job. 

Manny Reiner, Latin American 
sales chief, will leave New York 


‘in about a week for the Caribbean 


territory to launch “Portrait of 
Jennie” and sell other product. 
He'll make a six-week swing. Si- 
multaneously, the two field men 
under him, Alfredo Holguin in 
Mexico City and Isidro Rosenfeld 
in Argentina, will make tours. 
Holguin goes to Central America 
and Colombia and Rosenfeld to 
Brazil and Chile. 





Louis Lewis Exiting Selznick 


London, March 8. 
Louis Lewis is leaving the Selz- 
nick organization at the end of 
this month to join Warner Bros. 
here as a director and secretary, 
succeeding William Turner. 
Lewis joined Selznick in 1947 
and recently visited New York and 


, Hollywood. 
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Clips from Film Row 
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NEW YORK | Robbers escaped with safe con- 


taining $1,600 from Louis theatre 
Joseph Samartano, Loew’s State, | jast ek. Picture was “Here 

Providence, appointed city man- | Comes buble.” 

ager of Loew's Baltimore Theatres; Film house in a mountain is one 

(Century, Valencia and Parkway),;of attractions planned for Chica- 

succeeding William K. Saxton, re-| go’s Railroad Fair this summer. 

signed to enter non-theatrical busi- Denver and Rio Grande Railway is 





Theatres Corp., at Miami Beach for 
two weeks. 

Managerial changes for Warner 
circuit in Lawrence include a new 
assignment for Joseph Liss, man- 
ager of Palace, sent to »Warney 
office in Newark, N. J., as booker, 
with John H. Melincoff, manager 





ness. Providence vacancy will be 
filled by Maurice Druker, manager 
of Loew’s State, Clevelantl. 

Paul Broder, Realart head, on 
extended tour of midwest ex- 
changes. 

William Howard, assistant gen- 
eral manager of RKO Theatres, 
left Friday (4) on an inspection 
junket through Boston, Lowell, 
Providence and Washington. 
due back early this week. 

New Europe, which featured 
Hungarian and Irish films, sold last 
week by Gilbert Josephson to Ida 


Levay and Morris Kelter, co-own- | 


ers of Noble Films, Inc. A new 
policy showcasing pictures from 
all foreign countries will be put 
into effect in the near future. 
ALBANY 

Albany TOA unit warned exhib- 
itors that State Education De- 
partment inspectors have _ been 
checking theatres in this district 
about state licenses 
pictures. TOA stated that in in- 
stances which brought to its atten- 
tion, exchanges had circuited out- 
of-state prints which did not carry 
license number. 

C. Dayton La Pointe, who with 


He’s | 


for motion | 


|importing large boulders to use as 


front of theatre. 
PITTSBURGH 

Jim Velde, former SRO man- 
ager here who joined Eagle Lion 
sales staff when Selznick folded its 
distrib setup, made head of EL 
Des Moines exchange. 

Dave Leff, UA salesman in Buf- 
'falo, new UA branch manager 
in New Haven, succeeding Jack 
Meadow, who used to sell for that 
|company in Pittsburgh. 

Al Glaubinger, who quit RKO 
sales berth here to take one with 
Eagle Lion in Cleveland, slated to 
head EL office in Cincinnati, 


Ted Laskey, partner of the late 
Gene Basle, now owns controlling 
interest in the Basle-Laskey Amus. 
Corp., which has houses in ‘Con- 
nellsville, Republic, Brownsville 
and Uniontown. 


LOS ANGELES 


Two films houses changed hands 
in a swap between Robert L. Lip- 
pert and August Panero, involving 
| two small California towns. Panero 
|takes over ownership and opera- 
| tion of the Pix, in Pixley, and Lip- 
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his wife acquired full ownership : 
of the Crandell in Chatham, plans ho one -_ manger, waneee. 
to switch from films to stage rep-|_,Sferrill Corwin and Sol Lesser 
ertory policy for 10 weeks next | officially took over operation of the | 
summer. Remainder of year, the | Forum, long a neighborhood show- 
600-seat house will show pictures. | case for Warners. . 

The Community, 900-seater, in|. No longer will film fans squirm | 
Catskill, reverted to W. W. Farley, 19 overstuffed seats, whether the | 
owner of four local film exchanges, picture on the screen is hot or cold. 
at expiration of 10-year lease held |. H. McCollough, National The- 
by Fabian Theatres. Farley, who 
owns three Schenectady theatres : — 
(pooled with two Fabian-owned) keep customer’s sacroiliac at an 
and two in cee, took | temperature. 
operation of Community under ar- See 
rangement with Brandt Theatres. PHILADELPHIA 

Abe Sunberg, manager of | 
Fabian-Hellman Lincoln drive-in, | 
North Philadelphia for last two | 
years, appointed assistant general | 
manager of organization. 

Work on rebuilding of Leland, | 
oldest theatre here, which was 
damaged in three-alarm fire Sun- 
day (6) will start at once, accord- 
ing to Saul J. Ullman, Fabian up- 
state manager. Damage was esti- 
mated at $100,000, worst hurt be- 
ing two balconies. 


DALLAS 


City Council here reversed it- 
self and denied zoning for a drive- 
in in South Oak Cliff. Two weeks 
ago the council gave tentative ap- 
proval for this drive-in but when 
residents of the area protested, the 
council banned the operation. 

Bill Robinson sold his Moran at 
Moran, Tex., to V. E. Davis. Davis 
comes here from Lueders where 
he operated the Texas. 

Over 450 Chi exchange workers 
were affected by new pay hike. 


until successor is picked. 


Mike Weiss, recently with 20th- 
Fox, named company manager for 
“Red Shoes” on road-showing at 
Trans-Lux; succeeds Peter Bayes, 
who has gone to Hartford, Conn., 
for Eagle Lion. 

Ted Schlanger, Warner Thea- 
tres zone chief, named entertain- 
ment committee chairman for 1949 
Cancer Crusade. 


Charles Judge, assistant mana- 
ger of Trans-Lux, upped to man- 


signed. 





BOSTON 


While here on a business trip 
to see Lew Breyer, head of Madi- 
| son Pictures, Ben Levine of Film 
Rights International of N. Y., was 
| stricken and rushed to Mount Au- 

burn Hospital. 
' Sam Pinanski, head of American 











|atres executive, has patented Air- | 
/Cooled Opera Chair, designed to | 


_Earle W. Sweigert, Paramount | 
| district manager in Philadelphia, | 
| resigned, but continues on job | 


| price. 


ae at replacing Tom Speck, re- | 











n New York Theatres | 











Ht 











MYRNA ROBERT 
LOY MITCHUM 


THE RED PONY 





veregINGRID “Seat ‘A REPUBLIC PRODUCTION 
BERGMAN MAYFAIR a wees 


4 





A VICTOR FLEMING PRODUCTION 
COLOR BY TECHNICOLOR : CAST OF THOUSANDS 








with 


DANE CLARK © GAIL RUSSELL 
ETHEL BARRYMORE 


in Frank Borzage's 


MOONRISE 


ay {Beton 
wees mtn SS So ee Sr $00 eect 
Produced by WALTER WANGER Directed by VICTOR HEMING 





























Brandt's GLOBE Ten'ee 
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'of Warner, replacing him. Guido 
| Luminello shifted to Warner from 
| Modern, while relief manager 
_James McCarthy takes over latter 
‘spot. In Worcester, Murray How- 
|ard installed as manager of War- 
ner, transferring from Art, Spring- 
field to replace John Matthews, 
who is sick. 


YOUNGSTOWN 


The 1,200-seat Belmont o 
north side here is the 10th indoor 





on the | 


house operated by Peter M. Well- | 
man. He also has four drive-ins. 


New house cost $200,000. 

Robert Gale purchased the Peo- 
ples, Akron, which was reopened 
by him following redecoration. 











‘Pacific’ 
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N.Y. News’ Idea 


Latest panacea for ailing 
boxoffices, offered by the N. Y. 
Daily News, calls for a wiping 
out of all films with “propa- 
ganda, social significance and 
messages with a capital M.” 
According to the _ tabloid’s 
Sunday (6) editorial, the suc- 
cess formula for Hollywood in- 
volves returning “pretty large- 
ly to entertainment, escape 
stuff, some slapstick comedy, 
plenty of human interest and 
generous doses of melo- 
drama,” along the lines of 
“East Lynne” and “Nellie, The 
Beautiful Cloak Model.”’ 

Taking its cue from the re- 
cent Allied poll, the editorial 
slams the sophisticated and 
psychological pix which are al- 
legedly aimed at the critics 
instead of the public. Included 
in the strictures is “The Snake 
Pit,” 20th-Fox’s film on mental 
hospitals. (The editorial failed 
to point out, however, that this 
picture has hit top grossing 
levels.) 








Rodgers & Hammerstein hits 


which have already closed lengthy | 
runs on the Stem and are now on. 


the road. 


They are “Oklahoma!” | 


the grandpappy of all recent-day | 


| Hollywood is 


| 


‘erably, of course, “Oklahoma!” 


Paramount, Warner Bros., 20th- 
Fox and Metro had all scouted 


|“South Pacific” in script form be- | 


| hide. 
Cautious on Kingsley 


Sidney Kingsley, whose “De- 
tective Story” legiter opens 
out of town this week, offered 
to sell screen rights to the play 


on a pre-production deal _be- 
fore its Broadway preem, but 
found major studios hurriedly 
backing away at the fancy fee 
he asked. 








Price set by the author was 
$200,000 down against 15% of 
the picture’s gross, with a ceil- 
ing of $500,000. Consensus 
was that the play would make 
a good film—but not at that 





aa 





sounded out the authors on cellu- 
‘loidizing it. Following the open- 
|ing in New Haven interest got even 
‘hotter, and another spurt is ex- 
‘pected when the show opens in 
|New York next month. 


| That R&H wouldn’t even listen 
'to bids came as no surprise. The 
,duo, who authored the play and 
_co-produced it, explained in an 
interview in VARIETY a few weeks 
ago that they are not interested in 
selling any of their properties. 
‘They gave as their reasons: (1) 
|they are already in top tax brack- 
|ets and would get very little out of 
‘the film money, and (2) picturiza- 
tion of their properties would limit 
'the income of touring companies 
‘and auxiliary rights, which they 
anticipate will go on for years. 
Other authors have these and 
other reasons for not letting their 
properties go to major studios. In 
the case of “Salesman,” “Roberts” 
and “Fancy” it is because the au- 


thors and producers have an idea | 
they’d like to produce the film ver- | 


sions themselves. In the case of 
“Streetcar,” feeling is that it would 
be more profitable to wait awhile 
/and sell it when the present Holly- 
wood economy wave has worn off 
somewhat. 


“Kiss Me, Kate,” the street’s 
second leading musjcal currently, 
is for sale, but the price is close 
to fabulous—somewhere in excess 
of $650,000. Nevertheless, Par is 
interested in it as a Betty Hutton- 
| Bing Crosby vehicle, and Metro is 


a in the bidding. 





Mike Todd’s “As the Girls Go” is | 


| the No. 1 b.o. sock, but Hollywood 
|interest is passive. It’s pretty 
/much a revue, with just a trace of 
|a story that the studios figure is 
| too weak to make it worth any big 
| price. Lindsay & Crouse’s “Life 
| With Mother” is likewise arousing 

little heat, most of the companies 
|looking back on “Life With Fa- 
| ther,” which Warner Bros. filmed 


" | and found disappointing at the b.o. 
| Clifford Odets’ “The Big Knife,” 


which opened two weeks ago, 
hasn't had a glimmer from the 
Coast. That’s not surprising, since 
it is a bitter attack on the film 
colony. “Silver Whistle,” in which 


'Jose Ferrer is starred, may find a’ 


Hollywood taker. 


Par and Metro 
are both interested. 


fore it even hit the boards and | 





Adult Pix 


Continued from page 1 








| musical successes, and “Carousel.” | the low-key at which the average 


holding out very 
' sweet bait for either of them, pref- 


film is aimed. 
Johnston’s main point has been 


that the level of education in the | 


U. S. surged sharply upwards in 
the past two decades. 
meeting he cited figures showing 
the rise as evidenced by tremen- 
dous increase in the number of 
students attending high schools. 
Since 1929, he said, total enroll- 
ment has been boosted over 100%. 

His argument is that the lost 
boxoffice is due, in part, to the 
failure of film content to keep up 
with the change. Johnston assert- 
ed that the producers are not play- 
ing up to this educational shift but 
rather still playing down to its au- 
diences. 

At the same time, Johnston fre- 
quently reassured his listeners that 
he was not telling them how to 
make pictures. Moreover, he in- 
sisted, he is not telling them how 
to make more money. His series of 
charts and statistics, aired at all 
the meetings, were intended to 
demonstrate what is happening to 


the entertainment dollar and how | 
well the films are currently doing. | 


Statistics 


| To show the shocking failure of 


films to earn their own way in the 
| domestic market, one of Johnston's 
|graphs breaks down _ picture-by- 
| picture revenues against cost. In 
| 1946, this graph demonstrates, only 
| one film in 10 paid its way on U. S. 
rentals alone. His point is even 
stronger because °46 was the in- 
dustry’s most profitable year. At 
the same time, Johnston stressed 
that business is below 1946, but 
not the “normal years.” 


Other graphs showed where the 
entertainment dollar goes in an 





| amusement fields. Rise of the cost 
|of living and a reciprocal rise in 
|national income were also demon- 
| strated by slides projected on a 
screen. 

Johnston has also given an ac- 
count of his recent European trip 
besides summing the foreign situa- 
_tion. He said that Premier Josef 
Stalin and former Foreign Min- 
ister Vyacheslov Molotov wanted 
|to show American films but only 


| those which were chosen by the 
Russians. 


Apparently Johnston had a mas- 
| ter speech which he made to top 
| Studio heads at some of the meets 
, and abbreviated forms which he 
delivered to larger gatherings. In- 
dicating the number of talks made, 
four were given at the Paramount 
| Studio alone, 


| 
deeeeiltaniinneiaeeintees 
Hamlet’-‘Shoes’ 
-"Shoes 
| 
| 


- 
| =a CONntinued from page 4 


| N. Y. Bijou, film has held between 
/$15,900 and $16,400 for the past 
19 weeks. 

EL is using a system similar to 
that of Universal, distrib of “Ham- 
let,” to stoke local exploitation. 


| 


|Company has taken on a staff of 16 














fieldmen which will be upped to 24 | 


_within a few weeks to work full- 
_ time on the film. Under super- 


Vision of William Toumey, exec in| 


Rank’s U. S. office, fieldmen open 


the pic in each situation. Unlike bOLDSSSULT TS 


U’s force, these exploiteers stay on 


in the locale for the entire run of | 


the film. Fieldmen also serve as 
checkers. Keeping tab is regarded 


as important since the distrib is | 
j getting 60% rentals on the film. 








|spending at the studios. 
At every | those definitely added are another 





| analysis of its division among all. 





ty 


Theatre Splitup 


Continued from page 1 





number of pix released, the bigger 
the total grosses. 

That sort of thinking is expecteq 
to spill over to the other majors 
one of whom, 20th-Fox, is now 
negotiating for terms with the 
Government. Complete lopping of 
theatres as in the RKO and Para- 
mount instances or even partial 
divorcement — a development now 
considered inevitable — will mean 
a drastic upping of film produc- 


tion schedules to build profits 
sliced by the loss of theatre 
revenues. 


The majors have been gradually 


| whittling the number of pix turned 
{out over the years from a 


high 
in 1937 to the present all-time low, 
Paramount’s decision is already re- 
versing the tide. 

The final 28-30 figure for Par, 
including a trio by Pine-Thomas, is 
four to six more than originally 


| reported by Henry Ginsberg, stu- 
| dio chief. 


The upsurge may reach 
as high as 10-15 more films than 
originally announced. Added 
starters will increase the overall 


| budget some $6,000,000 - $9,000,000 
‘over the $32,000,000 outlay 


indi- 
cated last week. 
All additional pix are carrying 


| budgets of $1,500,000 at least— 


showing- that the boost in Holly- 
wood output means an increase in 
Among 


William Wyler or George Stevens 
film, possibly one more from each 
plus “The Furies” from the Hal 
Wallis-Joseph Hazen combo, giving 
them four for the year. 

Adding weight to this is a state- 
ment by Balaban on his departure 
yesterday (Mon.) by plane for New 
York. Par’s production program, 
he said, for the first nine months 
of this year “may be increased ma- 
terially, depending on the avail- 
ability of outstanding story, cast- 
ing and production values. The 
years 1950 and 1951 are likely to 
see expanded production sched- 
ules.” There is no definite ceiling 
on production, Par’s topper de- 


| clared. 











‘Mr. & Mrs.’ 


Continued from page 1 








umnist for the World-Telegram, 
and Monica Lewis. Format would 
be a half-hour’ cross-the-board 
series, featuring Broadway chatter 
and Miss Lewis’ records. 





From Abroad, Too 
Hollywood, March 8. 

Allan Jones and Irene Hervey 
are being packaged by Mitchell 
Hamilburg in a new version of a 
Mr. and Mrs. airshow. Tagged 
“Keeping Up with the Joneses,” it 
will cover the forthcoming Euro- 
pean tour of the husband-and-wife 
team. Show will be taped in 
Europe and flown to the U. S. for 
editing after each episode. 

Program will be made up of 
musical numbers by Jones, plus 
guest interviews during the SI!Xx- 
month continental jaunt. Camera 
crew is also going to film each epl- 
sode so that footage can be used 
later on a television shot now con- 
templated. Taping will be super- 
vised by James Dolittle and 
Leonard Key who leave with the 
performers for Europe March 21. 

Among guests already slated for 
appearances are Princess Elizabeth, 
Noel Coward, Gracie Fields, Sit 
Harry Lauder, Sir Laurence 
Olivier, Vivian Leigh, Maurice 
Chevalier, Tallulah Bankhead and 
Rita Hayworth. 


Rep. Readies 10 


Hollywood, March 8. 


Republic is starting five features 
in March and five more in April, 
starting with “Fathoms Deep,” & 
preachment against Communism. 
Others for March are “Eagles in 
Exile,” “Down Dakota Way,” “The 
Vanishing Westerner” and “Nava 
jo Trail Riders.” 

April starters are “King of the 
Rocket Men,” “The Arizona Cow- 
boy,” “South of the Rio,” “Flaming 
Fury” and one still untitled. 
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They Are Expendable 


This is the era in radio when, to lose a sponsor, is tantamount to 


folding up your show for keeps. 
sonalities capable of commandin 


There are a handful of top per- 
g Top 15 audiences who are the 


exception and would have little difficulty romancing new spon- 
sorship auspices. But it is generally conceded that four out of five 
shows currently riding the four-network kilocycles are now “ex- 
pendable” as the transitional AM-to-TV era finds more and more 
bankrollers eyeing the video pastures. 

Until this past year, such shows as “One Man’s Family,” “Date 
With Judy,” etc., which over a period of years built up loyal audi- 
ences of millions, would have encountered but little difficulty find- 
ing new clients for a continued showcasing. But that era has faded. 


When Standard Brands decided 


a few weeks back to cancel out 


“Family” because of budgetary retrenchments, it probably signaled 
the all-time demise of the show as a strictly radio presentation. If 


Carlton Morse, who owns the pac 


kage, has any future plans for the 


program, it better have a TV tag attached to it. 

That goes for “Judy,” too, with the Tums cancellation a couple 
months back marking finis to the show’s radio career, despite its 
ability in the past to wrap up a sizable segment of the nation’s 


weekly audience. 











NBC Plans To Send 
In New Overall 


As part of its overall promotion + 


scheme for “Operations: 1949” and 
as an additional incentive to talent, 


NBC is setting up elaborate ma- | 


chinery for sending a number of 
shows out on tour. 

Pointing to the $660,000 gross 
chalked up by Bob Hope in his 
recent swing of key cities, NBC 
is now mulling a series of such 
tours for one-night appearances. 
Network figures the payoff will not 
only lie in the additional coin for 
the talent, but in the promotional 


publicity values inherent in such 
tours and in the goodwill engen- 
dered by “giving the talent back 
to the people.” 


NBC affiliate stations will be 
enlisted for local promotion and 
the network will set deals with 
talent agencies for additional acts 
with which to surround the tour- 
ing radio talent. 


As one NBC exec put it: “Just as 


CBS has gone into the doll busi- | NBC this week, with the network | 


ness, we’re going into the show 
promotion business.” 


Gen. Foods Axes 
Burns & Allen 


General Foods, becoming in- 





Out Shows On Tour 


Promotion Scheme 


‘us 





STERLING MAY NOW NIX 
ITS ‘ALBUM’ AS WELL 


There’s now a strong possibility 
that Sterling Drugs will not only 
| cancel its Sunday night at 9 “Man- 
| hattan Merry-Go-Round” show on 
| NBC, but the 9.30 “Album of Fa- 
|miliar Music” program as well. 
Move is cued to the drug com- 
| pany’s decision to tighten its purse 
| strings on radio expenditures. 


NBC Perks With 
~ Its Double-Bill 





Things began looking up at 
| grabbing off the U. S. Steel ‘“The- 
atre Guild of the Air’ from ABC 


with its lucrative hunk of billings. 


Actually, NBC engineered a 
double-billings coup in romancing 
the U. S. Steel biz. The company 
is not only shifting ‘‘Guild”’ into 
the 8:30 to 9:30 Sunday night NBC 
| time, but has negotiated a deal for 
| sponsorship of the NBC Symphony 
during the summer months. Symph 
will be moved out of its present 





! 


Coup on Steel 


creasingly video-minded, as is its | Saturday evening period and also 
top agencies, Young & Rubicam | 89 into the 8.30-9:30 Sunday niche, 
and Benton & Bowles, gave fur- | Starting June 12. It reverts back 
ther evidence over the weekend of | 48 a sustainer when “Guild” moves 


its TV vs. AM thinking, when it |into the Sunday time starting | 


sent through a cancellation on the | Sept. 11. 
Burns & Allen Thursday night! With U.S. Steel buying the hour 


show on NBC. B & A have been | period, it will involve a switch in| 


the star salesmen for Maxwell| time for the new Henry Morgan 


House over a period of years and | show, which preems in the 8:30-9_ 


the GF coffee account has just 
made its initial bigtime video 
splurge with sponsorship of the 
Lambs Gambol on NBC-TV. 


GF figures today that $17,500 for 
a radio show is a lot of coin, de- 
Spite of the ability of B & A to 
hit the higher Hooper brackets 
over the years and its present top 
NBC Thursday rating. Food com- 
pany first gave evidence of its 
trend toward lower-budgeted pro- 
sramming when, a couple of sea- 
sons back, it dropped Fannie Brice 
and her “Baby Snooks” character- 
ization because she “came too 
high.” 

GF doesn’t intend to give up the 
Thursday time. But it has bought a 
cheaper show. B & A check off 
the GF bankroll at the end of the 
Season. It’s considered a natural 
that, eventually, they'll be in the 

V program sweepstakes. 


New GF show is “Father Knows 


Best,” situation comedy starring. 
Robert Young as the next season 
replacement 


Half hour show will cost Max-| 
well House $7,500 weekly and is 
Slated for late August _ start. 
Scrappy Lambert, who packaged 
pe. negotiated deal, and set Ed 
ames as scripter. Benton & Bowles | 
Will assig.. own director. i 


period starting this Sunday (13). 


| Switchover of “Guild” comes as 


| a blow to ABC, which has had the 
| business for the past four seasons. 
A few weeks back ABC also lost 
the Philco Bing Crosby show. 


CBS Sets Two-City 
Pull out on Hooper; 


FC&B in Cancellation 








CBS is 
'service in two of the major U. S. 
markets—Boston and Chicago. De- 
cision to pull out of Hooper stems 
‘from CBS’ latching on to the Pulse 
service in the two cities. 

faction with the job Hooper has 
'been doing but rather a conclusion 
that the combination of the Pulse 
techniques, in conjunction with the 
-network’s own research operations, 
served CBS’ own ends to a move 
satisfactory degree. 

The CBS two-city pullout follows 
on the heels of Benton & Bowles 
agency dropping the Hooper serv- 
ice the previous week. It’s also re- 
vealed that Foote, Cone & Beld- 
ing has pulled out of the Hooper 
AM Service, but is being serviced 
on television. 


dropping the Hooper» 


| It wasn’t a case of any dissatis- | 


16 NOW 





p 


By GEORGE ROSEN 
CBS is becoming subsidiary-con- 
scious in a big way these days and 
the gag around the network is to 





the effect “‘we’ve got some shows, 
too.” Right now the extra-curric- 
ular accent is on dolls and kid- 


slanted novelties, with deals, 
the main, stemming from William 
S. Paley’s capital gains acquisition 
of top talent. But in the overall 
scheme Columbia finds itself today 
dabbling in films, legit, a projected 
newspaper syndicate column, etc. 
Of course, such auxiliary broad- 
'casting enterprises as program 
packaging, its own sales rep or- 
ganization and the corporate setups 
attending Paley’s acquisition of 
Jack Benny, Amos ’n’ Andy, Edgar 
Bergen, Bing Crosby, et al, con- 
tinue. 

The CBS-built program package 
operation is probably the most 
successful setup of its kind to date, 
geared to an annual gross running 
into the millions. And on the capi- 
tal gains front, on only one minor 
acquisition alone—the Housewives 
Protective League — which CBS 
purchased a year and a half ago 
from Fletcher Wiley for $1,000,000, 
Columbia today is reaping a_ bo- 
nanza in coin through the coast-to- 
coast HPL radio programming ac- 
tivity. 

With CBS’ subsid activities now 
“big business” with its own or- 
ganizational characteristics, the 
network is planning to coordinate 
the multiple facets under a separ- 


by an unofficial “Vice President 
In Charge of Subsidiaries.” 


|entrenched CBS has become in sub- 
sidiary enterprises: 

Amos ’n’ Andy: CBS is now in- 
volved in distribution of an Amos- 
andra doll in all department stores 
throughout the country, to tie in 
with A & A’s script continuity of 
“Ruby’s” new baby. 

Six Figures From Dolls 


| It’s estimated that there will be 
a six-figure net income from the 
dolls alone. Amos ’n’ Andy jig- 
saw puzzles are being set up for 
_nationwide distribution. Columbia 
‘Records is bringing out an album 
of A & A fairy tales and Amos’ 


(Continued on page 42) 


CBS Nixes Plans For 
Bill Lawrence Segue 
To Lucky’s Hit Parade 


Plans for Bill Lawrence to 
| change brand of cigarets and move 
from Arthur Godfrey’s Chester- 
field show to Lucky Strike’s Hit 
Parade as successor to Frank Sina- 
tra, hit a snag this week when CBS 
_said “no dice.’ Lawrence is under 
contract to Columbia and although 
Godfrey initially chimed in with 
an okay for the switchover, CBS 
'has refused to release the singer 
‘for the American Tobacco pro- 
| gram, heard on NBC. 

| Meanwhile, deal looks set for 
'Mark Warnow to move back into 
{the Hit Parade stanza. Warnow 
| was replaced a couple seasons back 
/'by Axel Stordahl when Sinatra 
moved into the show. Warnow 
would switch east for the program, 
with the show to have a New York 
origination. 


Pillsbury Pours All Its 
Flour in Burnett Bag 


Pillsbury Flour which had pre- 
viously divided its products be- 
tween McCann-Erickson and Leo 
Burnett has thrown all its ad busi- 
ness to Burnett, a move which in- 
volves two network airers. 

Pillsbury shows which will now 
be handled by Burnett are Kay 
Kyser’s daytime strip on ABC and 
“Grand Central Station” on CBS. 
Programs Burnett continues to 
handle for the flour company are 
Galen Drake on ABC and a Bob 
| Trout newscast on NBC. 











in | 


ate staff which will be supervised | 


The following, for example, il- | 
lustrates only partially how deeply | 


D MY SHAD 
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His Master’s Voice 
Despite overtures initiated 
to move Eversharp’s “Take It 
Or Leave It” from NBC to 
CBS (a move which would 
probably have induced the 
Horace Heidt program, out of 
the same Milton Biow agency 
stable, also to make the 
switch), it was definitely de- 
cided over the weekend to 
keep “Take It’? entrenched as 
an NBC fixture. Heidt is now 
expected to vacate the 7 
o’clock period and return to 
his 10.30 NBC niche as the 
companion show to “Take it.’’) 

CBS and Biow agency found 
one little hurdle standing in 
the way. Frank Folsom, prexy 
of the NBC parent company, 
RCA-Victor, happens to be a 
member of the Eversharp 
board. 


NBC Dangling 
Coin To Stations 


~ In BBid For Talent 








NBC has embarked on a policy 
of “going back to the local sta- 
tion” in developing potential net- 
work talent. Whereas, in the past, 
such bids for new names and new 
faces were built strictly around 
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NBC-Affiliates 5006 Promotion 
 ANISINFSS Binge Set; Hassle Rises On Coin 
Spending With Anti-Radio Dailies 


* NBC and its affiliates are blue- 


printing a promotional drive which 
may involve a total outlay of some 
$500,000. Taking its cue from the 
resolution adopted at last week’s 
Chicago meeting, which voted the 
“most aggressive promotion cam- 
paign in the history of the indus- 
try,” a committee comprising key 
affiliate men, along with the 
Charles Hammond, NBC veepee 
and administrative assistant to 
prexy Niles Trammell, and James 
Nelson, web director of advertis- 
ing and promotion, are already at 
work on a formula keyed to Tram- 
mell’s “Operations: 1949.” 

In addition to Hammond and 


| Nelson, the promotion committee 


| 


| 


| 
| 
} 


includes Harry Bannister, of WWJ, 
Detroit; J. B. Conley, KYW, Phil- 
adelphia; John Gillin, wow, 
Omaha; George Thomas, KVOL, 
Lafayette, Ind.; P. G. Sugg, WKY, 
Oklahoma City, and E. C. Kelly, of 
KCRA, Sacramento. 

Even in its initial stages, a hassle 
has developed among affiliates as 
to how to channel the promotion 
coin. While some go along with 
the contention, as outlined in Chi 
by George Burbach, general man- 
ager of KSD, the St. Louis Post- 
Dispatch station, that the bulk of 
the money should be allocated for 
newspaper advertising, other affili- 
ate members are opposed. 

Latter see an opportunity to re- 
taliate against hometown news- 


| papers whose anti-radio policy has 


too often reflected itself in giving 


| the local station the brusheroo. 


pep talks, NBC is now offering a | 


new incentive to affiliates, trans- 


lating the talent finds into a dol-| 
|for a policy of cooperative adver: 


lars-and-cents payoff. 

Taking its cue from veepee John 
Royal’s “let’s-get-back-into-show- 
| business” talk to the affiliates at 
last week’s Chicago powwow, NBC 


is now willing to talk partnership | 


deals whereby the stations will 


share in the earnings of future | 


talent developed on a local level 


Similarly, NBC is willing to share | 


/expenses with the station in de- 
veloping and coaching promising 
artists. 

As pointed out by Royal, just as 
| the Mills Bros., the Boswell Sis- 
‘ters, Dinah Shore, Garry Moore, 
the Andrews Sisters, Amos 'n’ 
Andy, James Melton, Jane Froman, 
et al., came out of the local 
station, there’s a wealth of poten- 
| tial bigtime talent around the 
country if radio puts its best 
showmanship foot forward. 


Singleton Not The 
‘Blondie’ Type, Sez 





Colgate After 10 Yrs. 


Hollywood, March 8. 
For going on 11 years Penny 
Singleton and “Blondie” have been 
as synonymous as any pairing of 
flesh to character. In the air and 
on the screen her miming of Chic 


‘the largest chunk of coin 
‘plunked down in radio history on 


| 
| 





| 


‘night shows, 


‘Young’s flighty and addle-brained | 


creature of the drawing board has 
/been as popular as the cartoon 
itself. 

| Last week Colgate’s Bob Healy 
|arrived at a momentous decision. 
| She just isn’t the type. His letter 
‘of dismissal to Miss Singleton said 


| that the sponsor wanted “a differ- | 


ent interpretation of the charac- 
ter.” If it wasn’t an ‘out’ he was 
after it certainly sounded like one, 
as things haven’t been going too 
smoothly on the show. 

Ten summers ago Arthur Lake 
and Penny Singleton were slotted 
for hiatus duty, and did so well 
that they were retained in the fall. 
They have been doing “Blondie”’ 
ever since and paying off point- 
wise better than any of the comedy 
shows. Now one of the most suc- 
cessful teamings in Hollywood ra- 
dio has been broken up, and the 


Esty agency is holding auditions | 


for Lake's new vis-a-vis. 


They would rather channel the 
coin into billboards, car cards, 


throwaways, direct mail or eon- 
tent themselves with on-the-air 
promotion. 


It’s unlikely that NBC will go 


tising, wherein the web would 
share the cost of the promotion 
with the affiliates. Rather, NBC 
prefers to contribute its own maxi- 
mum share of national advertising, 
with the affiliate going all out on 
a local level, spending its own coin, 
but with a know-how assist from 


/and graduating into the big time. the web. 


If, as it presently being talked 
up, the NBC.-affiliate expenditure 
adds up to $500,000, it would be 
ever 


a single concentrated effort. 


Colgate to NBC: 
‘Love That Policy’ 


Apparently NBC need not be dis- 
turbed about any Colgate-Palmol- 
ive-Peet desertions from the web’s 
programming ranks. It represents 
a healthy chunk of the network’s 
annual billings, including the Den- 
nis Day and Judy Canova Saturday 
Bill Stern Friday 
night program and’ Wednesday 
night “Blondie” show for Super- 
Suds. 

It’s known that web prexy Niles 
Trammell has received a congratu- 
latory letter from E. H. Little, Col- 
gate prez, commending him for 
the web’s stand in opposition to 
capital gains deals, with the inti- 
mation that Colgate wants no part 
of such maneuvering. 


Boy Grows Older 


Basch Radio-TV Productions ran 
into a snag transcribing a new 
series of the “Little Nick” jingles 
for Nedick’s. When Dick Leone, 
the original “Little Nick,” turned 
up at the Basch office it was dis- 
covered that he had lost his boy 
soprano in the three years since 
the first waxing. 

So Basch auditioned dozens of 
youngsters to find one who 
wouldn’t quickly turn into a basso 
profundo and who had the same 
vocal range as Leone. Boy chosen 
was ll-year-old Alan Shay. The 
jingles will hit the air in a week, 








| via Weiss and Geller. 
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SCHISM WITHIN MUTUAL BOARD SEEN 
PRELUDE TO ERUPTION IN JUNE 


Resignation of Phillips Carlin as 
program veepee of Mutual, several 
days after network prexy Ed 
Kobak won a 5-to-2 reelection en- 
dorsement by the MBS board in 
the face of an attempt to oust him 
gave the minority but influential 
stockholder interests the satisfac- 
tion of having accomplished half 
their mission. 

Kobak himself refused to resign, 
asserting “you'll have to fire me 
first.” But as for Carlin, despite 
the fact he had Kobak’s backing to 
the last, he decided to call it quits, 
turned in his resignation and an- 
nounced he was going away for a 
rest, with the intention of getting 
a new job upon his return. 

Carlin’s bowout marks the sec- 
ond within recent months among 


the higher echelon, with Robert, 


Swezey (now with WDSU, New 
Orleans) resigning in a parting of 
the ways with Kobak after the lat- 
ter revealed his intention of bring- 
ing in another sales-programming 
administrator. Latter post remains 
unfilled, although Kobak has in- 
terviewed a number of key men, 
and on top of that Carlin’s pro- 
gram spot must now be filled. 
Demand for the ouster of the 
Kobak-Carlin regime reportedly 
came from the N.Y.-L.A. wings of 
the Mutual operation (holding 39% 
of the stock), represented by the 
Jack Straus-Ted Streibert-WOR 


heirarchy in New York, and Lewis | 


Allen Weiss, chairman of the 


Mutual Board and Don Lee’s No. 1 | 
As oOp-| 


operator on the Coast. 
posed to their thinking that the 
Kobak administration has failed to 
pay off in terms of big-league pro- 
gramming, the remainder of the 
stockholders, including the Chi- 
cago Tribune-WGN-Col. 
mick faction, and 
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In a Nutshell 


World’s smallest mike was 


‘SEALTEST MAY BACK 
MARTIN-LEWIS SHOW} used for the first time on the 


Sealtest is talking with NBC; on the Human Side” over 
with an eye toward possible spon- WOR, N. Y., last week. 
sorship of the new Dean Martin- The mike, which weighs less 
| Jerry Lewis comedy show. Net-| than a quarter of an ounce, 
work is grooming the comedy duo fits into a half’a walnut shell. 


Sil 0s sed giana oe 
‘tern. Canadian Clergy Blast 
Disk Jockey Airer; M.P. 
Calls It ‘Ravings, Tripe’ 


Sealtest this season has been 
Ottawa, March 8. 


sponsoring the NBC Thursday | 
night variety show which has an | 

Latest blast directed against a 
morning disk jock airer, “After 


|AFRA tiein, but the client re- 

| portedly hasn’t been too happy 
Breakfast Breakdown,’ comes 
from House of Commons, where 


with the payoff. Present show has 
Douglas Ross, Toronto M.P., last 


a $10,000 weekly nut. 
week called it “meaningless rav- 














| N:; W. Ayer is agency on the | 
| Sealtest account. 
| 
NY. Mors. Group ings and tripe—an insult to the 
Canadian people.” Broadcast 
| e every morning (8:30 a.m.) on a 
limited Ontario and Maritimes web 
| Mulls Tackling Of ‘of the Canadian Broadcasting 
Corp., show follows a religious 
program. Recent replacement for 
“Morning March Past,” recorded 
ll lla ‘0 ems martial-music airer, “Breakdown” 
| and its jockey, Max Ferguson, have 
Mahagers and top executives of | reached nation-wide attention 
all pte in Rang York—includ- | through blasts originated by Ot- 
ing both indies and network affili- | tawa clergy = followed by let- 
ates—laid plans for the formation | t€rs to the editor. : 
of a managers’ group to work out Ferguson's comic-slant show, in 
lunified policies on mutual prob- | Which he uses a number of voices 
‘lems, especially labor, at a lunch- | all produced by himself to lighten 
‘eon in the Waldorf Monday (7). _| the Burl Ives type format on disk, 
| A three-man committee was riled the clerics and werg: er 
| .| opposition that has whirled itse 
elected to arrange for future meet right into Parliament. CBC top- 


- | ings ill sh th i- A ; 
PP ag will Snape Up he eegen | man A. Davidson Dunton and his | 


The committee is headed | ; 
| programmers, as well as many dial- 


Scripps-Howard group, the Yankee | by Eldon Park, WINS, and includes | 
Network and Ben Gimbel (WIP,| Herman Bess, WLIB, and Norman 


Philadelphia) voted for retention| Boggs, WMAC. The lunch also | 
of Kobak. |served as an official welcome to 


It’s known that neither the | Boggs, who last month assumed the | 
stockholders nor Kobak are tied | management of the Nathan Straus- | 
(Continued on page 40) owned indie. | 
piration dates for all labor con- 
tracts, so that new pacts could be 

Minneapolis, March 8. tion dates is “a pipe dream.” 
Broadcast of “lurid” crime stor-/ Jn addition to serving as a clear- 








when formed, should make a con- 


certed pitch for simultaneous ex- 
|field, setting up uniform expira- 


ing was that the new organization, 

é e 9 « 
Ban Lurid Airers ‘lines. Some toppers feel, however, 
|that in the complex New York 


| ers, 
|down” airer against the attacks. | 


are supporting the ‘“Break- 
Dunton says CBC will not be in a 
hurry to make a switch. 


P&G NIGHT ROSTER ON 
NBC DUE FOR CHANGE 


With Procter & Gamble moving 
its Red Skelton show from NBC to 
CBS in the fall, P & G’s remaining 
nighttime roster on NBC is due for 
a re-scheduling in the fall. 

It’s considered a certainty that 
“Life of Riley” and “Truth or Con- 
sequences” will again wind up as 








One proposal aired at the meet- 
inn. Gets Bill T 
Minn. Gets Bill To 
negotiated along the same general 
jes would be barred by bill intro- |ing house for information, the pro- | 


duced in state senate and referred /posed group would work on coor- | 


to committee. Bill is authored by dinating re P 

— quests for cuffo public 
Sens B,C. Novak and Donald SIN. service tne. he problem of Mul | 
network shows dealing with mur- | Ple — conflicting appeals has | 
der, bloodshed, rape or attempted | oe Aga a beef of the er 
murder. It also bans shows tend- | : 


99 | 


back-to-back attractions. (Until 
this year they occupied the 8 to 9 
Saturday night NBC. stretch). 
Either “Riley” will be moved out 
of Friday night to precede “‘T or C” 


on Saturdays, or the latter will be | 


shifted as the Friday companion 
show to “Riley.” 








ing to make “heroes or heroines” | 
































| half-hour 


Thursday Night 
NBC Show Poser 


Considerable interest is attached 
to the “Thursday Night NBC 
Story,” particularly as it shapes 
up for the °49-’50 broadcasting 
season. In contrast to its present 
state of flux, time was when NBC 
could boast of an impregnable 
Thursday night fortress against 
which no network could hope to 








KLZ Announcer 


ED SCOTT 


Personable Ed Scott has been 
|show-wise since he was 13; does a 
| brisk job asyKLZ’s platter-master, 
and handles a number of KLZ’s top 
|local programs. 

} 





KLZ, Denver. 








‘Soap Queen's 
AM-TV Shuttle 
On ‘Playhouse 


Elaine Carrington, whose author- 
ship of the Procter & Gamble- 
'General Foods-sponsored “When A 
Girl Marries,” ‘‘Rosemary” and 
“Pepper Young’s Family” daytime 





‘serials fetches her an annual in- | 


come of nearly $300,000 a year, 
has negotiated a deal with NBC 
for her bow into television. 

| Despite the daily grind of script- 
ing three soapers (and keeping two- 


| three-weeks in advance), Miss Car- | 


rington is inaugurating a “Carring- 
|ton Playhouse” for a once-weekly 
NBC-TV_ showcase in 
which she’ll adapt her published 
short stories for video. Series is 
| scheduled for a late April preem, 
when Miss Carrington returns 
|from a Florida vacation. She will 
|also emcee the program, introduc- 
| ing the characters, etc. 

| Several years back the soaper 
scripter did a “Carrington Play- 
house”’ radio series on Mutual, but 
_in that instance it was designed to 
give new writers an airing. 





RICHARDS HEARING 
AGAIN SHOVED BACK 


Washington, March 8. 
Hearings on the George A. Rich- 
ards stations in Los Angeles, De- 
troit and Cleveland were post- 
|poned for the second time last 


|week by the Federal Communica- | 


‘tions Commission to give the 








ee 
of criminals. Similar bill is now 
before Wisconsin state legislature, o,e =_—. ani ge prepare for 
Novak said. 0 all e sition e pr “er Ings. e schedule is 
Right of stations to broadcast pane set for March 23, with the 
“legitimate” crime news, however, first phase of the investigation to 
is protected, measure providing (March 1) | begin in L. A. in the Federal build- 
station may broadcast news of ac- Total | "8. Commissioner E. M. Webster 
tual crime “within a reasonable Network | Wi! preside. 
period” after it has been com- Sponsored Network Competi-| Commission recently turned 
mitted, or news of developments| Program — Hooperating Competition tion | down a request from Richards to 
and background material leading} Walter Winchell 28.1 Electric Theatre 86 19.9 | be heard in person before the full 
to solution of the crime. Exempted ; Man. Merry-Go-Round 8.6 membership in advance of the 
are radio stations operated by| Fibber & Molly 26.6 Edwin D. Canham 1.7 83 |L. A. proceedings. In a petition 
law enforcement agencies. Johns-Manville 2.1 declaring the hearings will creat 
Lux Radio Theatre 25.1 a a Heatter 65 14.1 a “critical” ‘situation for himself 
o . - ishi i i i 
Chevalier Disks First JohnsManviie "21 | edged ihe ‘genuinerate ok na 
° s.9 Telephone Hour 7.5 evidence in FCC files relating to 
‘This Is P aris P Fog am Jack Benny 25.0 . hol, a“ 0) ona ge ro he issued to staffers 
From Cafe de la Paix) o> Hope 21.0 We, the People Mithun ee 
' abriel Heatter 4. 
on . — © ‘ Godfrey’s Talent Scouts 20.8 Railroad Hour 1A 16.8 
e premiere performance 0 Hen ; j 
the “This Is Paris” show was taped Sherlock tel 33 WMIN AFRA P. ay Hike 
from the Cafe de la Paix last -week. Voice of Firestone 6.0 ; 
The half-hour program is slated for} Duffy’s Tavern 19.7 Milton Berle 10.0 205 Anseet Chicago, March 8. 
a Thursday evening 10 o'clock slot County Fair 69 : A ‘merican Federation of Radio 
over the Mutual Broadcasting Gabciel Meatter a4 | rtists oe activities resulted 
system. My Friend Irma 19.6 Arthur Gaeth 12 126 |WMIN, St. Poul cleft eens 
Maurice Chevalier starred, with American Forum 34 ; , St. Paul, staff announcers, 
Claude Dauphin, French film star, Contented Program 7.2 in the face of a strike threat. 
acting as emcee. Format of the|} Amos ’n’ Andy 18.9 Carnegie Hall 24 211 AFRA will attend NLRB hear- 
show was a musical variety deal, Mayor of the Town 4.7 ings at Rock Island, Ill., centering 
with Paris fashions thrown in to Phil Harris-Alice Faye 14.0 around WHBF refusal to exclude 
catch the feminine ear. Guest stars| Stop the Music 18.8 Sam Spade 11.6 23.1 |Station supervisors from union 
on the first program were Yves Lum & Abner 8.0 , voting. 
Montand; Line Renaud, French re- Fred Allen 113 
cording artist, and Jean Lanvin,| Mr. District Attorney 18.6 Groucho Marx 12.1 17.9 
who discussed fashions. Harvest of Stars 36 R&R’S NEW CHI BIZ 
Paul Baron handled the music Johns-Manville 21 Chicago, March 8 
and Bill Robson and Sam Pierce| People Are Funny 18.0 (No spons’d network programs) 8.0 Consolidated Royal Prcnt * 
scripted and produced. Since Che- Mr. Keen 16.9 Theatre U.S.A, 3.0 20.8 ‘appointed Ruthrauff & Rya to h = 
valier will be on tour, his part of Burns & Allen 159 ” |@e Meeuk’s ehove phon din webe — 
the program will be filled in for fu-| Big Town 16.5 Hit the Jackpot 10.3 14.8 | row Oil. or 
ture broadcasts by tape. The rest| Crime Photographer 16.3 Jo Stafford 2.2 14.9 Both products wi i i 
of the show will be broadcast from Johns-Manville 21 : present radio lineup verge oad 
the Cafe de la Paix each week. . Sealtest 9.7 for changes in other media. 





compete. But a lot has happened 
| since then, notably CBS’ dominant 
| position on audience pull with its 
sequencing of moderately-budget- 
| ed crime stuff (‘“Suspense,” “Crime 
| Photographer,” “Mr. Keen,” “FBI 
in Peace and War,” etc.). 

Here are the current Thursday 
headaches facing NBC: : 

Burns & Allen have been can- 
| celled by General Foods, with a 
| lower-priced Robert Young com- 
| edy show going in next season. 
| Kraft “Music Hall” status is in 
| doubt,’ with return of Al Jolson 
next season probably hinging on 
| public reaction to his new picture. 
| Sealtest show looks headed for 
| the cancellation heap, with the 
| client now eyeing the Dean Mar- 
| tin-Jerry Lewis comedy show for 
| Sunday sponsorship. 

“Screen Guild Players” has just 
| been renewed for another 13 
weeks in the same 10-10:30 p.m. 
period. Camel cigarets would like 
| to unload this one, but is commit- 
ted to a contract for next year. 
However, it will probably demand 
new time next season. 


General Electric’s Fred Waring 
program is in the doubtful col- 
umns, now that GE has bought 
Sunday night CBS-TV for a War- 
|ing video show. However, it’s 
| considered likely that GE will can- 
|cel out on the Thursday night 
NBC radio time. 


B’casters Alert 
Selves Vs. Labor 


Washington, March 8. 

Protection for the broadcaster 
against abusive labor practices was 
asked by the NAB last week in 
|recommendations to. the Senate 
Committee on Labor and Public 
Welfare considering legislation to 
displace the Taft-Hartley Act. 


| NAB urged that the new labor 
law include a provision against 
| “featherbedding.” Few people, 
| NAB said, “will disagree with the 
|proposition that an _ employer 
should not be compelled to pay for 
| services which are not required or 
| to pay exactions for services not 
| performed.” 


The Association stressed the 
| Obligation of both labor and man- 
|}agement to “bargain collectively 
'in good faith’ and suggested that 
‘labor organizations be given 
parallel responsibility with em- 
|ployers. It also asked for broaden- 
|ing of boycott prohibitions to ex- 
| pressly cover radio broadcasting.” 
| A statement by Don Petty, NAB 
|8eneral counsel, asked _ that 
|“‘abusive practices by either a 
handful of labor leaders or a small 
minority of employers should not 
be used as an argument against 
adequate laws in this field.” 


HUB’S WHDH IN BLACK 
FOR 1ST YEAR IN ’48 


Boston, March 8. 
WHDH, Hub indie operated by 
the Herald-Traveler, reported its 
first year in the black this week 
with a net profit of $38,810. Sta- 
tion last year lost $98,814 before 
claim for refund of $38,900 in fed- 
|eral taxes. Herald-Traveler itself 
netted just under a million, down 

about $100,000 from last year. 


Net sales of station time in 1948 
| exclusive of talent and lines was 
$622,199, an increase of 47% over 
1947. This resulted both from an 
increase in hours sold and pro- 
gressively higher rates as the sta- 
tion’s Hooper has jumped. Sta- 
tion was taken over by the Herald- 
Traveler in 1946 and has rapidly 
gained a strong daytime listening 
audience, but this is the first time 
it has shown a profit. 


Station recently went to 50,006 
watts and carries FM. It has ap 

















| 


plied for a video channel, but even 
| jf it gets one, chances are it won't 
| be on the air until 1950. 
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3 Bringing Em Back From Above 


For years the guy in the commercial film department of adver- 


tising agencies was operating out of the “rumor division.” 
always the “fellow on the floor above, 


gram braintrusting was going on 


He was 
while all the creative pro- 
downstairs. If an agency wanted 


” 


to “kick someone upstairs” because he had fallen out of grace, he 
invariably wound up in the commercial film department. 
But now that these selfsame agencies have been smitten with 


the video bug, with clients today 


putting the major accent on tele- 


vision, it’s the boys with the knowhow on commercial film tech- 


niques who are in demand. 
respect. 


They're being treated with a new 
What they learned upstairs is just what the client needs 
today for proper treatment of commercials on video. 











Job Situation Plenty Tough For 


Radio Actors, Singers, Survey Finds 


+ 


Washington, March 8. 

One out of every four radio ac- 
tors in the major cities of the coun- 
try was totally unemployed in the 
Spring cf 1948, which was eight or 
nine times the unemployment rate 
for the working population as 
whole. according to a report just 
issued by the U. S. Dept. of Labor. 

Based on a survey made by the 
Bureau of Labor Statistics in co- 
operation with the American Fed- 
eration of Radio Artists, the report 
showed that the unemployment 
rate among radio singers was high 
also but less than among actors. 
However, most announcers and 
sound effects men were regularly 
employed. 

The survey findings, said the De- 
partment, points to “a _ serious 
problem of unemployment” among 
actors and singers. Many of them, 
it found, were entirely without 
work during half of 1947, with one 
out of five actors and one out of 10 
singers affected. 

Aside from serious unemploy- 
ment, the survey found that many 
artists and singers had long pe- 
riods of little employment and low 
earnings. One out of every 10 
actors who had no weeks of total 
unemployment. during 1947 had 
gross earnings of less than $2,000 


from all sources during the year. | 


Counting both those unemployed 
part of the year and those with no 
weeks of total unemployment, the 
proportion earning under $2,000 
was one-third, those earning over 
$3,400 was one-half, and those over 
$10,000 was one-fourth. 


L. A. Idle Peak 


During the period in early 1948 
when the survey was made Los 
Angeles had the highest propor- 
tion of unemployed radio artists, 
with one-third of the actors and 
one-fifth of the singers out of 
work. In New York the proportion 
was nearly as large but in Chicago 
and other cities the rate of un- 
employment was much lower. 

Various factors were found to 


(Continued on page 40) 


Overlap’ Stalls 
WHAS Transfer 


Washington, March 8. 

Federal Communications Com- 
mission hearings in the WHAS, 
Louisville, transfer case were re- 
cessed today (Tues.) until April 4. 
The move came after commission 
counsel refused to accept Crosley 
technical evidence relating to the 
crucial question of WLW, Cincin- 
nati, overlap into Kentucky, on 
which approval will be determined. 

Commission hearing examiner 
Leo Resnick granted request by 
Crosley counsel this afternoon to 
recess the proceedings long enough 
to give WLW engineers time to 
make new measurements to satisfy 
FCC requirements. It was under- 
Stood the move was taken by Cros- 
ley as a “take-no-chance” decision 
On the transfer not being approved. 

Cross examination by FCC coun- 
Sel indicated Crosley may have a 
hard time getting by on the over- 
Jap issue, since WLW and WHAS 
are only 105 miles apart. Data al- 
ready submitted by Crosley shows 
Substantial coverage by WLW into 
the area served by WHAS. Only 
two other 50-kw. stations are as 


(Continued on page 42) 








Philly’s Longhair Station 


Philadelphia, March 8. 

WELN, first all-FM broadcasting 
station in this area, goes on the 
air Monday (14). New station’s an- 
nounced policy is expressed by the 
slogan “Good Music and Good In- 
formation,” following a pattern de- 
veloped successfully by WQXR, 
N. Y., KFAC, in Los Angeles, and 
WQQW, Washington, D. C. 

Entire air time will be devoted 
to playing recorded and live clas- 
sical music, presentation of forums 
and debates, discussions of impor- 
tant foreign and domestic issues, 
news broadcasts and other educa- 
tional and cultural programs. 

Station will begin operations in 
suburban Roxborough, highest sec- 
tion in city area. Central studios 
are on the immediate future plans. 


Corwin to UN 
Radio Division 
Global Projects 


Norman Corwin has joined the 
Radio Division of the United Na- 
tions Department of Public Infor- 
mation. His tie-in with UN is part 
of an ambitious expansion program 
inaugurated by the Radio Division 
under which top writers from all 





parts of the world will be brought | 


here as guests of UN. 

Corwin will create and direct 
special projects which, in turn, will 
get world-wide distribution. In 
addition to functioning in a con- 
sultant-advisory capacity for UN, 
he will become involved in actual 
UN programming, with a “Human 
Rights” show already on the up- 
coming agenda. 
| Corwin’s deal with UN is on a 
non-exclusive basis, which permits 
him to do outside work. (He has 
nixed network bids in order to 
freelance.) In addition to his UN 
activities, he’s writing a play, 
which is on the Irene Selznick pro- 
duction schedule, and is doing a 
one-shot CBS documentary on 
world citizenship slated for a June 


| presentation. : 
As part of the UN project to 
bring writers here from foreign 


countries to aid in planning and 
execution of special programs 
based on major themes of interna- 
tional concern, Louis MacNiece, 
Britain’s top radio writer, is due 
here soon, and is scheduled to col- 
laborate with Corwin on a program 
project. 

Corwin checked off radio a 
couple of years ago foliowing his 
CBS series based on his Willkie 
“One World Award” global flight. 
He has returned to N. Y. after liv- 
ing on the Coast. 


‘Music Please’ Goes Net 
Chicago, March 8. 

‘Music Please’ goes on CBS net 
Friday’ (11) night in the 11.05 to 
11.30 slot, after several months of 
WBBM mail pulling. Musical fea- 
tures 26-piece orch under direction 
of Caesar Petrillo backing vocals 
by Connie Russell, Louise King 
and George Ramsby. 

Show continues on 55 minute 
i basis for WBBM local airing. 


CONFUSION | 
INTHE WW 


| More and more trade observers 
are coming to the conclusion that 
| the sooner the sales-administrative- 
program echelon within the frame- 
work of networks, stations and 
agencies subscribe to a policy of 
radio-television integration, the 
less confusion and headaches will 
crop up. 

With sponsors already thinking 
in terms of both radio and video 
in the pacting of deals for person- 
alities and properties, inevitability 
of a merger becomes more and 
more pronounced. Right now there 
are collisions and conflicts all over 
the lot. 

While the radio sales depart- 
ment of a network is involved in 
hacking away at one side of a com- 
pany budget in wrapping up a 
sponsorship deal, the TV sales rep 
is hacking away from the 
end. In its wake, ridiculous situ- 
ations crop up. The sales admin- 
istrative boys are assailed by doubts 
as to whether, on the one hand, 
the radio department is doing the 
dirty work, only for the TV fra- 
ternity to step in and rule the 
roost, while on the other the video 
contingent is baffled as to where 
theyll come off. 

Serious Morale Problem 


The solution, it's pointed out, 
does not lie in the present formali- 
ty of bringing the AM-TV crews 
together for once-weekly briefing 
and general discussion of problems 
but, from a creative point of view, 
there must be a continuing and 
permanent integration. 

Meanwhile, around the networks, 
there’s a serious morale problem 
shaping up because of a non-inte- 
gration policy. TV personnel in- 
creases day by day, the strictly- 
radio boys, with a full awareness 
of the fact that inevitably television 
will be the big noise in the era of 
diminishing radio returns, are ask- 
ing themselves: “Will there be 
room enough for me, too, in this 
not-too-distant future?” They 
realize that, as part of an integrat- 
ed picture today, their chance of 
survival in the bigtime TV era will 
be more secure. 











Sarnoff, Stanton on Exec 
Club Dais for H. Hoover 


Gen. David Sarnoff, RCA prexy; 
Frank Stanton, CBS topper, and 
Orestes Caldwell, first FCC com- 
missioner, will be on the dais when 
ex-President Herbert Hoover 
speaks at the Radio Executives 
Club luncheon at the Roosevelt 
tomorrow (Thurs.). 

Hoover will be presented with 
the first microphone he ever spoke 
into, when he delivered an address 
over KDKA on Jan. 15, 1929. 


Feltis Bowout Cues Conjecture On 
imate Fate of Strife-torn BMB 


Ul 


Ultimate fate of Broadcast 
Measurement Bureau was a topic 
for industry discussion this past 
week as Hugh Feltis officially re- 
signed as No. 1 BMB operator, to 
accept the general managership of 
KING in his hometown of Seattle. 

The inner economic-political 
strife attending BMB’s administra- 
tion culminating in Feltis’ bowout 
is generally deplored by the indus- 
try as a whole. He initially re- 
signed six weeks ago, but deferred 
official announcement while he got 
himself a new job and went on a 
sales binge to wrap up a lot of new 
stations, including WLW, Cincin- 
nati. It’s recognized that, more than 
ever, the radio industry will need 
a BMB or something better, par- 
ticularly in the coming era when 
radio gets smacked hard by ad- 
vertisers questioning whether ra- 
dio can deliver. As a matter of 
self-preservation, the industry must 
support a uniform basis of self- 
measurement, under a tri-partite 
administration. 

| If the BMB can be salvaged, and 





other | 


CH Hoover Commission's Task Force 
FAIN Report to Congress Takes Some 


Jabs at FCC, But Is Vague on Cures 





Taking a Chance 

Lever Bros. and J. Walter 
Thompson agency are going 
out on a limb on its “Lux Ra- 
dio Theatre” presentation for 


April 4. Attraction that night 
will be the newly-released 
Claudette Colbert-Fred Mac- 


Murray “Family Honeymoon” 
pic. 

“Lux, practice in the past 
has been to hold off on prop- 
erties until their b.o. values 
have been established in film 
houses around the country. 
“Honeymoon” was set without 
any b.o. figures, strictly on the 
basis of past Colbert-MacMur- 
ray audience pull. 








WMCA ‘Realistic’. 
Shakedown Under 
‘Operations Boggs 


In a drastic effort to cut costs 
and hypo sales, WMCA, N. Y., is 
consolidating its staff, tightening 
up operations and prepping a new 
rate card at lower prices. 

On April 3 the indie will start 
using the new rate structure, with 
a preview to be announced this 
week. Rates will be cut to what 
is termed “a realistic level in line 
with the station’s coverage and 
ratings.” The new card will have 
a uniform rate from 7:30 a.m. to 
11 p.m., eliminating the nighttime 
premium. There will, however, be 
reduced rates from 11 p.m. to mid- 


night and another price for the 
all-night show. 
Operations-wise, general man- 


ager Norman Boggs and manage- 
ment consultant Ralph Atlass, 
working with a carte blanche from 
station owner Nathan Straus, are 
considering consolidation of the 


indie’s staff on a single floor, in-| 


stead of the two previously used. 
It's also reported that use of stu- 
dios is being minimized so that 
only two are taken by staffers at 
any time, as many of the remain- 
ing seven being rented. In the 
past, WMCA has rented studios to 
record companies and nets, but the 
policy is now _ being heavily 
pushed. 

The chief engineer, P. C. Verse- 

(Continued on page 34) 


out of it emerge a stronger ad- 


ministration, the industry will sup- 


port it. That’s why CBS, for one, 
although debating whether to pull 
out in the wake of the inner-poli- 
tical snarl, decided to string along. 

Meanwhile the economic status 
of BMB poses a problem. The suc- 
cession of resignations and re- 
trenchments will permit for econ- 
omies of $100,000 or so a year. 
There’s enough coin in the till to 
assure all the ballots coming in 
for Study No. 2. But, some say, 
don’t be surprised if the BMB and 
the industry are confronted with 
a warehouse full of master cards. 
Whether there’s enough money to 
permit for the stations getting all 
the info back, appears to be a 
moot point. 

In that event, the networks and 
stations will be faced with the 
problem of having the cards on 
coverage breakdown’ duplicated. 
This, of course, can be done from 
the master cards without too much 
difficulty. 

And after Study No. 2, many are 
asking, then what? 


* Washington, March 8 


Both by implication and specific 
criticism, the Hoover Committee 
on reorganization of the govern- 
ment jabbed at the Federal Com- 
munications Commission yesterday 
(7) in its Task Force report to Con- 
gress. That part of the report on 
the independent regulatory agen- 
cies dealing with FCC operations 
slapped hard at “serious weak- 
nesses” in “performance” but rec- 
ommendations for improvement 
were couched in somewhat vague, 
academic terminology. 

The Commission’s general find- 
ings on the _ regulatory bodies, 
while seldom mentioning agencies, 
seemed to fit the FCC as much as 
its separate chapter on FCC opera- 
tions, although the comments were 
directed at other agencies also. For 
example, on the subject of impar- 
tiality of regulation and the pos- 
sibility of “favoritism,” the report 
said: “The regulatory interests are 
powerful and often politically in- 
fluential. The privileges which the 
regulatory agencies can grant or 
withhold are often of great value, 
and regulation will obviously have 
a tremendous impact on the profits, 
service and finances of the indus- 
try involved.” So, said the report, 
“there is a vital necessity for assur- 
ing that such regulatory agencies 
are insulated from partisan  in- 
fluence or control to the maximum 
extent feasible.” 

The Task force study gave staff 
workers of the agencies generally 
a clean bill of health but said there 
is “probably” no need for members 
of the commissions to be ‘“‘true ex- 
perts in the area of regulation... 
Their main contribution should be 
wise and _ intelligent judgment 
which does not necessarily require 
expertness .. .”” Whether this was 
a crack at FCC for having mostly 
engineers and lawyers among its 
members, the report didn’t say. 

Too Many Turnovers 


The report criticizéd the regula- 
tory agencies for too much turn- 
over of members, pointing out that 


(Continued on page 40) 





Lever Bros. May 
Reverse Trend 


Reversing the trend of top bank- 
rollers who are beginning to siphon 
coin off from radio budgets to en- 
ter the commercial video arena, 
Lever Bros. is mulling an addi- 
tional half-hour of AM _ program- 
ming in a bid to hypo its Tuesday 


night spread on NBC. 


For a while Lever was consider- 
ing cancelling out “Big Town” for 
Lifebuoy and slotting Jerry Lewis 
and Dean Martin in the 10-10:30 
Tuesday slot, but permitted its op- 
tion on the L & M duo to lapse. 
Company now wants to move “Big 
Town” into another time period 
and acquire a new comedy show 
for the Tuesday ride as a compan- 
ion stanza to the Bob Hope Show. 


An additional half-hour of Lever 
programming, coming on top of the 
U. S. Steel biz acquisition, would 
represent a sizeable hypo on the 
NBC morale-billings front. 


WHDH’s Grapefruit Repeat 


Boston, March 8. 

WHDH, Hub indie, is set to 
carry direct coverage of Grape- 
fruit league baseball games of Bos- 
ton Braves and Red Sox. Initial 
broadcast is set for March 12. This 
will be the second year such cov- 
erage of training camp games has 
been carried with sportcasters 
Jim Britt and Tom Hussey han- 
dling the mike. 

Programs are under the joint 
sponsorship of the Atlantic Refin- 
ing Co., Narragansett Brewing Co. 
;and the Boston Herald-Traveler. 
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Church Steeple Looms as Tomorrow's 
Radio Station, in Baptist Activity 


ABC Sets Seattle Fiesta 


Seattle, March 8. | 


| The 20th Annual we” a. 
yi FM stations every 10) tival here, set for Marc , will | 
2: gas a single FM 6 ee | be broadcast over the entire ABC | 
thousands of churches may soon ' network from KJR, local ABC out- | 
be able to broadcast services and | let. oa 
social activities to their immediate It marks the ninth consecutive 
congregations. The little stations, | year that KJR has broadcast the 
which can be established for ap- | affair, which is the highlight of the | 
proximately $2,000, would serve to readying of Seattle’s, large fishing 
project community life back to the fleet for departure to the halibut 
church, which used to be its cen- fishing grounds in Alaskan waters. 
ter, and to give it greater relig- 
ious and cultural impact. 
Spearheading the project is Al- 
ton Reed, director of the radio de- 
partment of the Baptist General 


tof the Baptist Genera In Mass. to Be Aired If 
onventi exas, which al- a 
oe tg wang churches associated New Bill Is Enacted 


with it in the state “definitely in- 
terested” in obtaining permits. Boston, March 8. | 
Reed, however, visualizes a far| A bill filed in Massachusetts gen- | 








Washington, March 8. 

The church steeple of today may | 

be the radio station of tomorrow. 
It may also be a godsend to FM. 

Through the development of 

low-power 10 watt transmitters, 








Legislative Hearings 





greater use of the 10 watt stations. | era) court last week by Sen. Sum- | 


ner G. Whittier calls for the en- 
actment of a permissive law allow- 


ing radio stations to cover all leg- 
islative hearings either on a live 
| basis or with tapes for rebroadcast 
later. . 

Whittier, who conducts a _ top- 
ranking local show called ‘This 
Week at the State House,” a show 
| that won the local Peabody award 
last year, figures his bill would 
| keep the legislators on their toes 
in hearing rooms and prevent a 
good deal of the aimless chitchat 
'and foolishness that often charac- 
| terizes hearings. 


The Baptists have a membership in 
20 states of nearly 7,000,000 ad- 
herents. If the interest of Texan 
Baptists is any indication of the 
rest of the country, there may be 
700 stations operated by this de- 
nomination alone. 

In Washington to confer with 
FCC officials in furtherance of a 
petition, filed by Cohn & Marks, 
counsel, to open up the 88-92mc 
noncommercial educational band 
for the church stations, Reed said 
he believed various religious de- 
nominations would put in 1,800 to 
2,000, and possibly many more, 
low powered FM outlets, FCC per- 
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mitting. | It has long been customary for 


|the governor’s messages, etc., to 
be broadcast, but radio has always 
VFM Set Sales | been prohibited from actual hear- 
|}ings. Sen. Whittier claims that re- 
| porters, by the very selection of 
9 2 {leads and story lines, are actually 
Show AM ¢ Shi | editing the news while radio would 
9 
y that’s the senator’s point. If they 
Washington, March 8. _ | Knew they were on the air, they'd 
Production by major manufac-| be more careful of what they say. 
turers of medium-priced television| Thes bill, stirring up a lot of in- 
sets with FM facilities was hailed | terest, has been endorsed by Cralf 


by the FM Assn. last week as defi-| Lawrence, WCOP manager; Louis 
nite acceptance by the industry, Lyons, Niemann Fellowship direc- 





the horse’s mouth. Some opposi- 
tion has been shown to the bill on 
the grounds that it might make 


and the listening public of the tor; Neil Wallace, WEEI news- 
superiority of FM in aural radio. | caster, and others. It’s currently 
FMA prexy William E. Ware said, in the joint rules committee, 


the TV-FM receiver is gradually | which can grant the right to radio 
oe the family AM set “out of stations without actual legislation. 

e living room and into the attic.” 

a a fs tay DuMont and SPORTS B’CASTERS ELECT 
rosley combinations have been on : 

the market for some time and other a Sasa clea ot men? 

ge on are now falling Sports Broadcasters Assn., 

An FMA spokesman also found | 
comfort in the most recent industry | 
figures on receiver production 
which showed FM output well. 
ahead of last year and AM turnout 
far behind. He pointed to an) 
analysis of January production 
which, after deducting automobile | pees 
and portable sets, left only 277,000? ; 





meeting Monday (7). 


tion, treasurer; Harold Holz, 
WMG\M, secretary; Sam Taub, and 


| offer legislative talk straight from | 


fools of some of the speakers, but | 


sue- 
ceeding Bill Stern, at a luncheon 


Dinah Shore Thumbs 
MBS Disk Jock Offer; 
Sinatra May Spin Platters 





From the Production Centres 








Hollywood, March 8. 
Frank Sinatra may turn disk 


ig°k shortly, but Dinah Shore has | 


decided to stick to making platters 
instead of spinning ‘em. Mutual 
Broadcasting System had pitched 
the two singers for a back-to-back 


network deejay setup. 
Understood Sinatra and the 
skein have almost come to an 


agreement. Miss Shore, however, 
nixed the idea on grounds that she 
depends a great deal on promotion 
of her Columbia disks, the back- 
bone of her income, and feels many 
local jocks might be offended if she 
muscled in on their dodge. : 
Miss Shore countered the deejay 


‘offer with a suggestion that she and 
‘hubby George 


Montgomery be 
paired in a Mr. and Mrs. Show on 
the net. Mutual wasn’t exactly 
titillated by the thought, where- 
upon thrush notified them she 
wasn’t interested in becoming an 
out-and-out disk jockey. 


Balto Outlets 
Band to Fight 
TV Challenge 


Baltimore, March 8. 
Seven of the nine radio outlets 
here have formed a committee to 
meet the challenge of TV with a 





'combined program of positive pro- 


motion and aggressive activity. 
Included are WFBR_ (ABC), 
WCOA (CBS), WCBM (Mutual), 
WITH. WBMD, WSID and WMCP. 
WBMD and WSID are daytimers 
'and WMCP is exclusively FM. Not 
in the setup because of TV affilia- 
tion are WBAL (NBC), a Hearst 
setup, and WMAR-TV, owned by 
' the Baltimore Sun and licensed for 
AM as well. WAAM, other local TV 
outlet, is exclusively video. 
Promotion pattern will stress the 
constant all day-night coverage 
of radio, its proven sales potential 
and the variety of programming 
which does not immobilize the audi- 
/ence and raise the question of pro- 
| gram choice in the homes entered. 
| All stations will feature an iden- 


‘tical slogan which will be changed | 


‘from month to month and which 
‘currently is stressing “a radio set 
/in every room to suit everyone’s 
| taste.” 

Two of the three local TV outlets 
are newspaper affiliates and AM is 
| being considerably played down or 
| ignored by the press. 

An idea now being mulled by the 
‘seven stations is a simultaneous 
,Sunday morning show with one 


Other officers voted in are: outlet piping to all the others and | 
Jimmy Dolan, NBC, executive sec- playing up the advantages of radio | 
retary; Andy Lang, Press Associa- without hitting out too hard at TV. | 


Entertainment will be stressed but 
‘the positive picture of AM as a 


| Ted Husing, both of WMGM, vee- still lively and effective medium 


| will predominate the pitch. 





AM home receivers compared with | 
147,000 FM or FM-AM sets and 
121,000 TV sets. 

He pointed out that the dollar 
volume of FM and TV set produc- 
tion during January far exceeded 
that of AM sets. ‘In other words,” 
he asserted, “the industry is al- 
ready getting more dollars out of 
the new services than out of AM. 
From now on AM is on the down- 
grade and the trend is definitely 
toward FM.” 


Washington, March 8. 


Cut the networks out of the sta- 
_tion rep business and you stifle 
rather than stimulate competition, 








mission was told last week by 


SILLERMAN IN EXIT 
AS KEYSTONE PREXY josinz any ‘reguiation to restric 


Michael M. Sillerman, president their representation of affiliates in 
and director of Keystone Broad-| the sale of national spot advertis- 
cae o ae ee eed itte ing. The webs filed briefs on their 
man indicated that he is exiting | ?“8uments before Commission 
KBS because the transcription web ; laa last December and 
was not adopting his plans for ex- | een ; 
pansion in coverage, promotion | NBC called monopoly complaints 
and research. f the major reps “absurd” and 

Sillerman, who has served as said there is no danger of domina- 
president since the wax web, tion of the national spot field by 
started in 1940, retains his stock the nets. On the contrary, said 
interest in the corporation. He has the web, regulation of network 
not yet announced his future plans. | SPOt operations would restrict the 

No replacement for the presiden- | independent station’s freedom of 
tia] post has been made yet, but. choice. 

Naylor Rogers, former manager of CBS said the reps failed to prove 
KNX and Keystone veepee, has | any violation of FCC chain regula- 
been named executive veepee with | tions. The “safety valve” in the 
headquarters in Chicago. ! assert \ 

Rhys, account executive, will head | work, is the station itself. which 
up the net’s New York office. | would be quick to fire its net’s spot 


Webs Deny as ‘Absurd Domination In 


Spot Field; See No FCC Violations 


| sales division if it tried to rob the 
' affiliate of its independence. 

| Briefs supporting CBS argu- 
ments were also filed by WRVA, 
Richmond and KSL, Salt Lake 


| web’s Radio Sales Division. 
| ABC pointed out that no com- 
, plaints came from anyone except 
the 24 members of the National 
Assn. of Radio Station Represen- 
|tatives. “It is clear,” said the 
| web, “that NARSR in arguing for 
| the ‘public interést’ is really plead- 
_ing for the ‘private interest’ of the 
major reps who ‘covet’ the rela- 
tively small proportion of the na- 
_tional spot business now done by 
| the networks.” 

| Edward Petry & Co., a leading 
‘rep, submitted a brief supporting 
|the petition previously filed by 
| NARSR, of which it is a member. 
| Petry pleaded with the Commis- 
_ sion to “lock the door before the 
| horse is gone” by adopting a sim- 
| ple rule prohibiting the nets from 
representing non-owned stations in 
,national spot. Whether anything 


Noel | whole situation, asserted the net-| wrong has been done up to date, in 


‘the firm said, “is beside the point 
‘and totally inconsequential.” 


IN NEW YORK CITY... 


Dick Swift officially appointed gen. mgr. of WCBS as Art Hayes’ 
successor... Robert Friedheim, director of the Radio Recording Divi- 


'sion of NBC for the past 12 years, has checked out to join World Broad. 


casting System as sales manager.... Robert Lewis Shayon (CBS) father 
of a daughter, Sheila Russell, Monday (7)... .John Gambling celebrated 
24th year at WOR yesterday (8)....A committee of the Radio Directors 
Guild will meet with reps of the four networks tomorrow (10) to nego- 
tiate a national contract covering freelance directors. Ted Corday js 
chairman of the RDG committee. 

Jack Beall subbing for Elmer Davis while the ABC news analyst is 
on two-week vacation. Davis was cited for “best foreign news interpre- 
tion” for radio from this country and NBC’s Henry Cassidy for reporting 
from abroad by the Overseas Press Club at the Waldorf Friday (4) ; 
ABC’s Martin Agronsky commended by Heywood Broun Awards com- 
mittee for his payroll kickbacks expose... .“Stop the Music” (ABC) to 
mark first anni March 20 with recorded greetings from celebs. Show's 
TV format still being hammered out David & Dorothy Paige to 
guest with Bob Houston on WMGM Friday (11)... Richard Hogue, ex- 
Ra-Best Features, named ABC’s account exec in charge of commercial 
network expansion, replacing Wylie Adams, who moves to web’s TV 
sales staff....Mel London, ex-program director of WGNR-FM, New 
Rochelle, has joined Wilbur Stark-Jerry Layton, Inc., to co-write Mu- 
/tual’s “Movie Matinee”....G. Richard Swift, ass’t. gen. mgr. at WCBS, 
'to Pinehurst, N. C., for vacation ...Morey Amsterdam’s mother died 
\in Hollywood Wednesday (2)....Robert Hudson, CBS education and 
|opinion programs director, to Lansing for Michigan Radio Conference 


| .... Priscilla Kent’s option has been picked up for second year by 
Y&R for “The Second Mrs. Burton’’....Lester and Juliet Lewis left 
by pkane Monday (7) for 10 days in Bermuda... .Edward J. Devney, ex- 
Headley-Reed Co., has joined William C. Rambeau Co., station reps, as 
| veepee... CBS press dept. has absorbed three members of the staff of 
the defunct N. Y. Star: Bob Fuller, Irving Haberman and John Horne, 

Arnold Moss (new beard 'n’ all) due back this week from the Cgast 
to resume radio work after completing featured Metro stint in “Border 
Incident,” filmed in Mexico... John Reed King to California for two 
weeks. Returns March 14... William A. Schudt, Jr., CBS director of 
| Station Relations, married last week to registered nurse Jean Richards 
at Amityville, L. I..... Luis Van Rooten added to cast of ‘‘Romance of 
Helen Trent”....Andy Donnelly to “David Harum”. ,..Naomi Camp- 
bell, Kenneth Lynch, Ralph Camargo and Ruth Yorke added to cast of 
“Just Plain Bill’”.... Rod Hendrickson to ‘Front Page Farrell’. 

Paul Winchell slated to speak to the 800 student editors of the Co- 
lumbia Scholastic Press Assn., Saturday (12) on ‘“Ventriloquism for 
| Everybody.”....Sara Burton gets initial featured role on “Theatre 
Guild of the Air” in next Sunday’s (13) presentation of Aldous Hux- 
| ley’s ‘‘Gioconda Smile” with Charles Boyer Bob Henry, program di- 
rector of WABF, has resigned from the station to enter television pro- 
duction. 

Ed Kobak, Mutual prexy, leaving today (9) for Miami, to confer with 
Gabriel Heatter on latter’s time shift, then up to Augusta, Ga., for 
weeks’ vacation... Morty Nevins, of Three Suns, married in Norfolk 
Sunday (6)....Herlihy brothers, Walter (ABC) and Ed (NBC), on 18- 
day Caribbean cruise... Mrs. Eleanor Roosevelt, ABC commentator, 
awarded American Hebrew Medal for promoting interfaith understand- 
ing Herman Maxwell, account exec, celebrated 20th year with WOR 

.. Lisa Sergio, who left WOV to concentrate on net and TV plans, to 
tape discussion program tonight (9) in Theodore’s ... ABC announcer 
Bob Sabin subbing for Don Hancock on WJZ’s “Old Gold Party Time” 
while Hancock tours with the web’s “Amateur Hour.”.. »-.Grace John- 
sen, ABC continuity acceptance chief, to be honored at Ad Women’s 
Club in Philly today (9).....Morris Novik, radio consultant, back from 
two weeks in Cuba....Nancy Craig (ABC) leaves today (9) for six days 
'in Bermuda. She has also been signed to do fashion commentary for 
Universal-International newsreel....Singer Ruth Holland signed by 
Ben Tucker Hudson Bay Co. for 13 weeks summer series on WINS.... 
|Radio Writers Guild tossing theatre party to preview Barrie Stavis’ 
new play “The Sun and I” at the New Stages theatre nights of March 
|17 and 18, Supper party at the Montparnasse will follow the play. 


IN HOLLYWOOD ... 


| Margaret Whiting drops off Campbell’s Club 15 next month to set up 
|housekeeping and do the wifely chores for Hubbell Robinson in New 
York.... Jackson Wheeler, onetime CBS chief announcer, is so all-fired 
| enthused over television that he’s throwing in his lot with the CBS 
video setup and has a nightly program going... Ed Buckalew, CBS 
western division station relations mgr, swinging through his territory 
after officiating at linking of Fresno’s KFRE with the network... . Frank 
Gross, one of the town’s top announcers, is in danger of being typed. 
|He replaced Truman Bradley on Prudential Hour of Stars, his third 
_ dramatic show. ..Frank Oxarart pulled stakes at CBS, where he was 
| manager of network sales for the western area, to join Hunt Foods as 
|ad and merchandising manager... Harry Ackerman off for New York 
to huddle with Hub Robinson on the CBS summer pattern. Before 
shoving off he ordered a recording of Erskine Johnson’s “Make Believe 
Town,” a dramatic series about Hollywood ... Hector Chevigny’s new 
| book, “Woman of the Rock,” carries a dedication to many of his old 
| writing friends in Hollywood—Paul Franklin, Don Quinn, True Board- 
_man, Arch Oboler, Sam Moore and Glenhall Taylor. Chevigny was one 
of the top writers in Hollywood before he lost his sight... . Jerry Field- 
ing replaced Stan Meyers as music director of the Groucho Marx show 
| ..-.Louis Merlin, director of Radio Luxembourg, observing television 
| under convoy of Harry Engel and Rich Morgan of the Raymond Morgan 
| agency. ...Mark Warnow winds up his scoring job on Ida Lupino’s 
“Not Wanted” so he can start packing for permanent residence in New 
York. He'll be missed in Hollywood, being one of the nicer guys in 


‘the Federal Communications Com- | City, affiliates represented by the | the music end of radio... Eddie Bracken has a couple of deals working 


| which will include Artie Phillips as his head writer. He wants to get 
_ back in radio to prove that the unkind things said about him are untrue. 


IN CHICAGO ... 


| Singer Andy Russell and pianist Ray Sinatra guesting over WGN’s 
“Teens and Tunes” show March 12....New FM station WMOR hosted 
local press at party touting March 20 formal opened. The 40,000 watts 
_makes vet-backed station Chi’s biggest... Ex-OPA chief Paul Porter 
heading U. of Chicago Round Table Sunday (13)... .John B. Walt new 


assistant manager of Admiral Corp. ad department... .CBS’ “Dr. Chris- 
tian” program to air from Palmer House through WBBM April 27 as 
feature of Better Business Bureau convention....Breakfast Clubber 


Don MeNeill catching twoweek Florida tan starting March 21. Allen 
Prescott will sub as emcee ...WBBM musician Frank Panico will wed 
Claire Pallelo here April 23....Hank Grant emceed “Teen and Tunes” 

show at Marillae social center....Arnold Carlsen, Gil McClelland and 

George Herro all back at MBS office after sickness....Shelby Gordon 

added to WBBM script staff. 
|_ Horace Heidt’s Youth show will be aired from Civie Opera via NBC 
March 13....Jean Craig new Mutual trafficker... .Pianist Don Fair- 
| child subbing for Jimmy Blade on WMAQ....NBC’s Don Marcotte’ 
| new song plugged over Fred Waring show ....NBC’er Howard Luttgens 
Gotham for Radio Engineers’ convention....Lon Saxon recent 
WBBM addition as instrumentalist....Stu Dawson, Feature Produc- 


(Continued on page 40) 
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AUTOMOTIVES RACE INTO TV J 





Take Me Out to the Kine Ballgame 


Plans to take kinescope recordings of baseball games for trans- 
mission of the games’ highlights late at night has become one of 
the hottest things in TV, with sponsors in most of the key city mar- 


ket areas bidding for rights to the night telecasts. 
although they have signed no such deals yet, now believe 


owners, 


Baseball club 


the rights to the delayed airings will eventually bring them more 
cash than the simultaneous live pickups and have assigned their 
attorneys to study the situation thoroughly 


teason for the hot bidding, of 


ence anticipated for the late evening shows. 


audi- 
Many fans who can't 


course, is the much larger 


take time off during the afternoon to attend a game in person or 
to watch it televised, would welcome the chance to see the high 


spots of each game late at night. 


Biggest obstacle to overcome is 


the question of whether the sponsor who bankrolls the live pickup 


should have first crack at the delayed transmission. 


N. Y. team 


owners have agreed to that but are demanding that if the original 
sponsor turns down the nighttime rights, he must give way to an- 


other bidder. 
Idea for the nighttime show 


was originated by the J. Walter 


Thompson ad agency for its Ford dealers account, which hopes to 


get the ball rolling in Chicago. 


Prospective sponsors now agree 


that. in addition to kinescoping an entire game so as not to miss 


out on any important action, it 
games possible each day. In N. 


clude two teams playing at home at the same time. 
that if a game turns into a pitchers’ 
With two games from which to cull 


mission might be too dull. 
footage, there would be more of 


may also be necessary to do all 


Y., for example, that might in- 
Idea there is 
battle, the delayed trans- 


a backlog to fall back on. 


Since kinescoping two to two-and-a-half hours of baseball is 
highly expensive, possibility exists also that the nighttime airings 


may be bankrolled by two or more sponsors. 


In that case, of course, 


_ the different sponsors would have to be non-competive. 











WPIX, In Bullish Trend, Hopes To 


Hit Break-Even Point During ‘50 


N. Y. Daily News’ WPIX, whiche 


has had an extremely rough road 
to travel as one of two indie tele- 
vision stations competing with four 
major network outlets in N. Y., is 
now on the upward path. Latest 
audience ratings show the station 
more than holding its own against 
its opposition and, according to 
veepee and station manager Robert 
L. Coe, WPIX should hit the break- 
even point some time next year if 
TV's current rate of development 
continues, both in receiver sales 
and entry of new advertisers. 
Most recent Pulse tele report for 
the Monday through Friday 6 p. m. 
to midnight times shows WPIX 
third among the area’s six stations, 
running behind only WNBT (NBC) 
and WCBS-TV (CBS). Daily News 
outlet last month was in fourth 
place. In addition, the station tops 
the Saturday night list, as against 
its second place rating the pre- 
vious month. Station, moreover, 
now has three programs in the top 
10 across-the-board shows, includ- 
ing “Pixie Playtime,” ‘“Six-Gun 
(Continued on page 42) 


CBS ‘Morey, 
Were Sorry 


CBS, in a change of heart. would 
like to have it otherwise, but 
Morey Amsterdam’s video show 
last Monday (7) was his last on 
Columbia TV facilities under his 
present contract. CBS served no- 
tice on Amsterdam a month ago 
that he was through, both AM and 
TV. But last week web execs got 
busy trying to enforce a 30-day 
continuing clause in a bid to keep 
the Amsterdam video show’ still 
rolling. 

CBS huddled with Music Corp. 
of America, which controls the 
Amsterdam package, but MCA 
execs stood firm with the comic in 
refusing to continue. 

Meanwhile, several clients, in- 
cluding DuMont Labs and Admiral, 
have options on the Amsterdam 
program, 


Leahy’s TV Film Shorts 


Chicago, March 8 

Notre Dame football coach Frank 
Leahy was signed last week to nar- 
rate and demonstrate 13 film shorts 
for video showing during the 1949 
grid season. 

Carl Krueger and Hugh King, 
Hollywood co-producers, said 
shooting will take place May 1-11 
durin spring practice and will also 


be packaged for theatre and 16m 
use, 











Chi’s Paree Show 


Chicago, March 8. 
Paris fashions will be flown 
direct to Chicago for a March 13 
showing over WENR-TV in a 
special telecast. 
Morris B. Sachs will sponsor 
through Ruthrauff & Ryan agency 


Pigmy NABET 
Arrayed Vs. 
IATSE, IBEW 


Threat of a hot jurisdictional 
fight for control of television tech- 
nicians within the next couple of 
months looms over the fast-grow- 
ing medium as three unions opened 
battle last week on a complicated 
front. As the inter-labor struggle 
began shaping up, the newest and 
smallest union in the field, the Na- 
tional Assn. of Broadcast Engineers 
and Technicians, is finding itself 





arraved against two intrenched 
AFL groups—the International Al- 
liance of Theatrical Stage Em- 


(Continued on page 38) 


Rehearsal Time Snafus 
Take ‘Dimension’ Off 
Air in KFI-Boyd Tiff 


Hollywood, March 8. 

“Hollywood in Three Dimen- 
sions.” telecast which debuted two 
weeks ago on KFI-TV. failed to 
show Sunday (6). Station said pro- 
gram would be back next week, but 
Mal Boyd, who owns and packages 
show. wouldn't confirm show’s re- 
turn. Packager said he won't put 
show back on station until ‘‘con- 
flicting orders by various station 
personnel regarding rehearsal time 
are cleared up. 

Boyd said he had been getting 


‘one hour of rehearsal time and 
/cameras for 


“Dimensions” until he 
started prepping Sunday's show. 
Then. when he wasn't given re- 
hearsal period, he cancelled per- 
formance. Show is sustaining. with 
Boyd given payoff at “sustaining 
television rate.” 

On Sunday’s cancelled layout, 
Boyd had lined up as guests Helen 
Walker, Eddie Albert, Florence 
Bates, Charles Martin and Rudolph 
Sternad. All were making cuffo 
tele appearances to plug current 
pix. Station would have had to 


‘pay technicians for rehearsal time 


consumed by program. 


I 
| 
| 


>THAT GE 


| dio, is now 


| Kaiser-Frazier 
| ing simulcast of Walter 


| drops the show. 


T'S THE PICTURE. 
fd EM 


Automotive industry, which has 
never fully meshed gears with ra- 
racing into television 
on all cylinders. Latest to join the 
steady parade are Buick, which 
has optioned a full hour on CBS, 
and Dodge, which is mulling spon- 
sorship of Jack Carter’s “Pick & 
Pat” minstrel show on ABC. Line- 
up, in addition, now reads, Ford, 
Chevrolet, Oldsmobile and Lin- 
coln-Mercury, with Pontiac having 
already been in on a one-shot and 
possibly bankroll- 
Winchell 





in the near future. 

Race of the auto producers and 
dealers into TV is a throwback to 
the early days of radio, when most 
of them took a crack at the older 
medium. Chevvy at one time 
bankrolled Jack Benny and Chrys- 
ler was the longtime sponsor of the 
Major Bowes amateur show. On 
the assumption that mere oral 
description of their product was 
not enough to merit the cash out- 
lay, most of them since then have 
dropped out of AM, with the ex- 
ception of Ford. With tele’s in- 
herent visual qualities, the auto 
firms believe they have come up 
with one of the most potent ad 
mediums they've yet had: hence, 
the rush to get in. 

Buick’s 20G Show Plan 

Buick is looking for a big-name 
variety show, similar to Milton 
Berle’s “Texaco Star Theatre,’ and 


| is reportedly ready to spend $20.- 


000 a week on talent and produc- 
tion alone. Kudner ad agency, 
which now produces both “Texaco” 
and the “Admiral Broadway Re- 
vue,” has grabbed off the Buick 
TV account. Lincoln and Mercury 
dealers also came in only this 
week, signing to sponsor CBS-TV’s 
“Toast of the Town,” starting 
March 27, after Emerson Radio 
Agency on that 
account is Kenyon & Eckhardt. 


| Ford and Chevvy so far have 
| paced the auto field in tele. Ford 
at one time bankrolled sports 


events over at least one station in 
each TV market area. Today, it 
has only the “Ford Television The- 
atre’’ once monthly on CBS-TV but 
starts April 3 with a three-times- 
a-month airing of “Crystal Ball” 
on the same web and is now at- 
tempting to lineup nightly 15- 
minute showings, via film, of Chi- 
cago major league baseball games. 
J. Walter Thompson agency has 
the dealer account, with K&E rep- 
ping the parent company. 

Chevvy, through Campbell- 
Ewald, now bankrolls “Chevrolet 
on Broadway.” a half-hour drama- 
tic series once weckly on NBC-TYV, 
plus “Winner Take All” on CBS- 
TV In addition, the outfit runs 
an intensive spot campaign on most 
stations and also sponsored pick- 
ups of the Brooklyn Dodgers’ foot- 
ball games last fall, plus the two- 
hour special Christmas show pro- 
duced by Arthur Schwartz on CBS 
last winter. Olds has the CBS 
15-minute news show twice week- 
lv and Pontiac, also’ through 
Campbell-Ewald, sponsored a spe- 
cial one-shot to introduce its 1949 
models over CBS-TV _ several 
months ago. 


SILVERS BOWING OUT OF 
ARROW TV SHOW; NO SUB 


Phil Silvers will leave the Ar- 
row video show March 17 or 24. 
No replacement is being set and 
tentative plans call for a guest star 
policy. It’s not yet known whether 
the rest of the show will stay with- 
out Silvers. although Young & 
Rubicam agency is anxious to re- 
tain others in the cast, comprising 
Joey Faye, Jack Gilford, Jack Dia- 
mond, Temple Texas, Betty George 
and Danny Dayton. 





Silvers’ retirement from _ the 
show was mutually agreed on. 
Comedian, doubling from “High 


Button Shoes,” found the task of 
working both shows too great a 
strain, while agency heads felt that 
more could be done with the show 
despite its high position in the 


' Hooperatings. 





‘All-Out NBC-CBS Program Slugfest 
Shaping Up in TV as Well as AM 





Too Much Chesterfield 


With Chesterfield cigarets 
slated to sponsor Bing Crosby’s 
radio show Wednesday nights 
on CBS, next season, the ciggie 
outfit plans to move the “Ar- 
thur Godfrey and _ Friends” 
television show from its pres- 
ent Wednesday night at 8 slot 
to Thursday night. 

Idea, of course, is that keep- 
ing both shows on the same 
evening would dissipate the 
value of the commercial plugs 
for each, whereas moving the 
Godfrey opus will give Ches- 
terfield two separate nights of 
advertising. Godfrey show, 
with a 46.6 Hooper, was fifth 
in the TV ratings for February 
and, with Crosby also expected 
to pull down a hefty Hooper, 
Chesterfield anticipates two 
good payoff nights. 











CBS Sunday SRO: 
GE Buys Waring, 
Toast’ Gets BR. 


CBS tclevision, continuing its 
new sponsor drive, snagged two of 
its biggest last week when Gen- 
eral Electric signed to bankroll 
Fred Waring in a full-hour Sunday 
night show starting in mid-April 
and the Lincoln and Mercury deal- 
ers pacted to pick up sponsorship 
of “Toast of the Town” starting 
March 27. With a deal also close 
to the inking stage for its a 
night “Studio One” series, CB 
TV will be completely sold out cor 
day nights from 7 until 10:30 be- 
fore the start of the summer. 


New bankrollers necessitate a 
complete revamping of the web's 
Sunday night schedule. Waring 
show, which is to start either April 
17 or 24, takes over the 9 to 10 
slot, which will be vacated by 
“Toast.” Latter moves 
notch, to the 8 to 9 period, with 
“Studio One” slated to alternate 
each week in the 7 to 8 segment 
with the web’s 
the Air.” “Ford Television Thea- 
tre.” which now occupies the 7:30 
to 8:30 Sunday night slot once a 
month (“Studio One” now runs 
twice a month in that period, with 
a feature film filling in the fourth 
Sunday). moves to the Monday 
night 9 to 10 time. still on a‘once- 
a-month basis. with Ford’s new 
“Crystal Bali’ show taking the 
Monday night 9 to 9:30 slot the 
other three Mondays each week 
starting April 3. 

“Riddle Me This,” now 

(Continued on” page 38) 


Admiral Show, Off 
For the Summer, 


Set for 26 Wks. More 


“Admiral Broadway Revue” is 
the first major television program 
to announce definitely a summer 
hiatus for this year. Sponsor picked 
up its option this week for an ad- 
ditional 26 weeks (and also re- 
pacted producer- -director Max Lieb- 
man), but decided to take the hour- 
long program off the air from June 
10 to Sept. 16 because of the antici- 
pated slump in TViewing during 
the summer. 

Aired Friday nights on both the 


NBC-TV and DuMont webs, the 
show preemed Jan. 28 and would 


bank- 





have wound its first 13-week cycle | 


April 22. Contract called for the 
option to be lifted by March 18, and 
Admiral came through this week 
for the additional 26, setting the 
program through Jan. 20, 1950. 
Kudner agency handles the ac- 


‘count. 


|position in TV 


back a! 


“Film Theatre of | 


* Number of new sponsors tagged 


by CBS television during the last 
few weeks is expected to presage 
an all-out battle for top network 
between CBS and 
NBC, similar to the one now raging 
in the radio industry. NBC. at the 
moment, still holds the upper hand 
|in that the web, with the exception 
\of a few half-hour segments, is 


|practically sold out on its nighttime 


|TV. And, according to a top NBC 
| spokesman, it is concentrating all 
lits efforts to stay on top because of 
‘the future importance of TV. 


Unlike radio, in which NBC has 


‘been accused of failing to build its 
;own house packages and develop 
|new talent, the web is emphasizing 
| its own TV package production. Al- 
\ready on the air are such programs 


as Robert L. Ripley’s “Believe It 
Or Not” and the “Camel News Car- 
avan.”’ Coming up in April are a 
half-hour Saturday night show fea- 
turing Jane Pickens and a Wednes- 
day night program featuring 
columnist Danton Walker, who was 
signed to a longterm TV contract 
this week. 

In addition, it was revealed this 
week that “Philco Television Play- 
house,’ which had been mulling a 
bow-out from its present Sunday 
night 9 to 10 spot, has decided to 
stick it out on NBC-TV, probably 
through the summer. Opposed by 
Ed Sullivan’s “Toast of the Town” 
on CBS-TV, Philco had never been 
able to show much of a rating. Now 
that “Toast” is to be moved down 
an hour and General Electric’s new 
Fred Waring show takes over the 
CBS spot, Philco thinks it has a 
good chance to snare a major part 
of the audience 

In another move designed to 
maintain its TV leadership, NBC 
this week renewed its option on the 
International theatre, N. Y., for an- 
other three-and-a-half years. The- 
atre will give the web a prime orig- 
ination point for some of its bigger 
shows in opposition to CBS, which 
now has several former legit the- 
atres in addition to its own king- 
sized tele studies in the Grand Cen- 
tral building. 


Films Only’ For 
TV Avers Vallee 


Rudy Vallee heads back to the 
Coast Friday (11) after a couple of 
months in New York, during which 
he appeared both at the Latin 
Quarter niteryv and at the Broad- 
way Roxy. guested on several tele- 
vision and radio shows and audi- 
tioned his Vallee Video films for 
TV to networks and ad agencies. 
He opens at the Coconut Grove, 
Los Angeles, March 29, and starts 
work next week in 20th-Fox’s 

Father Was a Fullback.” Film, 
a sequel to 20th’s “Mother Is a 
Freshman,” which opens Friday at 
the Roxy and in which Vallee a!so 
is featured. will star Fred Mac- 
Murray. 

On the basis of the live TV shows 
on which he has guested in N. Y., 
Vallee this week reasserted his 
conviction that film is the only log- 
ical answer to tele’s current pro- 
gramming difficulties. Only film, 
he said, can take the onus of mem- 
orizing lengthy scripts off an act- 
or’s shoulders and it is the only 
means possible of getting either a 
commercial or a dramatic show let- 
ter-perfect. Vallee noted that. the 
cast of the Phil Silvers’ “Arrow 
Show,” one of those on which he 
guested, was perfectly relaxed dur- 
ing rehearsal but, he said, when 
the show went on the air at night, 
most of them became nervous and 
tense, with a resultant line-fluffing. 








ABC’S PICK & PAT CO-OP 

ABC-TV is mulling a co-op tele- 
casting of the Pick & Pat minstrel 
show, now booked on Thursday 
from 8 to 9 p.m. 

If the deal goes through, “Min- 
strel Show” would be shaved to a 
‘half hour. 





Sy: 


— 








the governmental level, will be) either. 
f televised live from Washington, | KFI-TV } i i 
$ with heads of the State and Com- ss me Bo pelley Aenean 


LEIS DOE Ne ee 


ey 


| ettes, graphs and maps. Zz ge op from show by sta- 
; “ age , _tion breaks. Spots preceding and 
way in an meh dust feelin our following a program will also ave 
J dek explains. “We don’t want to | ao ROESEES ere Reree. 
f do just the easy things in TV 








TELEVISION 


VARIETY 


Wednesday, March 9, 1949 





ABC's Saudek Preps First Major 


1 WGN-TV announced spots for 
Videomentary—On Marshall Plan oss je Rast 


Video’s problems in creating its¢ 
own documentary technique, going 
beyond the. patterns of radio, film 
or legit documentaries, are being 
explored by Robert Saudek, ABC’s 
public affairs veepee, in the pro- 
duction of a full scale teleshow on 
the Marshall Plan. The TV show, 
which may run for an hour or 
more, is tentatively scheduled for 
June 7. the second anniversary of 
former State Secretary George C. 
Marshall’s epochal speech at Har- 
vard. 

Work started last summer, when 
Saudek retained Julian Bryan, ex- 
director of the International Film 
Foundation, to shoot footage in 
Austria, Germany, Poland, Italy 
and France. In addition, Saudek 
has footage from a European Co- 
operation Administration camera- 
man in France and from the Brit- | 
ish and U. S. governments. 

Second step was conferences | 
with ECA heads in Paris last fall, | 
at the time of Saudek’s trip to get 
facts for his AM documentary on 
“The Berlin Story.” W. Averill 
Harriman told the ABC exec why 
he considered ECA a vital force 
for the security of democracy, and 
promised high level support for 
the TV project. | 

Third step was the drawing up 
of specific plans. As originally 
blueprinted, Saudek wanted to use 
80% film and 20% live scenes. 
Now, however, he expects to reverse | 
the ratio. Reason for the switch, | 
he explains, is that film fails to} 
convey the vast scope of the re-| 

covery program, and its signifi- | 
cance-as “the first time in history | 
that countries habitually jealous of 
each other have decided upon a 
common destiny.” | 
“Tale of a Dollar ” 

The videomentary theme will be 
“The Tale of a Dollar.” It will 
show what happens to U. S. mone- 
tary grants for economic 
struction and_ physical, 
and political aid. The live por- 
tions will include some five scenes 
that dramatize problems and de- 
Ve'opments in human terms. One 
scene will show a farm family’s 
difficulties before ECAid and _ its 
life afterwards. Another will deal 
with the city works¢ and the trans- 
formation effected with U. S. help. 

One. scene, to show planning at 





merce Departments and ECA par- 
ticipating. But despite its official 
backing, Saudek says, the program 
will not be merely a rubberstamp 
publie relations job. It will spot- 
light issues in a critical analysis 
of the plan. It will also show the 
reaction to the Marshall Plan by 
countries in the Soviet sphere, us- 
ing celluloid shot by Bryan last 
summer and fall. 

“Our experience with this proj- 
ect is teaching us a lot about cre- 
ating a purely TV documentary,” 
Saudek says. 
something that has an emotional 
impact, that’s exciting, intimate 
and topical, and that will come 
across on a small TV screen. We 
expect to use the ‘living newspa- 
per’ technique developed in the 
30’s as well as animation, marion- 


documentaries. We don’t want to 
be frightened by the big problems 
we're facing. We in public affairs 
have the luxury of being able to 
experiment with new video tech- 
niques.” 





| As opposed to 


recon- | 
spiritual | 


“We've got to get | 





| New Tele Business 














/nine weeks. 

WTMJ - TV, Milwaukee, an- 
nounced new spot announce- 
‘ments for Gimbel Bros., Consoli- , 
‘dated Apparel; Mermax Furniture 
‘through Gustav Marx agenc¥; Rob- 


New Tele Packages 
ert Johnson Co. through Howard 


Regency Productions, indie N.Y. Monk agency, Rockford, Ill; and 
package agency, has wrapped up 4 | Kjay-Van Peterson-Dunlap agency, 
series of authentic film programs Mil.; Milwaukee — Boston store 
folk dances, ranging | through Loise Mark agency; Sears 
from Korea to Israel and the Amer- Roebuck and Y ork-Wagnet C a 
- Indians. Each film is to be Rival Manufacturing Co., Kan- 
-— Ee d sas City, bought “Needle Shop, 
introduced by a simple dramatized | 45-minute daytime show on WABD 
episode or narration, and stations (DuMont, N. Y.), for 13 — 
are also given the opportunity to rome me ag hd ny ees IS FOUS, | 
keep the pictures for a dance film WEWS-TV: Cleveland, Dress & 
library. Regency has also pack- Guess, half-hour Thursday night. 
aged a series of kids’ shows On y+enewal Van Heusen Shirts, Gray 
film, titled “Penny in Your Pock- | aqy.; wrestling, from Chicago, 13 
et,” each running 13%2 minutes, | weeks, Cuyahoga Garment Rental | 
and a group of films dramatizing | Co., Ohio Adv’t.; boxing, from Chi- 
personal problems sent to Emily | cago, 13 weeks, Miles Auto Stores, | 
Post, in which she will appear. 'Ohio Adv’t.; A. Polsky, spots. | 

Series of live programs on in-|Kaase Baking Co., participation; | 
terior decoration has been pack- Jack & Jill Shops, participation; 


aged by indie producer Henri|Ideal Dog _ Food, participation, 
“ptr J 3 |Ewell & Thurber, and Immerman | 


Leopold Kleiner, prez of | 
Kleiner & Rotter, N. Yq interior | Koblitz, Inc | 














on various 


| & Sons, participation renewal, Ann | 





| decorators, is to act as technical | 


expert, with the project calling for 


actors’ and actresses, to wander’ Word-Slinging Renewed 

tions and also their own ideas tor By WDEL Tri-State 
3 

On Wilmington Permit 


turniture arrangement. 
Washington, March 8. 


TV Spot Poli 
V pot G Icy The battle between the permit- 
| tee of the only video channel allo- 
» 'eated to Wilmington, Del. 
Baffles Clients “"« for his permit, broke out! 
again last week, with the FCC 


, and a 
|asked to decide what constitutes 
| stalling on construction and wheth- | 

t | er__more time should be given 
WDEL-TV to complete its station. 
Wilmington Tri-State Broadcasting 
Co. has asked the commission to | 


radio, which is , ; ree 
A be DEL’s last extension | 
retty much _ standardiz designate WDE ee ee 

P y ed, video | request for hearing. 


| outlets each have their own dis- | : eta | 
tinct policy regarding the place- | Rg on Ren bow ee cae | 
ment of spots. | “it 1s quite interes eC in the meth- | 
| : ;ods employed by reluctant appli- 
NBC’s KNBH has ruled that | cants to postpone their actual con- 
spot buyers cannot purchase time | struction until such time as they 
at the beginning and end of a sus-| may feel that the time is propi-| 
taining program. Practice would tious to commence such construc- 
give the appearance of sponsoring | tion.’ Regardless of its previous 
the program and thus riding on the | answers to charges of stalling, Tri- | 
benefits of the telecast. The case | State said WDEL-TV “has yet to 
has, to date, not arisen at KTTV | turn its first spade of dirt, even 
‘but Frank King, sales manager of | for its publicity releases.” 
| station, related that he doesn’t be-| To this, and more, WDEL-TV 
‘lieve outlet would allow the pur- replied that Tri-State refuted no' 
| chase of spots at end of a show “factual evidence” presented by 
| WDEL with respect to constru-| 
tion progress on the station. Tri- | 
State’s reply, said WDEL, not only | 
failed to present new facts, but 
is “sarcastic in tenor throughout.” | 


| ‘ B ne : | Moreover, the reply “by its vitu-| 
'and wil er : bese 
ill restrict its time buyers as | peration, indicates a lack of fac-| 


eg i possible. Don Lee's KTSL | tual position upon which to sus-| 
. allow spot sponsors to insert tain the wild and unsupported | 

| their plugs at opening and closing charges” by Tri-State , 
of sustaining show if the sponsor | ‘Word slinging for. WDEL was) 
flatly insists and will discard the | executed by George O Sutton | 
entire spot program if not allowed Washington counsel.  Tri-State’s | 
bh do so. _ Otherwise station will script was written by Harold EL 
advise against this type buying. | Mott, Washington counsel. | 
Spots on KLAC-TV will always | 


vir Meni Rive"aaqoset sr) TV RUNS TO BOOKS AS 
riers such as trailers and program PLAY SOURCE DRIES UP 


highlights in between the one min- 
Indicating that the well of 


— commercial and the opening | 

an , 2 *. ; 
closing of entertainment Broadway plays for television adap- 
tations is already running dry, both | 


schedule. KTLA will allow spots 
within a program, if they can be NBC-TV’s “Philco Television Play-. 


romfortably fitted, but blurbs will house” and CBS-TV's “Studio One” | 


have scheduled adaptations of 
books during the next few weeks. | 

Philco, for the first time since | 
it started its dramatic series, will | 
base its March 20 program on a. 
novel—Francis Parkinon Keyes’. 
'“Dinner at Antoine's,” for which | 
|Sam Taylor will script the dramatic 


Whiteman Reverting To 
Teenagers for New Tele [Mone "only adaptations of yt 
Show From Philly S WEI | “Studio fone” producer Worth- 


Philadelphia, March 8. | ington Miner has scheduled Storm 








Hollywood, March 8. 
Television’s one minute spo 
commercial regulations are a con- 
fusing issue with local sponsors. 


, any type of spot buying at the pres- 
/ent time. Station is making a con- 
_certed effort to get into the black 








‘former fiction editor of Woman’s 


| with 
Kaufman... C. ) 
| merly with the Elliott Lewis Corp., Telemount head, is one of the few 


'““Where’s Charley?’, and 
| Bowers, former juvenile in “Annie 


i id T le ee 
Television marked up another impressive achievement in on-the-spot 
special events programming with NBC’s:coverage of the consecration 
of three Roman Catholic bishops in Holy Name Cathedral, Chicago, 
Monday (7). In a three-hour segment which spread over the ful] 


ceremony, the video cameras succeeded in projecting the solemnity and 


spectacular awesomeness of the historic church event. Chiefly respon- 
sible for the program’s impact was the narration of Rev. John Mc- 


'Carthy, who has been associated with NBC special events crew in cov- 


ering other religious events in the Chicago area. Rev. McCarthy pre- 
sented a lucid, and at times, poetic translation of the Latin prayers and 
explained the meaning of each step in the rites. 

The video cameras, located at several strategic points in the ecathe- 
dral, alternated between panoramic long shots, encompassing the full 
High Mass proceedings, and closeups of the three bishops and Samuel 
Cardinal Stritch. Due to the inadequate lighting, the long shots lacked 
clarity but Jules Herbeveaux, NBC central division manager who acted 
as director, wisely accented the effectively executed closeups. 





Ashton Stevens, Chicago’s dean of American drama critics, who has 
been watching television for the first time while convalescing from his 
recent illness, declared this week that televising a legit show in its 
original stage production will never be the answer to good TV. “Tele- 
vision in its present state,” Stevens said, “would seem to demand 
groupings as close as those of the early silent motion pictures. An en- 
tirely new kind of direction must be developed. The start of this de- 
velopment was evident ‘in a recent TV legiter), but for putting drama 
over, television must discover its own D. W. Griffith.” 

Stevens left Chi’s Passavant hospital last week after a lengthy illness. 





Ray Morgan, emcee of “I'd Like to See’ on NBC-TV, pulled the show 
out of a hole last Thursday evening (1). Morgan introduced a film clip 
on the eruption of Mt. Vesuvius, at which point the projector jammed. 

The emcee, who happens to know something about volcanoes, spouted 
ad lib on the subject for four minutes. 


Tele Chatter 


New York 

















vision commercials being made by 
~ . veer |Jerry Fairbanks Productions 
Jackson Green, former Veter- Screen Plays is making two video 
ans Administration exec, joined trailers for “Champion,” Kirk 
*RS-TV <s r ong irector , "fe . 3 a 
CBS-TV staff as director of pro-| Nouglas starrer which Stanley 
duction facilities. Other additions | Kramers produced. Trailers 
to the staff include Eilean Lange, | wij] be filmed without music 
Home C aed ve A gcir —ch Roland Kaye and Baden Pow- 
ome Lompanion, as story editor, | ej} have been added to sales staff 
and Arthur E. Duram, formerly | of KFI-TV Jim Bannon has 
with oer eens ed og Ag been inked by George Fox Corp., 
motion chief . . . Gerald Blank, | tg narrate a new video film series 
formerly with the N. Y. Star, nam- | titled ““Over the Back Fence.” 
saneed Saf fan Da : . i , : ; 
ed press chief for Pathescope Pro- | pix will be 15 minutes with human 
ductions .. . Wendy Sanford, sec-| interest angle.. Newly _ incor- 
a Ad CBS — pip sel — ‘porated film firm, Golden Bear 
— — on at ner desk | productions, will make a series of 
. a agai ee ei Val teevee pix titled “Children of the 
ub relations specialist Walter) wey” using some 500 juve thesps 


F. Wiener signed as visiting lec-| ,Ken Growe formerly with 
turer for a series of 15 lectures at) KpOA. Hawaii, has been added to 
| the New School’s Dramatic Work-! announcing staff of KTLA... Tele- 


shop on films and TV in public) pount 
relations, to be given in association completed 13 one reel vid pix 
Workshop chairman Sidney | titled “Magic Lady,” will make 26 
M. Sherwood, for-| more this year. Henry Donovan, 


Pictures, which has just 


~ oe ) 
Philadelphia, named Andrea Radio pyoducers here who has made a 


sales manager . . Hollywood Tele-| complete series on spec. First 
-_" Productions, indie package | corjes of 13 ran the firm about 
rm repped by Ted Grover as $6509 apiece...Marshall Grant- 


sales chief, has completed double! p,° lt 43 on. i 
open-end series of filmed weather cor te yore ec Pe ie 
ee et Se oe + proval of the last four television 
Grove Wrestli c ‘hi, b Gu pho 'scripts from Lucky Strike. Firm 
esting, which Guy Lebow | has completed 22 vidpix in the in- 
narrates on the N. Y. Daily News itial series of 26 
WPIX, up to a Pulse rating of 24; ~ ; 
from a 3 in November... Johnny 
O’Rourke, radio producer and 
writer, readying a teenager show! * 
for TV. 





Chicago 

WBKB preem of “Telefashions” 

Byron Palmer, singing lead in postponed one week to March 6. 
the current Broadway musical, Consultant Larry Kurtze back 
Kenny With show after biz tiff. Quinn 
Ryan, longtime Chi radio. an- 
Get Your Gun,” added to the cast nouncer, is new guest columnist 
of CBS-TV’s “Make Mine Music” | for Her-American. Stint, started 

Carl Fisher joined George Ab-| March 6, will emphasize television 
bott’s tele package agency as busi-| -. Treasury Bond show featuring 
ness manager. He’s house manager new format on WBKB with stars 
of Hudson theatre and a legit gen-| of film, legit, radio and sports tak- 
eral manager... Jack Lemon, star- ing leads... NBC_ tele producer 
ring in “Arrival of Kitty’ on the | Norman Felton will speak on TV's 
Kraft Television Theatre via NBC- future of Univ. of Iowa March 
TV tonight (Wed.) is fresh out of 26.. Mountain warblers Karl and 
Harvard's “Hasty Pudding” Club. | Harty top gueststars on ABC-TV 

Mark Goodson’s “Beat the Clock” | Barn Dance.. Russ Davis will nar- 
being readied for early bow on. rate grunt ’n groan finals of A.A.U. 
CBS-TV.. Sherling Oliver, pro- for WSKB March 26 . Howdy Doo- 
ducer of “The Wrens’ Nest” (ABC- dy back on WTMJ-TV, Milwaukee, 
TV) on delayed honeymoon to, after tykes voted 13-1 for his re- 
Treasure Island, Fla., via Bucca- turn in mail ballot. . Former 
neer line.. General Electric deliv-| WBBM sales promotion manager 
ered WOR-TV’s transmitter to the | Arthur Durham named to same 
station’s site last week, in time for | Spot with CBS-TV, N. Y. 
IRE conventioneers to inspect it. 

London 


Hollywood Ballerina Moire Shearer, star of 








: i gers picture here Saturday night 
“7 FOR EASTERN SPONSORS ¢*,,n0%, fau".ytemen, pez 


Hollywood, March 8, | the 103d Engineers Armory. The 
Most expensive teleshow ever bandleader plans to train and 
put together for sale here will be | Present. to the television audience 
filmed Friday (11) at NBC for pre- | over the ABC network, talented en- 
sentation to eastern sponsors. | tertainers between the ages of 13 
Titled “On With the Show,” it stars and 19. A chorus of 200 and a 
Bill Goodwin as emcee. | dancing line of 16 will be perma- 
This may be first variety pro- nent fixtures on the weekly show, | 
gram to be kinescoped for easiern which goes out Saturdays between | 
chains. On test recording, talent 7:30 and 8:30 p.m. 
includes Ginny Simms, Anna Tri- Programs are expected to get 
ola, Robert Lamoret, “The Duck under way early in April and will. 
Man,” Aubrey, kid magician, and be staged at the Armory and sent) 








. . s 5 nier " | . _ a {oti o |? ® * 
Billy Mills and his 15-piece orch. | from WFIL-TV to stations in vat em in at the Falcon Show Bar) Mary Blanchard and Ann 


Grant Garrett is scripting. | east and midwest. 





i ; { NBC SLATES COSTLY PIC oa rnine stepped into the teen-. 


| Johnny 


ee A og ge Be Truth for | Gordon Levoy; head of General the film “Red Shoes” and the “Cin- 
Show April 3. Novel, with the Television Enterprises, planed to7derella” ballet at Covent Garden, 
action centered around a British New York to set up eastern offices | making her video debut March 19 
airport following a defeat of Eng- for the video film distributing | with Alexis Rassine in “Spectre de 
land in World War III, was pub- | firm. GTE, which incorporated’ la Rose” New documentary series 
lished only last week, and marks for one million dollars last month, began Monday (7) showing Scot- 
the first time such a recent publi- | Will finance teevee film for video land Yard handling a typical case 
cation has hit TV. In the twice-| Producers on a percentage basis if of theft and murder in. small 
a-month schedule for “Studio 4 Sponsor has been set for the hours of the morning... Televised 
One,” Miss Jameson’s novel wil] | S€™es.. Two-hour television show,’ book reviews are to be featured 
follow “Berkeley Square,” slated | first of that length to hit the air- in the “Designed for Women” pro- 
for March 20. | Waves here, teed off on KFI-TV gram beginning March 17.. Edith 
se te oo “Harrison Arnot Robertson will be the eritie 
56 Re. x | ctions resents,” written,|... Viewers have voted in the tele- 
oe ieee ee tooter produced and directed by Jack vision Dancing Club contest and 
Monday (7) on “Rehearsal cat” | Stewart, former producer for awards will be presented to win- 
WXYZ-TV’s weekly half-hour mu-| a pe Vince Barnett emceed ners on March 14 by Anna Neagle 
sical. Davis currently is packin and cast consisted of Harrison Pro-| .. Forthcoming sporting features 
p & ductions  talent.. Doris | to be televised include amg d — 
; ’ Yaseam ; fika ing and football games from Weinb- 
where he’s held for a second week. | Will appear in Camel cigaret tele-' ley and T wichenlatt. 
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HOUSTON TV SHOWS ’EM HOW | 





- Show Biz History Repeating Itself 


Television, in its search for new talent to fill the steadily-expand- 
ing programming structure and to satisfy the different tastes of 
viewers throughout the country, is no different in that respect from 


vaudeville, films and all other older forms of show biz. 


Viewers 


have already voiced a desire to see new faces on their screens and 
the possibilities in the medium for new talent have been noted by 


many in the business. 
In line with that, 


following letter, 
Albee by John F. Royal, then an 
now an NBC veepee. Letter was 


“You are building marvelous theatres, 
building anything to go into them in the way of talent. 


and pointing up a system which tele might 
eventually be forced to follow to unearth that new talent. 
penned in 1923 to the late Keith-Albee 


is the 
prez E. F. 
exec with the vaude circuit and 
discovered in VaRIETy’s files 

but I don’t think we are 
By that I 


mean I do not think we are systematically searching for new ma- 


terial. 


It is true that the staff in the office do the best they can. 


They look around New York but this is a country of 100,000,000 


people and there must be a lot of 
“Baseball owners pay scouts to 


every little backyard looking for ballplayers. 
Would it be well for 


looking for football players. 


talent in it somewhere. 

go all over the country and into 
Colleges send scouts 
us to enlarge 


our scope of scouting so that instead of looking at New York or 


Chicago, the entire country 
small theatre, perhaps a dive, 
found. 


is combed systematically? 
the making of a great act could be 
You might say the managers in the various cities could 
visit the small theatre and get a report on such acts. 


In the 


This would 


not work out well because the managers have not the time to do 
this and a real scout could go from place to place, day after day, 


and if he picked out the makings of five good acts a year, 


be earning his salary. 


he would 


“This is just a thought or suggestion that comes to my mind in 


view of the fact that I personally notice 
talent, especially novelties, that can be boomed. 


of singers and dancers, but 


somewhere in this country of 


an apparent shortage of 
There are plenty 
100,- 


000,000, there must be real novelties of the sort that make good 


exploitation stunts.” 
Albee never cline the 


letter. 











wha a aa 





Daytime e Tele Programming Gets. 
Setback As DuMont Curtails Sked 


Television daytime programming 


took a severe jolt on the chin this | 
week with revelation that Du- 
Mont’s WABD (N.Y. flagship) was 
cutting down drastically on its a.m. 
schedule. Ostensible reason offered 
by the station was the advent ot 
the baseball season, which would 
have tied up most afternoons for 
the next several months. It is re- 
ported, however, that inability to 
make the daytime venture pay off 
was mainly responsible for the 
station’s early hitch in its a.m. 
skirts. 

DuMont’s daytime retrenchment 
is considered especiallly signifi- 
cant, since WABD was the first in 
the country to institute full dawn- 
to-closing programming, having 
embarked on that schedule early 
last November. Station subsequent- 
ly changed its sign-on time from 
7 a.m. across-the-board to 9 a.m. 
Under the new schedule effective 
Monday (7), it comes on at 10 a.m. 


(Continued on page 42) 


WAGA-TV Gala 


Hoopla for Preem 


Atlanta, March 8. 
Fort Industry’s WAGA-TV bowed 
formally tonight (Tues.) at 7 
o'clock without customary fanfare 
that has marked debuts of video 
Stations elsewhere and in marked 
contrast to ceremonies that person- 
ified dedication of WSB-TV, At- 
lanta’s first teevee outlet. 
Dedication program was in form 
of a “Communications Pageant,” 
divided between fish and film and 
lasting one hour. Written and pro- 
duced by James Loren, station's 
production director, and John Bar- 
(Continued on page 42) 


Mowrey, Moore to Coast 


To Aid ABC Operations 


Paul Mowrey, ABC's national 
TV director, and Richard Moore. 
who has been a special counsel to 
the net’s TV program department 
advising on administrative setup. 
are going to the Coast to organize 
the web's video operations in Los 
Angeles and San Francisco. 

Bud Barry, veepee in charge of 
television, said the two men would 








work with Frank Samuels, acting 
Manager of Coast operations. 
Mowrey will leave New York 


around March 
around April 1. 


15 and Moore 


' 
‘local and 


the National 


i} in the Pennsvivania courts. 





KTLA on 35-Hour Sked 


Hollywood, March 8 
Paramount’s KTLA has. ex- 
panded its television schedule to 
35 hours weekly. Station has added 
an extra half-hour to its lineup 
daily 
KTLA which has been telensing 
entertainment shows starting at 
6:30 nightly, now signs on at 6 
daily except Friday when time is 
upped to 5. 


Still Too Early 


For Video Code, 
Despite Censors 


Television industry, despite the 
rash of demands cropping up for 
state censorship, feels 
the time is still too early to estab- 


lish a programming code. Accord- 
ing to a spokesman for the Tele- 
vision Broadcasters Assn., it took 


Assn. of Broadcasters 
years to draw up its AM code, 
which is still not considered per- 
fect. Because tele is so new and 
will undoubtedly see many changes 
in programming format before it 
settles into a steady pattern, the 
establishment of a TV code at this 
time would not benefit anybody. 

Industry. nonetheless. is consid- 
erably disturbed over demands for 
outside bluenosing and plans to 
fight them whenever and wherever 
they appear. TBA, because it is a 
Delaware corporation, was not per- 
mitted to take direct action in the 
battle for censorship now going on 
AS a 
result. the organization will file 
an amicus curiae brief through its 
legal counsel to protest the move 
in that way. 

Because tele is licensed and 
controlled entirely by the Federal 
Communications Commission, TBA 
feels that no states or cities have a 
right to meddle in censoring it. 
Very fact that TV programs are 
now piped from one state to an- 
other would bring it under federal 
interstate commerce jurisdiction 
and thus take it out of the hands 
of state authorities, it is believed 
In addition. TBA is attacking the 
local bluenoses as attempting to 
abridge the industry's freedom of 
speech. 





|the biggest 


‘to basketball, 


| lightweight 


OPERATION 
NTO HIGH 


Chicago, 
bombshell 
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March 8 
Biggest tossed into 
the National Television Conference 
was the announcement by Sidney 
Balkin, general manager of KLEE- 
V, Houston, that his video station 
made over $5,000 last month, sec- 
ond month of operation, after 
breaking even first month. 
KLEE-TV had over $150,000 in 
contracts before first pattern was 
aired, and currently has signed 


| total of $340,000 in biz. Galveston 
|and Houston 


breweries, 
Ruthrauff and Ryan, 


through 
were by far 
spenders. with con- 
tracts totalling $110.000 for base- 
ball and boxing for the year. 
Balkin claims to have the an- 
swer to low-cost tele construction. 
equipment and operation. Station’s 
complete staff totals only 26 per- 
sons. This isn’t the usual  book- 
keeping svstem of personnel be- 


cause no emplovee of KLEE 
doubles on the TV outlet. Each 
tele employee, however, is able to 


handle just about any job in sta- 
tion. Uniquely. this profitable op- 
eration has no commercial mana- 
ger and no sales staff. Balkin and 
his national rep, Adam Young, do 
the entire job. 

Programming of 100 hours 
monthly presently consists of half 
film and half live telecasts. Balkin 
points out that the film percentage 
will skid much lower when base- 
ball gets under way .in another 
month. With exception of $20.000 
paid for baseball rights, station 
has not had to shell out for rights 
wrestling, boxing 
and rodeos. and this saving is 
what made it “comparatively easy” 
to land sponsors for sports events. 
Houston has 3.000 tele sets. KLEE- 
TV rate is $200 for hour 

Leo Burnett, head of the agency 
bearing his name, told conferees 
that his company bought home 
tele sets for every kev employee, 
and encouraged his clients to buy 
and use video in their homes so 
that they could realize the terriffic 


impact of the medium. 


ABC national tele director Paul 
Mowrey said that Saturday night 
video shows, instead of being 
affairs. would be de- 
veloped into heaviest shows dur- 
ing 1949. Other predictions were 
more new Stars, dramatic and audi- 
ence participation shows over all 
TV nets. 

NBC veepee I. FE. Showerman 
told delegates that television would 
never supplant radio but would 
improve radio standards through 
competition. CBS veepee Jack 
Van Volkenburg predicted bigger 
crowds at sporting events because 
of tele-stimulated interest. 

NM. E. Strieby, staff exec of Amer- 
ican Tel. & Tel., said A. T. & T. 
would double present coaxial mile- 
age and add 13 more cities by end 
of this year. Beginning in 1950. 
cable will be laid on demand. 

J. R. Poppele, Television Broad- 
casters Assn. prez. does not antici- 
pate any true coast to coast tele 
service for at least five vears, but 
he predicted by 1956 video would 
be available to 95 percent of the 
U. S. Also by that date Poppele 
thinks North, Central and South 
America will be exchanging tele 
programs snes 


Mardi Gras Makes Preem 


Bow on New Orleans TY 
New Orleans, March 8. 
This vear’s Mardi Gras was tele- 
vised for the first time in its his- 
tory by WDSU-TV. Both night 
and day pageants were telecast 
from a special platform at City 
Hall. where the carnival kings 
paused to greet their queens and 
royal courts. Special banks of 
lights were set up on the stand for 
the telecasts of the nighttime 
parades. 
The 
roamed the 
business area 
bring viewers 


mobile unit 
downtown 

Gras to 
both 


WDSU-TV 

city and 
on Mardi 
a picture’ of 


| the parades and masking. 








Not Even With Mirrors 


Eliminating any possibility of 
Arnold Stang’s being able to 
double on two television shows, 
ABC-TV has slotted the comedian’s 
new “Billy Bean” program in the 
Tuesday night 9 to 9:30 period. 
same time in which Stang now 
appears in DuMont’s “School- 
house.” As result Stang bows off 
DuMont show. 

“Bean,” which will be Stang’s 
first starring venture on TV, starts 
March 22, with Marty Ritt direct- 
ing. Program preems as a sustain- 
er but ABC-TV already has had 
nibbles from several prospective 
sponsors. 


RCA Plans New 
Plant for Mass 
16-In. Tube Mfg. 


RCA, cracking 





back at dispar- 
agers of its new 16-inch metal 
viewing tube for television sets, 
this week announced plans for the 
construction of a new plant in Ma- 
rion, Ind., which is to be devoted 
exclusively to mass output of the 
tubes. At the same time, Bell Tel- 
evision, indie TV _ set distributor, 
revealed this week it had joined 
the list of those who want nothing 
to do with the metal kinescopes 
but will concentrate exclusively on 
all-glass tubes. 

RCA, which already operates the 
world’s biggest tube manufacturing 
plant at Lancaster, Pa., said its 
new factory would be completed 
by early fall. Temporary equip- 
ment is expected to be installed in 
the plant meanwhile to turn out 
the first 16-inch tubes by summer. 

Metal tube. according to RCA, 
is the result of 13 years’ research 
and development. Manufacturer 
did not counter-attack the charges 
made against the tube by other 
manufacturers, but declared it is 
designed to furnish at low cost a 
large-size direct view picture, in- 
termediate between the 10-inch 
set and the projection receiver. 
Qutput of the new Marion plant 
will be devoted both to new sets 
and to replacements for old sets. 

Bell Television, in announcing 
its decision to forego the metal 
tubes, declared it had studied their 
practicability and found a “lack of 
complete field testing.” Contrib- 
uting to its decision was the need 
for extra insulation necessary with 
the metal jobs, since the glass 
tubes “cause no such trouble.” 


Canadian Govt. Loan Of 
$6,000,000 Seen to Aid 
CBC Launch TV Stations 


Ottawa, March 8. 

Informed sources on Parliament 
Hill predict formal announcement 
soon by the federal government of 
its plan to help Canadian Broad- 
casting Corp. in inaugurating tele- 
vision in Canada. Assistance will 
be in the form of a loan to launch 
TV stations in Toronto and Mont- 
real, the sum expected to exceed 
$6,000,000. Sources expect the an- 
nouncement any day. 

CBC is currently without suffi- 
cient funds to begin video opera- 
tions, but should it get stations in 
operation, returns from license 
fees and commercial airers. will 
help progress and provide revenue 
for repayment of the government 
loan. CBC is currently mulling 
designs for TV outlets in Toronto 
and Montreal, latter city to have 
one French-language and one Eng- 
lish-language — station. Privately- 
owned stations and others interest- 
ed in video outside CBC have been 
consulted on possibility of linking 
with CBC in vidéo work, but noth- 
ing definite has come of the con- 
‘ suitations. 





| standards.” 


k Tenith ‘Obsolete’ Ads Spark Fight, 
p As Competitors Charge ‘Em Unfair’ 


March 8 
Fullscale toe-to-toe slugging has 
started in consumer advertising on 
television sets following the in- 
sertion of Zenith Radio ads in 39 


Chicago, 


daily newspapers over the week- 
end plugging the Zenith receiver 
as the only one on the market 


which won't become obsolete when 
and if the FCC moves into the 
ultra-high frequencies (UHF). 


Half of th: full-page newspaper 
layouts stated in large-size type 
that “expected changes in wave- 


lengths will not obsolete Zenith 
television.” Copy declared that 
“Zenith is the only television re- 
ceiver on the market today with 
a specially designed built-in turret 
tuner with provisions for receiving 
the proposed new ultra-high fre- 
quency channels on the _ present 
Such advertising. ac- 
cording to Zenith’s competitors, 
will serve only to confuse the pub- 
lic and may convince some _ pros- 
pective set-buvers to forego their 
purchase entirely for some time. 
Admiral prez Ross D. Siragusa 
wired publishers of all dailies in 
TV cities, cautioning them that “I 
believe the accuracy of the adver- 
tisements is questionable and the 
appearance of the ads would be 
detrimental to the entire TV in- 
dustry.” Several of the pubs re- 
portedly checked the ads with the 
FCC first but, with no comment 
forthcoming from the Commission, 
11 turned down them.  Siragusa, 
meanwhile, has requested both the 


(Continued on page 42) 


Chi February 
Picture Bright 


Chicago. March 8. 

Chicago tele showed a bright 
February, with WENR-TV alone ac- 
counting for over $200,000 in new 
biz. Other video. stations either 
held the pace or scored new gains 
in the past month. 

WENR-TV now has sold all of its 
major sports events — Chi Cubs 
games to Gobel Brewing. wrestling 
to Courtesy Motors, and boxing to 
Berghoff Brewing. Rov McLaugh- 
lin. WENR-TV sales manager. said 
program and announcement sales 
for March through June would be 
heavier than past couple of months. 

WBKB, Balaban & Katz indie, 
75° commercial now, doesn’t an- 
ticipate much increase in business 
because of time allotted to public 
service programs. Station is con- 
sidering a longer operating day. 
WBKB management credits Multi- 
scope for big commercial percent- 
ages. 

WGN-TV reports a 50°> commer- 
cial schedule, with three new shows 
sold, “Women’s Magazine of the 
Air,” “Individually Yours” and 
“Needlecraft News.” 

WNBQ, rounding out six weeks 
of operation, sold two shows re- 
cently, “Quiz Kids” to Dr. Miles 
Laboratories and “Walt’s Home 
Workshop” to Magne Electric. 
Oliver Morton, central division 
sales manager, listed a fair load of 
spot announcement sales. and an- 
ticipates “the next 60 days will un- 
doubtedly show a marked improve- 
ment” in sales. 


Sylvie St. Clair Exits 
DuMont Over Budgets 


Sylvie St. Clair, French chan- 
teuse who has had her own half- 
hour show on the DuMont web 
three times weekly for the last six 
weeks, has bowed off the network 
following DuMont’s 
gramming retrenchment. Web 
wanted to give her a_ half-hour 
show spotted opposite Milton 
Berle’s “Texaco Star Theatre” on 
NBC-TV and Miss St. Clair would 
have accepted it with a sufficient 
budget hike to permit her to match 
Berle’s pull. When the budget ante 
was turned down, she nixed the 
\olter. 
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BAC Ay TAGE WITH BARRY 


woo 
With Russell & Aura, Gigi Durston, 

guests 
Producer: Wood 
Director: Kingman T. Moore 
Writer: Charles Speer 
15 Mins.; Tues., 10 p.m. 
HOUSEHOLD FINANCE CORP. 
CBS-TV, from N. Y. 

(LeVally, Inc.) 

“Backstage with Barry Wood”’ is 
the same 15-minute show that CBS- | 
TV formerly ran as a sustainer in 
the early evening hours under 
the title of ‘‘Places, Please.” Now 
that Household Finance Corp. has 
picked up the tab, the show has 
been moved up to a more advan- 
tageous spot, Wood has replaced 
his former sport shirt with a jacket 
and tie and his femme assistants 
have changed their sweaters for 
dresses. In that simple switch, 
however, the program has also 
taken on a more austere air wit 
a consequent loss in the infor- 
mality it formerly had. Since the! 
title is “Backstage,” etc., the show 
would be much better if the cast 
reverted to their previous ease of | 
presentation. 

With Wood in the role of a 
pseudo-talent discoverer, the pro- 
gram remains a logical showcaser 
for young performers. On the, 
preem sponsored stanza (1) Russell | 
and Aura, dance team, terped a| 
couple of very good impression- 
istic numbers which should have 
evoked interest in any Broadway, 
producers looking in. Gigi Dur- 
ston, blues singer who has already 
played several N. Y._ niteries, 
doubled with Wood on a neat 
rendition of “My Darling, My 
Darling” and pleased with two 
solos. Interspersed with the guest 
talent, Wood carried on a running 
commentary with his three assist- 
ants (all beauts, incidentally) and 
demonstrated an amiable person- 
ality. 

Plugs for HFC, in addition to 
Wood’s closing announcement, were 
on film. They represented a good 
production job and should sell the 
sponsor’s service adequately to 
short-on-ready-cash viewers. Stat 

Stal. 








LADY OF THE MOUNTAIN 
With Barbry Ellen Rogers, Tommy 
Sands; John Dunham, announcer 
Producer: Johnny Graff 
Director: Fred Freeland 
15 Mins., Tues.-Thurs., 5:40 p.m. 
Sustaining 
WBKB, Chicago 
Ten-year-old Tommy Sands with 
guitar and a clear sweet voice 


CITY HALL 

With John Crosson; 
O’Dwyer, guest ° 

5 Mins., Sat., 7:10 p.m. 

RHODES PHARMACAL 

WPIX, N. Y. 


(O’Neil, Larson & MacMahon) | 


This is a rather silly program, | 
carrying brevity to an extreme. 
that conjures up the ‘“‘don’t-sneeze- | 
now-or-you ll-miss-it” bromide,)| 
Idea is to spotlight civic officials | 
for a capsule interview on their 
administrative contribs, with John 
Crosson, vet city hall reporter for | 
the N. Y. Daily News, tossing the 
questions. 

Mayor O’Dwyer was the initial 
guest, answering in a_ couple 
minutes flat the 20-volume ques- 
tion: what have you done for the 
city administration, and are you 
satisfied with what you've done? 
The camera had just begun to set 
its sights on the Mayor when 
Crosson cut in with “we’re running 
short of*time” and a quickie thank- 
you-come-again. 

There were a couple minutes to, 
spare for Rhodes’ Pharmacal’s, 
filmed Imdrim commercial—a drug, | 
judging from the plug, that’s anal- 
ogous to a “Duz does everything,” 
and for Crosson’s breathless revela- 
tion that next week another civic 
leader will tell everything—from | 
approximately 7:11 to 7:13 p.m. 

Rose. 


{ 
mater 


BYRON WADE AT HOME 

With Wade, Sherry Speeth, guest 

Producer-director: Saunders 
Thomas 

15 Mins.; Thurs., 6:45 p.m. 


Sustaining 
WNBK-TYV, Cleveland 
People with unique hobbies 


make good video performers. In 
this stanza, Byron Wade brings be- 
fore the camera a guest with an 
outstanding hobby. It’s an informal 
chat in the Wade library, and in 
an effort to bring into the interview 
bits of news and oddities, Wade 
uses a “next door’ boy. At times 
the gimmick approaches the obvi- 
ous, thus cutting down the pro- 
gram’s effectiveness. 

| Stanza reviewed (2) dealt with 
| the doll-collecting hobby of Mrs. J. 
|Dustman. Program developed mo- 
;ments of drag when Mrs. Dustman | 
had to reach off-camera for doll. 
In so doing she also was off-mike. 
A third camera would have eased 
the production problem. 

{| Set-wise, stage crew has an im- 
pressive fire-side library scene. 

Mark. 


LINN SHELDON 


teams tip with Barbry Ellen Rogers With Linn Sheldon, Vivian Rattray, 


in a show that will please kids and 
grownups . alike. Format 


western songs in mellow combina- 
tion. 
Opening note is good: camera 


sweeps mountain range scenery and pantomimist, takes off with 15 | 
slowly while voice of Miss Rogers minutes of fast programming, fea- | 


is heard hauntingly in background. 


Sands is shown scrambling up slope | series of pantomimes that con-' 


Ann Morrie 


uses Producer-Director: Jim Breslin 
mountain cabin, rustic setting and 15 Mins.; Wed. and Fri., 7:45 p.m. | 


ROGERS JEWELRY CO. 
| WEWS-TYV, Cleveland 


| x ° 
| Linn Sheldon, comic, songster 


ituring a guest performer and 


isn’t fully brought out here. Jose. 









HOUSE PARTY 

With Molly Picon, 
Director: Babette 
15 Mins., Tues. 


un Williams 








Molly Picon, long a staple on the 

iddish’ stage, who has found a 
niche for herself in the standard | 
vauders and has appeared in such > 
spots as the Grosvenor House, Lon- | 
don, in her video preem for Horo- 
witz-Margareten Matzos has auto-| 
matically confined herself to a Yid- | 
dish clientele. . 

Miss Picon is personable and 
talented and her special material is 
of the calibre that can please vir- 
tually every type of audience. But 
her lavish use of Yiddishisms 
makes it difficult for others to fol- 
low her. ; 

As far as the sponsor is con- 
cerned, it probably makes little dif- 
ference whether he gets other types | 
of listeners, inasmuch as the show 
is designed to plug its products for 
the coming Passover trade. 

Aiding Miss Picon is Alun Wil- 
liams, who can spiel the dialect 
with a great deal of proficiency. He 
chimes in with song and aids the 
commercial pitches. 

The organ accompaniment is in- 
adequate, but the living room set 
is good. 

The show 


isn’t an ingenious 
presentation, appearing naive in' 
projection. Miss Picon’s abilities 
transcend language barriers, but it 


SPORTS SLANTS 


' With Bernie Bracher, Albert Wolff 


15 Mins.; Mon., 8 p.m. 


Producer-director: Walter K. 
Witherbee 

WAVE-TV, Louisville 
This sports interview stanza 


demonstrates that video is several 
jumps ahead of radio when it, 
comes to dimension, for the sports 
figures who are quizzed about their 
professions or hobbies, are invited 
to give a demonstration right there | 
before your eyes. That’s better | 
than merely hearing a discussion | 
of rules, statistics, ete. | 

Week before, Bernie Bracher 
had hockey players from the local 
pro team as guests. Week of pro- 
gram caught, his sport figure was a_ 
local resident, Albert Wolff, recent 
soldier, and a member of the | 
Olympic team. He explained the 
three types of weapons, the foil, | 
epee and sabre. 

Wolff had a couplé of chaps from 
his YMCA elass give a fencing 
demonstration, quite colorful in 
| their protective equipment. Makes 
a good video feature, but rather 
' difficult for the cameras tc keep 
the fencers in camera range. At 
viewing caught, WAVE-TV camera 
and sound crew were on their toes. 

Hold. 


OHIO STATE U. PREPS 
SECOND TV SEMINA 


| Columbus, March 8. 
Ohio State Univ. second tele- 


| 





to come upon cabin of mountain stitute one of the better video vision seminar dedicated to pro- 


lady. Pair becomes acquainted and 
sit down outside cabin to strum 


stanzas, 
His pantomimes of Eddie Cantor 


moting television as an advertising 
medium gets under way here 


guitars and warble a la Burl Ives., and Johnny Mercer in program | March 17 at the Fort Hayes and 


Show closes with kid promising re- 
turn visit. 
Young Sands looks like a natural. 


His acting is trifle eager beaverish, | 
even for kid audience. | 


however, 
Costar Miss Rogers does creditable 
job of matching youngster in song 
style that is smooth and pleasant. 
Her easy manner gives authentic 
flavor to nature setting, but exces- 
sive makeup hurts illusion. Simple 
camera changes and _= stationary 
props make show good low-budg- 
eter for suppertime viewers. Mart. 





THE STORY LADY 
15 Mins.; Mon., 4:45 p.m. 
Sustaining 
WRGB-TV, Schenectady 

General Electric Co. television 
station has reported’ excellent 
viewer reaction since the program 
was introduced last fall. It carries 
more of the highly desirable home 
participation appeal than most 
local shows here, children outside 
the studio being asked to draw a 
picture of the yarn spun by 
“Tommy Atkin” (not otherwise 
identified) and the three best re- 
ceiving an invitation to sketch at 
WRGB the following week. 

While “The Story Lady” is nar- 
rating, three kids are drawing their 
idea of the central theme. Cameras 
rove from the Story Lady to the 
youthful artists, and to a group of 
juveniles listening. Several young- 
sters also stand around the nar- 
rator. At the end of the telecast. 
the Story Lady inspects and briefly 
comments on each drawing; 
also gives them a prize and a club 
pin. 

Program should hold interest 
for children under 10 or perhaps 
12. Perhaps a little parental direc- 
tion may be necessary or advisable 


‘caught (2), were neatly executed. 
| In latter stint Sheldon was assisted 
‘by Vivian Rattray. Guest perform- 
er was pianist Ann Morrie. 
Sheldon mars his performance 
with an occasional slip into corn- 
fed dialog that’s not in keeping 
with act. Camera work moved 
entire range from good closeups 
in Cantor series to poor frames in 
Johnny Mercer routine. Program 
has nice set that lends sparkle. 
Mark, 


| 
| 





CARL BONNER 
15 Mins.; Mon., 8:15 p.m. 
Producer-director: Burt Blackwell 
| WAVE-TYV, Louisville 
| Currently playing a local night 
spot. and doubling on an a.m. spot 
on WAVE’s AM station, this lad is 
a triple-threat entertainer, as he 
includes this Monday night yideo 
spot to round out his vocalistie 
activities. He’s discovered at the 
piano, with a friendly greeting in 
rhyme to teeoff a relaxed, cheer- 
ful song session with generous re- | 
quest ditties for oldsters and 
youngsters. 
Bonner registers well on cameras 
and his voice quality and piano 
playing are equally smooth and 
effortless. He has a trace of Irish 
brogue, which sells, and probably 
his entertaining tours in Europe 
and Australia have contributed to 
a certain definite wholesomeness 


and “good fellow” approach, all 
projecting as solid video assets. 
Hold. 





she | 


Omaha — WOW - TV _ broke 
ground this week for its new 
building which stands adjacent to 
a 502 feet TV tower. Building will 
cover quarter hlock area, is two 
stories high and will be put into 


‘Chittenden hotels. Seminar is 
sponsored by OSU’s college of 
commerce in cooperation with ad- 
vertising organizations 
Dr. Kenneth Dameron is 
ference chairman. 

Richard A. Borel, general man- 
ager of WBNS, will preside at a 
program which will include the 
following speakers: Thomas Get- 
telman, vice-president of the A. 
Gettelman Brewing Co., Milwau- 
kee; William E. Burnett, Jr., ad- 


con- 


,vertising director, General Electric 
_Co.; George L. Moskovies, man- 


ager of sales development for 
CBS television, and E. Y. Flanigan, 
managing director, WSPD-TV, To- 
ledo, and president of the Ohio 
Assn. of Broadcasters. 

Seminar is held in conjunction 
with the Advertising and Sales 
Promotion Conference, March 17 
and 18. Theme of the conference 
is “Advertising in a _ Buyer's 
Market.” 





WEWS’ ‘Distaff’ 


P Cleveland, March 8. 
This city’s most elaborate daily 


video performance is WEWS’ 
“Distaff”’ a one-hour Monday- 
through-Friday program showing 
the latest in cooking, fashions, 
shopping hints, decorating and 
gardening. 

Featured performers include 


Mrs. Alice Weston, formerly of 
WWJ, cooking; Dorothy Fuldheim, 
news analyst, shopper's service; 
Arnold Davis, gardening; Ophelia 
D. Steed, assisting dietician at 
Western Reserve University’s 
Thwing Hall, and Mrs. Zelda Wyatt 
Schulke, flower arrangement and 


here and there; feature is in no commission as soon. as it is finish- | table settings. 


sense a thriller. Jaco. | 


ed. Equipment is arriving daily. 


Producer-director is Betty Cope. 


| ed 
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“The Druid Circle,” on Philco 
Television Playhouse Sunday (6) 
over NBC, was grade-A drama, as 
fine a dramatic tele presentation 
as one could wish. Smoothly 
adapted from the recent John van 
Druten Broadway play; well cast 
(with Leo G. Carroll and Ethel 
Griffies repeating their Broadway 
Jeads), and beautifully performed, 
it provided an absorbing hour of 
video. Version was tauter and 
more successful than the legit 
counterpart, because it was less 
sprawling. Compression gave tt 
more impact, and though it was 
still_somewhat talky, it was always 
interesting. 

Story concerned two college kids 
in love, bedeviled by an embitter- 
professor whose own marital 
experience hadn’t been at all 
happy. Carroll, as the prof who 
hated youth, gave a fine perform- 
ance of the rigid reactionary, while 
Miss Griffies was priceless as his 
gossipy, shrewd mother. Support- 
ing cast was excellent, with Elinor 
Randel and Jimmy Dobson, as the 
young kids in love; Mary Alice 
Moore and Philip Faversham, as 
the sympathetic young couple, and 
Katherine Squire, as the prim spin- 
ster teacher, handling their assign- 
ments in great style. 

Scene of Dobson reading aloud 
at the professor’s order an_ inti- 
mate letter he had written his girl 
—with the boy’s tortured face, the 
girl’s woebegone appearance and 


| the professor’s sadistic stare, start- 


lingly revealed in closeups—was a 
fine dramatic moment. So was 
the scene when the boy told the 
professor off, and 
when the kids are reunited. Di- 
rector Fred Coe scored a _ bull’s- 
eye with this one. 





“Lambs Gambol,” as seen in its 
second edition Sunday ‘6) over 
NBC, is still far from a_ profes- 
sional production; in fact, it was 
rather amateurish. There was no 
smooth continuity between num- 
bers; most of the skits were second 
grade, and the whole show didn’t 
measure up to Sunday evening 
prime tele fare. Best part of the 
half-hour was Joan Edwards, whose 
personality and showmanship stood 
out sharply in contrast. Her song 
routine was dressed up nicely in a 
flavorsome, sentimental sketch 
, dedicated to her uncle, Gus Ed- 
| wards, and her songs and person- 
ality clicked. 
| The “Minuet” sketch, starring 
Otto Kruger, was well acted and 
had some charm, but it was essen- 
tially stilted and old hat. There 
was also some bad tele direction 
or camera work here, with studio 
audience getting glimpse of the 
actor long before the home viewer, 
and shots of the guillotine in the 
background not always. cleanly 
‘handled. A comedy skit, “Babies 
Must Play,” featuring Senator Ed 
| Ford, Jay Jostyn, Ralph Dumke, 
Jed Prouty and Jerry Bergen, had 
its moments, but was pretty corny 
slapstick. Joe Verdi's “Income 
Tax Expert” skit also was weak. 
The three-“girl” commercial setup 
also seemed rural. 


in Ohio. | 


_ Texaco Star Theatre again be- 
came the Palace of the vaudeo cir- 
cuit with Milton Berle’s return 
after a four-week absence. A series 
of topnotch acts combined with two 
sketches that have been familiar 
to burly fans for many years com- 
bined to give the show pace and 
sparkle. Berle made audience con- 
tact immediately with a series of 


gags and continued his impact with | 


his antics with the Four Moroc- 
cans, billed as the Gauchos on this 


show. Rest of the talent were in 
the name category, comprising 
Billy Gilbert, Robert Alda, Vir- 


_ginia O’Brien and Pat Rooney. 

Because of time limitations. 
Alda and Miss O’Brien did but one 
number on their own. This pro- 
cedure didn’t give either a chance 
to build, but they got their chance 
in skits that followed. Alda con- 
tributed to the Foreign Legion skit, 
the stand-in number and the heart- 
warming and nostalgic tap turn 
with the venerable Pat Rooney. 
Berle, naturally, supplied the 
comedy spark, donning femme 
garb for the Rooney sequence. Gil- 
bert’s dialog with Berle was fair, 
his work in the sketches showed 
up best. 





“Schoolhouse,” which started as 
somewhat of a fiasco on DuMont 
Tuesday nights, has improved con- 
siderably during the last several 
weeks. Better production mount- 


ing, including Danny White’s orch 
to replace the former single piano, 
a sprightlier script and some im- 
aginative lighting and camera work 
are the key. Commercials, plug- 
ging DuMont Telesets, still require 
some work but they're certainly 


the. moment | 


Ee te te A ee tte i 


much easier to take than when the 
| show preemed. 

' On the night caught (1), Kenny 
‘Delmar as the schoolteacher 
demonstrated a good video person- 
ality and the talented group of 
young performers on the show, 
now that they’ve been given some 
material they can handle, im- 
'pressed with their work. Cast 
changes from week to week but 
'last Tuesday’ included - singers 
Aileen Stanley, Jr., protegee of the 
vesteryear headliner, Russell Arms 
and Beverly Fite; dancer Patty 
Adair; comic Buddy Hackett, and 
ventriloquist Walter Walters. 


Of the falent on the “Aq- 
miral Broadway Revue” (Du- 
Mont), Marge and Gower Cham- 
pion, the dancers, last Friday 
strengthened their stature’ § as 
stellar performers on the program, 
They did a roundelay to “Three 
Blind Mice,” in dance, that showed 
| imagination and execution. 

Otherwise, the show had its spot- 
ity moments, especially in Mary 
McCarty’s song-guitar parody, 
‘Imogene Coca’s satire on a too- 
highly arranged singer of “Night 
and Day” and in Miss McCarty’s 
wine-tasting bit. Latter was really 
a version of an old Red Skelton 
piece of material. Sid Caesar, the 
show’s star, was effective in two 
spots despite the material. | This 
show, however, is still one of the 
most imaginative pieces of pro- 
gramming in tele. But how can it 
lick that bugaboo of trying to turn 
out sock material every week? 


“Toast of the Town” unfolded an- 
other one of its standardized 
vaudeo layouts on CBS Sunday 
night (6). Several turns were top- 
notch, but the format of this ses- 
sion has become too rigid to spark 
any new excitement. Guest star 
Charles Laughton’s recitation of 
the difficult and unfamiliar prolog 
of Shakespeare’s “Henry V” was a 
bold and unusual item for this 
type of show. Frank Fontaine, in 
a return booking, scored with a 
frank impression of Ed Sullivan's 
deadpan emceeing, which the lat- 
ter picked up for a nice laugh, and 
his caricature of a sweepstake win- 
ner. Latter half of the show 
sagged badly with both the De Cas- 
iro Sisters (3), and drummer Jack 
Powell stretching their acts way 
beyond their material. This was 
in contrast to the fast pushoff given 
to the show by Bill Graves, Negro- 
terper, and his two hoofing kids, 
aged about six anad three. 


“Ted Steele Show” Sunday 
nights, via DuMont, has been trans- 
formed from a half-hour musical 
program into another vaudeo of- 
| fering, and the switch is for the 
better. On the night caught (6), 
sufficient play was given. to 
Steele’s 16-piece orch, but elimi- 
nating those pseudo-Spike Jones 
routines on the part of the side- 
men left more time for Steele to 
demonstrate his own pianistics and 
singing, and for three guests to 
strut. 
| Guests comprised Delora Bueno, 
who did a neat selling job on some 
Brazilian folk tunes via an in- 
gratiating personality; Caren 
Marsh, erstwhile Hollywoodian, 
who thrushed a couple of pop 
songs well; and comedienne Bibi 
Osterwald, with some lowdown 
singing. Program's pacing was 
fine and the camera work, while 
too clipped at some _ points, in- 
cluded a few novel effects for good 
results. 





Bankroller Signs For 
‘DuMont Kindergarten’ 


“DuMont Kindergarten,” day- 
time show on WABD UN. Y.) 
which has attracted more publicity 
than any other program on the 
station’s a.m. log, finally tagged a 
sponsor this week. Prophylactic 
Toothbrushes signed for a_ par- 
ticipating spot on the show start- 
ing March 22 through the Lambert 
& Feasley ad agency. 

Show features Pat Meikle as a 
TV baby-sitter. Miss Meikle and 
Hal Cooper write and produce }t 
‘for DuMont. 





CALLAHAN’S CROSLEY SWITCH 
Cincinnati, March (8. 
Walter Callahan, vet exec of the 
Crosley Broadcasting Corp... has 
switched from radio to television. 
He became an assistant to Marshall 
N. Terry, veepee in charge of 
video, after serving as assistant 
general sales manager of WLW fol 
‘the past 18 months. 
' In his new slot Callahan 
look after special duties in the 
‘fieid of sales representation. 
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' | 
MARY KAY AND JOHNNY | 


SUSPENSE 


With Mary Kay, John A. Stearns | With Eddie Albert, Margo, Rex 
Writer: Stearns O’Malley, Stefan Schnabel, Ralph 
producer: Show Productions Camargo, Mary Stuart, Joseph 
39 Mins., Wed., 9 p.m. de Santis, Gilbert Mack. 


WHITEHALL PHARMACAL 
CBS, from N. Y. 
(Dancer-Fitzgerald-Sample ) 
“Mary Kay and Johnny,” which 
originally debuted on 
N. Y. and then transferred to the 
NBC network before landing on 
CBS, is an unpretentious and 
amusing series of domestic come- 
dies. Allegedly paralleling the ac- 


tual experiences of its stars, the} 


program has an unforced quality 
of naturalness which is its greatest 
Both Stearns and wife Mary 


asset. é 4 d Se 
breeze through their lines, cas- 
ually dropping gags and weaving 


the half-hour session around some 
uncomplicated situation within the 
household. Miss Kay makeS a pert, 
pixyish wife while Stearns, who 
also scripts, contributes a dry 
stvle of comedy thesping. 

Story on the preem program (2) 
on CBS revolved around the week- 
end visit of the boss’ nephew, a 
pedantic 16-year-old student. After 
Stearns failed to loosen him up 
through discussions of | football, 
dancing and gals, a neighboring 
lass succeeded via the romantic 
route. All characterizations were 
handled in an appealing, informal 
manner, while the parlor setting 
added to the overall feel of aver- 
age domesticity. 

Filmed plugs for the Kolynos 
dentifrice were brief, but socked 
home the sales message in a VIS- 
ualized demonstration of the tooth- 
paste’s action. Herm. 


MYSTERY CHEF 

Director: Desmond Marquette 

15 Mins.; Tues. and Thurs., 3 p.m. 
Sustaining 

WNBT-NBC, N. Y. 

“Mystery Chef” is one of the 
latest additions to WNBT’s con- 
stantly shifting daytime program- 
ming format, under the station's 
experimentation to come up with 
sellable shows. This one, because of 
its very nature, might appeal suf- 
ficiently to the housewife viewers 
to gain bankroller interest, but it 
will require some _ production 
brushup first. 

The chef is the same man (for 
some reason unidentified) who has 
been conducting a similar program 
on AM for the last 20 years. On 


WABD, | 


| Producer-director: Robert Stevens 
| Writer: Frank Gabrielson 
| 30 Mins., Tues. (1), 9:30 p.m. 
‘ELECTRIC AUTO-LITE 
,CBS-TV, from New York 
(Newell-Emmett) 
For its television counterpart, 
“Suspense” made an inauspicious 
debut. It was as if Auto-Lite, the 


sponsor, were presenting a B film | 


in its production of “Revenge,” the 
Cornell Woolrich short © story | 
adapted for TV by Frank Gabriel- 
son. The adaptation was weakly 
motivated, and all the perform- 
ances suffered proportionately. So 
did the direction. The play was a 
combination of live action and film, 
and when the tilm was attached to 
the live situations, the link was 
pretty obvious, mainly because of 
the lighting incongruity 


“Revenge,” an adventure story 
played against a Cuban back- 


ground, deals with a racketeer and 
a wife who flees his cruelty. She 
runs out with her lover, At 9:30 
p.m., when kids are stealing their 
final glances at TV, it’s nice that 
video can teach them so blandly 
about wives wh flee husbands 
with their lovers. All this, and 
animal crackers, too. The objec- 
tion is not so much to the situation 
itself, only in the unguarded way 
it was done. 


Eddie Albert played the’ boy- 
friend of the wife, whose murder 
motivates the varn. Margo (Mrs. 


Albert) was the girl who gave ref- 


uge to Albert when he fled the 
gendarmes after the trumped-up 
killing, 


Producer-director Robert Stevens 
failed to give excitement to the 
play, though the basic fault was in 
the script itself. And what ‘Sus- 
pense” needs also is more billing 
for the players. Only Albert and 
| Margo for “Revenge.” 

“Suspense” is being presented 
independently of the radio series 
of the same name although there 
may occasionally be an interchange 
of stories. Auto-Lite also sponsors 
the radio series. 

“Suspense” is a good TV pres- 
tige-builder for Auto-Lite, despite 
the initial shortcomings. What the 
sponsor needs most right now is a 
sparkplug to relieve the scripting 
of some of its gas. Kahn. 


the TV version, he seemed a like- | 


able, albeit slightly nervous char- 
acter, with a cultured delivery and 
knowing way about the kitchen. 
It seemed slightly incongruous, 
though, to see him _ puttering 
around with messy condiments 
while dressed fully in a business 
suit, French cuffs, ete. He could at 
least don an apron and roll up his 
sleeves. 

On the show caught (3), he pre- 
pared a coffee ring. He was ob- 
viously pressed for time in the 
short 15 minutes allotted the show 
and barely managed to get his pas- 
try out of the oven and in under the 
wire. That apparently was a lack of 
adequate preparation. Director Des- 
mond Marquette, whose’ work 
seems mainly to know when to cut 
in for the necessary closeups. han- 
dled his lenses okay. Stal. 





HOLLYWOOD IN NEW YORK 

With Wanda Hale; Julie Harris, 
guest 

Director: Clark Jones 

20 Mins.; Sat., 8:10 p.m. 

Sustaining 

WPIX, N. Y. 

“Hollywood in New York” is 
another attempt of the N. Y. Daily 
News’ WPIX to press into service 
the newspaper's columnists 
feature writers. Thus. Wanda 
Hale, the News’ second-string film 
critic, handles this show, devoting 
part of the time to revi@wing cur- 
rent pictures and the rest to inter- 
viewing film ‘celebs who might 
happen to be in N, Y. at the time. 
Only trouble is that Miss 
writes reviews much better 
she can interview. 

On the night caught (5). she 
Seemed extremely frightened at 
the camera eye. Her delivery was 
halting and lacklustre and those 
pauses, while she was obviously 
thinking of the next question to 
put to her guest, were embarras- 
Sing to the viewer. Better prepara- 
tion, of course, could help correct 
this, but Miss Hale has still to 
demonstrate that eas ygoing, 
smoot h-flowing speech that’s a pre- 
requisite of any emcee. 


than 


_ Otherwise, the show. has the 
right’ ingredients. What with the 
public’s general interest in the 


film industry, it should generate a 
Sizeable Saturday night audience if 
Miss Hale gets cooperation from 
the film companies, Julie Harris, 
ritish set designer who worked 
on J. Arthur Rank’s “Red Shoes,” 
made for an interesting guest with 
Some pertinent remarks about the 
business in England and this coun- 
, Stal. 


and , 


Hale | 


‘49, MAGAZINE OF TELEVISION 


With Rita Hackett, Bob Duane, 
Nancy Wright, Jack Jellison orch, 
guests 


Producer-Director: Don Faust 
20 Mins.: Wed., 7:30 p.m. 
WLWT, Cincinnati 

There’s no question about the 
popular entertainment value of this 
new weekly series. It is a switch fo 
video of a pattern that clicked on 
Crosley’s clear channel WLW for 
two vears with the same Rita Hack- 
ett showcasing names via_ inter- 
views. 

Instead of the mythical “Cross- 
roads Cafe” atmosphere for the AM 
stint. Miss Hackett now uses a 
nightclub setting that is a credit to 
television. In it she visits from 
table to table. allowing closeups tor 
talks with guests. most of whom 
from the entertainment field also 
give off with samples of their stock 
in trade. 

For overall handling and selec- 
tion of guests to date, the programs 
stack up with many in the variety 
trend that the station has repro- 
duced from film. Miss Hackett is a 
smart dresser who also takes full 
advantage of facial and hair make- 
up. These qualities were empha- 
sized when she huddled with John 
Robert Powers and seven of his 
models during their guesting. Bob 
‘Duane, dapper as the night club 
manager, eases the explanatory 
buildup on guests in conversalion 
with Miss Hackett. 

Jack Jellison’s eight-piece combo 
makes with the music in the tra- 
ditional Crosley manner. On the 
program caught (2) it backed Nancy 


Wright, staff charm chirper, and 
Julian Patrick, baritone, a guest 
from the Cincy Conservatory of 


Music, and supported Ernie Swan, a 
guester and hotsy of the ivories. 

Handlers of the cameras are 

ckillful. Presently the time limita- 

tion is about the only shortcoming 

of this setup. It bears stretching 

to from 10 to 25 minutes. 
Koll. 


ABC-TV on Skates 

ABC-TV will televise the Roller 
Derby starting March 17, for 12 
consecutive weeks. 

The skaters will be before the 
cameras three times during the 
first week and twice weekly after- 
wards. Telecasts will originate 
from armories and roller rinks in 
Manhattan, Brooklyn, The Bronx 


,and Jersey City. ‘ 


' JULIUS CAESAR 


(“Studio One’’) 


With William Post, Jr., Robert 
Keith, John O’Shaughnessy, 


Ruth Ford, Philip Bourneuf, 

others 
Producer: Worthington Miner 
Director: Paul Nickell 
60 Min.; Sun., 7:30 p.m. 
CBS-TV, N. Y¥. 

CBS’ “Studio One” got in under 
the wire Sunday (6) with the first 
video presentation of ‘Julius 
Caeser” (NBT has one coming up 
next month). Worthington Miner’s 
production of this modern-dress 
version, plus Paul Nickell’s direc- 
tion, represented a big step for- 
ward in mastering television tech- 
niques. The fine integration of 
movement, lighting and camera, 
plus the shading achieved in the 
staging, helped considerably to- 
ward overcoming the limitations of 
video’s range. The happy combi- 
nation gave breadth and intensity 


to an exciting version of Shake- 
speare., 

The controversial point as to 
whether modern dress makes 


Shakespeare more. palatable is 
heightened in this instance because 
Shakespeare in any form is still 
new to television. There’s little 
question but that a modern garb 
version does accent the timeless- 
ness of the Shakespearean charac- 
terizations, and makes more ap- 
parent the “history repeats itself” 
parallelism, and the similarity in 
all people whether Roman states- 
men or presentday gangsters. 

If there were any distractions in 
the CBS production, it stemmed 
more from inability of some of the 
cast to cope with the Bard’s prose. 
This was particularly applicable to 
Robert Keith’s performance as 
Brutus. He wasn’t able to span 
and unite “then and now,” nor did 
he bring nobility to the role. Wil- 
liam Post, Jr., gave a rather stilted 
performance as the hapless Caeser. 
On the other hand, Philip Bourneuf 


as Antony was at least able to 
capture some of the fire without 
necessarily becoming overdra- 
matic. His “Friends, Romans, 
Countrymen” ran away with the 
show. 


The treatment of the Soliloquies, 
by utilizing the disembodied voice 
of the alter ego, was particularly 
effective. 

But regardless of the Brooks 
Bros. vs. Roman garb controversial 
aspects, or the performances, it 
was the Miner-Nickell production- 
directorial contrib that made 
“Julius Caeser” one of the sea- 
son’s top TV--revelations. Rose. 
WOMEN’S MAGAZINE 

AIR 
With Rush Hughes, Ruth Crowley, 

Mary Stuyvesant, Peggy Cun- 

ningham, Carline Upchurch, Erta 

Haley 
Director: Barbara Corning 
Producer: Herbert S. Laufman 
30 Mins., Mon.-Wed.-Fri., 4 p.m. 
HYLAND ELECTRICAL CO. 
WGN-TV, Chicago 

Premiere of this show revealed 
new type format for women’s pro- 
pram where everything went astray. 
Potpourri theme with magazine 
pages being turned to indicate new 
sections resulted in helter-skelter 
race against watch, with program 
winning by three full minutes. 

Co-editors Rush Hughes and 
Ruth Crowley, apparently unre- 
hearsed, push through various in- 
terludes representing lrome_ plan- 
ning. fashion, world events, house- 
hold hints and cookery. Commercial 
items are plugged in manual dem- 
onstrations. 

Show is good idea. despite preem 
snafus. Wholesale rehash of con- 
tinuity would provide femme eye- 
catcher, and make sock sales for 
sponsor, Mart, 


OF THE 


MANHATTAN SHOWCASE 

With Johnny Downs, Helen Gal- 
lagher, others 

Producer: Barry Wood 

Directors: Kingman T. Moore, Rob- 
ert Stevens 

Writer: Chas. Speer 

15 Mins., Mon.-Wed.-Fri., 7:15 p.m. 


Sustaining 
CBS-TV, from N. Y. 

Johnny Downs and Helen Gal- 
lagher have taken over the con- 


ferenciering of “Manhattan Show- 
case.” a replacement for another 
talent discovery format, “Places, 
Please.” The 15-minute session is 
hardly adequate for the proper 
presentation of three acts plus bits 
by the show toppers. 

The televiewer can hardly hope 
to get an indication of the poten- 
tialities of the individual perform- 
ers in a brief number. The hit-and- 
run strategy is frequently good for 
an established entertainer, but in a 
show that wants to acquaint the 
viewer with various turns, more 
time could be allotted, even if one 
act has to be cut. 

Downs did a fairly affable job, 
chiming in with song and dance. 
and Helen Gallagher did a per- 
sonable bit in the same vein. 

Show caught indicated that more 
comedy was needed. The Tor 
Moitola trio backs show nicely and 
single set used on the show ts 00a. 

Jose. 


| 

‘BELIEVE IT OR NOT 

, With Robert L. Ripley, Peggy Cor- 
day, Ming & Ling, Fritz De 
Wilde, Bob Stanton 

Producer: Vic McLeod 

| Director: Joe Cavalier 

30 Mins.; 9:30 p.m., Tues. 

MOTOROLA 

NBC-TV, from New York 

(Gourfain-Cobb) 

Widespread interest in Bob Rip- 

ley’'s “Believe It Or Not,” which 

has been good b.o. in various forms 

for years, runs true to form in tele- 

vision. But not in the form pre- 


sented on the first show last week | 


(1). It was a tribute to the uniquely 
interesting data that Ripley has 
gathered from all parts the 
world that his first video program, 
sponsored by Motorola, held atten- 
tion in spite of the obvious opening 
night jitters of all concerned. 

Criticism must start with Ripley 
himself. He’s pretty wooden, plus 
which he was plenty gencomfortable 
the first show. Beyond that the 
faults in production were legion. 
Firstly, the producer and Ripley 
attempted to pack too much into 
the debut, which meant that Rip- 
ley’s explanations of his phenom- 
ena, to questions put by photogenic 
Peggy Corday, were sketchy and in- 
complete. For example, many view- 
ers must have been anxious for 
more info on the image of himself 
which an Indian hand made into a 
startlingly-lifelike figure. About 
the only thing they learned was 
that it took 40,000 holes drilled in 
the skull into which was inserted 
live hair pulled from the meker’s 
own head—piece by piece. It was 
not explained what made the 
figure so life-like, ete. This was 
true of other items, too, 

Main portion of the show was 
taken up by Kuda Bux, Indian 
fakir, who’s a star of the preceding 
“I'd Like to See” show. He rode 
blindfolded around the six-day bike 
race track at one of N. Y.’s Arm- 
ories. This drew a big buildup 
from the “I'd Like” show ‘(he left it 
to go uptown to do the trick for 
Riplev’s succeeding program), buf 
the buildup surpassed the event. 
Kuda Bux didn’t ride in the race, 
as it was said he would, he rode the 
fiat (at one point he lost a pedal 
and crashed into a_ rider’s rest 
booth at trackside), but that didn’t 
lessen the trick’s impact. 

Ming & Ling, Chinese vaude act, 
are to be permanent members of 
Ripley’s cast, as his “‘houseboys.” 
They can be used much better than 
they were on this ¢how, For ex- 
ample, the studio provided for this 
show (it looked like Ripley's apart- 
ment), could be the scene each 
week of a gathering of friends 
anxious to see and have his “Be- 
lieve It or Nots” explained; that 
would take Ripley off the spot of 
nervously explaining them to the 
lens. And Ming & Ling could be 
worked in as houseboy entertainers. 
There’s a plenty that could be 
done. But the opening show didn't. 

Wood. 


of 





INDIVIDUALLY YOURS 
With Celeste Carlyle 
Director: Barbara Corning 
30 Mins., Fri., 1:30 p.m. 
BLAIR CORSET CO. 
WGN-TV, Chicago 

(Jones, Frankel) 


Fashion consultant Celeste Car- 
lvle conducts a one-woman style 
show, using drawing board tech- 


nique in a half-hour program aimed 
at housewives. and featuring show- 
ing of undergarments in a commer- 
cial. 

Miss Carlyle straightens out the 
fashion problems of studio guests, 
showing with deft pencil strokes 
how an old dress can be made into 
a new spring suit; a last year’s hat 
into an Easter creation; a veil can 
be a charming head piece. The 
sketches are accompanied by 
enough feminine jargon to make 
the program mystifying to male 
viewers and completely reasonable 
to their better halves. 

This show will stop all house- 
work for 30 minutes. Miss Carlyle 
obviously knows what she is about 
in the style game. Her adlibs are 


frou-frou and gushy enough to 
make the bridge set take notice. 


Camera is excellent on closeups, 
which necessarily dominate show. 
However, guests persist in showing 
backs during introductions, which 
gives televiewers only a _ poor 
chance to size up dress to be al- 
iered. 

Commercials are handled neatly, 
starting with title rollup and work- 
ing into closeups of sponsor’s 
girdles and bras. As a low budg- 
eter for women only, “Individu- 
ally Yours” shows what can be 
done with short cost and long 


brains to put video on paying basis. | 


It also gives tipoff that a natural 
versonality, such as Miss Carlyle’s 
can successfully compete with big 
money talent. Mart. 


| CBS-TV, N.Y. 


PREVIEW : 

With Tex McCrary, Jinx Falken- 
burg, guests 

Producer: David E. Scherman 

Director: Ellis Marcus 


' 30 Mins., Mon., 8 p.m. 


PHILIP MORRIS 


(Biow) 

This was a_ fantastically bad 
show—at least as it unfolded in 
its CBS-TV premiere Monday (7). 
The Ripley is that, after what went 
on for 30 minutes, they had the 
courage {to flash the credits on the 
video screen. 

Tex McCrary’s long - cherished 
ambition to “bring to life’ on video 
a magazine-format show, with the 
inevitable “Film of the Week,” 
“Play of the Week,” “Song of the 
Week.” ete., came a cropper almost 
from scratch. Granted that its con- 
ception posed a _ multiplicity of 
problems, “Preview” nonetheless 
hit a succession of embarrassing 
snags that practically threw the 
“what-not-toado” book at its TV 
audience. 

This is the kind of show that 
undoubtedly looked hot on paper— 


the integration of the resources 
and techniques of newsreel, print- 
ed mag material, clips from up- 


coming Hollywood pix, “preview” 
of a legit out-of-town opening, 
dramatizing a mag cover pic, ete. 
But what unfolded Monday was a 
hodge - podge of poorly - synchro- 
nized talk-and-camera sequences 
that frequently found the camera- 
man “asleep at second.” What 
should have been imaginative and 
diverting was dull and confusing, 

First 12 minutes was a sort of 
“Life and Times of Mary Martin” 
to tie in with the New Haven open- 
ing of her “Tales of South Pacific” 
musical. This parlayed an “—and 
then 1 played” transeribed nostal- 
gia by Miss Martin bantering with 
her longtime arranger, with an 
endless succession of stills, cards, 
posters, photos, and some Tex & 
Jinx talk. For human interest, Miss 
Martin’s daughter, Heller Halliday, 
helped recite the story of mama’s 
rise to stardom. 

Next camé@ a quickie fashion lay- 
out ‘with the first of a series of 
camera miscues that spotted Peggy 
Ferris, understudy to Patricia 
Morison in “Kiss Me, Kate.” in 
the wrong place), with the latter 
finally getting her innings with 
renditiens of “So In Love” and 
“True To You In My Fashion” for 
the “Song of the Week” seement. 
In between there was the “Quiz of 
the Week” with Elsa Maxwell. Jim 
Farley, 21 Club boniface Mack 
Kriendler and a Bell telephone 
exec spotlighted for a half-minute 
laugh (?) quizzer. The McCrarvs’ 
child, Paddy, enacted the “cover 
sequence” and while Tex & Jinx 
were debating whether to dish up 
the “Film of the Week” or news 
photos next, the cameraman decid- 
ed for them, with a few clips from 
Paramount's upcoming Ray Mil- 
land starrer, “Alias Nick Beal” 
‘caHed Nicholas by Miss Falkene 
burg), 

“Stunt of the Week” for the 
windup was tabbed “Billion Dollar 
Glee Club,” comprised of indus- 
trial and commercial execs led by 
Fred Waring. If the energies ex- 
pended in getting such top echelon 
together went into the TV produc- 
tion, it might have paid of with 
better results. Rose. 





JACQUES FRAY MUSIC ROOM 

With Fray; Charles Stark, an- 
nouncer 

Producer: Jack Munhall 

Director: Babette Henry 

30 Mins.; Sat., 8 p.m. 

Sustaining 

ABC-TV, from New York 

This is a musical variety show, 
longhair style. The setting is a 
fairly large room with a classical 
feeling, and the camera opens on 
Jacques Fray at the keyboard. Af- 
ter playing a few bars, Fray ex- 
plains that he has several talented 
guests and that the best, in the 
opinion of the judges, will get a 
special prize. Two of judges (who 
are shown) are in the studio, and 
one judge (seen in a still shot) is 
at home. phoning in his vote. 

On the show caugit (5) the 
guests included Allan Wayne, bal- 
let dancer, who did a socko voodoo 
ritual; Elizabeth Brown, a pianist 
with Juilliard musical and Con- 
over modeling background, play- 
ing two Chopin pieces: Mimi Allan, 
harpist, and Mary Hill Doolittle, 
cellist, who duoed on a Spanish 
flamenco number; and Eddy Man- 
son, harmonica player, who did 
Enesco’s “Rumanian Rhapsody,” 
accompanied by his wife. 

All the acts were fine musically 
and, surprisingly enough, made 
good viewing, aided by excellent 
camera handling. Lenswork on 
the harp-cello team, utilizing 
through-the-strings angles, was 
particularly noteworthy. Fray is 
dignified but pleasant and had a 
good array of talent. What might 
easily have been a classical _clam- 
bake was topnotch TV. Bril. 
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THE WALRATH FAMILY 
With Glenn Walrath 
15 Mins., Mon. to Fri., 5 p.m. 
Sustaining 
WPTR, Albany 

A mildly amusing multi-charac- 
creation is this program by 


| WPTR'’s assistant program director, 


Glenn Walrath. He presented it 
WBCA, Schenectady, for 


34 RADIO REVIEWS 
if 
EXPERIENCE SPEAKS 
With Bill Adams, emcee; Lanny 
Ross, other guests; Emerson 
Buckley and orch; John _ St. 
Leger, announcer 
Producer: Hendrik Booream 
Writer: Richard Dana l ter 
30 Mins., Fri., 8 p.m. 
Sustaining 
Mutual, from N, Y. 
Mutual's new show. in which over 
people tell their own life adven- 


tures, is an interesting program 
with plenty of audience pull. Pro- 
gram is definitely aimed at mass 
audience appeal, couched on a man- 
of-the-street level, with its true 
contessions material on the slightly 


sensational side. It makes good 
radio material especially when as 
Smartivy produced as this show. 


Judged by the first program Friday 
(4), this airer will have lots of dra- 
matic appeal sufficiently varied in 
content. emotion and_ style. It 
sounded unaffected and real. 

Bill Adams, who is an amiable 
rather than an over effervescent 
host, gently but cleverly draws out 
the salient point in a person’s life 
story. On Friday’s program he had 
a Brooklyn chiropodist and _ his 
wife, the doc with a hobby of get- 
ting out of straitjackets. 

Adams also presented a Scars- 
dale, N. Y.. bus driver with a pen- 
chant for entertaining his passen- 
gers with singing welcomes and 
song departures. 

A woman who was so poor that 
her kids were taken away from her 


and put into an institution, sud- 
denly became rich when oil was 
found on her grandfather's prop- 
erty. Now she was hunting for her 
eldest son, who had been given 
away to someone for adoption (by 
her absent husband's consent). An- 


other woman, a Detroit model, told 
her story of innocently being used 
to sell stolen goods and spending a 
week in jail. Several men and 
women argued the point whether 
women should give up their seats 
in trains to men. A _ protege of 
Lanny Ross, whom Ross found in 
service in New Guinea, gave some 
amusing impersonations. Ross was 
also present to sing a song. It made 
up quite an entertaining program. 
Bron, 





New Orleans—A. Louis Read has 
been appointed commercial man- 
ager of the WDSU Broadcasting 
Services, executive veepee Robert 


some time and did it on a break- 
fast-hour spot via WPTR when the 
10,00-watter first went on the air. 
Recently the feature was cut from 
30 to 15 minutes, after being 
shifted to a late-afternoon block. 
It tends to be talky. 

Three characters are usually 
projected by Walrath on each 
stanza: Ma, Boob and Susie Jean. 
He plays himself as the fourth, Ma 
is the fullest blown, most lifelike 
and most. rib-tickling Walrath 
sketches broadly, sometimes wtih 
touches of burlesque, an emotional, 
romantic, middle-aged widow. 

Program holds a number of 
chuckles and a homey appeal, 
which should snare a quota of lis- 
teners. Walrath handles the story 


and character creations’ well. 
Sound effects are nicely handled. 
Jaco. 


HI-SCHOOL REVUE 
With Len Hathaway, Lubo Zell, 
Joanne Morgan, Bill Doty; Bobby 
Breen, Guest 
Producer: Fran Di Rocco 
25 Mins.; Sat., 11:30 a.m. 
FOWLER’S DEPT. STORE 
WKOP, Binghamton, N. Y. 
“Hi-School Revue” is a 
fast-moving mix of juvenilia pro- 
duced by and for youngsters, Pro- 
gram is pitched at the high school 
level but without any academic ac- 
cent. Most of the participants are 


school kids and the show covers 
campus fashion notes, sports, guest 
stars and music. Each week, locale 


varied, 


of the show shifts to a different 
high school. 
On session caught (12), pro- 


gram opened with a fashion and 
etiquette column by Joanne Mor- 
gan. who pointed out that noisy 
giggling isn’t nice. Good middle 
section recreated via wire record- 
ing an exciting basketball game 
between two of the local schools. 
Windup portion featured guest star 


2 POCO ‘RED BENSON’S MOVIE MATINEE 
Followup Comment 
| Stark | 


Pore eteee eee Soe 
Screen Guild Players’ transcribed 


version of William Wister Haines’ | 


| Producers: 


“Command Decision” as aired from | 


Hollywood via NBC Thursday night 
(3) was well condensed and packed 
a dramatic punch. Ether adapta- 
tion. bankrolled by Camel, not only 


marked one of Clark Gable’s few. 
radio appearances but also was the. 


first recorded coast-to-coast NBC 
show. 

Inability to have Gable, as well 
as cast members Walter Pidgeon, 
Van Johnson, Brian Donlevy, John 
Hodiak and Edward Arnold, on 
hand simultaneously for the wax- 
ing session, forced producer-direc- 
tor Bill Lawrence to tape record 
lines piece- 


most of the players’ 
meal, then splice ‘em together as 


a unit. Despite this problem, dial- 
ers likely were none the wiser, for 
there was only the slightest sugges- 
tion of an uneven continuity. 

Story of Air Force top brass by 
is familiar to most listeners 


now 
through both the play and the 
Metro picture. Gable, Pidgeon, 


Donlevy et al recreated their orig- 
inal roles to good advantage. On 
the basis ot this stanza, tape re- 
cording’s possibilities are almost 
limitless. 


Henry Morgan, in the second of 
two successive guest shots on the 
Fred Allen show via NBC Sunday 
night (6), helped Allen ride to one 
of his best shows of the season. 
Purpose of Morgan’s guesting, of 
course, was to trailerize the preem 
of his own NBC half-hour, which 
starts next Sunday (13), and Allen 
is slated to reciprocate as Morgan’s 
first guest. 

Duo participated in some neat 
kidding on how Allen could protect 
his radio audience against switch- 
ing over to TV—and it sounded 
like kidding on the square. Mor- 
gan’s remedy: for Allen to buy a 
half-hour on video immediately 
preceding the start of his AM airer 
and beam two spotlights directly 


into the camera eye. That, of 
course, would blind the viewers, 
forcing them to tune in their 
radios. 


Income tax time is here again, 
and Eddie Cantor took the occasion 


| mercials. 


With Benson: Carl Warren, an- 


nouncer 
Jerry Layton, Wilbur 


Writer: Nat Eisenberg 

30 Mins.; Mon. thru Fri., 3 p.m. 
Sustaining 

Mutual from New York 


As originally introduced, “Movie 


Matinee” was a quiz on questions | 


the average fan might be expected 


to know. 
leans more on the audience par- 
ticipation side, with two _ con- 
testants competing for the cham- 
pionship and the winner defend- 
ing his title against the next chal- 
lenger. In addition to. straight 
questions, participants are asked 
to sing or act, all of which adds 
up to good-natured fun. 

Benson is a personable emcee 
who hypoes the show and garners 
plenty of laughs in his banter with 
participants, always keeping the 
audience with him. He also adlibs 


snatches of a vocal or two, where, 


it fits in with the business at hand. 

“Matinee” is taped at night, to 
get a “fresher audience” and to 
permit WOR, N. Y., to kill three or 
four minutes and insert local com- 
The arrangement seems 
a happy one, avoiding the psycho- 


| logical drop which often follows a 


transcribed plug. On a promo- 


| tional tieup there are also some 


discreet mentions of a fam maga- 
zine, Bril. 


WLIB’s Spanish Disk Jock 


Miguelito Valdes, rhumba maes- 
tro, started a dick jockey show in 
Spanish on WLIB, New York, Mon- 
day (7). 

Valdes will be heard from 3 to 4 
p.m. Monday through Saturday, 
according to Herman Bess, station 
prexy, in keeping with the indie’s 
drive for predominance in the 
Spanish language field. Bess has 





boosted WLIB’s Spanish time six 
hours daily. He says it’s 80% 
sold. 

projection, as do the rest of his 
retinue, but the script attendant 
to the tax setup missed fire. 


It was never a question of the per- 
forming talent—it was strictly in 
the writing. Cantor, perennially 


Present format, however, | 


| 


‘PM EXITING KATE’ BUT 


LIKELY TO STAY ON MBS 


Philip Morris is exiting “Kate 
| Smith Sings” on Mutual when its 
| current contract is up April 29 
' It’s reported that the ciggie outfit 
| is smoking because Miss Smith and 
Ted Collins didn’t give them “fy]] 
cooperation.” 

The agency, Cecil and Presbrey, 
hasn’t set further plans yet, but 
it will keep Philip Morris in day. 
time radio. C&P have a two. 
brand rate on MBS, getting a 50° 
discount on time for “Kate” be. 
cause of the sponsor’s bankrolling 
of “Queen for a Day.” It’s likely, 
therefore, that Philip Morris wil] 
pick up tab for another airer on 
Mutual. 

Miss Smith’s other MBS show, 
“Kate Smith Speaks,” is co-op. 


| WMCA 


—ag Continued from page 27 














put, has been shifted to the trans- 
mitter and use of master control 
setup is now held to a minimum, 
being used only on big shows. Op- 
erations have been rerouted so 
that on routine shows, which com- 


prise the bulk of the station's pro- 
grams, master control is not in- 
volved. This means that the disk 
jockeys themselves must keep the 
log of records, transcriptions and 
live spots. 

According to a station spokes- 
man, the payroll has been cut from 
125 to about 100, but some insiders 
say that the staff was actually 
around 150 or 160 two months ago. 
Management's policy is to pattern 
WMCA after WIND, Chicago, 
which operates with a staff of 
about 70. It-has also been reported 
that station toppers are planning 
talks with AFRA on the pruning 
of announcing personnel. 

To boost all-night ratings, Sym- 
phony Sid is starting his show a 
half hour earlier five nights a 
week, going on the air at 11:30 
p.m. The early start was tried out 
on Saturdays during the past two 


D Swezey announced Friday (4). Bobby Breen in a dramatic sketch to build his last Friday’s NBC show one for bringing in a patriotism 
2 S ‘cee ‘harle rice. \ ‘ep whicl o » ) ‘ ‘ate . 7 . ‘ P . . : . . : . ; 
le “eee Charles Price, who re- which gave him a pretext for a for Pabst chiefly around that situa- angle, this time stumped for the months, with higher ratings re- 
signe neat song rendition tion. Cantor has a breezy way of citizen’s duty to pay taxes. ported. 
LS a ——— —— 





























ROX ORE @¥ OKOK 


4:30 AM—up before dawn 
5:00 AM~on the air 'til 9 
9:00 AM~ meeting with 
visiting farmers 
10:30 AM—shave and breakfast 
11:45 AM—on the air ‘til noon 
12:15 PM—on the air ‘til 12:30 
12:45 PM— guest speaker at 
United Nations Club 


1:30 PM— guest speaker at 
Youth Luncheon 


OK OHOK OR 


for County Fair meeting 


4 
“as 


8:30 PM—emcee of 
Civic Club jamboree 


11:15 PM—25 miles back home 
12:20 AM—to bed at last 


OK © 


‘ 


O*K 


2:45 PM—50 miles to Shelby, W. C., 
4:30 PM—75 miles to Monroe, N. C., 


for Civic Club directors’ meeting 
7:00 PM— quest speaker at banquet 


KOK OH OKO 
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Our King Gole is a busy ol’ soul... 


Being king of radio personalities in the Carolinas 


is a full-time job, 20 hours a day. No time for fiddlin’ 


around, as you can see by this log of a typical day* 
in the life of Grady Cole, WBT farm director. 
Makes it easy to understand ahy Cole is king 


in the Carolinas...all the time. On the air 


4’. hours each weekday, his average share of the 


Charlotte audience in all Hooperated periods is a 


royal 59°. —44% better than all competition 


combined.! And outside, in 94 other 
counties, Grady Cole has v 
Charlotte competition. If you'd like 
an audience with his majesty—and 
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1949 
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50,000 watte Charlotte, N. 


Represented by Radio Sales 


his majesty’s large audiences — 
Radio Sales will gladly present you. 
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No. 1-foreign reporting... 


“Best consistent radio reporting on foreign affairs 
during the last year.”’ That was the citation for Henry 
Cassidy, NBC’s European news director, by the 700 
members of the Overseas Press Club—the professional 


newsmen appraising themselves. 


A reporter for eighteen years, foreign correspondent for 
thirteen, Cassidy joined NBC in 1945, and has covered 
every major post-war event and development in 
Europe—from the Moscow four-power conference to 
the British royal wedding... from black market raids in 


Berlin to the 1948 Italian elections. Astute, experienced, 


able, he is typical of the men who staff NBC news. 


He and his colleagues, backed by the news-gathering 
and news-broadeasting facilities of NBC, assure 
repeated audience response to news on the air: when 
national or international news events provide the same 
programming for all networks, listeners turn to 
NBC—for accuracy, for timeliness, for thoroughness, 


for the all-round “best consistent radio reporting.” 


radio 


é America’s No. 1 Network and television 


THE NATIONAL BROADCASTING COMPANY 





A service of Radio Corporation of America 
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CIRCLING THE KILOCYCLES 








Baltimore — Management of 
WCAO announces the appointment 
of Robert M. Richmond as assistant 
manager in charge of national 
sales and promotion. He'll join 
WCAO on Monday (14). He comes 
to the station from The May Co 
in Baltimore, where for the past 
four years he was director of pub- 
licity. 


Zoston — Lydia Perera, w.k. 
“Story to Order” lady, returning 
to WBZ and WBZA to take over 
moppet show “Chimney Corner” 
next Sat. (12). In addition, she will 
be featured on Tues. a.m. show 
beamed to schools, the education 
“Listen and Learn.” 


Boston—Charles B. H. Vaill has 
been appointed Director of Sales 
Promotion for Hub’s CBS outlet, 
WEEI. Fomerly with WNBC, he 
will replace Guy Cunningham, who 
has been upped to head of National 
Sales Dept. 


series 





Kansas City—Sally Baker is the 
new director of the KMBC-KFRM 
home economics department. She, 


conducts two daily home service 
srograms—“Happy Kitchen” and 
‘Food Scout’—as well as other 


assignments of the department. 


Kansas City—Herb Bush is new 
announcer at WHB. He was with 
KOAT, Albuquerque. This fills 
the vacancy created when Sid 
Smith recently left the announcing 
Staff. 


Regina, Sask.—New manager of 
CKRM here is Norman A. Bot- 
terill, of CFBC, St. John, N. B. He 
succeeds Stuart MacKay, trans- 
ferred to Toronto. 


Albany—Leo Rosen, former mo- 
tion picture theatre manager and 
for the past eight months’ promo- 
tion manager of WROW, has been 
appointed sales manager of the 
station. 


Odessa, Tex.—Bruce Mack, pro- 
gram director for KOSA here, has 
resigned his post to join the staff 
of KPHO, Phoenix. 


J. Harpole and W. J. Harpole. Wil- 
liam T. Kemp, a third partner 
sells his one-third interest to the 
Harpole brothers for $7,000. He is 
manager of KVER, Albuquerque, 
N. M. 





San Antonio — Jack Foster has 
rejoined WOATI announcing staff. 
He left here to become program 
director of KSIX, Corpus Christi 
and then went to KOGT, Orange 
as program and production man- 
ager. 


Dallas—Ted Straus has been ap- 
pointed commercial manager for 
KIKL and KIKL-FM. Straus is a 
former account executive for 
the outlet and will now. ‘handle 
both local and national sales. 


Chicago — WEEK, Peoria, and 


| D.C. Men Elect Davis 


Washington, March 8. 

The Radio Correspondents Assn. | 
held its annual election here today, | 
naming Elmer Davis, ABC com- 
mentator, it: new president, suc- 
ceeding Albert Warner, of Mutual. 

William R. McAndrew, chief of 
NBC news activities here, was 
elected vice-president and W. 
Francis Tully, Jr., of the Yankee 
Network, was reelected secretary. 
Willard F. Shadel, CBS commenta- | 
tor, was chosen treasurer. The 


‘three members at large of the ex- 


| Kany, of 


WEMP, Milwaukee, have appointed | 


Headley-Reed Co. as national sales 
reps. 


Chicago — John Hopkinson was} 


appointed national sales rep with 
offices in Chicago for XERF, Villa 
Acuna, Mexico. He is former sales- 
man for Chi stations WJJD and 
WIND. 

Columbus — Mrs. Luella Engel, 
former farm director of WMOH, 
Hamilton, O., has taken over as the 


new “Polty” on the “Kitchen 
Kettle’ program over WRFD, 
Ohio’s rural radio station. She will 
also conduct the daily “To the 


Ladies” show. 


Philadelphia—Philadelphia Daily 


News, in a 52-week campaign over 
KYW, has purchased a quarter 


hour cross-the-board using William 
R. Wilson, station news analyst. 

Minneapolis — Paul Wann, 
WCCO announcer, has left the sta- 
tion to seek a balmier clime. Rea- 
sons of health prompted Wann’s 
resignation and he returned to 
Chattanooga to resume radio 
work 





St. Louis—H. V. Calhoun, public 
service director for WBND, Belle- 
ville, Ill., News-Democrat station, 
has filed as a candidate for Mayor 


| 


} 


ecutive board will be Rex R. Goad, 
of Trans-Radio Press; Howard L. 
Associated Press radio; 
and George E. Reedy, Washington 


commentator of the A rrowhead net. 





Femmes May Lead Fight 
On ‘Unfit’ Shows; 4-Day 
Session in Chi This Wk. 


Chicago, March 8. 


Possibility of women broadcast- 
ers spearheading the fight against 
bad radio programs was indicated 
by George Jennings, president of | 
Assn. for Education by Radio. 
Femmes can reflect boycott of 
women’s groups across the nation 
in pressuring against shows voted 
“unfit” for home consumption. 

Jennings said radio presented 
continuing challenge to women 
airers because of premature em- 
phasis on television. giving per- 
sonnel still in radio “a defeatist 
complex.” He will spark Assn. of 
Women Broadcasters convention 
here March 10-13. 

Better than 400 members are ex- 
pected at four-day session. Ses- 
sions will include advertising, edu- 
cation, public relations, rural work 
and public interest. Gals will tour 
main Chi stations between meet- 
ings. z 

Speakers lined up are Robert 
Richards, National Assn. of Broad- 
casters public relations director; A. 


D. Willard, NAB veepee; and 
George Jennings, president of 
Assn. for Education by Radio. 


Panel discussion leaders are Anne 
Hayes, KCMO, Kansas City, Mo.: 


| the 


WBAL CONVICTED 
IN CRIME NEWS CASE 


Baltimore, March 8. 


WBAL, Hearst-owned 50-kw. sta- 
tion here was convicted yesterday 
(Mon.) of violating the city’s court 
rule restricting crime news that 
may be carried by the local press 
and radio. The station was fined 
$200 and counsel for the defense 


immediately announced that the 
decision will be appealed. 
Other Baltimore stations were 


previously convicted on the same 
charge and are appealing with 
NAB and American Civil Liberties 
Union support. The case followed 
the airing of newscasts concerning 
arrest of a janitor who was 


later convicted of the knife-slay- 


ling of an 11-year-old child 


Purpose of the court rule is to 
bar publication or broadcast of 
facts which may prejudice jurors. 
Defendants, however, term the rule 
a gag on freedom of the press and 


| add that newspapers and radio sta- 


tions in Washington. only 35 miles 
away, may flout the Baltimore rule 
with impunity. 


Gibson-Wiley Break 
Sets New WBBM Show 


Chicago, March 8. 
WBBM-CBS_ has’ bought out 
Fletcher Wiley’s remaining interest 
Protective League 





in Housewive’'s 
and will air Chi commentator Paul 
Gibson under a new handle as the 
“Paul Gibson Show.” New five- 
year contract will supersede the 
present pact, which had three and 


a half years to run. 

Continuing “friction and dis- 
cord” between Gibson and Wiley 
was given as reason for break. 
Contention revolved about differ- 
ence in rates and handling of 
shows between Gibson and other 


League broadcasts. 

Two Gibson shows will be af- 
fected: a one-hour airing at 6 a.m. 
and 30 minutes at 4 p.m., both par- 
ticipating. Gibson is also on a 15- 
minute program at 10:15 p.m. un- 


| 


— 


Frigidaire In 


-0 Disk Deal 
In a unique move to make nas 
tional spot programming more 


flexible, Frigidaire has picked y 
50° of the tab on 24 trensestian 
program packages from which deal- 
ers in different localities can tak 
their choice. Shows approved ea 
the General Motors subsidiary Pa 
50-50 participation with dealers 
range from five to 30 minutes et - 
and include the gamut of acelin 
types from soap opera to variate. 
Frigidaire also will shell out one. 
half the cost for station time under 
its cooperative advertising plan 
The McFeely Co., in Columbus 
O., is handling distribution of the 
various packages which were 
bought from five producers. includ- 
ing NBC, Harry S. Goodman. Mon- 
ogram Radio Programs, Ford Bend 
and Hopkins Syndicate. McFeely 
national rep for e.t. producers y ill 
also line up auditions for the shows 


| for any dealer or station requesting 


it. 

The 24 available shows include 
“A House in the Country,” “Play. 
house of Favorites,” “Haunting 
Hour,” “Weird Circle,” Allen Pres. 
cott’s “The Wife Saver,” “Aunt 
Mary,” “Betty and Bob,” “Carson 
Robison and His Buckaroos,” Art 
Van Damme Quintet, Three Suns 
and a Starlet, “Five Minute Mys.- 
teries,” “Name You Will 
ber” and “Time to Sing’’ 
NBC stable. 


Remem- 
from the 
From Goodman, there 


are “‘Mystery House,” “All Star 
Western Theatre,” ‘‘Personal Prob- 
lems,” “Linda's First Love.” “Mary 
Foster,” “The Editor's Daughter.” 
“Mystery Chef” and “Secret 
Agent K-7 Returns.” Monogram is 
supplying “Plantation House 


Party” and “Breakfast in the Blue 
Ridge,” while Bond is delivering 
“Fun at Breakfast" and Hopkins 
“Psychology in Action.” 





Seattle—A| Amundsen, formerly 
scripter at KOMO and KIRO, is 
now freelancing He will offer 


' Uvalde, Tex.—FCC has approved of the town at the April 5 election. Beulah Karney, ABC, Chi; and, der First Federal Bank sponsor- freelance script services, as well as 
ie sale of KVOU to the Uvalde Calhoun is one of four seeking the Fran Harris, Ruthrauff & Ryan ship. All three shows are six-a- production, research and i ters 
Broadcasters, composed of Edward post agency, Chi. week. viewing ' _— 

— —— — SS —y 
































come, come Sanderson! 






; 4 
¢ } AAR oval 


MO err een ae 
SSSA 


these’il cure your tizzy 
in a jiffy 


people in 4 


Friday, 11 


P.M.: I 


POOR SANDERSON. He's 


30 counties in 18 states. 


our address is 


... that power-full station 
at 1440 Broadway, in New Yr & 


of limp. One can hear the dealers hollering in Hoboken. Poor S 
Well, chin up, 


all adrift. He's just received.a note from his sales 
manager, Harry Lock. Hartford sales are down. The 


Georgia territory's kind 


Sanderson. 


S. “rs ‘OR’ ans 
l inderson, WOR’s got three cures for you. They're names 
With proven < 1° a. “Thins? , ‘ 
proven audiences. They’re three of the most merchandisable people n 


radio. They're , They’re 
priced low. They’re timed to attract the majority of 36,000,000 


; / HEATTER, ‘Gabriel Heatter’s Mailbag’; Monday thru 
AL: 30 A.M.: The great commentator in a program as unique and 
leart-surring as anything ever aired. Simple, sincere answers to listeners’ 


letters. A bargain, and sure-fire radio for any product 


4 ragreehd The Passing Parade”; Monday thru Friday, 2:30 
acks all the power of this great narrator's four-time Academy Award 


winning movie . Bao act . 
' 8 ovie shorts. Stirring stories of great and little things in life. Pure 
dynamite for the man who wants action, fast! 


ING CROSBY, Bing Crosby Sings’’; Monday thru Friday, 2:45 P.M.: 


Need we describe Crosby: 
. i de scribe Crosby? A program of the great crooner’s past and present 
melodies ‘rsperse 
, interspersed with quick-selling ad-libs. Especially tailored for a 
woman's product, but will sell anything. 
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On WCAU youre fay Phila hia 


WCAU-TV offers 125,000 showrooms in 
Philadelphia for a gigantic demonstration of 


the new models. Philadelphia, the nation’s 





third largest city, is second in number of 
TV sets. Use the combination of eye and ear 


appeal in this very important concentration of 


buying power. WCAU-TV is a CBS affiliate. 


TV 
THE PHILADELPHIA BULLETIN STATIONS AM 
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Harry Hershfield, is head of En- 
dorsements, Inc. This is the testi- 
monial tieup outfit which couples 
names from screen, stage, radio, 
sports, society, politics and even 
royalty with commercial commodi- 
ties. 

As such, it’s a familiar exploita- 
tion operation, but something new 
has been added, notes Alberti, in 


that heretofore unapproachables 
are now more amenable to plug- 
ging beer, cigarets, liquors, etc 


As times get tougher, as the names 
need extra values for self-aggran- 


Names Amenable 


Continued from page 1 








dizement—this, of course, has most 


bearing on show biz personalities— | 


the more inclined are they to okKay- 
ing these tieups. 

The advertisers, in turn, condi- 
tioned inherently to the marquee 
system, “cast” their tieups with the 
same discrimination — and also 
payoffs. 

Most unpredictible are the so- 
cialites. Approached forthrightly 
they'll balk. Given a pitch by some 
industrialist’s wife, usually with a 
social-climbing angle to it, they 
fall easier. 
a real soft touch for the blandish- 


rants’ attaches. 
many a class dinery’s headwaiter 


knocks off $25 per tieup, especially | 


if the snob appeal is the common 
denominator. This runs the gamut 
from endorsing vintages to cozy 
at-home scenes featuring this or 


'that beverage, smoke, household 


furnishings or apparel, and the 
like. 
Cabinet officers, congressmen 


and the Catholic clergy are the 
'toughest holdouts. The first two 
‘classifications take the position 
they’re the duly elected represent- 
atives for their constituents, and 
should they endorse a certain razor 
blade, for example, it may cross 


- 
‘ments of certain topflight restau- | fF 
It’s no secret that | 










NABET 


Continued from page 29 


ployees and the International 
Brotherhood of Electrical Workers. 

Replying to charges that his 
‘union was trying to freeze NABET 
out of the picture, Richard F. 
Walsh, IATSE prexy, asserted he 
was ready to make peace with any 
‘other labor group in TV. However, 
| Walsh asserted, IATSE demands 
ieontrol over every technician | 
|“working in front of a television 
The IA chief said such 








| eamera.” 
lan agreement had already been 
| worked out at several stations with | 


up some home-state steel manu-|;_pew put NABET has refused to 


say nay. 
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Currently 
Appearing 


THEATRE 


New York 


* 


Direction: 


General Artists 


Corp. 











Toe 


But the socialites are | facturer. So they play it safe and | come in. 


NABET-IATSE squabble, which 
may be intensified when NABET’s 
pact with ABC and NBC expires 
April 30, stems from Walsh's pro- 
posal to “clean up” a situation in- 
volving 30 projectionists and 100 
electricians belonging to NABET. 
By “cleaning up” Walsh meant 
that the 40 workers should join the 
IA. In return, the IA will give 
NABET, as it has given IBEW, ju- 
risdiction over electronic workers 
within stations where both unions 
are operating. 

“We don’t want to put manage- 
ment in the middle of any union 
dispute,” Walsh said, “but if 
NABET declares war, then IATSE 
will take every measure to protect 
itself. Walsh intimated that his 
union might also claim jurisdic- 
tion over electronic workers if 
NABET persisted in carrying on 
the fight. Walsh stressed the 
growing importance of video with- 
in his union setup by disclosing 
that over 115 stage employees were 
now employed in New York video 
operations, as against only 15 a 
year ago. 

NABET, meantime, continued to 
press its jurisdictional claims over 
members now in its ranks. Clar- 
ence Westover, NABET exec sec- 
retary, said his independent union 
would resist all efforts by IATSE 
and IBEW to queeze it out. West- 
over also said that NABET will 
continue to spurn repeated at- 
tempts by IBEW to absorb his 





union. 


| CBS sun. SRO 


Continued from page 29 














rolled by GE from 9:30 to 10 Sun- 


move over tc the ABC-TV web in 
April under Goodrich sponsorship. 
Emerson Radio, now rankrolling 
“Toast,” bows off after this week’s 
(13) stanza. Program will be car- 
ried the following week as a CBS- 
TV sustainer, with the Lincoln and 
Mercury outfit coming in the fol- 
lowing week. Columnist-emcee Ed 
Sullivan, incidentally, stays with | 
“Toast” regardless of the _ shift. 
Whether he or CBS owns the pack- | 
age has still not been clarified, but 
it has been revealed that he has a 
binding contract with the web for 
his services on the program, which 
would be too costly for CBS to! 
buy out if it wanted to. 

New Waring show is to be simi- 
lar to his present AM program 
Thursday nights on NBC, but with 
TV innovations. He’ll thus con- 
tinue with his orchestra, chorus 
and soloists and may bring guests 
in occasionally. Agency for GE is 
Young & Rubicam. Kenyon & Eck- 
hardt handles the Lincoln and Mer- 
cury dealers on the “Toast” show. 





Cincinnati, March 8. 
In latest personnel changes of 
the Crosley Broadcasting Corp., 


ducer to program director of 
WLW-T and Chester Herman, 


who filled the post on loan to the 
video station, returned to WLW as 
assistant program director. Ken 
Smith switched from WLW as- 
sistant program director to mana- 
ger of WLW Promotions, Inc., suc- 
ceeding Lafe Harkness, resigned. 
Robert E. Dunville, veepee and 
general manager, at the same time 
appointed George Henderson, for- 
merly of the Columbus Citizen ad- 
vertising staff, as sales manager of 
WLW-C, Crosley’s video station in 
the Ohio capital. Programming 
there is slated to start March 27. 








| Buffalo—Chuck Healy, 
|Sports director of WKIP, Pough- 
keepsie, is new assistant to Ralph 
Hubbell, sports director of WBEN 
and WBEN-TV, Buffalo. Healy does 
hd sports play-by-play and a new 
weekly television news quiz. 


day nights via CBS-TV, is slated to 


Crosley Swaps Help newark 


Bernard Barth moved up from pro- , 


former | 


Disparity in Ratings 
Points Up Need For 
| Complete Mfr. Lists 


Pointing up the television rating 
services’ needs for more complete 
manufacturers’ lists of set owners 
Pulse and Hooperatings on the 
“Admiral Broadway Revue” for 
February showed a wide disparity 
in the share of audience snagged 
by WNBT (NBC. N. Y.) and 
WABD (DuMont), N. Y.), both of 


which carry the program. Dis. 
parity is believed due solely tg 
'the fact that neither service has 


been furnished with sufficient 
names of setowners, indicating that 
a check with different homes is re. 
sponsible for the different results. 

Pulse, which takes quarter-hour 
ratings, gave DuMont the top hand 
for all four quarter-hours in its 
check on the Feb. 4 show. Hooper, 
on the other hand, came up with 
a 46.3 for WNBT as against a 43 
for WABD for a combined rating of 


| 50.6 on the Feb. 11 stanza. It had 


first been thought that the Puise 
system of followup survey was 
weighted in favor of the DuMont 
station. Pulse asks viewers to check 
a program roster on which the sta- 
tions are listed at the left in alpha- 
betical order. Since WABD would 
come first on the roster, viewers 
were thought to have checked the 
show off on that station without 
scanning the list further to deter- 
mine which channel their sets had 
been tuned to. 

Pulse spokesman, however, dis- 
claimed that report, declaring the 
order of stations was changed for 
each month’s survey and that Pulse 
was extremely careful in first re- 
constructing setowners’ complete 
viewing activity before springing 
the program sheet. That the sta- 
tion listing was not at fault was 
proved by the fact that WPTZ in 
Philadelphia showed a higher rat- 
ing for the Admiral show than did 
WFIL-TV, despite the latter sta- 
tion’s having been listed first. Ac- 
cording to the Pulse exec, the dis- 
parity was just one of those things 
which will be eliminated when the 
rating services get better coopera- 
tion from set manufacturers in 
providing names of setowners. 





964,200 TV Set Shipment 
Since War, RMA Reveals 


Washington, March 8. 

Shipments of television sets dur- 
ing the fourth quarter of 1948 in- 
creased 88° over the third quar- 
ter, Radio Manufacturers Assn. re- 
ported last week. RMA member 
factories shipped out 354,314 sets 
during the period, bringing ship- 


ments for the year to 802,025. The 


Association represents about 90°) 
of the industry’s output. 

RMA said shipments always lag 
behind production reports which 
showed member companies produc- 
ing 866,832 sets in 1948. Total in- 
dustry output was estimated at 


(975,000 units. 


A breakdown of RMA shipments 
since the war showed that 964,200 
TV receivers had been shipped 
into 42 states and the District of 
Columbia by the end of 1948. 
States in which no sets had been 
shipped were Arizona, Idaho, Mon- 
tana, Nevada, South Dakota and 
Wyoming. In 11 other states there 
were, less than 300 sets shipped 


altogether. 
| Shipments were largest to New 
| York, followed by Philadelphia, 


Los Angeles, Chicago, 
| Washington, Boston, Baltimore and 
| Detroit. 
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"On an Island with You 


THE CAMEL SHOW | 
Every Friday Nite, 8:30 _E.S.T. 


Mgt.: LOU CLAYTON 




















|| OFFICE SPACE FOR RENT 
1 Block from Radio City 


Several furnished offices with private 
bath for rent. Telephone switchboard 
and cleaning service. 


HOTEL ABBEY, NEW YORK 
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THEATRE 


“Medea” 

“Pygmalion” 

“Three Sisters” 
“Doll’s House” 
“Petticoat Fever” 

“| Married An Angel” 
“Searching Wind,” Etc. 


DENNIS 
NING 


OF 


ELEVISION 


*‘Particularly fine” 


New York Times 


* 


* 


“Splendid characterization ”’ 
New York Sun 


SS at 
ate - Mee ow 
Re * 


‘Terrific... broke all screen 
limitations ”’ 
Variety 


* 


“Philco, starring Dennis 
King, hit the highest Hooper 
in its history” 


Television Guide 


* 





PHILCO TELEVISION PLAYHOUSE “DINNER AT EIGHT” nec.rv 
PHILCO TELEVISION PLAYHOUSE GHRISTMAS CAROL” usc-1v 
PHILCO TELEVISION PLAYHOUSE OT. HELENA”’ nec-rv 
cnevroceT “EXPERT OPINION” nec-ry 

actor's stupio INEXPERIENCED GHOST” waz-tv 
asc-ty CRITIC AT LARGE”’ wuz-tv 


Exclusive Management For Radio and Television 
Est. 1898 


AE =O WILLIAM MORRIS AGENCY, Inc. 


New York Chicago Beverly Hills London 
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Radio Lux on Rebound With Annual 


$1,000,000 Gross; French Time Sold 


‘Nagel as Dr. Roberts, an analyst.| were Guy Cunningham, WEEI, Boston, and Jim Clark, WAPI, Birming. 
| A psycho-soaper, “Lives” will be 'ham....AFRA’s Ray Jones in Rock Island at NLRB hearing.... NBC 


a quarter-hour afternoon Cross- | 
,the-board airer directed at women | 


Radio Luxembourg, world’s¢ 
largest commercial station, has re- 
covered from its troubles during 
the German occupation and is 
now grossing $1,000,000 a year, ac- 
cording to Louis Merlin, head of 
Informations et Publicite, exclu- 
sive time agent for RL. 

Merlin, in the U. S. to look over | 
video setups, said that all French 
language time is sold but that 
some time in English is still open, 
because of sterling export difficul- 
ties. 

Technical quality of French TV 
is superior to ours, Merlin be- 
lieves, but programwise there is 
no comparison. The government 











Hoover 


Continued from page 27 





FCC has lost 17 commissioners in 
14 years, with 15 having had an 
average tenure of less than four 
years. Six of the present seven 
members have had an average of 
only one year’s service. 

Low salaries were blamed for 
this turnover, which leaves “the 
les qualified” in office. The report 
therefore recommended that salary 
scales for members and top staff 
be “sharply increased” to attract 





has only a small budget for video 
and high set prices restrict the 
number of viewers. A_ further 
complication is lack of an inter- 
national standard on the continent, 
with the British telecasting on a 
4353-line basis, the Dutch on 615 
and French on 815. American tele 
uses 525 lines. 

Last week Merlin completed a 
percentage deal with Ray Morgan 
to air ‘‘Queen for a Day” for Euro- 
pean listeners, under the title 
“Reine d’un Jour.” 
most popular programs, produced 
by his company, Les Programmes 
de France, is “Ploum-Ploum-Tra- 
La-La,” a talent hunt show that 
originates from a park in a differ- 
ent town every day. Police esti- 
mate that ‘“Ploum-Ploum” played 
in six months to a live audience 
of 1,250,000 who sang the bank- 
roller’s commercial and cheered 
the coronation of “la plus chic 
fille.” 

The sponsor, Monsavon perfume, 
will launch a new program, “Radio 
Circus,” March 26, to play under 
canvas in 210 cities in the next 
seven months. Using a traditional 
circus, the program will also stage 
a treasure hunt in each town— 
awarding prizes to the persons who 
find the ballerina’s jewels or the 
ringmaster’s whip. 

Besides the razzle-dazzle, Merlin 
produces shows of cultural value. 
One is “Exceptional Destinies,”’ 
which dramatizes the lives of the 
world’s great, including F. D. R. 
and P. T. Barnum in the American 
representation. This series is tape- 
recorded and produced on loca- 
tion, a la Hollywood, Merlin says. 
Scenes in church are taped in ac- 
tual cathedrals and rural scenes 
done on farms with live animals 
for sound effects. 

Next month RL will add three 
broadcast hours daily in the after- 
noon, opening them for sponsor- 
ship in September. 


Wash. State B’casters Nix 


Tournament Fee Offer 


Seattle, March 8. 

Washington state broadcasters 
have nixed proposed fee of $15 per 
game per station for broadcast 
rights on state championship high 
school basketball tournament. to 
be played here beginning March 16. 

Stations will broadcast scores by 
quarters only and are protesting 
loudly to board of the state high 
school athletic association. School 
outfit also had asked $1,000 for 
television rights to the tournament. 





One of RL’s | 


the best personnel and to retain 
them. Inadequacy of commission 
salaries has been primary factor 
in FCC membership losses and has 
prompted many rumors of inpend- 
ing resignation of Chairman Wayne 
Coy. 

Hoover report did not go into 
various controversial policy mat- 
ters for which FCC has been se- 
verely criticized in some quarters 
or pass judgment upon regulations 
adopted. 

Instead, Hoover Commission 
concentrated its studies on the per- 
'formance of the agencies, their 
suitability for their assigned jobs, 
their relation to other branches 
of the government, and how they 
'can be organized to operate more 
effectively. 

FCC, the Hoover investigators 
found, has gotten out of kilter ad- 
ministratively as a result of the 
avalanche of applications for radio 
and television stations, which, to- 
‘gether with the turnover in its 
| membership, has made it necessary 
for “relatively inexperienced Com- 
missioners” to cope with an abnor- 
|mal volume of work. 

To remedy these defects, the re- 


| beyond his control. 
| Mutual has been at the mercy of 
‘the stations 


NAGEL SET TO STAR 
MBS PSYCHO-SOAPER 


Mutual has a new co-op show, 
“Secret Lives,” starring , Conrad 


and dramatizing on each broadcast 
an actual case of a mental or emo- 
tional problem. 


The show was created for WOR, | 


N. Y. by Sherman H. Dryer. Start- 
ing date is not set, but MBS outlets 
auditioned the show via closed cir- 
cuit. 











Mutual 


Ls Continued from page 26 jaa 




















to a contract. And it is generally 
felt that the Kobak reelection, far 
from putting a quietus on the sit- 
uation, has only resolved another 
chapter in a series of recurring 
crises. It is no secret that there’s a 
schism within the framework of 
the Mutual directorate, and that 
key Mutual executives are beset 
by uncertainties. Comes the end 
of the 13-week cycle and the next 
meeting of the Mutual board in 
June, and as one broadcaster close 
to the picture put it: “anything 
can pop.” 

Carlin is one of the pioneers in 
radio and only recently he received 
high industry tribute at a banquet 
tossed in N. Y. upon occasion of 
his 25th anni. in radio. He helped 
establish many of the program pat- 
terns for radio while the industry 
was growing up and has been close- 
ly associated with Kobak for a 
number of years. 


It is conceded that Kobak has 
parlayed Mutual into a sound busi- 


‘ness operation, but on the pro- 
' gramming end he’s been up against 


some tough obstacles frequently 
Too often 


and regional nets 


s chore with WLS 





| From the Production Centers 


Ses Continued from page 28 
‘tions, Inc., off to New York to sell network show....WBBM visitors 


commentator Clifton Utley skedded for five midwest talks in March at 
South Bend, Oshkosh and Ottawa, Ill..... Dwight Orcutt, co-producer 
of Anchor Productions, recovering from amputation of left leg, result 
of fall beneath Chicago & Northwestern train....WLS farm expert 
Al Tiffany at Marengo, IIl., for father-son banquet. 

Bob Elson starting 18 years as baseball announcer on WJJD April 19 
with White Sox at Detroit....WBBM announcer Jim Campbell guested 
at Evanston High school....Patsy Lee of Breakfast Club injured in 
skiing accident....NBC commentator Alex Dreier sparking Industrial 
Editors’ Assn.-meeting March 21....Announcer Bill Bailey in new 
Barn Dance, after out-of-town work. Publicist 
Maraleita Dutton taking week’s rest, doctor’s orders....Author Ben 
Kartman guested on Emmett Dedmon’s WJJD show Sun. (6)....CYO 
founder Bishop Sheil on WBBM public servicer for Master Eye Foun- 
dation Adeleine Smith away from NBC desk with flu....WMAQ’s 
Elizabeth Hart to conduct fashion show benefit at Geneva, Ill., April 6 
WGN news director Robert Hurleigh awarded merit certificate by Polish 
American Congress. ..WIND staffer Bill Walker composer of three 
new tunes for recording....ABC sales manager Gil Berry off on south- 
ern biz junket. ..Howard Neumiller celebrating 18 years as WBBM 
staffer....John W. Shaw agency announced establishment of research 
library with Elizabeth Fahey in charge....Roger Baldwin, American 
Civil Liberties director, will discuss occupied countries via WMAQ 
today (Wed.). Ralph Atlass and John Carey, WIND wheels, back 
from Gotham biz....ABC’s Walt Emerson hospitalized in Evanston. 


IN WASHINGTON ... 


Bryson Rash, ABC director of special events here, named public re- 
lations division chairman of local Cancer drive. Other radio names on 
| committee include WWDC’s Ben Strouse and DuMont’s Walter Comp- 

ton....Alan Cummings, ex-WITH, Baltimore, and currently all-night 
man at local station WWDC, replacing Les Sands, has teed off with a 
contest for listeners to tell why, “I hate radio contests’....Party 
tossed by NBC veepee Frank (“Scoop”) Russell for RCA prexy Frank 
Folsom past week, garnered one of most celeb-studded guest lists of 
the season....WTTG-Dumont and U. S. Dept. of Agriculture combin- 
ing in a new TV show on household problems, “Family Time’.... 
Jack Beall, ABC staffer, replacing Elmer Davis on the 7:15-7:30 news 
slot while latter vacations in Key West....Ruth Crane, director of 
| women’s activities for WMAL-ABC, off to Chicago to wield the gavel 
at annual powwow of Assn. of Women Broadcasters, of which she is 
| president....U. S. Naval Academy’s famed concert band, under direc- 
| tion of Lt. Alexander Cecil Morris, now being aired over Continental 
| FM network Thursdays, 8:30 p.m....Hoagy Carmichael and Johnny 
| Long headlined a Police Boys Club benefit show as result of radio 
| campaign carried on jointly by WOL-Mutual and Washington Times 
| Herald....Michael Fooner, ex-D. C. newsman, now in charge of visual 
| presentations of the Hoover Commission reports to Congress, has 


port recommended an immediate | which own its stock. With either | shaped up a new process of handling graphic material for telecasts. 


emergency short-range planning | 
program to break up the log jam | 
created by rapid developments in | 
the radio field. This program 
should be instituted to relieve the 
Commissioners of “their burden- 
some work load” which diverts 
them from the “basic and far- 
reaching problems of communica- 
tions regulation.” The full Com- 
mission, said the report, should 
divorce itself from administrative 
problems except for major policy 
matters. 

As for the panel system which 
| FCC was reportedly planning to 
invoke until a recent Senate re- 
port seriously questioned its de- 
| sirability, the Hoover Commissior 
| suggested it might be “advisable” 
_to postpone adoption until other 
| recommendations - have been given 
an adequate trial. These, said the 
report, may enable all the Commis- 
‘sioners to give their attention to 
matters requiring action at the 
Commission level. 





__ St. Louis—The 
Charles Stookey, KXOK’s Farm 
Editor, on efforts to nationalize 
Daylight Saving Time, first enacted 
in St. Louis in 1947, were entered 
in the Congressional Record by 
Congressman Melvin Price of East 
/St. Louis. Stookey’s remarks and 
_Price’s opinion of the subject were 
linserted in the 
paper. 


broadcast of 


WOR, WGN or Don Lee on the 
Coast passing up a show, the 


web’s programs can be stymied. In| 


the past there have been instances 
of bankrollers yanking stanzas 
from MBS because key city out- 
lets couldn’t be guaranteed. 








| Under name of Graphic reports, Fooner is already supplying such 
, material for the NBC Camel News Show. 
have only a fragmentary knowl- | , a. 
edge of it, gathered largely from ABC Barn Dance Airing 
| glamorized accounts of the careers T . 
o Kudo WLS on Anni 














artists are employed, said the De- | V°Y is representative for this group 


groups, who are likely to be bet- | 


in 16 metropolitan areas and re- 
late only to AFRA members. How- 
|ever, said the Department, since 
|most radio actors in the major 
affect the regularity with which | Centers belong to AFRA the sur- 


Job Situation 


——ama, Continued from page 27 





partment, outstanding being talent, | 4"d also to a large majority of 
personality, “and just plain luck.” | Singers and sound effects men. But 
In addition, the findings indicated the findings on announcers do not 
that “in each occupation unemploy- | t@ke into account many employed 
ment generally tended to be more Utside the unionized centers, 

frequent among young people than | 


among those in the next older age Salt Lake’s 2d Outlet 


Plans to Preem in June 


Salt Lake City, March. 8. 
Ivor Sharp, exec vp of KSL, has 





ter established and more widely | 
known. 
“Among actors in the age groups | 


above 50, however, the rate of un- 
employment tended to become 
somewhat higher again. Few an- 
nouncers and singers aged 50 or 
over were included in the survey; 
these few usually had steady em- 
ployment.” 


;}announced video operation over 
Channel 5 beginning early June. 
About 8,000 sets in the area are 
|now seeing KDYL-W6XIS (NBC). 
A 5,000 watt transmitter plus other 
equipment is scheduled for late 
| March delivery. 


congressional | 


The report, the first of a series 


Staffers have isi 
on the survey, was designed by the boon televieing om 


3 des a test basis since last Apri 
Department to aid in vocational the Mormom Pie Ba “— 


guidance “of the thousands of, picked up at the Tabernacle and 
young people who aspire to enter | screened in the Assembly hall with 





this (radio art) field but who often ' church-purchased equipment. 


|of a few outstanding stars.” 
The study included 3,742 artists Chicago, March 8 
Farm station WLS is flexing its 


25-year-old muscles this spring 
with the ABC net airing of Na- 
tional Barn Dance, March 19 and 
special anni celebration broadcast 
April 23, date when Barn Dance 
first was aired to a local audience. 
Committee is lining up the Chi 
amphitheatre for a giant show in 
which Uncle Ezra, Géne Autry and 
other headliners who got their 
start here, will appear. 

ABC airing will extend the local 
broadcast to west and midwest. 
Phillips Petroleum will sponsor 
through Lambert & Feasley 
agency, N. Y. April 23 festivities 
will include special programs and 
25 year highlights, including first 
ship-to-shore and international live 
stock exposition broadcasts. 

Anniversary committee members 
are Glenn Snyder, George Cook, 
Harold Safford, George Bigger and 
Al Boyd. The Prairie Farmer 
newspaper will collaborate with 
special editions April 2 and 16. 
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ON MUTUAL—Fridays at 8:00 p.m., EST 


LISTEN WHEN ... 


A picture producer tells how he is paying for his first picture 
with his own blood! 


A preacher demonstrates how he uses a Charlie McCarthy 
dummy in the pulpit! 


A cab driver tells that he has made a deal with the Stork! 


EXPERIENCE 
. SPEAKS! 


“THE LAUGHTER AND TEARS OF THE WORLD” 
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IN THE fourth annual “Best Teachers Contest,” Quiz 
Kids piled up another mountain of mail. Our thanks to 
the N.B.C. affiliates for helping make this another great 
Quiz Kids’ milestone in their nine-year record for the 
Miles Laboratories through Wade Advertising Agency. 


4PM. E.S.7. WOE 








LOUIS G. COWAN, ine. :::. 


WERB SHRINER TIME (CBS) « ELMO ROPER (CBS) © STOP THE MUSIC (ABC) > R. B.D, AMERICA (NBC) onde distinguished list of transcribed hits. 
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FCC and the Federal Trade Com- 
mission to check Zenith’s claims. 
Admiral prez also phoned Zenith 
execs claiming the Admiral re- 
ceiver is also equipped with a tur- 
ret tuner which would effectively 
receive both frequency bands with- 
out use of a converter. Zenith 
veepee H. C. Bonfig wrote Sira- 
gusa, expressing amazement at 
that claim and invited Admiral to 
put its set to the test either at the 
Zenith or Admiral plant. He of- 
fered to get the local FCC inspec- 
tor to sit in on the test and of- 
fered to turn on Zenith’s UHF ex- 
perimental transmitter. Letter 
ended: “If yous will demonstrate 
UHF reception on your set with- 
out use of a converter, we will be 
glad to alter our advertising.” 
Bonfig’s letter was mailed Sat- 
urday (5). When no answer was 
received by yesterday (Mon.), the 
same invitation was telephoned 
but, at VARIETY’s press time, was 
still unanswered. In reply to a 
question, meanwhile, as to whether 
the Zenith set will receive satis- 
factorialy both UHF and the pres- 
ent frequency signals, Zenith 
prexy E. F. McDonald, Jr., an- 
swered, ‘Hell, yes.” 
not available for comment. 





N. ¥. Burns, Too 


In N. Y., competing manufac- 
turers also did a quick burn 
at the Zenith ads. They noted 


that RCA has already successfully 
demonstrated a converter, said to 
retail at $35, which can be attached 
to any set now on the market to 
bring in the uhf channels if the 
FCC decides on the move. Even 
more important, they say, are the 
constantly reiterated statements of 
FCC chairman Wayne Coy, plus 
almost everyone else of importance 
in the industry, that the proposed 
move upsta‘:s will not render 
present sets obsolete. 

In line with that, Philco engi- 
neering veepee David B. Smith de- 
clared this week that commercial- 


ization of the uhf band is now 
unlikely for several years. Speak- 
ing at the winter meeting of the 


Institute of Radio Engineers in 
N. Y., Smith and Philco researcher 
Joseph Fisher declared uhf propa- 











¢ COLOR TELEVISION 


| Zenith ‘Obsolete’ Ads 


Continued from page 31 


'much greater power output in 


Siragusa was 














gation tests showed the need <a 
the | 
upper band to achieve comparable | 
coverage, running as high as four | 
or five times more than the out-| 
put of the most powerful present | 
TV stations. It was also found that | 
the “shadowing effect” caused by 
obstructions, such as hills, build-} 
ings, efc., is much greater in the 
uhf band, thus necessitating added | 
height for the transmitter. 











| ‘Overlap’ 


Laan CONtinued from page oT oe 


close — WGAR, Cleveland, and 
WJR. Detroit, owned by George 
A. Richards. Moot question arising 
from the recess was whether the 
commission would rule on the re- 
quest of WHAS for an extension 
of time to complete its TV station. 
Denial of the request, it was re- 
ported, would result in calling the 
whole deal off, although contract 
evidence submitted at the proceed- 
ings did not specify that the trans- 
action is contingent on extension 
being granted. 

Testimony at Monday’s (7) ses- 
sion reached a temporary impasse 











| 


iwhen FCC counsel objected to the 
‘admissibility of evidence regarding 


the extent of WLW overlap into 
WHAS territory. Commission 
Counsel Walter R. Powell, Jr., chal- 
lenged measurements submitted by 
William S. Alberts, Crosley engi- 
neering witness, as incomplete, out 
of date, and not based on FCC tech- 
nical standards. 

Earlier in the hearings, James D. 
Shouse, Crosley president, esti- 
mated his company expected to lose | 
$670,000 in 1949 from operations of 
its television stations in Cincinnati, 
Columbus, Dayton and Louisville, 
if the WHAS purchase is approved. 
He said this loss could be met from 
the profits of WLW, which netted 
$705,000 in 1948 after taxes. 

Shouse said that Crosley know- 
how gained from its Cincinnati TV 
experience, its plans to hook up 
Louisville with its Ohio video sta- 
tions and the accelerating growth 
of television advertising would help 
Crosley to keep down the loss in 
the first year of WHAS-TV opera- 
tions to $125,000 to $150,000. Pre- 
viously, Victor Sholis, WHAS direc- 





WPIX’ Remote Binge 


N. Y. Daily News’ WPIX, 
with its new emphasis on 
sports and other events of 
particular interest to N. Y. au- 
diences, has lined up 31 differ- 
ent remote pickups for March, 
which will cover more than 60 
hours on the air. 

Station’s mobile crews, un- 
der the supervision of special 
events and news chief Carl 
Warren, will handle seven 
hockey games from Madison 
Sq. Garden; 11 boxing nights, 
including Golden Gloves 
matches and pickups from 
Ridgewood Grove and Eastern 
Parkway Arena; seven wres- 
tling nights; the St. Francis- 
St. John’s basketball games; 
four “Big Top” shows originat- 
ing from McCreery’s depart- 
ment store, and the annual St. 
Patrick’s Day parade. 


WPIX 




















Continued from page 29 





Playhouse”. and “Comics gn Pa- 
rade.” 


According to Coe, those ratings | 
a definite audience accept- | 


show 
ance for WPIX and prove the sta- 
tion’s original reception problem, 
“if it ever actually existed,” has 
been cleared up. (WPIX operates 
on channel 11, and many setown- 
ers had complained when the sta- 
tion took the air last June, of in- 
ability to pick up its signal). Coe 
said the new sets being installed 
are attuned to both the lower and 
higher frequency stations in the 
current band. In addition, he 
said, servicemen called in to read- 
just the old sets have now learned 
enough avout the problem to bring 
in the WPIX signal without diffi- 
culty. 

Coe noted the big problem still 
lies in keeping operating costs 
within redson, but asserted WPIX 
is now in a better position than it’s 
ever been. Situation indicates, he 
said, the position of an indie TV 
outlet in a key metropolitan area, 
which means tailoring everything 
to the small advertisers’ budget. 
WPIX is pointing all its forces at 
the N. Y. audience exclusively, as 
evidenced when it abandoned its 
syndicated newsreel in favor of a 
local reel. In addition, the station 
is concentrating on sports cover- 
age. It now has four nights weekly 
of boxing and wrestling, plus 
hockey on Sundays and baseball 





























* tor, anticipated the first year deficit coming up (with the N. Y. Giants). 
© Your Radio-Video Commercials will @ at $150,000 to $200,000. Because the web stations have net- 
@ have more COLOR when delivered | Shouse testified that the reason work commitments to worry about, 

LIVE and MUSICALLY by the for buying WHAS is that it fits into WPIX might pick up some of the 
. TELEGENIC e the radio expansion plans of AVCO, night bal! games scheduled by 
‘ y the parent company. He thought them, if there is no conflict with 
the WHAS properties were ‘a good its own schedule. In addition, Coe 
e LANNY & GINGER e investment.” indicated the possibility of WPIX 
Shouse said Crosley planned to covering both the Yankees and 
* GREY ® lose $250,000 in the first year of Giants in 1950, since the two teams 
e ; ; ¢ WLW-TV operations but actually never pla, at home on the same 
(2 voices and a piano) lost $320,000. The difficult thing to day. 
@ YOUR Jingle Sung or Written and @ determine when starting a video 
e produced. Some of our clients: . outlet, he said, “is to find the point 
ADAM HATS, MARLIN’ BLADES, when you dare think of breaking | 4 a 
@ SUCHARD, COCILANA, etc. e even.” CBS Shadow 
e Write for Complete List ° aes Continued from page 25 
Li sly: -.8:00-8- Philadelphia — Tom Moorehead, 
g Ry eae. | wre, sports director, supplies the ‘Freeman b sageoecor i Prey Pray- 
: narration and does the blow-by- @ ‘annually reprised on the A & A 
e LANNY & GINGER GREY * blow description of fights at the Christmas broadcast) is being 
e Radio-Video Productions & Jingles e Philadelphia Arena for the TV _ recorded for Easter release. 
1350 Madison Ave., New York 28 “Sports Caravan” now being tele- Edgar Bergen: CBS deal _ in- 
e@ oe e Atwater 9-4020 @ e oe cast over the DuMont network. volves a flock of subsidiary Char- 
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IT’S THE FACTS 


WOV believes that facts in radio are as 


important as facts over radio. 


That's why 


WOV has and is continuing to make thor- 


ough, 


accurate studies on each of 5 


AUDITED AUDIENCES. That’s why you, the 
advertiser, and the agency can know ex- 
actly who is listening when you buy WOV. 
That’s why sponsors on WOV know that 


on WOV 
RESULTS 


iS THE BUY-WORD 


get the facts on AUDITED AUDIENCES 
from your WOV salesman today. 





WAKE UP NEW YORK 
1280 CLUB 

BAND PARADE 
PRAIRIE STARS 


Italian language market 
2,100,000 individuals 
(larger than Pittsburgh), 


lie McCarthy produets, including 
dolls, with Bergen sharing in the 
royalties. Subsid products is now 
in the blueprint stage. 


“My Friend Irma”: This CBS- 


filmization. 
“The Whistler’: This longtime 
CBS whodunit package has been 


Columbia Pictures, 
cashing in on each. 
“Crime Photographer”: CBS-de- 
| veloped show which will get comic 
book distribution. 
| “You Are There”: This CBS 
| Sunday afternoon prestige show 
| dramatizing top events in history 
| is getting a Columbia Records re- 
| lease, with the “Battle of Gettys- 
| burg” and “Magna Carta” stanzas 
| the initial ones to be waxed. 
| Arthur Godfrey Productions: In 
|itself a one-man industry, with 
CBS now channeling -his talents 
into non-radio-television channels 
with touring vaude units built 
around “Talent Scouts” finds. 
Edward R. Murrow: CBS is 
| planning a three-times-a-week syn- 
‘dicated newspaper column based 
|on Murrow’s analysis of the news. 


CBS Symphony Orchestra: Re- 
eording of this CBS-house band 
marks one of the initial ventures | 
into subsid activity. It’s paid off 





with sales of several hundred 
thousand albums. 
“Let’s Pretend’: More than 


250,000 Columbia albums of fairy 
tales from this CBS Saturday 
morning show have already been 
sold; the “Jack and the Beanstalk” | 
album alone hit 75,000 sales mark. 


“Suspense”: Another CBS top 
audience pulling whodunit was the 
basis of a magazine which folded a 
couple years back. However, CBS 
is planning to revive it, with the 
show now more solidly entrenched | 
in radio than ever. 


CBS’ initial excursion into films 
as co-owner with Jack Benny of 
Amusement Enterprises’ ‘Lucky 
Stiff’? shapes up negatively. CBS 
says its capital gains negotiations 
for Bing Crosby’s show biz enter- 
prises also embraces an interest in 
his Paramount Pictures deal. Also, 
because of its recent acquisition of 
the corporate setups of new per- 
sonalities, CBS now has an equity 
in two of the current Broadway 
legit hits. 


the basis for a series of films by | Vn 
with CBS ©. 


| 


| 
| 
| 


| 
| 


built top Hooper show has been | lett, Quitman, Ga., 
sold to Hal Wallis Productions for | owner, 


| Which 
including several production num- 


ee 










WAGA-TV 


Continued from page 31 


radio station 
the 60-minute program 
traced history of communications 


of all types and climaxed with 
“and now we come to WAGA-Ty’ 


Live participants in this 
show were personnel from WAGA 
AM and FM, Columbia’s Atlanta 
mouthpiece, also owned and oper- 
ated by Fort Industry. Bill McKain 
program director of WAGA, AM. 
FM, was the voice on this portion 
of show. 

From 8 to 8:10 p.m. CBS Pre. 
views gave foretaste of what Sta- 
tion’s listener-lookers can expect in 
way of entertainment to be offered 
by mill’s outside affiliations. 

Next 50 minutes was devoted to 
live talent show, titled “All-Star 
Preview,” also written and pro- 
duced by Loren and Barlett, in 
top talent was presented, 


bers. Jon Farmer emceed. 


From 9 to 9:30, Gulf Oil's “We 
The People,” Kinefilm, was tele 
cast. 

WAGA-TV will sign on each 
evening at 7 o’clock and will be on 
air 21 hours per week, seven days 
per week, broadcasting on Chan- 
nel 5. Test patterns will run 28 
hours per week. In addition to 
CBS-TV affiliation, station has a 
tieup with DuMont. 


G. B. Storer, Jr., son of prez of 


Fort Industry, is manager of 
WAGA-TV. Claude H. Frazier is 
commercial manager and Arch 
Ragan is promotion § manager, 
Aforementioned James Loren is 
production director, Ernest L, 
Elsner, film director, and Paul 
Cram is chief engineer. 
(neni a 


Two New Chi Packagers 
Chicago, March 8. 

Two new Chi tele _ packagers 
have hung out shingles. Ted Ma- 
terna and Nellene Smith, radio 
writers, have formed American 
Television, Inc., with comedy and 
quiz shows packaged. 

Jane Ashman, former NBC and 
Mutual writer-producer, has joined 
with Ralph Ferrin of Hollywood in 
Ashman-Ferrin Productions, Chi. 











Daytime Tele 


Continued from page 31 














| 
| 
| 


daily, runs its studio shows until 
2:15, and then, with the exception | 
of basefall when it starts, will | 
shutter until 6 p.m. Some station | 
operators, who had not yet gone | 
in for daytime logging, have al- | 
ready begun to wonder whether | 
TV actually has the power neces- | 
sary to support morning and after- | 
noon studio programs. | 


DuMont attributed the basic 
reason for the change to the fact | 
that the baseball season “will soon | 
open.” But, it is pointed out, the} 
first game scheduled is April 15, | 
a good five weeks away. Station | 
had originally planned to carry the 
N.Y. Yankee baseball games locally | 
but continue with its studio pro- 
gramming for the benefit of other 
outlets on the network. It has since | 
learned that most of those stations 
are committed to carry their local 
ball clubs, so that there would have | 
been no reason for a continuation 
of daytime shows during the sum- 
mer. 

Actually, it is believed, WABD’s 
daytime sales have fallen off con- 
siderably. Teldisco, a DuMont 
Teleset distributor, for example, 
signed for two hours a day of 
shows when the program was! 
instituted, but has since cut down 
to a_ single 45-minute’ show, 
“Johny Olsen’s Rumpus Room.” It 
is recalled that WABD offered 
special rates to bankrollers coming 
in for the first 13-week cycle. 
Those come-on rates have since 
been replaced with the regular 
card charges and, with insufficient 
evidence of an adequate audience, 
nt many. sponsors have dropped 
out. 


To compensate for the daytime | 





'cutback, WABD will move some| 


of its Monday - through - Friday 
afternoon programs replaced by 
baseball to the evening hours. In| 
addition, the station takes on an 
extra hour-and-a-quarter of Sun- 
day shows. Station announced it 
is currently planning new pro- 
grams for afternoons when the) 
Yanks are on the road, but details 


.aren’t yet available, 


Mercury Records 
Dir.: M.C.A. 














“One of the most original and 


fascinating programs on the air.” 


—REGISTER, Des Moines, Ia. 


"WHAT MAKES (ce 
YOU TICK?” 


ey | 

Laah 

Ab TS 4 

For Ivory Flakes iJ | 
CBS, Mon. thru Fri. / 

2:45-3 P.M. 

With JOHN K. M. McCAFFERY 

Written and Directed by 
ADDISON SMITH 
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TV Production Assistant 


Young man, 34, desires position ,é . 
televisién station, or agency TY “i 
partment. Television, films, radio, an 
Broadway show experience Samples 
of my work available on film. 


Box V-56, Variety * 
154 W. 46th St., New York 19, N. ¥- 
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f-Man Committee as ASCAP Coast Rep 


of Columbia Records publicity and 


cancer last week (1) at the Naval 


Part of Plan to Ease East-West Friction ss: ess ssn "eas 


Hollywood, March 8. 
Stanley Adams and A. Walter 
Kramer, who conducted the semi- 
annual meeting with the 500 or so 


ASCAP writers here last week (1), | 


advanced a plan under which the 
Coast contingent will finally get 
the representation they have been 
yelling for in eastern Society coun- 
cils. Adams and Kramer, conduct- 
ing the meet in place of the ailing 
president Fred Ahlert, who stayed 
home, suggested to the Coast men 
that they name a six-man commit- 
tee to represent them, headed by a 
chairman who will give way each 
six months to another member. 
And each six months the chairman 
will head east, presumably at 
ASCAP expense, to discuss the 
Coast situation with N. Y. execu- 
tives. 

Six-man committee is to be se- 
lected by a nominating group of 12 
writers. It’s quite possible that 
the group named will, in the final 
naming, include a publisher or 
two who is headquartered in the 
Hollywood area. It’s figured that 
any committee that will be a liai- 
son between the N. Y. and Coast 
factions should include publisher 
representation, since there are 
members of both factions here. 





N. Y¥. Execs in Favor 

Plan submitted last week to the 
Hollywood contingent of writer 
members of the American Society 
of Composers, Authors and Pub- 
lishers. under which it’s hoped a 
smoother and closer relationship 
will be established between the 
western group and New York head- 
quarters, is expected to be ap- 
proved by the. Society’s director 
board. Plan, which calls for the 
election of a six-man committee 
of Hollywood members to rep the 
Society on the Coast, was promul- 
gated without the knowledge of 
the board. It was explained to the 
Society’s executive committee in 
N. Y.. and the reaction was fa- 
vorable. 

Entire idea was blueprinted with 
one thought in mind—to eliminate 


the almost constant friction be- 
tween the Coast group and the 
eastern powers-that-be. It’s ac- 


knowledged that the Hollywoodites, 
consisting of some of the more 
prominent and active writer mem- 
bers, should have some means of 
communicating complaints to 
ASCAP executives and the board 
in N. Y. That would be accom- 


plished by having the chairman of | 
the western committee, occupant | 


of which would rotate every six 
months (giving each of six com- 
mittee members elected for three- 
year terms one crack at the chair- 
manship) to come to N. Y. and dis- 
cuss and air western gripes. Thus 
the westerners would tend to erase 
one cause of the _ friction—the 
plaint that the Coast group is kept 
in the dark and never consulted 
on important issues. 


Norman Shouts ‘Petrillo’ 
As Jordan Quits H’ wood 


Spot Over Exploitation 


Hollywood, March 8. 

Gene Norman’s hassle’ with 
Louis Jordan, who ankled Holly- 
wood Empire after playing one- 
week of a two-week stand, may be 
dumped into James C. Petrillo’s 
lap. Norman tried to take his beef 
to Loc#f 47, AFM. but was told 
that since Jordan is a traveling 
band, national headquarters would 
have to take jurisdiction. 

Berle Adams, Jordan’s manager, 
Claimed Norman had failed to buy 
enough newspaper ads to live up to 
contract provision calling for ‘‘ex- 
ploitation” of the bandleader. Nor- 
man was concentrating his adver- 
tising coin mostly on air blurbs. 

In at no guarantee but with the 
understanding he was to get all 
admissions and a cut of bar prof- 
Hts, Jordan got $986 from admis- 
Sion coin, according to Norman. 
who said that was all the band 
drew. Adams claimed Jordan drew 
and got $2,200 during the week. 

orman’s figure of $157 from bar 
Profits was not disputed by Adams. 

Roy Milton combo, at $1,150 
weekly, and Slim Gaillard, at $550 
weekly, are current at the Empire. 








Hi-Tone Records, Inc., chartered 
® conduct a records and electrical 
fanscriptions business in New 


ork, with i . " 
000, ith a capital stock of $20 
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T.D. Singer Slated 


For London Return 


Denny Dennis, English singer 
who has been working with Tommy 
Dorsey’s band for almost a year, 
will quit that outfit and return to 
England within a few weeks. He is 
still under coniract to London Rec- 
ords, British Decca-owned com- 
pany which circulates London 
pressings only in the U.S.. and he'll 
resume recording for that outfit. 
He has done no new disks for Lon- 
don since he came here to join 
Dorsey ‘London didn’t argue with 
his recording for RCA-Victor with 
fu. 

Dennis’ stay in England will be 
for only eight weeks, after which 
he'll apply for a new visa (second 
is now expiring) and return here. 
Whether he will rejoin Dorsey’s 
band upon his reentry into the U.S. 
isn’t disclosed. 


Studio Sidemnen 


| Sour on Tele Pay 





New York radio studio musicians 
aren't too happy about the recent 
extension by the American Federa- 
tion of Musicians of the temporary 
scale set up for the playing of tele- 
vision shows. AFM renewed for 30 
days, as of March 1, a scale that 
calls for three-quarters of the radio 
price, or $5.63 a quarter hour as 
against $7.50, and $13.50 a half- 
hour as against $18 in radio, and 
the tooters feel it isn’t worth what 
they must go through in tele. 

They point out that hot lights 
and other uncomfortable angles of 
video make the performance of 
music for that medium twice as 
difficult as radio. They understood 
the AFM’s initial willingness to go 
along with the heavy operating 
costs of the developing medium, 
but they feel that the constant in- 
crease in commercial video shows 
should soon open the way toward 
their drawing salaries at least on a 
par with AM radio. 


Ventura-KCA to Plug 
Bop Style With Special 
‘Lessons’ for Jocks 


RCA-Victor is doing a unique 
routine with maestro Charlie Ven- 
tura, in its efforts to help push bop 
along commercially. Company is 
recording Ventura in a series of 
five lessons about the style, which 
will be pressed on one 16-inch 
vinylite disk waxed at 33144 rpm 
and served to jockeys all over the 
/country. It will not be sold. 

To make the platter, Victor paid 
Ventura and his men transcription 
rates as against the American Fed- 
eration of Musicians 
scale. Regular disk pay is $41.25 
for three hours, 





overtime extra; 


Medical Center, Bethesda, Md. He 
was 36. 

Originally a member of Colum- 
bia’s advertising division, Varnum 
became N. Y. publicity director in 
1940. He went into the Navy when 
war broke out and rejoined Colum- 
bia in 1946. A year later he set up 
his own publicity agency, which 
was sold out to Marvin Drager only 
a few months ago, when varnum 
went into a hospital. 

Survived by a 10-year-old daugh- 
ter, his parents, of Butler, Pa.: a 
sister and brother. 


ASCAP-Video 


Confabs Facing 
Tough Problems 


While the television-rate negotia- 
tions between the American So- 
ciety of Composers. Authors and 
Publishers and radio men are pro- 
gressing smoothly and amicably in 
New York, the problems both com- 
mittees are facing make it appear 
that the terms of a deal won’t be 
quickly resolved. Meanwhile. al- 
most half of the 30-day extension 
on the $l-a-year blanket license 
granted by ASCAP has passed. 
And three months of the two-vear 
assignment secured by ASCAP 
from its publisher members to rep- 
resent them in tele negotiations 
have gone by. 

One of the stumbling blocks is 
the desire of tele men to determine 
how much “special” or “dramatic” 
rights will cost them. in addition to 
the regular blanket license ASCAP 
will issue. This angle is important 
to video men since it figures that 
the use of melody on tele will en- 
tail more frequent programming 
of songs done in such a way as to 
demand “dramatic” rights. ASCAP, 
of course, cannot answer that ques- 
tion since such rights must be ob- 
tained direct from the publisher 
and writer owning the copyright 
of a tune. 
the blanket license heading, and 
ASCAP has nothing to say about 
| such a situation. 
| Tele men want an idea of “dra- 
| matic” rights costs so as to be better 
| able to discuss blanket license costs 
| with the Society. And lumped into 
that picture are the expenses in- 
volving the paper work necessary 
to make separate clearances for 
“dramatic” rights. 
in last week’s VARIETY, the current 
lack of large networks will force 
individual video stations to do their 
own special rights dickering, 

| whereas in AM radio, programs de- 
manding the securing of such 
rights are as a rule network shows 
demanding clearance at the source. 


RCA Sets 45s For 





transcription rates are $54 an hour | 


for leader and $27 
sidemen. 

Ventura’s lessons begin with the 
origin of the word “bop” and pro- 
ceed through verbal and musical 
explanations. For example, he 
plays a melody and then in bop. 
Labelling of Ventura’s new Vic- 
tor disks are subtitled “Bop For 
The People.” 


ASCAP DEFERS ACTION 
ON PUB RE-EVALUATION 


Efforts of the publishers’ clas- 
sification committee of the Amer- 
ican Society of Composers, Au- 
thors and Publishers to reevaluate 
the availability worth of the cata- 
logs of pub members of the So- 





ciety apparently have sloped to a. 


halt. Committee hasn't had a 
meeting on the subject in months 
whereas it had been huddling once 
a week trying to work out the dif- 
ferences in various catalogs. Gus 
Schirmer is chairman. 

Basic reason for the committee’s 
attempt to place new evaluation on 
each catalog stemmed from the 
belief of many ASCAP-ites that no 
two publishing firms can be alike 
in their worth to the Society. And 
too many have identical ratings, 
such as the 14 that hold 5,500 avail- 

, ability points, 


eet 


an hour for | 


"2!5) March 31 Debut 


Philadelphia, March 

RCA-Victor is issuing its 45 rpm 
disks so they will be available on 
| dealer counters on March 31. Un- 
veiling of the disks to the public 
originally had been predicted for 
“early in April” by Victor. In all 
probability it will precede the de- 
but of the 45s being manufactured 
by Victor for sale by Capitol Rec- 
ords under that company’s own 
trademark. 

Victor is preparing a hefty deal- 
er window campaign to start the 
week of March 24. Company is 
shooting to have 3,000 windows 
prepared so that only a small peep- 
hole will draw attention. When 
the curious look through it they’ll 
see, only a small sign asking them 
to “watch next week” for the new 
45 disks. 

Victor is also conducting a spe- 
cial trip to its Indianapolis factory 
next month, on which top engineers 
of various rival recording com- 
panies have been invited. They’ll 
_be shown how the 45s are made. 


Percy Faith, RCA 





Near Pact-Signing 


Percy Faith and RCA-Victor are 
close to signing a contract. 

Faith was with the Musicraft 
label before it folded and was 
taken over by Mercury Records. 


It does not come under | 


As pointed out | 


. | . . ~ 
vonarnum Dies At 36 Capitol Names Continental Artists To 


| Be Available Via Tele-Funken Deal 





Columbia Begins 
Oberstein Pressings 


Hollywood, March 8. 
Columbia Records Corp. will be- 


gin manufacturing pressings this 
week for Eli Oberstein’s 39c (44c 
with tax) Varsity label Ober 


stein, according to advice received 
here from Columbia’s eastern 
plants, concluded a Cceal with CRC 
executives which eventually will 
have the larger firm’s equipment 
turning out 200,000 platters week- 
lv for him. And they'll be the reg 


ular laminated disks pressed by 
Columbia for its own label. 
Columbia will do all the neces- 


sary processing and pressing, in- 
cluding printing of labels. for Ob- 
erstein, from masters supplied by 
him. Work will start in the Bridge- 
port home factory first and later 
the local CRC plant will join in, 
working from stampers sent here. 





Decca's Coral To 
Be Major Label 


Decca Records is planning to put 
more time and talent into the new 
Coral label it debuted a few 
months ago, and make of it a full- 
fledged major item on a par with 
the Decca releases. Company’s 
execs are concentrating on gather- 
ing good new talent for use on 
Coral and, if possible, shifting 
some of the names now on Decca 
to the latter’s companion series. 


For example, Connie Haines, 
who recently signed with Decca 
after bowing off the Signature 


label, will be marketed via Coral. 
Bob Eberly, for some time a Decca 
artist, may move, which may be ad- 
vantageous to him since on the 
Decca label he has Bing Crosby 
and Dick Haymes to buck for pop 
tunes. Ames Bros., new quartet, is 
on Coral and they’ve been doing 
well. Jimmy Atkins, recently 
signed, will also be a Coral artist. 
Ditto the Four Knights, if they and 
Decca officials close on a deal now 
being discussed. 





Seek to Force Musicraft 
To Record Vaughan Or 
Release Her From Contract 


Sarah Vaughan’s attorney last 
week took a new tack to secure the 
release of the singer from her Mu- 
sicraft Records contract and enable 
her to move over to Columbia Rec- | 
ords. Petition was filed in N. Y. | 
federal district court, which has ju- 


_risdiction over Musicraft’s Chap- 
_ter II of the Chandler Act case, to 
|make the company either release | 


the singer or record her and dis- 
tribute pressings. 

Miss Vaughan filed suit against 
Musicraft some time ago for al- 
legedly unpaid royalties and for 
a release on the complaint that 
Musicraft had not lived up to con- 
tractual obligations. Advised that 
the company no longer had a hold 
on her, she made a deal with Co- | 
lumbia, and even recorded some 
sides for that label. Before they | 
were marketed, however, Musicraft 
was able to induce enough doubt 
in the minds of her handlers that 
she was clear of the Musicraft pact 
to make Columbia stop work on 
the disks. 

Musicraft at that time claimed 
that Miss Vaughan’s agreement 
was extended by the duration of 
the 1l-month recording ban. Also 
that she had been offered unpaid 
royalties in full, and she refused to 
accept the coin. She hasn’t re- 
corder since, and her attorneys 
hope to force Musicraft to make a 
move one way or the other. 


ART FORD CONTRACTED 
FOR 3 YRS. BY WNEW 


Art Ford signed a new contract 
with WNEW, New York, for three 
years. Pact covers Ford’s han- 
dling of the station’s ‘“Milkman’s 
Matinee,” which he runs _ five 
nights weekly, from midnight to 
six a.m. (to 7 Sunday morning). 

Ford has spun disks on the all- 
‘night show for seven years. 





. Hollywood, March 8. 


Capitol Records has compiled an 
impressive list of European artists 
available to it through the recent 
arrangement with Tele-Funken, 
German recording giant. A com- 
plete list of singers, instrumental- 
ists, conductors, symphony orches- 
tras and choral groups whose works 


will be released in the U. S. on 
the Capitol label has been com- 
piled All will be marketed on 78 


rpm 12-inch disks, and in time Cap 
will make them available on 45 
rpm platters. The list follows: 
Erna Berger, Peter An- 
Martha Fuchs, Elizabeth 
loengen, Gerhard Huesch, Max 
Lorenz, Maria Mueller, Hanns- 
Heinz Niessen, Aulikki Rautawaa- 
ra, Maria Feining, Hans Reinmar, 
Helge Roswaenge, Erna Sack. Wil- 
helm Schirp, Karl Schmitt-Walter, 
Leo Schuetzendorf, Elisabeth 
Schwarzkopf, Carla Spletter, Italo 
Tajo, Franz Voelker, Marcel Wit- 
risch, Josef von Manowarda, Ru- 
doif Bockelmann, Margareta Klose, 
Jaro Prohaska. 

Instrumentalists: Claudio Arrau, 
pianist; Erik Then Bergh, pianist: 
Calvet String Quartet, Gaspar Cas- 
sado, celio; Eduard Erdmann, pian- 
ist; Conrad Hansen, pianist: Georg 
Kulenhampff, violin; Mitja Nikisch, 
pianist; Tibor von Machulla, cello; 
Arturo Benedetti Michelangeli, pi- 
anist; Stross Quintet, Fritz Heit- 
mann, organist. 

Conductors: Eduard van Beinum, 
Franz Andre, Wilhelm Furtwang- 
ler, Antonion Guaneri, Paul Hinde- 
mith, Eugen Jochum, Paul van 
Kempen, Erich Kleiber, Clemens 
Krauss, Tor Mann, Gino Marinuzzi, 
Willem Mengelberg, Hans Schmidt- 
Isserstedt, Carl Schuricht, Antonio 
Votto, Heinz Tietjen, Igor Stravin- 
sky. 

Symphonies: Berlin Philharmon- 
ic, Concertgebouw Orchestra (Am- 
sterdam); Prague Philharmonic, 
Berlin State Opera Orchestra, Or- 
chestra of German Opera House 
(Berlin), La Scala Orchestra, Or- 
chestra of Maggio Musicale Floren- 
tino, Sinfonietta Musicum of Wies« 
baden, Bayreuth Festival Orches- 
tra, Goteborg Radio Symphony, 
Stockholm Concert Orchestra, Vi- 
enna Philharmonic, Orchestra of 
the Bavarian State Opera (Mu- 
nich), Stockholm Radio Symphony, 
Hamburg State Philharmonic Or- 
chestra, Brussels Radio Broadcast- 
ing Orchestra. 

Choral Groups: Chorus of State 
Opera (Berlin), Chorus of German 
Opera House (Berlin), Chorus of 
Hamburg State Opera, Chorus of 
La Scala (Milan), Chorus of Maggio 

usicale Florentine, Chorus of 
Academy of Music (Berlin), Chorus 
of Bayreuth Music Festivals, Don 
Cossacks Choir, Regensburg Dome 
Choir, Wiener Saengerknaben. 


Ad Twist Ups Varsity 
Biz in Key Cities For 
His Low-Price Label 


Eli Oberstein’s 39c Varsity re- 
cordings have encountered an un- 
usual twist which gathers new dis- 
tribution for the label. It has re- 
ceived bids to handle the Varsity 
line from department stores in key 
cities which had never heard of the 
company, the stores having been 
put wise to its product by newspa- 
per advertising men. 

Since Macy’s, New York, began 
selling Varsity disks and taking 
out fairly heavy ad space in N. Y. 
papers, stores in various key cities 
which sell the disks began doing 
the same thing. All told, it’s esti- 
mated that the various stores com- 
bined place between $30,000 and 
$40.000 worth of advertising with 
daily newspapers every 10 days in 
behalf of the label. 

This ad lineage came to the at- 
tention of newspaper associations 
and syndicates, and they followed 
up. In some cities, no Varsity ads 
appeared. When this happened, the 
syndicates advised the local papers 
of what they were missing, to go 
after the local store that carried 
Varsity and show its execs what 
stores in other parts of the coun- 
try were doing and the _ results 
they were getting. In many cases, 
the store execs so approached 
never heard of Varsity, but, on the 
basis of what the newspaper ad 
solicitors had to say, applied to 
Varsity in N. Y. to try out its line 
of recordings. And the papers 
| thereafter got their advertising, 
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Expect New Contract Soon as Pubs 


And Pluggers Resume Negotiating 


Quite a tussle developed last 
week at the resumption of meet- | 


ings between the Music Publishers 
Contact Employees and the Music 
Publishers Protective Assn. over 
terms of a new contract between 
them. Meeting was the first be- 
tween the two factions in weeks 
(old deal expired Dec. 31, but held 
over until a new one is written), 
and enough palaver went by the 
boards to allow attorneys for both 
sides to begin putting results on 
paper for perusal by both sides. 
And a deal will soon be set. 

Bone of contention at last week’s 
meeting was the _ insistence of 
MPCE that an attempt be made to 
curb the payola situation by drop- 
ping from radio performance logs 
any musical entertainer who in- 
sists on payment for plugs. Objec- 
tors to that method pointed out 
that such a procedure would, under 
the Taft-Hartley law, be a _ sec- 
ondary boycott “preventing the 
making of a living.” Attorneys 
figured the argument a rather 
liberal reading of the T-H Act, but 
apparently could see some merit in 
it. 

Then, it was suggested that the 
MPCE buy the daily service of 
Accurate Reporting, which supplies 
performance logs in N. Y., and 
for the pubs to buy it from the 
MPCE, which would remove the 
boycott and enable the MPCE to 


cancel the programs of offending | 


talent. It was then pointed out 


that a union couldn't be in busi-'! 


ness in any way. It now appears 
all payola-curbing ideas are out, 
excepting the rules now in exist- 
ence. 

It was settled, however, that 
fines for publishers caught paying 
talent for plugs would be set at 
$500 for the first offense and $1,000 
thereafter. At first a scale of 
$1.000 and $5,000 for all following 
convictions was established. That 
was judged too high. Another 
angle settled was that the MPCE 
council will not have final say on 
all disputes between pubs and con- 
tactmen. That if one cannot be set- 
tled by both sides in meeting, it 
will go to arbitration. 





Wexler Forms Agency 


Hollywood, March 8. 
World Amus.. Inc., is the tag 


selected by Elliot Wexler, Benny | 


Goodman manager, for his new 

personal management agency. 
Wexler plans to groom talent 

from the Goodman band as singles 


in addition to seeking new faces 


from other fields of showbiz. 





Massey Music Co., chartered to 
conduct music publishing and rec- 


capital stock of 100 shares, no par 
value, 





‘Mills Reactivates 


| Its Chi Pro Dept. 


With a quartet of its tunes re- 
ceiving brisk attention from the 
public, Mills Music is reactivating 
its Chicago professional depart- 
ment, which has not been operated 


on a fulltime basis for several 
years. Firm’s general professional 
manager, Sidney Mills. headed for 


Chi over the weekend to appoint a 


contactman. 


New rep in the Windy City will | 


supplement Mills’ educational and 
sales office there headed by Ed 
Adams. Expansion move comes on 
the heels of recently made contact- 
men additions both in New York 
and Hollywood. Harry Bernie and 
Jack Hooke were taken on in 
Gotham while Al Solomon joined 
the Coast office. 





Rockwell Nixes Bonus 
Payment to Ellington; 
Henry Miller Named V.P. 


Hollywood, March 8. 
Tommy Rockwell, General 
Artists Corp. prexy, didn’t lure 
Duke Ellington into the fold dur- 
ing his stay here, as he had hoped, 


vice-president for his outfit. Henry 
Miller. who has been band-booking 
for GAC’s Coast office for years, 
was elevated by Rockwell before 
the agency ‘topper trained back to 
his New York headquarters after a 
10-week stay. 

Rockwell spent several weeks 
working on Ellington, whose pact 
with the William Morris expires in 
November. Understood Ellington 
wanted a special bonus considera- 
tion to make the switeh and Rock- 
well refused to pay. 

GAC has been steadily taking 
over former Morris bands ever 
since the latter agency decided to 
get out of the band business, on 
which it has been losing coin. Nine 
lorchs already have moved to 
'GAC with Morris’ blessing, and 
only Ellington and Charlie Spivak 
| have ignored Morris’ gentle prod- 
ding to ink with GAC. Spivak pre- 
'fers MCA. 

Cress Courtney, William Morris 
national band-booking chief, who 
is still on the payroll although the 
department has been axed, was in 
Rockwell's party when the GAC 
chieftain returned to N. Y. Also 
accompanying him were his secre- 
tary, Victoria Kearny; Art Weems, 


|N. Y. booking chief of the agency, | 


who has been vacationing here with 


ord business in New York, with a| his wife; and Mike Nidorf, who | 


, handles Sammy Kaye and Jo Staf- 
| ford. 








Bands at Hotel B.O.’s 


Covers Total 

Weeks Past Covers 

Band Hotel Played Week On Date 
Emil Coleman* Waldorf (400; $2) ............. 12 2.100 36,075 
Gardner Benedict* New Yorker (400; $1-$1.50) .....13 1,050 14,975 
Guy Lombardo . Roosevelt (400; $1.50-$2) ........ 18 2.100 42,850) 
Tony Pastor ..... Statler (450; $1-$1.50).......... 4 1,600 6,500 





* Waldorf, Carl Brisson; New Yorker, ice revue. 





Chicago 


Barclay Allen (Empire Room, Palmer House, 550; $3.50 min.-$1 cover). 


Evelyn Knight closed (2), Victor Borge followed. 


Fine 3,400 covers. 


Henry Brandon (Marine Room, Edgewater, 700; $1.20 cover). Nicked, 


2,000 covers. 


Joe DeSalvo (Swiss Chalet, Bismarck, 200; $2.00 min.-$1.05 cover). 
Lent effected family spot; 1,300 covers. . 
Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 


Andy and Della Russell and LaSalle. 


Okay 2,000 covers. 


Frankie Masters ‘Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). 
Ice Show and Masters consistent; 2,500 covers. 


Bill Snyder (College Inn, Sherman, 500; $2.50-$3.50 min.). 


3,100 covers. 


Steady 





Los Angeles 


Carmen Cavallero (Ambassador, 
rst week okay, 3,300 covers. 


900; $1.50-$2). 


Jan Garber (Biltmore, 900; $1-$1.50). Steady 3,400 covers. 
Ted Fio Rito (Beverly Hills, 300; $4 min.). Sloping 1,300 covers. 


Location Jobs, Not in Hotels 


(Chicago ) 


Cee Davidson (Chez Paree, 500; 


$3.50 min.). Jack Cole Dancers, 


Mary Small, Joey Bishop. Okay 4,500 tabs. a 
Eddy Howard (Aragon; $1-$1.15 adm.). Upped 14,000 admissions. 
Al Trace (Blackhawk, 500; $2.50 min.), Art Kassel out (1). Snappy 


2,600 tabs. 


Griff Williams (Trianon; $1-$1.15 adm.). Slow 12,300 admissions. 





(Los Angeles) 


Benny G : 
ad iia (Palladium B., 


Hollywood; Ist wk.). Solid 15,400 


but he went back east with a new) 


With Modernaires. | 


ORCHESTRAS-MUSIC 


45 





Tops of the Tops 
Retail Disk Seller 
“Powder Face With Sunshine” 


Retail Sheet Music Seller 
“Far Away Places” 


“Most Requested” Disk 
“Cruising Down the River” 
Seller on Coin Machines 
“Far Away Places” 


Best British Seller 
“Slow Boat to China” 


Fox Meets With 
RCA Over 816%, 
Breakage Tiff 


Harry Fox, music publishers’ 
agent and trustee, huddled with 
RCA-Vict-r men at the company’s 
Camden, N. J., headquarters last 
week over Victor’s attempts to 
secure a flat 812% “breakage” de- 
ductions from _ pubs’ quarterly 
{royalty statements. Fox sought to 
investigate the justification of Vic- 
| tor’s plea, and the company is said 
to have offered to throw open its 
books. 

Prior to Fox’s visit to Camden, 
a group of publishers’ attorneys 
and accountants had a meeting in 
N. Y. on the subject. And they con- 
cluded that allowing Victor to make 
flat deductions from _ individual 
statements would not be advisable. 
It’s agreed by them, and Fox, that 
Victor should be given every right 
to make deductions for returns 
from dealers, on pop songs, which 
| Victor says it does not do now, 
but that an arbitrary slicing of 
815% on each statement should 
not be countenanced. 

Attorneys and accountants base 
their arguments on the theory that 
a flat deduction would be injurious 
too often to individual pubs. It’s 
pointed out that if one music firm 
does not have a hit during the 
course of thre. months, six months 
or a year, such deductions would 
only add to losses already incurred 
—plus which the slice would be 
made on a minimum amount of 
recordings sold of that publisher’s 
songs. If in the event the pub so 
involved would be a large standard 
house, the deduction would be 
made mostly on the basis of the 
sales of standard tunes, which most 
pubs won't stand for. They say 
neither Victor nor any other com- 
pany incurs losses on the return 
of standard tunes. Those records 
are always saleable and usually are 
shiped out to other dealers. 


Berlin’s ‘Warm’ Real Hot 


Revival on Lone Record 


Irving Berlin points to his oldie, 
“I've Got My Love to Keep Me 














Warm,” as evidence of what one | 


recording can do to snowball a re- 
vival into hitdom. Les Brown’s 
Columbia disk single-handedly did 
the trick, and the extraordinary 
part of it was 
doesn’t even have a vocal chorus. 
It’s proof that an unusual interpre- 
tation will always garner public 
attention. 

Originally. “Warm” was a sec- 
ondary number in a, 1937 Alice 
Faye filmusical (20th-Fox), titled 
“On the Avenue.” The top song 
of that score was “This Year’s Crop 
of Kisses.” 

Berlin points to “What'll I Do?” 
as proof positive you can't force a 
revival into hitdom. Last year he 
felt that this song, coupled with a 
Metro film interpolation, was sure- 
fire. Crosby. Como, Sinatra, Dinah 
Shore and all the other top diskers 
waxed it, but instead his ‘Say It 
Isn’t So” asserted itself even more 
strongly, from amongst the old 
Berlin catalog. However, the real 
surprise hit is “Warm.” 





| Len Joy Rejoins Decca 


Leonard Joy rejoined Decca 
Records Monday (8) in New York. 
He'll work In the company’s N. Y. 
i studios to some extent, but plans 
'as to how he will be fully used 
‘aren't definite, according to presi- 
dent Jack Kapp. 

Joy was with Decca as head of 
its Coast offices for a couple years, 
before that handling the musical 
director chores only in the Holly- 
wood office. He dropped off the 
| Decca payroll last year. 

Decca’s renewing of Joy makes 
three directors taken on in recent 
weeks. Gordon Jenkins and Sy 
i Oliver are the others. 


that the waxing | 


Lower Royalty Rate OK'd by Pubs 
For Prompt Payments, Otherwise 2c 





BMI Opens Offices 


In Mpls., New Orleans 


Chicago, March 8. 

| Broadcast Music, Ine, has 
| opened Minneapolis and New Or- 
jleans offices. Frank J. Collins, 
‘heading Minneapolis layout, will 
cover upper Michigan, upper Wis- 
consin, Minnesota, North = and 
South Dakota. Bill Kimmell, of 
New York BMI office, will open 
New Orleans setup. 

BMI has inked Ted Lipsitz’s and 
Joe Bathey’s in Detroit, Danny’s 
Musical Bar, Cincinnati, and 
Caruso’s Club, Chi. 


Castle-Kincaid Coke 


Set Dixieland Style 
Band in Face of Bop 


Lee Castle, trumpeter-maestro, 
and Dean Kincaid, saxist-arranger 
now with Ray McKinley’s orches- 
tra, have formed a partnership de- 
signed to place a dixieland-style 
band into competition with the bop 
outfits springing up. Castle is the 
leader and owner of the new com- 
bination, but Kincaid will have a 
piece of it in return for supplying 
all arrangements the crew needs. 
It is now in rehearsal in N. Y. 

Castle’s idea is to follow in the 
footsteps of the old Bob Crosby 
orchestra, for years the only name 
crew featuring a dixieland style. 
Since that outfit broke up none 
has used it. He has corraled a 
combination of two trumpets, one 
trombone, four sax and_ three 
rhythm. Castle figures the band 
won't cost more than $900 weekly 
to operate, which again indicates 
the trend of bandleaders in reduc- 
ing costs to prewar figures. Music 
Corp. of America will book the 
new combo. 








* Major music publishers have re- 


, ented a bit in the royalty situation 

evolving from the recent moves by 
the Signature and Spotlight record- 
ing labels into the 35c and 39c re- 
tail market. At first bent on insist- 
ing on the full statutory rate of 2e 
per side for disks sold within that 
price range, as against the l!s4c a 
side the music industry has ac- 
cepted for years for disks priced 
under 50c¢ retail, the pubs have re- 
treated slightly. But only under 
certain conditions 

Harry Fox, publishers’ agent and 
trustee, has or will advise all com- 
panies that they can continue to re- 
ceive the lower rates—if they pay 
on time quarterly rovalties due. 
In the event there is any delay in 
the remittance of coin or any at- 
tempt is made to make deals under 
which the companies can pay over 
extended periods of time. the pubs 
will immediately demand payment 
on the basis of 2¢ a side. 

Pubs took this attitude because 
of Eli Oberstein’s 39c Varsity disks. 
Before he went into business. the 
majority of majors agreed to 
accept the 1l1!4e rate from him. 
They couldn't now rescind that 
easily. Yet, they couldn’t discrim- 
inate by giving him the rate and 
not Signature and Spotlight. How- 
ever, Signature still owes pubs 
back coin on its more expensive 
disks and they couldn’t see giving 
the company a lower rate for its 
new Hi-Tone label, the 35c sides, 
and perhaps be unable to collect. 
So, the okay with strings on 
prompt payment was the answer. 

Spotlight, a new company, inci- 
dentally is not tied up with Apollo 
Records, as stated last wpek. 





Decca Records last week declar- 
ed a regular dividend of 12!6c¢ a 
share on capital stock for the first 
quarter of this year. Payable 
March 29 to stockholders of rec- 
ord March 15. . 





A Little Bird Told Me... 
A Rosewood Spinet eric 


On a Slow Boat to China 


cast over Radio Networks. 


I Got a Gal In Galveston 
If I Could Be With You 
I'll String Along With You 
Little Jack Frost Get Lost 


No Orchids For My Lady 
se ee eee 


Say It Isn't So 
So Dear To My Heart—?“So 





Songs With Largest Radio Audience 


The top 32 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular Mu- 
sic Broadcast over Radio Networks. 
Research, Inc., Dr. John G. Peatman, Director. 


Survey Week of Feb. 25-March 3, 1949 
A Bluebird Singing In My Heart 


Always True To You In Fashion—*“Kiss Me Kate”. T. B. Harms 


Brush Those Tears From Your Eyes............... Leeds 

Candy Kisses ...... Leas hols ee RET CER LaCie Hill & Range 
Cruising Down the River......... Teer TT Tete. 

Boowe Ty the BORGO... 2... icceecceccccsdeedeess ieee 
Bar Wee Ds oi6.0.5 600 a eemeenw ee eweer csp os AaUreE 
Galway Bay ....... TUCO ee ee ee .... Leeds 

pe Bee id re ... Chappell 

I Got Lucky In the Rain—*‘As the Girls Go”...... Fox 

I Lowe You: Se Buch It Hurts... ....0ccveces ...-.Melody Lane 
It’s a Big Wide Wonderful World oew he ste 

I've Got My Love To Keep Me Warm.............. Berlin 
Lavender Blue—7*‘‘So Dear To My Heart’..... ..... Santly-Joy 
(Fo = eee ee ee eee ... Patmar 

My Darling, My Darling—*‘Where’s Charley’”..... Morris 


Once In Love With Amy—*“Where's Charley”. : Z ... Morris 
Powder Your Face With Sunshine.......... 


eG: Heees FOr & Wise LGV |. cos cocina ceceeenes Mills 

So In Love—*“Kiss Me Kate”  weerererrs ee 
Someone Like You—**'My Dream Is Yours”........ Harms 
Sunflower cae ~ rie errr ire | 
ee TP MES og 6s Bos pe hme ow <n beeen Oxford 
These Will Be the Best Years Of Our Lives........ Robbins 
Underneath the Linden Tree ................ oewes ba OGHO 
While the Angelus Was Ringing.............. doses OTT 
WOU NOMS 65 5 Sis io a i ee ee seeeeecss Se 
You Were Only Fooling chan KU PEOA AOMORI Shapiro-B 
TOG, FOU. cae ee Wee SIO. Fw kis ean sas Seen epee Campbell 


21 songs of the week (more in case of ties), based on the copy- 
righted Audience Coverage Index Survey of Popular Music Broad- 
Published by the Office of Research, 
Inc., Dr. John G. Peatman, Director. 


All Right Lowie Drop THnat Gun. i4 o.. cs ec cvsepes Feist 

iS ee re Us 2 oo ds VR ees ww eee Words & M 
Buttons and Bows—7*“‘Paleface” pS ne ee eee Famous 

By the Way—7"‘When My Baby Smiles At Me’..... BVC 

COCe. OCR 3 ci0%. 5 io Wea sus «keene ees United 
Dreamer With a Penny—**‘All For Love’’..... +.+.. Simon 

J 2 eee ree . Robbins 


c eenc as verre! coe Remick 


My Dream Is Yours—*"My Dream Is Yours” vk te eee Witmark 
One Sunday Afternoon—7*‘‘One Sunday Afternoon”. Remick 


ear To My Heart”... Santly-Joy 


So Tired Bee sg end y vikions eer tT ee Glenmore 
Streets Of Laredo—*"Streets Of Laredo”’.......... Famous 
Wee Beet eet EA AD BOE oo e's cats tbe ceasenacs Southern 


Published by the Office of 


ae ee eS ae ee Advanced 
Jed 4 ... Bourne 
ae era Shapiro-B 


... Melrose 


.. Lombardo 


es .Johnstone-M 
. Republic 


. Witmark 
soeedes SplneE 


Sg eels 6 Leeds 


ere: ee Or Leeds 
eres ee Berlin 
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London Label Boosts Use of Brit. 
Songs Via Pub, Writer Pressure 


Recent shipments of London¢ 
Records to the U. S. indicates that 





Art Jarrett a Jock 


bowing to considerable pressure | , ris 
brought by English publishers and Cincinnati, March 8. 
songwriters. | Art Jarrett, vocalist and former 
Lately, the percentage of Brit-| bandleader, joined WCPO as a 
ish-owned and written songs oc- disk jockey. Starts spinning his 
cupying London’s disks has risen | 9Wn show tomorrow (Wednesday). 
sharply, in comparison to the orig-| He landed in town Saturday (5) 
inal groove London followed in| and guest bowed that day with 
competing in the U. S. with RCA-| Paul Dixon, the station's premier 


Victor. Columbia, Decca and other | turntable man. 











major manufacturers. 
During the American Federation 

of Musicians os ~~" —_ BAND BIZ BULLISH IN 
don gathered tunes from U. S. pub- 
lishers, took them to England, re- DET SECTOR SEZ AGCY.. 
corded and pressed them, and , a } 
shipped them back here for sale. Detroit, March 1. | 
That practice continued up until Despite a reported leveling off | 
the past month or so, when the per- of club and party bookings on both | 
centage of U. S. tunes dropped and the east and west coasts there's | 
British material rose. London peen no “drastic letdown in busi- | 
execs won’t say much on the sub-| ness” through this territory, ac- | 
ject, but it’s hinted that British cording to Ray Gorrell (Delbridge | 
publishers and writers have been g& Gorrell agency). Rosy condi- | 


‘ er : ; for | +; ; cy ( ; 
clamoring much more loudly tion, he said, can be attributed to | stint, he’s emcee of two top audience 


the greater percentage of London’s the fact that as long as high, em- | 
production, as an avenue for their ployment continues in the mid- | 
songs into the U. S. market. For west, business will continue to be 
years there had been considerable | good. 

agitation among English pubs and Postwar moves of MCA and the 
writers against the fact that too \WeConkey agencies in opening of- | 
much time was given songs of U.S. fees here, Gorrell emphasized, | 
origin on BBC to the point where “has presented no obstacle to us. | 
rules were instituted limiting U.S. [t proves that business is here for | 
tunes. all, and that competition is still a} 

British pubs obviously hope by good healthy situation.” Fact that | 
securing wider use of English songs his own firm:has been in business | 
by London to increase the U. S. for the past 20 years has helped 
dollar flow in their direction and considerably since the agency has | 
enhance the chances of success for retained its clientele built up over | 
their own melodies. The dollar the two decades. 
flow to England was the basic idea As an indication of the volume 
for the formation of London in this of business his organization is han- 
country. | dling, he disclosed that the agency 

|has seven salesmen assigned to 
|club date bookings alone. This 
;type business particularly has 
staged an upswing in the furni- | 
ture city of Grand Rapids. 

“As for the current lull,’’ Gorrell 
opined, “it’s a repetition of a con- 
dition that is brought about each 
year by the Lenten season. Post- 
Easter bookings look good, with 
May already filling in nicely, es- 
pecially the Saturday nights. 
School and college proms. Masonic 
parties, private dancing clubs and 
society parties continue about the 


| 





Camarata’s Scouting Trip 
London, March 1. 

Tutti Camarata, U. S. conductor 
and arranger, left here for New 
York last week after a seven-week 
trip during which he conducted 
recording dates, and visited France 
and Switzerland seeking material 
and talent for London Records, 
U. S. subsid of British Decca. 
Camarata made a deal with Morris 
Rosengarten, Swiss disker, via 
which London will issue in the 
U. S. foreign-language disks cut ,. cs i 
by various Continental artists. canal at cee latter have 

He snagged Will Galhe, Lys As- ——-—--— 








EY se . - 
LORRY RAINE 
“Can’t Sleep’—Decca Records 


Disk Jockey Salute: 
BILL GRIFFITHS, KOL 
Bill Griffiths is toast of Seattle 


with his daily “Disk Date” show over | 


KOL. His mail pull exceeds 200 
letters per day. 

A registered Bill Griffiths fan club 
has over 3,000 members. Besides his 
popular, high-rated “Disk Date” 


participation shows, plans another. 
TIM GAYLE 

(Publicity-Personal Management) 

Hotel Sheraton, Detroit, Mich. 


Video Show To 








Use Name Bands 


A television program featuring 


name bands and comics is due to, 
hit the air April 18. Weiss & Geller | 
ad agency is putting it together | 


for an undisclosed client and as 
yet the agency 


Music Corp. of America is try- 


ing to line up the bands, which | 


will be changed weekly or every 
two weeks. They will use outfits 
that are working N. Y. dates as 
they are available in that area on 
program nights. Names from the 
top down will be used. 


~_ 





LL 











has not secured | 
time on any New York transmitter. | 
Monday night spot is being sought. | 





Perry Como “Bali Hi’-“Some 


Enchanted Evening” (Victor). Ini- 
tial releases of Rodgers-Hammer- 


stein “South Pacific’ score. “Bali 
Hi” the best; a haunting ballad 
melody that figures to swell to 
wide appeal. “Evening” also a swell 
tune and commercial chances good. 
Como hits them both solidly with 
good background by Mitch Ayres. 


Gordon Jenkins “I Don’t See Me 


|in Your Eyes Anymore”-‘Because 


You Love Me” (Decca). Jenkins’ 


|recording of promising “Eyes” is 
|a winner from the opening bar. 
| With the Stardusters and lush ac- 


companiment, it’s perhaps the most 
commercial cutting. It'll be big. 


| Flipover, a waltz, is cute, effective | 
ito a point in its own way. 


Frank Sinatra “Bop Goes My 
Heart’-“‘Where Is the One” (Co- 
lumbia). “Bop” is the best rhythm 
Sinatra has done lately. Working 
with a small Phil Moore combina- 


‘tion, he makes it move solidly. 


Good jock stuff. Backing brings 
up a pre-ban ballad; a listenable 
tune done capably with Axel Stor- 
dahl’s assistance. 


Jo Stafford-Gordon MacRae “A | 


Adorable” - “‘Need You” 
Miss Stafford and Mac- 


You're 
(Capitol). 


| Rae use a good new tune to out- 
standing advantage on the “Ador-} 


able” side. It bounces smoothly 


|and lightly to Paul Weston’s baton- | 
| ning. 


‘Need You” doesn’t sound 
like much. 
Tony Martin “Comme Ci Comme 


Ca”’-“The Bells in Her Earings” | 


(Victor). Another good recording 
of a commercial tune, 
“Comme Ci Comme Ca” is worth- 
while. 
lon Singers and Earl Hagen’s or- 
chestra. Song is 
“Bells” isn’t in the same league. 
Unitones “It’s a Big Wide Won- 
derful World” - “While We're 
Young” (London). ‘“World” has 
shown possibilities. If it has any- 
thing, this disking should bring it 
out. Unitones make of it a com- 
munity sing in waltz beat. It’s 
very saleable. George Mitchell di- 
rects. 


flipover. It’s fair. 


Guy Lombardo “I Get Up Every | 


Morning”-“Little Old Church Near 
Leicester Square” (Decca). Lom- 


|bardo is at the moment hot with 
'four or five sides selling. His cut- | 


Chubby Jackson orchestra drew | ting of the excellent “Morning,” a 


a run at the Royal Roost, N. Y., as 
a result of a one-nighter he did 


‘there last week. 


new tune showing solid potentiali- 


ties, will continue the string. It’s 
‘very good. Kenny Gardner and | 





sia, Billy Toffel, Lale Andersen, | VARIETY aa Fa n > * re 
bos, Chnpers onset, tne A sedesateeeoorer- 1 Best Sellers on Coin-Machines. ec sf March 5 


nina Gembicka, Joan Evans, Cetra | 





‘ TA’ : oo 4, | eee ee Victor 
} eo ng gee oc ged | .1...FAR AWAY PLACES (12) Laurel ... -. seeeeseeeeesveseees ) Margaret Whiting....... Capitol 
tones, 16-voice mixed vocal group. | 2, LITTLE BIRD TOLD ME (16) { Evelyn Knight..... .....-Decca 
Camarata did no recording under D ( 6 (Bourne)  eeee eee eee eee eeeeee Pau la Watson ee res . Supreme 
his own name. this trip,.but will, ¢. 3. GALWAY BAY (9) (Leeds)............... innantes es a EE 2 69 00S 


when he returns here in June. 





Ingle-Stint Tele = 
Axed by AFM 


New York local 802 of the Amer- | 8. 
ican Federation of Musicians has 





decided that its rules applying to. 9. 
AM radio, which bar a travelling | 
band from doing sustaining broad- ¢ 49. 


casts within its jurisdiction, also) 
apply to television. As a result, | 
802 has knocked out the coupling | 
of Red Ingle’s orchestra with comic 
Henry Morgan on a _ five-times 
weekly show on NBC scheduled to | 
start March 22. | 

Ruling also eliminated the per- | 
formance of the Page Cavanaugh | 
Trio on a test show of igs own on) 
NBC Monday (7) evening. Trio’ 


SO TIRED (Gienmore) 


YOU BROKE YOUR PROMISE 


ture it. 

Barring of Ingle from the NBC 
program brought up the question | 
of why 802 let Ingle do weekly NBC 
show from the. Village Barn, N. Y., | 
which he played for weeks, starting | 
in January. It was explained that 
those shows were looked upon as 
“remotes” akin to the AM broad- 
casts any travelling band is allowed 
to do from a location job in N. Y., | 


BEWILDERED (Miller) 
BEAUTIFUL EYES (Leeds) . 


subject, of course, to the $3 per | 


| 
man broadcast tax. | SWEET SUE (Shapiro-Bernstein) 


SUNFLOWER (Famous) 





Col. Signs Julie Wilson 


Julie Wilson has been signed to 
a term recording contract by Co- | 
lumbia Records. | 
Singer is now at the Maisonette, 
St. Regis hotel, New York. | 


4. CRUISING DOWN THE RIVER (4) (Spitzer)........... eons 
POWDER FACE WITH SUNSHINE (6) (Lombardo)......... 
6. LAVENDER BLUE (5) (Santly-Joy) .... 
7. PUSSY CAT SONG (7) (Leeds)........ POO Osehb.cenes ee 
RED ROSES FOR BLUE LADY (3) (Mills) 
I'VE GOT MY LOVE TO KEEP ME WARM (10) (Berlin) wa 


I LOVE YOU SO MUCH IT HURTS (1) (Melody Lane)...... 


YOU, YOU, YOU ARE THE ONE (Campbell) ... 


AGAIN (Robbins) ._...... ts Sas 


DOWN AMONG SHELTERING PALMS (Miller) .. 


NO ORCHIDS FOR MY LADY (Leeds) 


IS IT TRUE ABOUT DIXIE (Caesar) vevee 
SOMEONE LIKE YOU (Remick) . 


could have worked as a guest, but | 
the program was designed to fea~- 2 SWEET GEORGIA BROWN (Remick) 
UP ABOVE MY HEAD (Taps) .. 
i BRUSH THOSE TEARS (Peter Maurice) ... 


{Figures in parentheses indicate number of weeks song 


$O}$646464646464646464646464644644 44 4444 a. 
SAAD DAAAI 2 222 2224444464544444466465 554555 RADDA 


Coming Up 


‘Anne Shelton...........London 


{Blue Barron.............M-G-M 

WEROURGIOTS bck Ve weaE London 

{ Evelyn Knight...... oes. .Wecea 

UPrimo Seala.......:; ....London 

§{ Dinah Shore...... .... Columbia 

<a Cae OS AG RD, <2. ode Veen en Victor 


§ Patti Andrews-B. Crosby. . Decca 
** | Perry Como 
{ Vaughn Monroe ......... Victor 
°° (Guy Lombarde.....1.. 
{Les Brown............Columbia 
** UMills 
{ Mills 
(Buddy Clark... 


ee eee eee Victor 


aa: Decca 


i eee eee 
eeee-. Columbia 


cba § Russ Morgan.............Decca 
ar Be ee ee ko ER as eT a sees. COptel 

‘ahem asveess  BINCe BPRS, ...4 bdo & sew OE 

EP. 5 cS iv vaavbu daceedbakeus Paula Watson.........Supreme 
ee Coecrccccccccsccccccccces VETA Lymn ...cccceces LOndon 
{ Bing Crosby .............Decca 


oes eter ere ernest eoeserseneeoee 


***** (Dinah Shore..........Columbia 

{Brother Bones........... Tempo 

Oe ee See Ro 3 ‘.. Decca 

{Sammy Kaye............ Victor 

veeececeocee** 1 Al Jolson-Mills Bros...... Decca 

aa ae { Billy Eckstine...........M-G-M 

+ 79 Ree, Vie. oevcceces -eCcs 

NET SRE Se § Billy Eckstine ........... M-G-M 
7 ee er ae le |S seen ve s aOeCee 

tees escecccesecseseeseesss Art Mooney......... ....M-G-M 
teeeeeeeeeceeseseeess Al Jolson-Mills Bros,..... Decca 

PAE PORT ee SON BR i i enc kvk vewcn Capitol 
Se I UO Sa Columbia 


TECSHCSCHHlH OHHH HOO OHRHHHOOEOO CS 


Johnny Long ........Signature 
{ Russ Morgan..... 
°( Frank Sinatra........ Columbia 
Sister Rosetta Tharpe....Decca 
§ Evelyn Knight. . 
OEE GPUs vk vicccccs Rainbow 


has been in the Top 10.) 


Per ss 4, Decca 


ees see Decca 


2oehsa4AA444 
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Jocks, Jukes and Disks 


By Bernie Woods 


Martin’s | 
He’s aided by the Jud Con- | 
headed high. | 


Another two-beat rides the | 








Trio vocal. “Square” js : 
Lombardo seems to have done’; 
slightly too fast to make it really 
effective. nos y 
rankie Laine “Old Fashi 
Love”-“‘Tara Talara Tala” (Men 
cury). Laine may have gotten 
himself a solid side in “Love”: he 
sells it strongly, dressing it gay. 
| dily in the style to which his fang 
|have become accustomed. Car] 
| Fischer directs the accomping 
| band, suplying a bright, bouncing 
i beat. Laine’s disking of “Tara” 
llate. It’s excellent 
in ballad form. 
Sammy Kaye ‘Love Me, Love 
Me, Love Me”-“The Right Girl for 
|'Me” (Victor). Kaye's cutting of 
| “Love Me” could alone make the 
| song. An excellent, commercial 
| rendition by the band and Kaydets 
| vocal that draws everything possi. 
ble from the melody. Backed with 
|a tune from the new film, “Take 
| Me Out to the Ball Game.” Good 
| melody and lyric, and Kaye’s Tony 
| Alamo does it well. ‘ 





is 
ne vertheless, 





| Gordon MacRae “I Get Up 
| Every Morning”-“The Right Girl 


for Me” (Capitol). MacRae’s ver- 
sion of “Get Up” is not quite the 
equal of Lombardo’s, but it's a 
saleable’ disk. Starlighters and 
Paul Weston help him along at a 
medium rhythm beat. “Right Gir)” 
is good, too. It’s cut solo. 
Tommy Dorsey “Someone Like 
You’’-"Where Is the One” (Victor). 
iT. D.’s_ solid rhythms come in 
handy on “Someone,” a good new 
tune from “My Dream Is Yours” 
film. It rocks solidly and forms 
an extremely spinnable side. 
Denny Dennis vocal is fair; would 
have been better to use the band’s 
vocal group. Yet, the disk is sharp. 
Stuart Foster. out of the band 
some time, does the vocal on 
“One,” with the Clark Sisters. It's 
fair. 
; . Another likely tune is “I’m 
Wearing Last Night’s Smile To- 
| night,” cut by Dick James (London) 
|... Guy Lombardo’s Kenny Gard- 
ner hits the spot with his vocal of 
“Be Mine” and “When You're In 
Love,”’ both good sides. 


Platter Pointers 


Freddy Martin is hot on the ball 
with his “Humphrey Bogart 
Rhumba” (Victor); best disking of 
,it so far... Michael Douglas’ cut- 
ting of “She’s a Home Girl” 
(Decca) offers possibilities: a good 
tune . .. Irving Fields makes an 
eerie thing out of “St. Louis Blues” 
(Victor); it could be a sleeper... 
Bill Darnel uses ‘Underneath the 
Linden Tree” (Abbey) to rack up 
a good side, with organ accompani- 
ment... Peter Lind Hayes proves 
his first vocallings for Decca were 
no accident with “I Got a Gal in 
Galveston,” a good side... “Mary, 
Mary” is the Golden Gate Quar- 
tet’s best side in quite a while 
|(Mercury) .. . Danny Kaye didn't 
/seem much interested in the nov- 
,elty “Coca Roca” (Decca) when he 
/cut it; Ray Gilbert's (Columbia) is 
| superior ... Victor was plenty late 
with Three Suns’ “Cruising Down 
'the River”; a good side surpassed 
‘for jock purposes by_ reverse 
'“Allah’s Holiday”... George 
| Shearing’s pianistics on “Cosy's 
| Bop” and ‘So Rare’ (Savoy! 1s 
solid stuff for jazz jocks .. . “Sing- 
ing With a Band,” by Ted Weems 
\(Mercury), presents unique ma- 
{a 
| Standout western, hillbilly, coun- 
| try, jazz, race: ‘Park Your Pistols, 
Benny Lee, Keynotes (London); 
“I Cover the Waterfront’-“Pent- 
house Serenade,” Errol Garner 
(Savoy)... ‘Keep Your Big Mouth 
Shut,” Bull Moose Jackson 
(M-G-M) .. . “Careless Hands” and 
“Panhandle Rag,” Leon McAuliffe, 








(Columbia) . . . “Wish I was on 
That Train,’ Prairie Ramblers 
(Mercury)... . “Run for the Round- 


house, Nellie,” Zeke Manners (Vic- 
tor) . . . “You Broke Your 
Promise,” Tex Williams (Capitol) 
|... “I Got the Milk ’Em in the 
Morning Blues,”’ Tennessee Ernie 
' (Capitol). 


Merge St. L. Wired Music 
| St. Louis, March 8. 
| Two local wired music services. 
Wired Music, Inc., and Music 
Service Co., were merged last 
week. The surviving company. 
Wired Music, Inc., will continue to 
be managed by Robertson J. Rich- 
ardson, Jr. = 
Robert T. Convey, prez of KWK 
and the surviving company, 54! 
three types of professional music 








service will be on ggg oo 
j we or 
specially programme on ue 


and retail stores; the sec ad 
manufacturing and industrial ¢ of 
cerns, and the third for —_— 
rants, clubs and similar establis 


ments, 
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On the Upbeat 


New York 


Elliot Lawrence, Tommy Dorsey 
and Sammy Kaye to take part in 
a “Battle of Music” in the Detroit 
Armory, April 23. Talent nut re- 


ported at $11,000. Margaret 
Phelan to make her NY stage 


debut -at the Paramount April 20, 
on same bill with Charlie Barnet 
orch. 

Monogram Records, Canada, will 
distribute Apollo disks in that area 

Bourne music has taken “It’s 
Too Late Now,” recorded by Lorry 
Raine on her “Publicity” disks for 
disk jockey use Pyramid Rec- 
ords recorded a tune called the 
“Pyramid Song,” by Elmo Russ, 
hooked up with the current pyra- 
mid club craze Arthur Michaud 
ili on Coast after vacation trip to 
Hawaii Sammy Kaye looking for 
road manager to replace exiting 
John Hall Sam Arnold to do ad- 
vence promotion work for Elliot 
Lawrence’s orchestra Evelyn 
Knight and Vic Damone pacted to 


Associated Program Service for 
transcriptions RCA-Victor  issu- 
ing records carrying course in 


English for circulation in Spain. 


Hollywood 

Frank De Vol will peer in the 
crystalball May 13 and tell stu- 
dents of Pacific University, Foresi 
Grove, Ore., of the future of musi- 
cians in tele ... Saxist Zoot Sims 
ankled the Woody Herman herd 
and was replaced by Jimmy Giuf- 
fress. Bart Varsalona in vice Bob 
Swift. 

Gene Conklin, whistler-vocalist 
with Freddy Martin for a consid- 
erable spell, quits the band this 
week because he doesn’t want to 
travel ... Swan Club in Southgate. 
inaugurated a new band policy 
with Bob Keene’s 16-piece crew 
set to come in March 23 ... Car- 
men Cavallaro, current at the 
Coconut Grove of the Ambassa- 
dor, heads through the southwest 
on one-niters after winding here, 
toward Houston where he opens at 
the Shamrock hotel April 17... 
Ted Fio Rito’s weekly kudosing of 
composers spotlights Gene de Paul 
and Don Raye tomorrow night (9) 
at Bevhills hotel. 





Chicago 

Charlie Ventura orch added to 
Oriental stage bill, starting March 
17 for three weeks. Nellie Lutcher 
is headlined ... Larry Fotine con- 
tinuing indefinitely at Melody Mill, 
Chi... Louis Armstrong into State 
theatre, Cincinnati, April 21 for 
one-weeker Rondo Records 
has released two sides of the 
Gordon Trio, organ combo, for- 
merly on Sonora labels ... Hyman 
Schallman booked Lionc! Hampton 
into Fox theatre, Detroit, for a 
week, March 11... Eddie Hubbard, 
WIND disk jock and Chesterfield 
Supper clubber in these parts, off 
to Gotham for four-day huddle 
with agency Newell-Emmett ‘ 

Jerry Jackson, veteran Chi book- 
er, recuping from heart attack... 
Art Van Damme Trio slated for 
radio show’ appearances here, 
March 14 and 15... Silhouettes, | 
musical group, into Theatre Inn, | 
Logansport, Ind.. March 28... .' 


| Hawaii 


Carnival Club, Minneapolis, has 
lined up jazz celebs, with, Nellie 
Lutcher in March 3, Mel Torme, 


April 14, and Cab Calloway 
May 12 .. . Carlos Molina into 
Baker hotel, Dallas, Mareh 4, 


for a month... Anita O’Day, bop- 
pist, into Hi Note, new near-north- 
side jazz spot, on indefinite basis, 
March 4 Art Kassel set for 
Sehroeder hotel April 5 for two 
weeks. Kassel, currently at Black- 
hawk. leaves for one-nighters be- 
fore Milwaukee date . ... Hal Me- 
Intyre set for one-nighters at San 
Antonio airbase week of April 11 
, . Dinning Sisters, singing trio. 
into Chesterfield Club, Des Moines, 
March 11, cutting their March 17 
radio show on Mutual ... Pee Wee 


Hunt set for ballroom date at 
Amarillo, Texas, April 5 for two 
weeks with options GAC 
booked Jimmy Featherstone, 


Wayne Gregg and George Winslow 
orch into Riverview Park, Des 
Moines, starting May 27, breaking 
down another MCA stronghold. 
Charlie Ventura’s orch- joins 
Nellie Lutcher for Oriental stage 
bill March 17 for three weeks 


| Louis Armstrong set for State the- 


atre, Cincinnati, April 21 for one 


week . Rondo Records has _ re-, 
leased t®o sides of the Gordon 
Trio. organ combo formerly on 
Sonora labels Eddie Hubbard, 
WIND disk jock, back from 
Gotham after confabbing with 
Chesterfield people about his 
“Supper Club” show Lionel 


Hampton into Fox theatre, Detroit, 
for a weck. starting Friday (11) 

Herbie Fields into Continental 
Club. Milwaukee, March 21 for 
four-weeker Larry Fotine — set 
for “Treasury Band Wagon” via 
national hookup, every Friday. 
from Melody Mill ballroom here 

Tiny Hill in town, te organize new 
unit, with intent of starting mid- 
west tour around § Easter Hal 
Otis Trio held over indef in Celtic 
Room, Sherman hotel! Rose Mur- 


phy and Dusty Brooks set for 
Latin Quarter, Cincinnati, March 
11 Vivian Blaine into Carnival 
Club. Minneapolis, March 17 

Carlos Molina into Baker hotel, 
Dallas, for month Art Kassel 
\set for Schroeder’ hotel, Mil- 


waukee, April 5 for two weeks 

Hal McIntyre set for one-nighters 
at San Antonio, Air Bases, week of 
April 11 GAG booked Jimmy 
Featherstone, Wayne Gregg and 
George Winslow into Riverview 
Park, Des Moines, starting May 27, 
breaking into another MCA 
stronghold Cab Calloway set for 
Don Carlos Casino, Winnipeg. for 


one week, May 27.. Desi Arnaz 
comes into midwest for Chicago 
theatre engagement, April 22 
Marion Hutton set for Riverside 
theatre, Milwaukee, March 31 
Connie Haines doing five-week 


booking of Loew’s theatres. com- 
ing into Loew’s St. Louis theatre, 
in near future Don Lundahl and 
his Bob-Tet will begin series of 
Sunday concerts March 13 at Nob 
Hill, southside bistro . Jack 
Owens returns to “ABC Breakfast 
Club” after month’s vacash in) 
Frankie Masters, cur-, 
rently at Stevens hotel, held over 
until August, rounding out 10- 
month Chi stay. 


Best British Sheet Sellers 


(Week Ending March 3) 

London, March 4. 
Slow Boat to China... . Morris 
Buttons and Bows Victoria 
When You're in Love ..Wood 
Heart of Loch Lomond Unit 
Cuckoo Waltz Keith-Prowse 
Faraway Places Leeds 
My Happiness Chappell 
Maharajah Magador. .Chappell 
Cuanto le Gusia Southern 


On 5:45 Strauss-Miller 
Dream of Olwen Wright 
It’s Magic Connelly 


Second 12 


Little Bird Told Me Gay 


For You Feldman 
Perhaps ......+. Southern 
Rattie’ Geil . . 66s 9 Connelly 
Suvla Bay Box & Cox 
Until . Kassner 
Anything I Dream Reid 
Cool Water Feldman 
Cizgareets & Whusky. . Chappell 
Crystal Gazer ...Dash 
All Comes Back Cinephonic 
Gloria Sun 








Barnet’s ‘Rhapsody’ 
Arrangement Ordered 
Destroyed by Harms 


George Gershwin estate last 
week advised maestro Charlie 
Barnet that his jazz arrangement 
of the composer’s “Rhapsody in 
Blue” was not something to be 
admired from their way of thinking 
and to stop playing it. Barnet was 
also requested to turn the parts of 
the writing over to the executors 
of the state so that it could be de- 
stroyed (Gershwin Music is a part 
of the Warner Bros. publishing 
group.) Harms music sent the wire. 

At the same (time, operators of 
the Clique Club, N. Y. bop spot 
which Barnet is now playing, were 
asked to be certain Barnet halted 
his use of the tune. Subsequently, 
the leader changed the title of the 
music he is playing. Instead of 
calling it “Rhapsody in Blue,” he 
now announces it as “Blues on the 


Rhapsody.” 

Arrangement was written by 
Johnny Richards and has_ been 
drawing attention of rival 


leaders who have heard it played 
by Barnet’s band. He had been 
preparing to record it for Capitol, 
but whether he will under the cir- 
cumstances is problematical. By 
law, a publisher can force an enter- 
tainer to stop using an undesirable 
arrangement of a copyrighted tune. 





Fire Detroit Symph 


Detroit, March 8. 
All 90 members of the Detroit 
symphony orch have been fired. 
This climaxed a season of con- 
flict between management and 
musicians. 


DAVIS’ VENEZUELA TREK 

Meyer Davis is. leaving for 
Venezuela Friday (11) via Grace 
Line to book orchestras for next 
winter’s season. 

He'll return March 30. 
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“LORRY RAINE 
‘Near You’ called 








Now these sides going 
out to the deejays by 


TIM GAYLE 


Publicity-Personal Management 
c/o Sheraton Hotel, Detroit 2, 
Mich. 

















“HEARTBROKEN" 
~*~ * * 


“YOUR LOVE IS ONE 
THAT WILL REMAIN" 


which the disc-jox will go for” 


Says 


WALTER 
WINCHELL 


in “his famous world-syndicated column (Feb. 25, ‘49) 


On Decca Records: “CAN'T SLEEP” —" 


"IT’S TOO LATE NOW" 


has a potential- 
‘HEARTBROKEN’ 


Lonely Cafe” 


x * * 


“JUST A RECORD ON 
A PHONOGRAPH" 








Inside Orchestras—Music 


—— 


Recording companies are having a ball with the new “Humphrey 
Bogart Rhumba,” published’ by George Simon Music. Construction of 
the tune calls for the use of a lot of film and other star names. Simon 
has a set lyric, but in some cases the diskers are having fun inserting 
their own. M-G-M last week, for example, released a version of Betty 
Garrett, Metro comedienne and singer, who uses the handles of. almost 
every star on the Metro roster—including Betty Garrett. Freddy Mar- 
tin’s RCA-Victor recording features an entirely different set of names, 


the majority gleaned from Simon’s original copy. 


sions forthcoming, many of which 


There are other ver- 
are said to be different. Tune is 


by Allan Roberts and Lester Lee who, as Columbia contractees, nat- 
urally plugged the Col talent stable, from Rita Hayworth to Larry 


Parks. 
band’s name, gave the 


Miss Garreit’s M-G-M rendition, when she came to her hus- 
“Larry Parks” a “Sonny Tufts?” inflection. 


[gnoring the usual promoters, Josef Marais and Miranda, balladuo, 


have carved out a notable concert c 


areer by acting as their own entre- 


preneurs on the Coast. In the last 18 months, pair has given 18 concerts 


in California. Each was a sellout. 


handle all details themselves, from leasing the auditorium, 


Most drew turnaway crowds. They 


printing 


tickets, paying for house staffs and programs and arranging publicity 


and advertising. 
final okay on ad copy. 


Leaving nothing to chance, they insist even on the 
Miranda, working with a staff of secretaries, 


supervises mailing list drawn from fan mail received from their airshow 


with Meredith Willson, and as a result of the Decca albums. 


They've 


found their greatest audiences among girls’ clubs, university students 


and recreation centers. And they 
their disks at each concert. 


benefit both ways since they plug 


Effect of a single disclick on a band’s popularity is graphically illus- 


trated by Les Brown, currently on the Coast 


His Columbia platter, 


“I've Got My Love To Keep Me Warm,” has been zooming. and so has 


attendance at one-nighters. 


He took a smash $2,800, for example, as 


his end of a pair of stands in Bakersfield and Pomona and notched a 


two-night attendance record of 11,000. 


He’s got a four-weeker coming 


up at the Hollywood Palladium beginning May 3, at $3,500 plus an un- 
disclosed percentage, and then goes to Salt Lake City for a four-day 


stand June 15-18. 


Frank De Vol is awaiting a ruling from London on his pitch to swish 
the stick over the Palladium’s pit crew when Jack Smith appears there 


for two weeks this summer. 


De Vol and Smith were pencilled in asa 


package for a stand starting July 11 but British union must clear it 


before the deal is finalized. James 


C. Petrillo’s ruling that no British 


band could come here and work resulted in a similar barrier being 


erected by the British several years ago. 


permit Duke Ellington to work as a 


It was relaxed last year to 
“guest name” leader with a British 


crew, and De Vol hopes to get a green light under the same terms. 





Capitol’s first salesman, Lee Palmer, has shifted to Mercury as South- 


ern California distrib chief as a result of a wage hassle. 


Palmer, who 


handled distribution for Cap in Southern California, had been with 
the firm since it was inaugurated and had set up its first distrib office, 
Recently, he asked for a raise, and when he couldn't get it, checked out. 
Cap has pulled Frisco rep Voyle Gilmore south to fill the void and 
shifted Ed Nielsen, Portland office manager, down to Frisco to replace 


Gilmore. 


After kicking around for more than eight 


years, BMI’s “it’s a Big 


Wide Wonderful World” is currently shaping up as a hit tune. Written 


by John Rox, song was introduced 


on Broadway in 1940 in the short- 


lived musical revue, “All In Fun” (three performances), but was favored 


by intime cafe performers. Rox is 


nitery comedienne. 


married to Alice Pearce, legit and 


“Blue Skirt Waltz,” Czech import, is creating an increasing flurry of 


interest in the recording trade. 


|is already up among that company 
| disk firms turned out 11 cuttings of the number. 


Frank Yankovic’s waxing for Columbia 
’s best sellers and last week other 


Written by Czech 


‘composer Vaclav Blaha, with English lyrics by Mitchell Parish, the tune 
was acquired last year by Mills Music. 


Current issue of Life mag has an unusual tribute to Jack Kapp in an 
editorial devoted to the Decca prexy’s slant on new frontiers in the U. S. 
_ Kapp recently made a lecture swing around the college circuit where 
| Students have been asking him: “What chances have I got in this eco- 


/nomic system?” 


Life’s editorial suggests that Kapp, on the basis of 


his own experience, reply: “What's stopping you?” 


1 
! 


Hazel Scott is “no longer available” for vaudates. That’s the answer 


| given Sherrill Corwin, operator of the L. A. Million Dollar theatre, 
| when he pitched a series of concerts at his Lincoln theatre to the 88-er. 
She's confining her stints now to highbrow sites and has a repertoire to 


suit that clientele. 
netted hefty takes. 


Her two recent recitals at the L. A. Philharmonic 


_ “Heart of Loch Lomond,” published by the Unit Music Co., was 
inadvertently omitted from the list of Best British Sheet Sellers for 


the week ending Feb. 10. 
a position it still holds. 


It should have appeared fourth on the list, 


we 


_ La Salle Music’s “Underneath the Linden Tree” uses the original 
Swiss melody, as composed by Artur Beul, with an English Ivrie by 


Dick Manning. 


VARIED STARS AS LURE RCA Chi Jock Show 


FOR PHILLY’S DELL 


Philadelphia, March 8. 

Symphony tickets priced as low 
as 50c, an informal atmosphere in 
which the customer can whistle if 
he feels so inclined, and varied so- | 
loists ranging from Artur Rubin- | 
stein and Helen Traubel to Duke | 
Ellington and Lena Horne are | 
among the devices planned to lure | 
the Philadelphia summer concert- | 
goers back to Robin Hood Dell. | 

Philly's noted al fresco symphony 
spot in Fairmount Park folded last. 
Summer after a combination of | 
rainy weather, too many political | 
conventions and the general busi- | 
ness slump kept the customers 
away in droves. 

_A group of business and civic | 
leaders heagled by Fredric B. Mann, | 
paper box Company president and a 
member of Local 77, American 
Federation of Musicians, took over 
the outdoor stadium after the pre- | 
vious Management gave up the los- 
ing struggle. | 


Chicago, March 8. 
RCA-Victor Distributing Corp. 
and 10 dealers in the Chi area have 


|inked for a disk jockey show, tee- 


ing off April 4 (9:05-9:30 p.m.), 
via WIND. 

Bob Bodine, of distrib’s record 
promotion staff. will jockey the 
layout, a 13-weeker, with options. 

















DISC JOCKEYS 
IT'S A HIT ALL-WAYS 


YOU'RE A 
SWEETHEART 


Music by... 
JIMMY McHUGH 


ROBBINS 
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to pal around with 
Decca’s sensational parade 
of 8 of the country’s 10 


current best-sellers... 


coupled with 


“The Little Old Church in The Valley” 


Both Fox Trots with Vocal Chorus by 
; TED LEWIS 
ad and The Novelty Aces 


DECCA 24564 


Single Records 75¢ each (plus tax) 





we 
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“ARIETY SONG CAVALCADE- 
‘ i 
Pe e : 7eu: $040+04% 
* * (Musical-Historical Review: 1800-1948) + 
2B . Ts SE —— ae e 
i | Compiled for JARTETY VARTETY ‘ 3l% 
i va) ala hh Pal Pu ° | * 
N By JULIUS MATTFELD Survey of retail sheet muste e Oils si8i./ 8 
(Copyright, Variety, inc. All Rights Reserved) sales, based on reports obtained z b 2 Ob. | o 
legends and other basic background information, attendant to the compilation from leading stores in 12 cities a & Ss S a7 EE @ 
and presentation, appeared in the Oct. 6, 1948, issue when the Variety Song and showing comparative sales ‘ a Bs oO 3 | e 5 is & 
Cavalcade started publication serially. is suggested that these installments be i ae d last week ra = @ a o q = | « “| T 
clipped and filed for future reference. ee er ee See ee 2 @ | ,isi\f ° = 2% $18! a O 
= | = pa ‘D A — ome _ 
Attention is hereby called to the fact that this material is copyright and may not ~ - = R = “ & a; - fie 1 
be reproduced either wholly or in part nN) = eS ;=— |S) oig) § £)\a4| = A 
(Centinued from Last Week) W k Endin = < ‘ a | al ¢ - ° ; ” a ° L, 
1898 1898 by C. F. Tretbar; and others. National ee g o @ ‘1 @ 3 = 0 Bist i sz a. p 
— : The Rosary. w.. Robert Cameron > eprega “s Cs iz gi2#!'!2i%i56,a/6$ © 
: Baby’s Prayer. w., R. A. Mullen Zogers. m.. Ethelbert Nevin. Bos- Rating MARCH Me" oS 9 a -| 3 Pa a = e 5 - 4 
n.. R. L. Halle. Mullen Music Co ony ’ at ar St CoD e c Ss | & = wo © Se © I 
I I 2 be ton: The Boston Music Co., cop ces se i@ 5 © | Gf = rH s 3 a: 
cop. 1898 1898 by G. Schirmer, Jr. his Last : pifleleim@iaeislBiaiz=li#£&ie NX 
Because. w., Charles Horwitz Salome. Piano solo. m., William wk. wk. Title and Publisher o 5 S 3 3 Si 815 eis I 
m.. Fred’k V. Bowers. M. Witmark , Loraine. F. A. Mills, cop. 1898. = : : —————————————————————————————— =. =| & Ss 
& Sons, cop 1898. She Is the Belle of New York 1 1 “Far Away Places” (Laurel) 2 ‘ « “ P , = 
The Boy Guessed Right (A Run- (The Belle of New York). w., Hugh _—_——__——, . —————— _2 = a re ee Se 2 l 3 — 2 = 107 
away Girl). w., m., Lionel Monck- Morton. m., Gustave Kerker. 2 > Cruising Down River” (Spitzer) . 8 ee I i 510 .. 3 I 94 
ton. London: Chappell & Co., Ltd., Harms, Inc., cop. 1898. ; oe 2 “Powder _ Your_ Face” (Lombardo) = 3.7 S 3 ae ; 4 4 5 #10 4° «Ti 
‘ Te N "he s Y An- a “ a sted. " >) p> = a ee ———— . 
Pog A - — te 4 gree peers Carter. Jos. W. Stern & Co., cop. , 4 “L avender Blue” ‘Santly-Joy) - 8 5 8 7 5 _3 3 5 10 1 9 61 
, ser. Howley, Haviland & Co., cop. 1898. . 6 8 “Buttons and Bows” (Famous) .._._—8_4 6 6 7 6 6 34 
“0 | ( 5 ecnwes Geb. W ee ee TA_14 “Sunflower” _(Famous) u ‘ 10 5 9 3) 7 .. 32 
Jon’t Leave Me, Dolly! w., Wil- “ away Girl). w., : A - ———— . ——————— = Uta __ 32 
iam H. a _ Weil], Wood and Harry Greenbank. m. TB _ ele, Little Bird Told Me” (Bourne) .._ 9 .. B_ J 2 See eS oa 39 
Jos Ww. porns & Co : cop. 1898 ’ Lionel Monckton. London: Chap- 8 7 “I've Got My Love” (Berlin). 6 686 5 8 7 ‘i 9 9 
Every Night There's a Light. w.. pell & Co., Ltd., cop. 1898. 9 13 £4“So in Love” (T. B. Harms) 10 2 10 4 SS Ese 
n Paul Dresser Howley Haviland Soldiers In the Park (A Run- JT —T9) ©6866 . ‘hina” (Melr =a) ae a cee nee - 
& ( . en 1898 mr nae ag away Girl). w., Aubrey Hopwood 0 1 Slow Boat to China” (Melrose)... : ee eS 9 : = » ae 15 
Gola Will Buy ’Most Anything and Harry Greenbank. m., Lionel 1] “Red Roses for Blue Lady” (Mills) 5 10 9 6 a ee 
But a True Girl’s Heart. Sere eT Chappell & i2. 10 £4“I Love You So Much” (Melody L) See 7 3 1 
‘harles E. Forem: _ Monroe , Lid., cop. lov |; Sothion? ~<a: eee nance eee eecamummnme ee , 
- lle Ae aon ‘usted oe A Stein Song. Part song for 13 11 “Down By the Station” (Am. Acad) 9 “a. Serre _§ 9 
Co.. cop. 1898 ee ae TTBB. w., Richard Hovey. m., 14 9 “So Tired” (Glenmore) ni oe, 7 8 
Geed Night, Little Girl, Good | Frederic Field Bullard. Boston: 
Night. w Julia M. Hays m oc Oliver Ditson Co., cop. 1898 
Macy. Boston: Oliver Ditson Co., cy keh sega 9 ni ¢ Paul the year, and the U. S. acquired E. Howard and Ida Emerson. T. B. m., Sidney Jones. London: Keith 
cop. 1898 oat 1898 owley, Haviland & Co., the Philippines and Puerto Rico. Harms & Co., cop. 1899. Prowse & Co., Ltd., cop. 1899 by 
Gypsy Love Song (The Fortune asa : Also in this year Hawall was an- I’ve Waited, Honey, Waited I e Sidney Jones 
Setar Hemtren: = We Fight Tomorrow, Mother. w., ~ : “1 < , ; » SEQRCY, WWAICS LONE , 
Feller). ” ? Harry 8B. Smith. m- m., Paul Dresser. Howley “Havi. nexed to the U. 5 for You. w., m., George A. Nichols. Smoky Mokes. Cake walk. m, 
oo ogg M. Witmark & land & Co., cop. 1898. v7: War made stage plays of the Hugo V. Schlam, cop. 1899. Abe Holzmana. Feist & Franken- 
3 T Make rl ieee tn Celeenenh When » Fellah Has Turned Six- 54me stuff. Typical legitimate fare I Wonder If She’s Waiting. w., thaler, cop. 1899. 
My Rebs. w.. m.. George Mlichecl] teen. w., m.. E. W. Rogers T. B./ Of the season included: Dewey, Andrew B. Sterling. m., Harry Von Stay in Your Own Back Yard. 
Stas ? C hed 7 "S ae tee : Harms & Co.. cop. 1898 by Francis, the Hero of Manila Remember Tilzer. T. B. Harms & Co., cop. w., Karl Kennett, m., Lyn Udall 
—" rCOrge Ls. Spaulaing, COP: Day & Hunter the Maine,” etc. Two other enter- 1899. M. Witmark & Sons, cop. 1899 
698 a — " ‘ ‘ nt idelig ; > se; . . ‘ — : nia 
Just As the Sun Went Down. w.. ., He" You Ain't Got No More a a ee al pom I Wonder Where She Is Tonight. There’s Where My Heart Is To- 
m. Lyn Udall. M. Witmark & Sons. Money, Well, You Needn’t Come ¢, tig: ty M1 SI ame Cain was | _,.om Paul Dresser. Howley, night. w., m., Paul Dresser. How- 
cop. 1898 — w., Clarence S. Brewster ae oe * ge i sguae Bed “ Haviland & Co., cop. 1899 ley, Haviland & Co., cop. 1899 
: vs . “ m.,. A. Bald Sloane y ark smber > ; ans ’ s : : pill : ‘ “ibaa 
Just One Girl. *w., Karl Ken- goon. — a M. Witmark vaudeville stars, giving comedy . I'd Leave My Happy Home for We Came From the Same Old 
nett. m Lyn Udall. M. Witmark Sides ‘Sian Ghee Geeeent Minis sketches such as “Money to Burn.” You. Ww. Will A. Heelan. m., Harry State. w., m., Paul Dresser. Howley, 
& Sons, cop. 1898. w.. m.. James Thornton M Wit. Professor's Wife” and ‘Running Von Tilzer. Wm. C. Dunn & Co., Haviland & Co., cop. 1899 
o me 5 x 1 » . i JaAllllS l i ] = “ . ( ' 
. — — Pe eee mark & Sons. cop. 1898 for Office - Shean. = a _ - por ¥ - - - Where the Sweet Magnolias 
. tn ; e N nbderg , ’ : awe ra = anagel anc Z 1e > > , ar Mi (The G ’ y . > lj g : 
ae ‘40, You’se Just a Little Nigger, S manage an a member of, the, Mf Unly tou ere ine ie row. w., Andrew B. Sterling. m 
Welt r, Fields & Stromberg, Cop. yoy'se S -naseng all Eagan _ Origina Manhattan Comedy” Singing Girl). w., Harry B. Smith. Harry Von Tilzer. Wm. C Dunn & 
li Het pi , Paul Dresser Howley Haviland & Fou giving sketches such as m., Victor Herbert. M. Witmark & Co., cop. 1899 
I Tk Teleph ——— nee, mn Co.. cop. 1898 » bata “< «The Fringe of Society's Holiday,” Sons, cop. 1899. Whistling Rufus. Two step. m 
€ yhone Girl). ig ; Rate aa ' : , ? g s. . 
Morton. m., lustave Racket T. B. Your God Comes First, Your one In Good Old New York Town. Kerry Mills. F. A. Mills. cop. 1899 
H «ms & Co., cop. 1898 Country Next, Then Mother Dear. w., m., Paul Dresser. Howley, Havi- ‘arr. as song with words by W. ' 
‘Mid the Green Fields of Vir- \"™, Faul Dresser. Howley. Ha: 1899 land & Co., cop. 1899. Murdock Lind, do., cop. 1899). 
ginia, w  m.. Citaries .K. Harris land & Co., cop. 1898 : ; Mandy Lee. w., m., Thurland era 1 
Chas. K. Harris pha 1898. + Zizzy, Ze Zum, Zum! w.. K Absent. w., Catherine Young Chattaway. Howley, Haviland & — “Se 
Mister Seheben Den’t Get ian Kennett. m., Lyn Udall. M. Wi Glen m.. John W. Metcalf. Boston: Co., cop. 1899. ; Sir Thomas Lipton made his first 
w. a eve Sa oe Ge : ah mark & Sons, cop. 1898 The Arthur P. Schmidt Co., cop. The Mosquitos’ Parade. Piano attempt to take the America's 
Grouiding. com. 1008 r. George L. or 1399 piece. m., Howard Whitney. M. gu gg sons to England with 
P vad x . 98. ; ; “ . ' . , ; Witmar ‘ so 99 is boat “Shamrock” but the 
, _The Moth and the Flame. w., In Cuba an insurrection against oon aur Chariot Race. March. mark & Sons, —— 1899. American “Columbia” trounced the 
: George Taggert. m., Max S. Witt. Spain caused the U S. to send the Co e. fT. —_ E. T. Paull Music R cl + aoe Georgia Rose. w., Lipton entry thrice in a row 
- WwW Ret hs eee Re * | fag Be hoggert 7 er ee — ‘o., cop. 1899. | Robert F. Roden. m., S. Wi , : 
Jos. W. Siern & Co., cop. 1898. battleship “Maine” to the island P Jos. W. Stern & Co. ae The horseless carriage was such 


My Creole Sue. w.. m., Gussie to protect American interests. ] Come Home, Dewey, We Won't i ; é anicé 
. ‘ .. Gus: : i ‘ st: n . ’ , “ a nuisance that the mechanical 
; L. Davis. Hamilton S. Gordon, February the “Maine” was blown Do a Thing to You. w., m., Paul gy rteaee” (A Romance contrivances were barred from 
cop. 1°98: renewed 1926 up, With 260 fatalities and—follow. Dresser. Howley, Haviland & Co., Ghoott. M-Witmark & Sons cop. central Park. N.Y. 

My Old New Hampshire Home. ing a terrific pro-war newspaper ©°P 1899. 1899. ~~ — James J. Jeffries won the heavy- 


? w., Andrew B. Sterling. m., Harry blast—war between the U. S. and The Curse of the Dreamer. w., weight title from Bob Fitzsimmons 
4 — rag Wm. C. Dunn & Co., oe broke out the following Pe, er Havi- Page ee at aga Island, N. Y., in 
; op. 1898. onth. an ‘o., Cop. 9. Be Bey ~ ae ~ rounds 
‘ Wana wr Flame Flickers, and I Ss Commodore Dewey defeated the’ Doan Ye Cry, Mah Honey. w., oe ge = m. Martha Place was the first 
f Weaier pee, Ws rae oe! Dresser. panish feet at Manila to such an m., Albert W. Noll. Boston: Oliver Charles K. Harris. Chas. K. Harris. “°™#" to be put to death in the 
see? Davies & ie. 20m, eee, | extent that he destroyed virtually Ditson Co., cop. 1899. cop. 1899; renewed 1926 electric chair, at Sing Sing. 
Be Right —_ I oe oe ~~ 1 . Spain's naval might. Face to Face. Hymn. w.. Mrs A Picture No Artist Can Paint _ Forty-five persons lost their 
How!ey Haviland & ogg a S ai "ae later, at Santiago, Frank A. Breck. m., Grant Colfax W. m. J. Fred Helf bianco vai 
The Path 1 : : > aoe. 1898. i = ered another extensive Tyllar. Tullar-Meredith Co ‘ cop Spencer & Yaeger, cop 1899 ** New York City. 
War. v a Paul —, Boscom toh a eR tay ed perhaps, 1g99. e She Was Happy Till She Met Food prices were about as fol- 
Haviland & Co cop. 1898 tied S ania’ a _" destroyed the, Hands Across the Sea. March. *°U-.W., Charies Graham. m., Mon- [0WS: round steak 13c¢ Ib.; pork 
‘Prelude fin C Shar Min ‘ thi hina m., John Philip Souss Ci +i arch. roe H. Rosenfeld. Howley, Haviland chops, Se Ee; Macon, l4c Ip; Cee 
a ie & Cathet 7 arp Minor] (no. n the charge up San Juan Hill, 7,’ Aulip Sousa. Cincinnati: 2 Go cop. 1899 he 20c doz.; butter, 26c¢ Ib., and sugar, 
ection of 5 Piano Pieces: Theodore Roosevelt and his Rough The John Church Co., cop. 1899. The Sin, "a 6c Ib. 
j a de Fantaisie); first pub- Riders distinguished themselves to Hearts and Flowers. w., Mary D. wij) -. Cabb and _ Song. = There was a lot of beer-drinking, 
i ished in Russia. m., Sergei Rach- the extent that Roosevelt was later Brine. m., Theodore Moses Tobani. Howl " Ha ila ry _ Edwards. and the saloon was the poor man’s 
ard Schuberth o., cop. eace was ‘lar ’ = . wes 
je ; - as declared at the end of Hello! Ma Baby. w., m., Joseph Harry Greenbank and Adrian Ross. (Continued next week's issue) 














EVERYBODY IS GETTING A GREAT | THE MOST SENSATIONAL NOVELTY 
BIG BANG OUT OF! « © © © .- INA DECADE! « « 0.6 


DIDN'T KNOW THE GUN WAS LOADED 


By HANK FORT and HERB LEIGHTON 


BEING RECORDED BY ALL RECORD COMPANIES 
LEWIS MUSIC PUB. CO., Inc. 





1600 Broadway, New York. 19, N. Y (Material Available) MERR LEVENTHAL Prof Mar 
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rh | 52 ORCHESTRAS-MUSIC VARIETY 
i W Wesson Bro A k 
ii | S. AS 
Ww B.G. Signs With DISK BEST SELLERS 
. { ' 
b 6 ; } e 7 e 9 
Ve 1 | are In Louie 
J ° > | “ | 
' E es Paris ——TARIETY —— A - 
. ? F e ra S | Wesson Bros., comedy act, hay 
: Gl ‘s Associated Booking Survey of retail disk best > ” ~1|2/16 5 g om sai tly the Shik Meats ve 
, ene sed d last sellers, based on reports ob- fi Zic & ps A135 8 - act 
i 4 Corp. y eagle hongeond — pede tained from leading stores in 5 aimiv@hal aisle = . 4 4 7 re the latter’s new novelty tune, 
i oa ine 5a ae the maes- 12 cities and showing com aH Zia 2 bo = & =f g | 8 5 oO “Alright, Louie. Drop That Gun.” 
tro. Glaser's deal with B.G. is| parative sales rating for this Sie ele eles] 3s] e8l sie z| T |, Claiming the tune is based on an 
identical with the one he recently and last week. 2; 8/39 . | Me | 2 ClE|s@ 4 A expression that they have used in 
cancelled with Music Corp. of s | 2 | = | | ai | } i 2 7 & i El their act for sever ral years, the pair 
America—based on a 30-day can- * = 7 S| nig! & ' os rs PS want something done about the 
cellation clause. It becomes effec- National Week Ending | , d Ps | = = | 2 = om 2 Pp situation. Their manager, Bullets 
tive April 18. Rating a ! © t | @ E a =z é) | g | ? Durgom, in N. Y. from the Coast, 
After Goodman quit MCA he had MARCH 5 cigfgicele 5 | Els s ei/a/|$is . has a ae to discuss it with Harry 
a number of people, such as Billy s | ° Po = m | ge = |e le|s : = T Link of Feist. ell 
Shaw, who recently set up his own This Last o/e/1/6/S8 1a] iz = ie BE: leigl os Wessons, who, incidentally, re. 
agency, and Willard Alexander, wk. wk. Artist, Label, ‘Title Z2/1O lm (| OIM!Nim IO ii ame corded the song for the National 
also head of his own selling outfit, So label last week, base their argu- 
perv him. Goodman prefers much EVELYN KNIGHT (Decca) ‘ . . ; . “ cans ons tie history of “Open the 
more personal attention i wane 1 2 “Powder Face With Sunshine 1 5 2 5 én Door, nipped a published 
: which talent usually gets trom vas G CROSBY (Decca) by Leeds a couple years ago. Dusty 
| organizations such as MCA. 2 3 “Galway Bay”.......----+-s2205 3.6 10 84 4.2 2 3 #57 Fletcher, Negro vaude comic, had 
Glaser also took on Dick Contino, jE BARRON (M- G-MD used the line in a skit, and he suc- 
accordionist formerly with Horace 3 2 nt Down the River”...... . Bis O2¢@ . ‘Soc 2 a 4 ae pyeted in having bimpselt named as 
i i is si > 7 -writer ine. 
Heidt. Contino is signed to ABC 3 EVELYN KNIGHT (Decca) co-writer . 
«tpi aE «8 aS ” ie 2 ac er oe aren Meanwhile, Feist is rushing 
Heidt. ; TTT ; ) ahead with getting recordings of 
Goodman, incidentally, has pL rg egy bi 9 «. «Sh . 6 £236 £8: = “Louie” on the market. It has set 
been invited to participate in fes- >. 2 4 Red Roses fo a Friday (11) as release date on the 
tivities marking Grand Prix Week LES BROWN (Cofenmla) a 8 1 P 1 9 9 9 38 | song. By that time Columbia Rec- 
in Paris. If he goes he'll take his 6 1 I've Got My Love to Keep Me ords’ version, by Arthur Godfrey, 
entire 17-man band and before and BING CROSBY (Decca) ‘ “ will be ready to go. Cass Daley no 
after the Paris appearance will 7 6 “Far Away Places” opener? Sie 2 9 corded it for Decca and Jimmy 
play concert dates in various other ———“ TOMMY DORSEY (Victor) Atkins for Coral. Licenses have 
countries. In Paris, too, he'll do 8 6 “Down By the Station”. .......-- co a «s 5 7 4 3 33 been issued for all for that release 
two shows for the United Nations ———RRUSS MORGAN (Decca) as date, including the Art Kassel 
Appeal for Children: A. Se esis iss ce ses ees STi oe 2 ee oe eo eo eee 30 (Mercury) version, which created 
All told, Goodman would stay : a el ee er = " another situation last week. Kassel 
br Pig reeks Glaser booking MILLS BROS. (Decca) ” 6 4 9 6 6 24 asserted that Feist was doing him 
a oe a eae : F “ance Bel. 10 7 “I Love You So Much It Hurts”. - ne — _——__—_ wrong in forcing Mercury to with- 
him ” roigeas Pay doc been 7 MILLS BROS. (Decca) 21 hold his disk beyond a claimed 
gium, ete. e. las jet : 11 13 “I've Got My Love to Keep | es ar ae 3. Tee. ae eT S <5 1 21 previously set release date of Feb, 
abroad since becoming one of the 2 prev f et ' 
greatest jazz figures of the past RUSS MORGAN (Decca) ” 4 17 23, and wants to sue. 
decade. _ 12 12 “Cruising Down the River”...... ee ae cee re S sa we es ‘ 
MARGARET “WHITING vecueeed 
ORONTO T0 CET 55C 13 8 “Far Away Places”... eon eee ee eee ee RADIO SCALE STYMIEFS 
DINAH SHORE ‘Golumbta) ; 
: T 14 18: “Se tm Love”...............++:. . ae a ee eee ee ee ee MOONEY S AIR PROGRAM 
IN AFM DISK FUND COIN Py mars a (London) 6 4 12 Insisting that the sidemen in 
Toronto, March 8 | ahaa satiated Art Mooney’s orchestra be paid 
: i ; nati AMES BROS. (Coral) full radio rates, the American 
The American Federation of : 4 - 1 d ee 10 = 
Musicians local here wil spend 16... __ “You, You, You Are the One" ..-_-- a - Federation of Musicians has so far 
$55,000 for free entertainment to PATTI PAGE (Mercury) 9 stymied the leader from starting a 
hospital shut-ins and schools dur- 17A 11 “So in Lo re” ; sy 066 ¢'@:00 Sie s 2 i ee new amateur talent program on 
ing 1949, according to Samuel KAY STARR (Capitol) ABC. AFM’s stance forced ABC 
Rosenbaum, trustee of the Music 17B 14 “So Tired” Meerivreer ry 2 ee ° 9 to pass the salary buck to moons, 
Performance Trust Fund. EVELYN KNIGHT (Decca) Oa weg _ . — = “eo 
He said here that this sum will 17C .. “Far Away Places” ........--- 2 te 2 9 yeoman : a = 
be paid to musicians for the free BROTHER BONES (Tempo) a a it ‘ } 
concerts they will be directed to 17D 15 “Sweet Georgia Brown”......... 2 — 9 . ° a ’ 
give; that $20,000 of the sum will a Idea of the new show was to air 
; x : , " DINAH SHORE (Columbia) M : fr “ : elites te 
come from Canadian manufactur- ~ 3 8 ooney from various ¢ ‘ 
ers of records and the other $35,- 18A_13 Far Away Places” ——— _ - —— which he may be working, each 
000 from U. S. platter-makers. | DINAH SHORE “Columbia ‘Tuesday at 8-8:30 p.m. He would 
‘| 18B .. “Lavender Blue”................ ia: eee és 8 Il use amateur talent dug up through 
SAMMY KAYE (Victor) ‘local contests, with prizes to win- 
18C 15 “Careless Hands”............... ae ae a aT ce ee 3. 8 ners. It was a 13-week deal that 
| BOB CROSBY-P. ANDREWS (D) : originally was to have started last 
‘ 19A 11 “The Pussy-Cat Song”........... TCT Cs oa” ae ae eT ae oe ee 7 night (Tuesday). 
; eerie nen 
} JACK FULTON (Tower) —_ 
19B “Sunflower” anes . "aT oat ae 4.. 7 
| i | 1 e 7 1 5 ? ME 
| F I V E T O P| KISS ME, KATE | WORDS AND | STAN KENTON JAZZ AT THE pane MONROE 
| | | te | MUSIC | ENCORES ye agmne SINGS 
| a ast olume 
: AL B U M S | eae . | Varied Artists | Stan Kenton Varied Artists Vaughn Monroe VES 
| Columbia M-G-M Capitol Mercury Victor 
f a — q 
| Beh) PER ; : plugging the tune themselves on ° 
i FRANKIE LAINE Music Notes the grounds Morris never did any Band Review | 
Te Ae. ents Gantth cot for series of cante| ene Bieta, in Fox bought 's scuTON NOBLE ORCE 0 | 
a 4 Appearing Jack Smith set for series of east- Johnny Mercer's ditty, Dream. 
a4 Moree ety, | ream, ~“Muehlebach Hotel | LAUREL MUSIC CO., 
: 4 LOEW'S ern vaudates after his Oxydol airer from Capitol Songs and will use it jancas City, Mo. | t 
4 CLEVELAND, OHLO winds the current season in June i9 “Mother Is a Freshman. oe Men) 1619 Broadway, New Yor 
i orl 5 aes Quartet of scoring assignments One of the infrequent bands 
) + + gre oe pene was announced at Universal-Inter- Which come in here from the 
: bawlers, Addie Williams and John jtignal; Frank Skinner on “The Coast, Leighton Noble crew holds 
j | A DREAM OF A LULLABY Taylor, to its stable ... Ray Mc- Western Story;” and “Sword in the the Terrace Grill bandstand in the Performance PYRAMIDS 
f Donald and Peggy ~<a whipped Desert; Milton Schwarzwald for 
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OXFORD MUSIC CORP. 
1619 Broadway New York 


up a new act and open March 24 
at the Hippodrome, Baltimore, at 
{a flat $2,500 per frame. Other 


and the King Odom Four for a 
one-weeker at the Million Dollar, 
L. A., week of March 29. Two other 
acts will be added and Gale and 
the house split the take over the 
first $2,500 , Manager Berle 
Adams packaged Paula Watson and 











Nick Kenny’s “Beyond the Purple himself. Mac McGraw steps down ‘WALTZ 
ters, will be auctioned off in a Hills,” as theme song and title of from the stand to chirp out the | 
bankruptcy action March 14... . Autry’s next galloper for Columbia| rhythm tunes, and both Noble and MILLS MUSIC, INC. 
RYTVOC, INC. Sid Robbins and Paul Weston re- release. Pubs, Gold Mine Music, McGraw are joined by Paul Maged NW. Y. 19, N.Y. 
1585 Broudwey, New Yerk 19, .N. Y trieved their “Congratulations” has promised to lay off plugs until for trio work on novelty and | §1619 Broedway Pe 





the Louis Jordan Tympany Six for 
a cross-country tour. 

Irving Berlin’s newest ditty, 
“Let’s Go West Together,” will be 
‘added to the original musicomedy 
score for Metro’s filmization of 

'“Annie Get Your Gun,” which 
| stars Judy Garland ... Billy Eck- 
| Stine returns to Cricket Club, 
| southside nitery, March 18 for two 
frames at $1,750 per . . . Capitol’s 


cluding some old Kay Starr mas- 





|from Buddy Morris Music and are 


“Abbott and Costello Meet the 
Killers” and Walter Scharf for 
“Curtain Call at Cactus Creek” .. 


will reap $3,500... 
net, gallic crooner, will get $300 
weekly for a four-week stand at 
Billy Gray’s Band Box ... J. Ar- 
thur Rank offered Hugo Friedhofer 
$50,000 to score three British pix. 

Columbia converted Kay Kyser 
vocalist Harry Babbitt into a kidisk 
star . Frank Sinatra etched a 


pair of sides from the upcoming | 


“Tales of the South Pacific’ score 
and followed it with two tunes 
from Metro’s ‘‘Take Me Out To the 
Ball Game” for Columbia 

Clark Dennis and manager Tom 
Sheils set up Pegheart music pub- 
lishing firm Mark Warnow 
pubbery will bring out the Charles 
Gould-Leo Popkin ditty “lt Can't 


film is completed. 


Robert-Mon- | 


,in creditable, 


- with trio of trumpets, four reeds, 


Muehlebach hotel for a month or 
so. It’s part of a swing which 
Noble is making through the east 


} 3 F , : a 4, wane <add and midwest before returning to 
: i} PE tl Rl teh ES pe 4 ams, Billy Eckstine starts a repeat stint 2 | 
i seta ge ag Nadu ies at the Million Dollar’ Theatre to- the L. A. Ambassador April 26. 

; 3 Tim Gale packaged Illinois day (8) at $2,500 guarantee and a_ First time in town for the out- 
t } sae r eet ond - tinea Mentiesean sliding scale percentage deal. ; If fit brings in a full-flavored band 
| 7 ee house take hits $15,000, Eckstine! with emphasis on sweet and 
| Es ¢ombos plus Savannah Churchill J ; 

r 


melodic tunes. Capable crew gets 
its rep not from any unusual ar- 
rangements'~ or instrumentation, 
but simply from doing its music 
listenable fashion. 
Noble style grooves his outfit for | 
hotels and ballrooms, with dans- | 
ability and vocal versatility its 
highlights. 
Noble carries trio of fiddles, | 
which isn’t seen too often in bands 
playing these parts, but otherwise 
instrumentation is fairly standard 


drums, string bass and piano. 
Noble takes to the lead-piano a) 
good deal, giving band brace of 


/pianos for much of its work. Ar- 


blues-bleater, Big Sis Andrews, Be” from the score of “Impact,” '@"8ing brings out strings to best e 
etched four faces .. . Assets of Ted Harry Popkin film... Gene Autry #4vantage. E SKIRT 
Yerxa’s Lamplighter Records, in- productions shelled out $2,500 for Vocally Noble takes the lead BLU 


‘sprightly tunes, uin, 


CARMEN LOMBARDO’S 


ON PARADE 


MAYFAIR MUSIC 
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Miami Hotels Relaxed Curfew 


Looms as Opposish for Niteries 


Miami Beach, March 8. 


The Miami and Miami Beach 
niteries expect to face the added 
competition of hotels next season. 
Report in the resort area is that 
the hotels will get liquor permits 
allowing them to operate nitery 
rooms until 4 a.m. instead of shut- 
tering at midnight as now obtains. 


Hotel operators are seeking to 
enlarge present cafe operations to 
a sizable scale which will permit 
them to use names and name 
bands. Under present curfew laws, 
most inns are running small rhum- 
ba combinations for dancing, and 
at that it isn’t too profitable a ven- 
ture because the money crowds 
seeking entertainment give the top 
niteries the greater play. 

Movement was started by a 
group of the larger hotels, who 
have been negotiating with the 
city administration as _ well as 
state officials at Tallahassee to 
amend current laws. It’s re- 
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Mass. Solons Nix Repeal 
Of Performer Registry Law 


Boston, March 4. 

Repeal of the so-called True 
Name _ statute in Massachusetts, 
which requires all entertainers, 
athletes and others making public 
appearances in the state to regis- 
ter their true names with the Com- 
missioner of Public Safety, was 
rejected by a vote of 121 to 90 by 
the Mass. Legislature. 

The law, written last year, calls 
for a fine of $100 for any one ap- 
pearing in public under a stage 
name who has not registered with 
the state. Repeal was asked by 
Rep. Daniel Rudsten of Boston, 
but the opposition claimed more 
than 700 entertainers had so regis- 
tered in the last year without com- 
plaint. 


New, Fresh Talent 
Needed to Hypo 


|season. This would put the cafes | 
'and hotels on the same competi- 
tive plane. : 

The probable opening of lavish | 
| entertainment rooms in the top 
| Beach hotels puts the talent agen- 
|cies in a favored position. The 
| top percenter offices feel that en- 
try of hotels opens up new sources 
of revenue. 


Delfont Plans To 
Resume Vaude Shows; 


Pacts Ink Spots 


London, March 8. 

Bernard Delfont is planning to 
resume London vaude operations. 
He has signed the Ink Spots to an 
eight-week deal which stipulated 
an opening in a West End theatre 
for four weeks and four weeks in | 
the provinces. No definite starting 
date is set, although pact specifies 

















ported that their quest has been 
successful and go-sign will be given 
for full-scale operation next sea- 
son. 

Florida cafemen, ordinarily 
might continue the present policy 
of three headliners to combat the 
added hotel competition. However, not operate consecutive shows in- 
the multiple attraction policy asmuch as a sufficient number of 
hasn’t paid too much dividends U. S. headliners will not be avail- 
this year, and the top spots may be | able to him because of the com- 
forced to drop that format next ' petition of the Palladium. Conse- 


quently, it’s seen that Delfont, if 


between Sept. 5 and 19. 

Deal indicates that Delfont will 
lease a theatre and produce a show 
to surround the Negro quartet. 
House isn’t definite, although it’s 
reported he has several in mind. 
It’s also probable that Delfont will 











whenever a suitable headliner is 
available. 

Delfont operated the Casino thea- 
tre last year, but was forced to give 
up the house because of an insuffi- 


he elects to continue vaude opera- 
tions in London, will obtain a house 
"THE JACK 
OF CLUBS” 









Currently ciency of headliners. 
HENRY GRADY Ink Spots played England for 
Delfont previously and at that time 
HOTEL kicked up a considerable amount 
Atlanta of unfavorable publicity because of 
Management: their rebellion at doing too many 
TOM FITZPATRICK shows outside the theatre. 
Bookings: 
WM. MORRIS ? 
AGENCY WALTER JACOBS’ 0.0. OF 

















= SS} _. WEST COAST HOTELS 


Las Vegas. March 8. 

Walter Jacobs, the Miami Beach 
and Pike, N. H., hotelier, is here 
looking over hotel sites, as he has 
in Palm Springs and Tucson. Since 
leasing his Lord Tarleton, in the 
Florida resort, for $250,000 annual- 
ly net—it’s been renamed the Hyde 
Park for the duration—the hotel 
man has had sundry west coast 
| offers. 

Jacobs is here with his wife. His 


NICK LUCAS 


Currently 
KEN MURR/Y'S BLACKOUTS 
Holly wood 


|are making a mistake in pitching 











|He feels Las Vegas could be a 
!more substantial town if the nat- 
ural advantages were accented; 
the human element will take care 








Manny Opper 


that new comedian 


95th Week 
Hollywood Show Leunge |) 
Chicage | 

Pere, Met.: IRV LEVIN 


| Nevada) automatically. 











| pia theatre, Miami, March 16. 














BOOKING 
AGENCY 


@ENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
4160 W. 4h 9. 0.6 * BRtyent 9-7888 





closeup on the town is that the, 
| hoteliers have a natural resort and | 


\for the fast weekend trade, with | 
|/too much accent on the gambling. | 


of the gambling conveniences (le- | 
gal throughout the entire state of tainment,” has gone out of busi- 


ee | 


Nitery Grosses 


Nitery operators are finding that 
established attractions aren’t doing 
top business anymore. Diminish- 
ing returns has set in with names 
who have previously played the cir- 
cuit and demand has changed for 
fresh and upcoming talent — the 
scarcest commodity in showbusi- 
ness. 

Several top names are currently 
laying bombs in quite a few cafes. 
Operators claim that at the pres- 
ent state of the business, its tough 
to make a profit on a $5,000 or up- 
ward talent investment. The de- 
cline isn’t attributable to Lent in- 
asmuch as the dip started prior to 
that. 

According to the bonifaces, the 
same names have been repeating 
too frequently. 

Unfortunately, talent agencies 
are in no position to supply the de- 
mand for new names, simply be- 
cause very few have been devel- 
oped. Among those that have 
reached the top category in the 
past few years are Dean Martin 
and Jerry Lewis and Peter Lind 
Hayes. Kay Thompson and the 
Williams Bros. made a terrific 
splash when they first hit the cafe 
circuits, but since then haven’t 
held up in certain situations. 

Operators are at a loss as to what 
policy to follow now. Some are 
:considering name bands, while 
others are thinking along lines of 
big girl shows. 

It is known, however, that some 


operators will close for the summer 


to think the matter over. 





SLOPPY JOE’S, N.0., FOLDS 
AS MORTGAGEE TAKES 


New Orleans, March 8. 
Sloppy Joe’s, which suffered 
| suspension of its liquor license for 
allowing “lewd and immoral enter- 


ness. 
| The club was closed after a 


Paul Benson opens at the Olym- seizure order was served on Joe 


| and Ola Segreto, its owners. 

The order was obtained against 
lthe Segretos on the petition of 
Martin Burke, who formerly op- 
erated a night club at the spot. 
Burke, former heavyweight boxer, 


gretos, taking $10,000 in cash and 
a mortgage for $15,000 to be paid 
in three installments. 

The first installment of $5,000 
was due Jan. 1, but Burke said 
‘in a civil district court petition, 
| it was not paid. 
| The Louisiana board of alcohol 
| control ordered the liquor license 
of the Segretos suspended for 15 
| davs because of the show they had 
| presented there. 


| 
‘Sophie Tucker’s June 


Date at Riviera, N. J. 


For the first time in some years, 
Sophie Hucker will play a New 
York date away from the Latin 
Quarter. She’s set for the Riviera, 
Ft. Lee, N. J., sometime in June. 
| She'll follow the run of Jane Fro- 
| man. 
| Riviera, so far, has lined up 
| Danny Thomas, Miss Froman and 
| Miss Tucker. Wesson Bros. will 
play on show with the latter. 

Miss Tucker’s switch from the 
Latin Quarter surprised the trade 
inasmuch as LQ operator Lou 
Walters gifted her with a Cadillac 
a the conclusion of date there last 


January. 














said he sold the place to the Se-. 


AGVABad. Wants More Say on Benef 
~ Also Mulls Bypass of Chi Confab 


| 
| First quarterly meeting of the | burgh; Don rancisco, representing 
American Guild of Variety Artists| the outdoor field; Jack Gwynne, 
national board, which started Mon- pes at Unabelle Howard, Phila- 
elphia; Ralph Morgan, Boston; 
day (7) at the Park Sheraton hotel, Lenny Paige. Buffalo, and Eddie 
N. Y., has authorized the AGVA | Rio, Hollywood. Other board reps 
representatives to withdraw from ‘are expected tu come in later in the 
Theatre Authority the first time’! week. 
the TA boai.’ overrules them on Meetin, still has some thorny 
benefit clearances. problems to tackle including tele- 
Resolution passed during the Vision jurisdiction and problem of 
first day’s preceedings calls for holding the national convention 
stricter control of all free shows. | Slated for June. 
It was pointed up that since AGVA No fight i ant. cipated on the 
contributes most performers to' video problem, because board is 
benefits, union should not be over- reported in accord. However, the 
ruled by the rest of the Associated convention problem will raise a 
Actors and Artists of America serious fracas. AGVA’s national sec- 
unions. Thee was some talk of retary, Dewey Barto, will sound out 
AGVA getting a larger cut of the the cancellation of the Chi confab 
TA melon, but no action was taken in order to save the $20,000 cost. 
on that point. However, many objections may 
AGVA’s action is taken to mean come from the membership because 
that the number oi benefits will be of the fact that cancellation of the 
cut drastically if the gratis affairs | palaver might put ihe union back 
are to get vaude and cafe perform-| into the one-man rule setup. 


ers. Several times previously, Several board members are very 
AGVA had threatened to walk out; much opposed to the convention 
of TA, but were prevailed upon by cancellation as it might put the 


the 4A’s to stay in the setup. This, union in a precarious position be- 


time, vaude union’s position is cause of litigation pending in the 
stronger because of the board’s' N. Y. supreme court. Boston Fac- 
backing. tion steered by Arthur W. A. Cow- 

First day’s business was spent an, a Philly attorney, could bolster 
mainly on organization. Little| their charge that union was being 
action was taken. Gus Van, AGVA| run undemocratically, and press 
president, is chairman of the meet-|for invalidation vf last year's 
ing. Board members attending are: | election. 





Jerry Baker, Alan Cross, Henry | 
Dunn, Jimmy Lyons, Georgie Price, i 
all New York; Lois Donn, Pitts- cabana, N.Y., 


Jackie Miles inked for the Copa- 
March 24. 








—_ 





























2 WEEKS| 

COPLEY PLAZA, Boston 
[4 WEEKS| | 
BLACKSTONE, Chicago 


en 


(4. WEEKS}! - Just Completed 


PIERRE HOTEL, New York 


Thanks to STANLEY MELBA for a Wonderful Engagement 


Currently MARCH 9 


PARAMOUNT. THEATRE | 






































Personal Mgt.: WILLIAM MORRIS AGENCY 
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Midwest Dates 











gcys. Flirting With Pix, Radio Names | 
To Head Package Shows for Vaudates 


Chicago, March 8. 
Dolores Hurtig has left the 
David P. O’Malley office to open 


The Hollywood talent offices and 
N. Y. agencies with Coast branches 
are now in a key spot since the 
reopening of more vaude time than 


right prices. Names like Dennis ' U 
Day and a few others have been, song team of Hope Rider & Lida 


ri rj , fig- Dolan Glenn’s Rendezvous. 
eg ly aay ee Were oe Newport, Ky., has Myron Cohen 


there’s been since 1935. Percent- ] 3 ee hee 
os jes’ bi . ; and Low, Hite .& Stanley in 
ers have come to the conclusion| Agencies’ big problem is to get for week of March 18, followed 


the acts to play at moderate guar- 
antees and percentage. So far most 
of the desired headliners are ask- 
|ing for guarantees which makes it 


that employment in vaude for all 
types of acts will depend on what 
film and radio names are available 


by Harmonica Rascals and Cop- 
sey & Ayres starting March 25. = 
Judy Manners subbing for Jessie 





to head up bills. : ‘ble f Rosella, who is ill, at the Vine 
er ; . 41, impossible for them to get dates | “* ed ea iad 4 
a the poms geese in all but the top houses in key Tey “4 Mit 4 P congy ey with 
Spal 1e em] 0} | Mod | cities. ic-Toc. Milwaukee. aa 
erate priced band and_ several Henny Youngman slated to ro 
other acts. Agencies, claiming . | Bishop set for Latin Quarter, N.Y., 
they can get as much time as an F Own Reclaim May 15 Mel Tomre had _his 
act will take, are redoubling their ormer er to dates switcked at the Carnival, 


Minneapolis, to April 31...Jane 
Russell set for the Oriental for 
three weeks beginning April 7... 
Marcus Glaser, of Charles Hogan 
office, is booking the State House, 
Cincinnati, and has lined up Louis 
Armstrong for April 12...Lind 
Bros. into Vine Gardens, Chi., 
| April 26 . .. Marie Lawler and 
Randy Royce to the Flame Club, 
Sioux City, March 14...Johnny 
Morrison, comic, into Palace thea- 
tre, Rockford, Ill., March 25. 


efforts to get Hollywood names to 
head packages. Once a headliner | 
agrees to go out, agency will set | 
up a package and percentage deals | 
will be made with theatres. 

The William Morris agency has 
already lined up Eddie Cantor for 
dates in Chicago and Columbus. 
Peggy Lee is being submitted by 
General Artists Corp., Music Corp. 
of America is still concentrating 
on bands, but Coast office has been 
asked to get busy on headliner 


pacts so that they can move some | after the city gets a net payment 
of the lesser acts and orchestras. 


So far the bookers haven't found: 1 ggg ogee itty, Pegged ev ne | SPIKE JONES UNIT SET 


= | years after seizing it for non-pay- 
ment of taxes. | 


Garden Pier, A. C., For 
Operation Next Summer 


Atlantic City, March 8. 

The uptown Garden pier may 
give Hamid’s Steel and the Cos- 
tello Million Dollar some competi- 
tion this summer after all. 

Superior Court Judge Vincent S. 
Haneman Friday (4) approved a 
transaction whereby the pier will 
be returned to private ownership 




















those peoples advertising them- 
selves for hire at publique ex- 
hibitions, possess an abun- 
dance of original talent and oa 
high ability to entertain. 


reclaim it before the 60-day period. 

He added that it was Mrs. 
Levin’s plan to make extensive re- 
pairs at a cost of $200,000, so that 
the structure could be used next 
summer. 

Pier has a series of stores ex- 
tending out over the ocean for a 
city block. On pier’s end is a large 
dance hall and a theatre. 


eral outside acts. 


Small’s H’wood Unit 
Set for Loew Houses 


First all-Hollywood star unit in 





Regards, 
BILLY BISHOP. 


P.S.—to Variety composing 
room; Please underline above 
last ten words, if no addi- 


























See} SALLY RAND FANS QUT. | for:vauders by agent Paul Small 

— — — Unit , mm —S “a =o 
Donald, ‘ivi aine, Mart 

BOP AT CLIQUE, N. 1. Stewart, ag MacDonald ae 


George O’Hanlon. 

Outfit labeled “Hollywood Girls 
on Parade” has been set for a se- 
ries of dates for Loew’s. 
is at Loew’s, Rochester, April 21, 
and will follow with Cleveland, St. 
Louis and Kansas City. Bookings 


The Clique, N. Y., will be the 
first bop spot in New York to drop 
the be-bop policy. Spot has signed 

_ Sally Rand to open there with a 
girl show, March 17. Miss Rand 
is set on a guarantee and percent- 
age deal. 

The Clique management had 
been finding it difficult to get bop 
attractions, majority having been 
tied up by the competitive Royal 
| Roost. 

In changing to girl shows, Broad- 

way is now following the trend 
established on 52d street. When le 
| jazz hot and bop policies failed to 
draw on Swing street, majority of 
cafes changed to strippers. 








Tishman Joins Wilson 
Max Tishman joined the Al 
Wilson agency this week. He had 


HELENE and HOWARD 
PARAMOUNT 


THEATRE 
New York 


but previously was with the the- 
atre dept. of General Artists Corp. 

He’ll handle 
, Wilson office. 
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CLINTON HOTEL 27 202 | 
WELKES WITH MCA 
ow Comes sae Music Corp. of America a Saranac Lake 


By Happy Benway 
Saranac, N. Y., March 8. 
Local merchants 
over vaude’s comeback at the Pon- 
tiac theatre here, they took full 
page ad in local paper to offer con- 
gratulations for the continued suc- 


from *2 DAILY 


SPECIAL WEEKLY RATES 
HOUSEKEEPING FACILITIES 


Beautiful Air Conditioned Cockta Lounge 
GREE WALKING DISTANCE Of ALL THEATRES 


GB 


added Danny Welkes to its thea- 
tre dept., to work with Harry 
Romm and Mickey Aldrich. 

It’s Welkes’ first showbusiness 
assignment. 

















hospital for the thoracoplasty op- 
eration. 

William Chenier, Rogers me- 
chanic, hospitalized after a heart 
attack. 

Birthday greetings are in order to 


Rogerites, 

Louis (Lew) Stantzer, all agog 
over top medical report that ups 
him for all meals and mild exer- 
cise. 


trose) showing nice improvement. 

Alice Farley, nitery entertainer 
who cured here, in for checkup and 
given an all-clear. 


atre, Camden, N. J., and Frank Cos- 
tella of Trenton, N. J., in for week- 
end to visit Helen Pelechowicz, who 
is showing good progress after re- 
cent operation. 

Marie Southard to head the Red 
Cross Drive at the Will Rogers. 

Write to those who are ill. 


te 


World Famous Photographers — 


to ARTISTS of STAGE...SCREEN...RADIO 


REPRINTS 
We are now equipped to make quantity 


original reprints at reproduction rates. 
CARNEGIE HALL STUDIO :154 W. 57th ST. N.Y.C. 
Phone Circle 7-3505 








Trampoliningly Yours 


Paul & Paulette Trio 


Currently 


THUNDERBIRD HOTEL 
Las Vegas, Nevada 


Q|| [ve Lou Cohan, 203 N. Wabash, Chicage | 





BOSTON STUDIO: Hotel Lenox: Kenmore 5 300 


| her own agency Martha Glazer | 


too much of what they need at the | has signed Eddie Robertson, singer, | 


rell as the | 
to personal part os we | stand for Sablon who had a long | 


‘MONTAND’S U. S. DEBUT 


|run at this spot several years ago. | 


| 


‘had difficulty in getting an Ameri- 
| ean visa because of leftist leanings. 


' sailles, N. Y., next Wednesday (16) 


STALLED, SABLON SUBS: 


Jean Sablon opens at the Ver- | 


as emergency replacement for 
chanteur Yves Montand who will 
remain in France. It's a repeat 





| 
It was reported that Montand | 
| 


However, Clifford C. Fischer, Mon- 


tand’s representative here, de- 
clared that the singer had been 
completely investigated by both 


U. S. and French officials and had 
been cleared. Fischer stated that | 
Montand sometime ago, asked for 
a postonement of his Versailles 
stand because of European offers. 
Delay was granted when Sablon 
became available. 





‘Chorine’s Mother Filing 
_ 256 Suit Vs. Detroit Cops | 


| year-old 
| $25,000 suit against the city of De- 
| troit for false arrest of her daugh- 


| 


FOR LEGIT STANDS i: 


On False Arrest Charge 


Chicago, March 8. 
Mother of Annabel Ricks, 16- 
chorus girl, is filing 


ter. Miss Ricks, member of the 
Dorothy Dorben line, was arrested 
ast week for violation of the De- 
curfew law. Dancer claims 


she was held four days without be- 
ing allowed to communicate with 


Line had played a club date at 


said she went to a late film show 
with friends and was later arrest- 


Francisco, | eq Mrs. Marion Hunter, head of 


| rem hoe Y| | nantes te jqgHolzad, Mare 8 
ed ’ | name possession has been sought,| ,>Pike Jones, currently on a tour | her family. 
as wacte™ pty 2 . : , ’ of one-night concerts, will do a se- | 
go wise ) was given 60 days by Judge Hane-| .. amide in tenit hous He’s | | 

— _< man in which to pay the amount | '\°S of stands in legit houses. Hes | the former Latin Quarter, Detroit. 
saci uannienss s% agreed on and make redemption. | 2/"e4dy set for the maytag eee the performance Miss Ricks 

MEMO: William S. Carlton, her attorney, wi gga ag sagt % ane 

z h , said after the court session that in } Satna theatre. San 
It is generally concurred that all probability Mrs. Levin would jeg ia ri i 


the women’s division of the Detroit 


Jones’ cast will include the per-| nolice force, said that terper had 
sonnel of his radio show and sev- | been held as a material witness 


| against the owners of the Latin 


PETERS SISTERS GET 


cess of the new venture. 
| Mary Lou Weaver (Warners! 
oO Cleveland Office) into the general 


George Sheppard, of Grand the-| 


} 


Opening | This 


| 


been operating as an indie agent, | 


| 


| 


| March 2. 


so enthused 





Joe Phillips and Mable Burns, both | 


Sig Mealy (Welsh, Mealy & Mon- | 


Quarter for violation of the child 
| labor law. 


Miss Ricks, a high school soph- 
more, had been playing weekend 
dates with the line. 





REPEAT ROME BOOKING 


Rome, March 1. 

The Peters Sisters, U. S. colored 
trio of singers, were engaged by 
Rome’s Jockey club for seven days. 
is the second time they’ve 
been in Rome within a year’s time. 
In last two years they’ve played 
England, France, Sweden, Den- 


are on a guarantee and percentage. | mark, Norway, Holland and Italy. 


After leaving the Holy City, this 
time, the girls expect to go to Paris 
where they will be in a local revue | 
for the next six months. 


N.Y. Cafe Society Sold | 


Louis I. Louis and Max Mansch | 





theatres at the have taken over operation of Cafe 


Society Downtown, N. Y. | 

Spot was sold by Barney Joseph- | 
son, owner, subject to transfer of | 
liquor license, which was approved | 





TED LEWIS’ PHILLY DATE 


Ted Lewis band and revue has 
been booked into Palumbo’s, Phil- 
adelphia, starting March 21 for two, 
weeks. 

He’ll follow into the Vogue Ter- 
race, McKeesport, Pa., April 17. | 





Joe E. Lewis pacted for the Chez 


| state. 


| sort 


|wéll as law enforcement 


Miami’s Crackdown On 
Bookmaker Concessions 


As Hotel Stymie Next Yr. 


Miami Beach, March 8. 


Miami Beach hotels face a con. 
siderable loss of revenue next year 
if the current plans to eliminate 
bookmakers goes through. Book. 
making concessions in the plush 
beachfront hotels are worth as 
much as $50,000 per season, and if 
the bet-takers can’t operate with. 
out interferences from the law 
they will not be able to shell out 
that kind of coin for privileges. 

Gov. Fuller Warren recently 
ordered the arrest of all off-the. 
track bookies because state was 
being deprived of the 8% tax on 
pari-mutuel betting at the 17 horse 
and dog tracks throughout the 
State realized more than 
$13,500,000 from that source. De. 
spite the fact that state was hay. 
ing one of its biggest seasons as far 
as visitors were concerned, handles 
registered a drop of 7%. 

Chief target of Gov. Warren’s 
campaign is the Dade county re- 
section where Maima and 
Miami Beach are located. The 
governor ordered state beverage 
inspectors, hotel commission as 
officers 
to begin the crackdown. 

From the chief executive’s order, 


| it’s indicated that the hotels which 


continue to permit bookies to op- 
erate will lose its liquor license. 





COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


“The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 
(Order in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 
3 DIFFERENT BOOKS OF PARODIES 
(10 in Each Book) $10 per Book 


Send 25c for lists of other comedy 
muterial, songs, parodies. minstrel 
patter, black-outs, ete. NO C.O.D.’s. 


PAULA SMITH 
200 W. 54 St., N. ¥. 19. Clrele 37-1130 
—Every Day Including Sundays— 














IN “49 
IT'S 


BALLANTINE 

















Roy «0 Emily 


Sparkling Musical Comedy 
Dancers 


CURRENTLY 


ta! 
Leon and Eddie’s 
NEW YORK 
Routines and Personal Management 
JOE MANN 


REP. VIDORAY PROD., INC, 
1650 Breadway, N. Y. C. 











Paree, Chicago, April 1. 








545 FIFTH AVENUE, NEW YORK 


WORLD RENOWNED MENTALISTS 


‘DESTIS 


‘‘A PYRAMID IN MENTAL FEATS” 


Personal Direction: 


JULES ZIEGLER 


-2080 
MU. 2 
————, 





— 





——————— 








Everything New 





JOE TERMINI 


Sensational Comedy Pantomimist-Instrumentalist 


Ask: 
Duke Ellington, Hal Mcintyre, Sonny Dunham 


March 11 until 24, Jefferson Hotel, St. Louis 


But The Name 
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Ni hit Club R * Mayfair Room, Chi N A 
(BLACKSTONE HOTEL) t 
lg ; eviews Chicago, March 3. ew C 5 
: Andy & Della Russell, Ray od 

Cotillion Room, N. VY. seems strange in a setup such as Sinatra, Dick LaSalle Orch (10); DEA CARROLL | lads, she also essays one risque 
(HOTEL PIERRE) presented. His mouthings of ‘Fire cover $1, $3.50 minimum. Songs | novelty, “Always True To You In 
Cardini, Florence & Frederic; | Dance,” “Malaguena” and “Rou-| ' ” 12 Mins. My Fashion” (also from ‘“Kate’) 
Stanley Melba and Ralph Lane Manian Rhapsody” are as slick as_ Usual disk personalities mean Bagatelle, N. Y. which earns nice laugh response. 

orchs; $3 and $4 minimum. | ever. nothing in this swank room, but Dea Carroll has apparently been Herm. 





The Cotillion Room is flirting 
with the idea of tackling a name, 


like Evelyn Knight, Morton Down- | 


ey or Jean Sablon, rather than its 
conventional two mild acts, good 
dansapation, class atmosphere, 
easily one of the best values in 
town with its modest $3 and $4 
minimum tariffs, and menu and 
drink prices to match. Biz at the 
moment is off, as much a reflec- 
tion of the times (back to normal- 
cy, hence more conservative spend- 
ing, as is being evidenced all over ) 
as to the seasonal pre-Income Tax 
Blues. 

With the Copacabana around the 
corner and the Persian Room 
(Hotel Plaza) across the park, the 
Pierre’s Cotillion Room recognizes 
that attractions more than ever 
are the compelling element for 
business. Gracie Fields is proving 
that at the Plaza (Hildegarde due 
on the 17th), and it’s ditto in the 
bistros where there is a definite 
attraction of some kind. 

In Florence & Frederic, ball- 
roomologists, and Cardini, easily 
the best of the sleight-of-handers, 
the Cotillion Room has nothing to 
be ashamed of. Maestro-emcee 
Stanley Melba, who also books the 
talent, does quite well with the 
limited budget that this room, 
which is figured to be an automatic 
attraction, is allotted. Melba is 
breaking down the hotel’s natural 
conservatism by going on NBC with 
multiple shots with his band. The 
management at the moment is still 
dubious about it, figuring that the 
radio buildup will attract a “non- 
Pierre type” clientele, not to men- 
tion the songpluggers who inevit- 
ably follow any mike pickup. But 
Melba is also leaning to the name 
idea. 

Meantime, current show sees 
Florence & Frederic, Parisian terp 
pair who have been on this side be- 
fore, doing all right with their 
standard waltz and tango routines, 
of which the dominant feature are 
his somewhat amazing holds and 
lifts. It’s unusual because they’re 
both a slight pair, yet he handles 
her with the ease of an under- 
stander. Their postures and slides 


are effective but the prime short- | 
coming is the sameness of pace. | 


They’re overboard on waltz rou- 


tines and of course even the tango | 


is languorously tempoed. They do 
only one beguine, for windup. 
Team would help itself consider- 


ably by making their sequencings | 


more sprightly. 
Cardini, after an absence of a 
year because of illness, 


and other manipulations, and in 
“Cecil” (a lovebird) he has an 
amazing novelty. The bird picks 
out cards in suits, as called by 
the customers; selects audience 
aides’ cards, tells time (via a nu- 
merical trick), ete. 
novelty and when perfected Car- 
dini will have a new socko foot- 


note to an already standard and. 


standout card-manipulation act. 
Abel. 


Colonial Inn. Miami 
Miami Beach, March 5B. 


Rose La Rose, Tommy Raft, Stan | 


Fisher, Steve Condos, Corinne & 


Tito. Valdez, “Bubbles” Darlene, 
Carrie Finnell, Ralph Young, 
Jeanne Courtney, Lee Royce, 


Muriel King line (17), Ken De- 
laney Orch. Produced by Harold 
Minsky and staged by Natalie 
Komarova. Music and lyrics by 
George Komaroff and Hugh Prince. 
Production by Harold Minsky; ad- 
mission: $2-$3. 


One of the niftiest revues in the 
area, production, costume and 
music wise, is this “burlesque” show 
at the Colonial Inn. 

The Minsky idea has been a click 


is back | 
with the same skillful card, ball | 


It’s a real | 


| “Bubbles” Darlene handles her 
strip routines well. 
| Tommy Raft presents some tired 
_blackouts in the same vein. The 
timing is slow, the strain for laughs 
via the bearded gags too obvious. 
In a room such as this, the little 
guy who shows plenty of comedy 
talent seems to be content with the 
standard burlesque bits. It doesn’t 
go too well. 

Overall, the value presented for 
the dough is drawing them in: Min- 


sky adding up one of the more 
successful operations of the sea- 
son in this area. Lary. 





Delmonico Room, N. Y. 
(HOTEL DELMONICO) 

Paula Laurence, Helene Arthur, 

Joel Shaw Quartet; $3 minimum. 





When the Delmonico Room ulti- 


Andy Russell and his frau, Della 


' Russell, register in their stint. 


mately completes its refurbishing, | 


it should be an interesting spot for 
intime entertainment. 
question of putting it on a busi- 
ness-like basis, namely the 
type of show. Question seems to 
be whether it’s to be a continental 
type of setup, or a layout such as 
that now headed by sophisticated 
comedienne Paula Laurence. 

Miss Laurence shows consider- 
able talent, but at this catching 
suffered as would any performer 
in a room of barren tables. But 
she punched away with a varied 
routine that included a satire on 


a French diseuse, a _ southern 
psychopath, one on _ Tennessee 
Williams, “Far Away Places,” a 
flower song, and the like. Her 


great need now is for good mate- 
rial, since she remains an interest- 
ing personality. 


It’s now a| 


right | 


Helene Arthur, singing pianist, | 
handles the lulls nicely, and Joel | 


Shaw’s four-piece outfit of bass, 
drums, sax and Shaw at the ivories 
does a particularly neat job for the 
dancing. Kahn. 


| Clover Club, Miami 
Miami, March 6. 

| The Vagabonds (4), Copsey & 
Ayres, Beth Challis, Roche-Car- 
lyle Dancers, Dave Tyle orch; $2.50 
minimum. 





“= 


The Vagabonds, who clicked in 
this showcase four seasons, are 
back after a stay at the Beach- 
comber, on the Beach, as featured 
act. 

Following an in and out support- 
ing show, they pick up the proceed- 
ings and wrap up with their screw- 
ball approach to harmonies and 
instrumental work 

Their standard “Dark Eyes,” 
' “Hawaiian,” featuring Pete Peter- 





_ Russell opens with a rhyhtm ver- 
sion of a pop and scores with two 
other Hit Paraders, before repris- 
ing medley of his disk tunes, 
“Besame Mucho” and “Amour” for 
solid returns. Crooner then brings 
on his frau for duet on “Fine and 
Dandy” and “Wo 


Business Like 

Show Business” for additional 
plaudits. 

Mrs. Russell takes over for a 


special, ‘““My Life Is a Big Success.” 


Russell follows with impreshes of 
Tony Martin and Frankie Laine 
that hit the mark, but Gable satire 
is weak. Pair wind with duet and 


fox-trot wherein they invite pa- 
trons to dance with them. Ray 
Sinatra does neat backing for the 
Russells while Dick LaSalle takes 
over for customer. dancing. 
Zabe. 


Ciro’s, Hollywood 
Hollywood, March 2. 
Savannah Churchill & King 
Odom Four, Jack Nye’s Orch (7), 
Chuy Alfredo Rhumband (5); min- 
imum $3-$3.50. 





Pairing of Savannah Churchill 
and the King Odom Four was a 
happy decision. The combined act, 
quietly booked into Ciro’s for a 
limited stand, emerges as first-class 
entertainment with great poten- 
tialities. 

As far as Ciro’s is concerned, 
the act is a sleeper. It came in vir- 
tually unheralded. A little plug- 
ging, however, could result in the 
biggest bonanza the Sunset Strip 
nitery has had in some time—par- 
ticularly at the bargain package 
rate of $1,750. 





| the rear pewholders without enter- 
|tainment for interminable stretch- 


rushed into the big time prema- 
turely. In her present state of de- HAYES GORDON 
velopment, Miss Carroll is in no Songs 
position to hold down an assign- 15 Mins. 
ment in the majors and should get One Fifth Avenue, N. Y. 
further seasoning in the lesser Hayes Gordon, in his first cafe 
spots. date after appearing in a couple of 
Miss Carroll, a personable lass, Broadway musicals, is a promis- 
attempts a comparatively difficult ing young baritone. Gordon par- 
style of singing — one that relies lays a dramatic flair and standout 
more on vocal equipment rather yocal equipment into a solid item 
than styling. Show caught indi- for class nitery spots. Displaying 
cated that she needs more groom- | ynusual savvy in this small club, 
ing in breath control and phras-| Gordon knows how to give the im- 
ing. She too frequently flatted) pression of power without knock- 
notes in a manner which might in-' jing down the walls. 
dicate she could do a Bea Lillie He tees off conventionally with 
turn once she acquires a knowl-|“Most Beautiful Girl in the 
edge of comedy delivery. World” and follows with a stirring 
Another major mistake by Miss| rendition of “Soliloquy” from 
Carroll is the annoying habit of Rodgers & Hammerstein’s “Carou- 
starting a conversation with table sel.” In delivering this long and 
occupants down front which leaves difficult number, Gordon paces the 
recitative expertly with smooth 
transition between the forte and 


|es. And once having gotten the; quico passages. He closes in a 
'customers in a talking-back mood, | nostalgic vein with the Rodgers & 
waits for long periods for the cus-| Hart classic, “My Heart Stood 
tomers to get quiet. A seasoned | Sti]].” Herm. 
performer would sail in and get 
attention on the strength of her CHARLES CARTS 
pipes. Jose. Magic 

| 12 Mins. 


There are only a few minor | 


One is 
spots for 


flaws to the presentation. 
the omission of solo 


Miss Churchill, a gal with an ex-! 


cellent set of pipes and a keen 
sense of how to use them. She 


| delivers in a relaxed style that is 


| sock stuff. 


sen, the bass player; satire on the | 


hillbilly singers, with the sock 
playing of the dead-panned accor- 
'dionist member adds up for howls 
and applause. 

Copsey and Ayres, do okay, 
though addicted to too much of 
‘the Jack Cole type head move- 
ments in their Indo-Javanese rou- 
'tines. In their “jive’ number, 
however, they click. 


the Beach at the Bar of Music, is 
a pleasant performer, but im- 
presses as the type who'll do best 
in intime rooms. Her special ma- 
‘terial is tailored for the 100 seat- 
,ers, not for the larger spots of the 
| Clover type. ; 

| Roche-Carlyle Dancers contrib 
‘their usual smartly costumed and 
Lary. 


| imaginative routines. 
‘Village Vanguard, N. Y. 
| (FOLLOWUP) 

| Max Gordon is making a strong 
| bid for business with a show hav- 
ing the name lure of Maxine Sulli- 
van and the comedy of Roger Price. 
At this period, he’s bucking, not 
| only Lent, but the potent lure of 
| Mildred Bailey in the nearby Cafe 
Society Downtown. 


| 
| 


| 


Beth Challis, long a fixture on. 


cal-instrumertal numbers itself. It’s 
solid all the way and with some 
disk pairings in the offing, the 
combination should zoom quickly. 

Second flaw lies in the staging 
of encore numbers, done on a one- 
at-a-time basis, which is awkward. 
It’s a minor matter, however. 


Following the Ciro’s stand, pack-| Godfrey Talent Scouts show. Jose. | 


age is set for a vaudate locally at 
the Million Dollar, thence east. By 
the time the Savannah Churchill- 


King Odom Four hit N. Y., the ask- | s 
| 15 Mins. 


| One Fifth Avenue, N. Y. 


ing price will be considerably in- 
creased—and well worth it. 

Terp chores at the nitery now 
are shared, and well, by Jack Nye 
and Chuy Alfredo. Kap. 


Empire Room, Chi 
(PALMER HOUSE) 
Chicago, March 4. 
Victor Borge, Jimmy Carroll, 
Roulettes (3), Merriel Abbott 
Dancers (10), Barclay Allen Orch 
(12); $3.50 minimum, $1 cover. 





Victor Borge emerges as a most 
popular entre in the Palmer 
House’s Empire Room Comedian- 
pianist does 50 minutes in a tal- 
ent-stacked show. 

Packed room responded enthu- 
siastically to Merriel Abbott’s 
dance productions, Irish tenoring 
of Jimmy Carroll and excellent 
rollerskating of the Roulettes, but 
it’s Borge’s nonsense that evokes 


the plaudits. His humorous banter, | chowmeinery. 


She’s backed by the | 
quartet, which dishes a trio of vo- | 


| Blue Angel, N. Y. 

Charles Carts is a young, good- 
| looking magico who specializes in 
card stuff, and he clicks with an 
intime type of audience because of 
an ingratiating style of selling. 
None of his stuff is beyond the 
standard tricks, but Carts, a French 
import, has considerable charm, 
and this chiefly establishes him. 


LEO DE LYON 
Comedy 

12 Mins. 
Strand, N. Y. 


Leo De Lyon has an act that’s as 
odd as his name. De Lyon is an 
exuberant performer with a trick 
voice that enables him to sing like 
a coloratura and Ee gy: musi- 
cal instruments as well as singers. 4 : ; . 
This jumble. thrown  together| Carts at this showing revealed 
makes for an effective low comedy only card stunts, but would do bet- 
turn that will rouse audiences in| ter to stress other types of pres- 
most any vauder. tidigitation, if he has any, because 


De Lyon starts mildly enough | otherwise he is too limited in scope 


with a softly modulated song soon | Of presentation. Kahn. 
interrupted by a piercing yell. He | 

goes into his impressions of vari-| REGGIE RYMAL 

|ous singers and instruments and at! Novelty 

the piano sopranos his way through | 9 Mins. 

“Il Baccio” with divers interpola-| Strand, N. Y. 

|tions. There are sudden surprises | Reggie Rymal has an okay 


|ished performer. 


'meanor, but his departures from 


| 
| 


| 





‘songstress currently doubling on 
|the Lanny Ross “Swift’s Show” on 
| NBC television, is making an ap- 


inue talent showcase. 


interspersed with piano renditions | | CO } ; a 
of classical and pop tunes, is solid jiner, and he gives out with ac-|high wire cyclist; Capt. Wesley's 


entertainment. Rendition of “Clair ¢cordian and gags. And to borrow | 
De Lune” under blue spot, serves an old (and bad) joke, if there’s | 


_as effective closer, but three en- 
cores found Borge doing his pho- 
netic punctuation reading, 


and exaggerating classics 
piano. 


; ; telling Chan sings, too, in addition to | 
dry stories of fabricated ancestry doubling as a layoff from the Mae | 
on the West show, 


during his turn that panic the! novelty_turn comprising the bat- 
house. | ting of a ball attached by a rubber 
De Lyon is by no means a pol-| band to a paddle. He gets some 
There are some | effective patterns out of this ar- 
de- | rangement and winds up by work- 
ing three paddles in different di- 
orthodoxy give him added comedic | rections. He accompanies himself 
values. He originally gained at-| with some patter. oy 
tention as a winner on an Arthur! It’s not an act for sophisticates, 
| but one that can provide a novel- 
| ty note in the family vauders. 
Jose. 


majorbowes aspects to his 


MARTHA WRIGHT 
Songs 





Unit Review 








Martha Wright, musical comedy | 





Polack Bros. Cireus 


pealing debut in the cafe circuit (Majestic, B’klyn) 
via this intimate lower Fifth Ave-| In line with a policy of weekend 
A comely vaudeville, the Majestic booked an 
blond with a pleasing personality, indoor circus for a three-day stand, 
‘Miss Wright also has in her favor which began Friday (4). Billed as 
well-trained, flexible soprano pipes | “the world’s largest indoor circus,” 
which she sells with a distinctive Polack Bros. presented 30 acts. 
style. Although tending towards Expert acts do not alone make up 
an operatic delivery, she avoids the a circus, for this unit lacks the pro- 
classical effect by neat vocal shad- duction numbers, atmosphere and 
ings. hoopla that go into a real Big Top 
Her repertory is also on the pop show. The Polacks’ presentation 
side, including ‘““Wunderbar” (from |shapes up as a vaude bill with an 
“Kiss Me Kate’’), “What Is There | excess of circus performers. Show 
To Say?” and a Tchaikowsky tune opens with the conventional clown 
from “Music In My _ Heart.” routines, followed by a tiger act, 
Switching from the romantic bal- and succeeded by aerialists, acro- 
|bats, trapeze artists and other 
hag pet circus errr —— 
ts i Standout are uber astle, 
biz-getter at this! cht-rope walker; Melita & Wil- 
Peter Chan is the nominal head- ¢ons, balancing act; Miss Malikova, 








an effective 


seal act and Dwight Moore’s dog 
turn. A owas . Bo name ms ge bad 

limited space, but presents an in- 
— Psa » He ‘teresting array of talent in a not 
too exciting production. 


any similarity 
Phil Baker, it’s strictly 





“Diamond Lil” (closed | 


Since inception some weeks ago, | ‘The Village Vanguard display is 
the Strip idea, plus top produc- a quality layout with Miss Sulli- 
tion values, drawing the guy who van reprising the success she’s had 
wants to pay the admission and at this spot on previous runs. Her 
then order what he and his party quiet song-style and sapient tune 
desire. ‘selection charm the customers. 
It is typical burly, dressed and | Miss Sullivan can stay on as long 
cleaned up. Rose La Rose is the|as she elects and the longer the 
top Stripper. Her conception of the better as far as the patronage 1s 
undressing art, comboed with grind | concerned. ; 
and bumps, is okay though some-| Price is a comparative newcomer 
What edged by the goings on be- in these environs, having his gene- 
ore she comes on, in the featured | sis as a gag-writer on various radio 
Spot. | programs including the Bob Hope 
_There is the Mme. Komarova! show. Having written good mate- 
line of 17 gals, in slick routines; rial for others, he decided to go in 
Plus the production singing of business for himself and the re-| 
Ralph Young and Muriel King. | sults have been good. He’s already 
N€ songsters hit with tunes as- appeared at the Blue Angel and on 
Signed them. - Steve Condos socks yarious video shows. His nitery 
With his heel and toe terps. Corinne turn comprises a series of pseudo 
ae Tito Valdez score with their illustrated lectures on family back- 
ifts, spins and routinings with grounds, art and sundry other sub-— 
eir clever ballroom stuff. jects. It’s a literate stanza deliv- | 
Standout is Stan Fisher, though ered in a manner that should do 
Classic harmonica virtuosity well in any smart room. Jose. 





; : 1é e +] ean? e 
Carroll scores in musicomedy yn > Rg Hoe er em Ice Follies Hitting High 
and pop tunes. | Paddy Wing is a young hoofer | 
te aulettes area classy trio min who, ges by, nd-rlorence | Grosses, Sez Johnson, 
: © Ahn is a diminutive soprano who *.° 
oll el a ee ee poo fills the large room with her voice Citing 400G Hub Take 
aero-technics and lightning twirls etch Chane one's) is. Yo Minneapolis, March 8. 
rate hefty seen, bie eae ‘the tradition of old vaude, where, _ Oscar Johnson of ot 
Dance mm og Y rane» <ahieh Chinese jugglers used to open. | Johnson Ice Follies” says the 
Barclay Allen's snd. can-can | Here is a troupe of two boys, two show is not feeling any effects of 
serve oF cake = Papin ing irls and their elderly mentor. a supposed business recession. The 
_number that enables eac we ° They're entertaining with their attraction, he asserts, went inte 
prareey Serres yo b ard Juggling, acrobatics and the like, | Boston with the biggest advance, 
orch, peg nage Mt e 6 oar q_ all strictly in the Oriental tradi- | sale, $400,000, in the city’s history 
vagy —_ = a in. _ et ~and\ oe : _ | and that attendance ran ahead of 
ee : The line is comprised of six| jast year in Cleveland, Buffalo, 
‘hi a Doll. N Y | Chinese lookers, with Jose Curbelo| yontreal and Boston, which last- 
2. hina Doll. N. ¥. and Noro Morales’ orchs a named town always has been one 
Line (6), Paddy Wing, Florence the “ah a aoe a, | of its best. 
Ahn, Peter Chan, Ray poe ioe, Hy diy ps po era in for.| ._ Ice Follies” comes to Minneap- 
Troupe (5), Jose Curbelo and Noro | there is hardly H, | olis for a three-week run, starting 
Morales Orchs; $2.50 minimum, | mat between the old La Conga (the | ‘ 
' 'Doll’s predecessor), with its Latin| April 20, and the local advance 
An all-Chinese show, with two rhythms, and the Doll, which is| Sale is the biggest of any year, 
non-Chinese rhumba bands—that’s | obviously making a play for the excepting 1946, which set an all- 
| quite a parlay, but it seems to be | rhumba hounds. Kahn. time high. 
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_ House Reviews 


the ice with “Disk Jockey Jump,” 


Capitol, N. Y. 
Sammy Kaye Orch with Don 
Cornetl, Laura Leslie, Chubby Sil- 
vers; Harvey Stone, Olsen & Joy; 
“3 Godfathers” (M-G), reviewed in 
Variety Dec. 1, 1948. 


Sammy Kaye’s orch is the meat 
and spice of the current 60-min- 
ute Capitol layout. Kaye’s band, 
of course, is more than a musi- 
crew; it’s a versatile, self-contained 
entertainment package. 

Teeing off with “Powder Your ' 
Face With Sunshine,” orch neatly 
spotlights its variety of vocal com- 
bos and background comedy antics 
involving the oversized sax player, 
Chubby Silvers. Midway in the 
show, Silvers delivers a_ be-bop 
solo, with solid backing, for a sharp 
switch in the orch’s normal pace. 

Kaye climaxes the bill with his 
surefire “So You Want To Lead a 
Band,” audience participation 
stint. Kaye’s gentle joshing of 
the volunteers, the stage fright of 
the amateur batonists and the ex- 
pert work of the band in following 
the wrong beats combine for a first- 
rate comedy-music payoff. 

Band's two featured vocalists, 
Laura Leslie and Don Cornell, also 
contribute topflight turns. Miss 
Leslie scores especially strongly 
with a cute hillbilly number, “Pap- 
py Gave His Shotgun Away.” 
Cornell croons a couple of roman- 
tic tunes in polished style and 
winds up dueting with Miss Leslie 
on another novelty click, “The 
Pussy Cat Song.” | 

Layout’s comedy values are but- 
tressed by Harvey Stone with his 
familiar, but still effective GI rou- 
tine. Stone, however, is slow get- 
ting started, wasting time on a 
mild parody of “Buttons and Bows” 
and some flat gags before shifting 
into high with his description of 
Army life. Completing the line- 
up, Olsen and Joy execute a snap- | 
py and intricate acro terping rou- | 
tine which earns nice response. 

Herm. 





Chieago, Chi | 


Chicago, March 4. 
Lawrence Welk orch (13) with | 


Helen Ramsay, Lloyd & Susan Wil- | ; 
; t 'a trio of bongo drummers in addi- 


lis, Borrah Minevitch’s Harmonica 
Rascals (5) with Johnny Puleo; 
“John Loves Mary” (WB). 


Lawrence Welk orch toplines 
new layout here. Basically the 
combo follows usual line of bands 
with the exception of the addition 
of Hammond organ and maestro’s 
accordion. Otherwise, it’s four 
saxes, two trombones, two trum- 
pets, and rhythm section. Welk 
opens the show with keying “Pow- 
der Your Face With Sunshine” 
with Tex Cromer, bass player step- 
ens down to do the vocals. Roy 

Joldrum does some fancy whis- 
tling on “So Tired,” after which 
Dick Hill scores in skat version of 
“Georgia Brown.” 

Helen Ramsay reveals a clear 
vo.ce which depends on straight 
vocaling rather than trick styling. 
She gets a warm reception for on 
a trio of tunes. Tex Cromer 
swings a novelty tune, “Deep 
Freeze Dinah” before pairing with 
Dick Hill to stop the show with 
hillbilly verson of “Beguine.” 

The Willis’, sister and brother 
duo, are neat terpers but in spots 
overdo their satires on the ball- 
roomology. However, they get 
yocks with their ballet stuff. 

Harmonica Rascals sparked by 
the buffoonery of Johnny Puleo, 
click both on comedy and _har- 
monica offerings. Wind with 
“Donkey Serenade” for sock re- 
turns. 

Welk band returns for series of 
polka tunes for slick finale. 

Zabe. 





Apollo, N. Y. 

Machito Orch (11) with Graziel; 
Symphony Sid’s Bebop Festival 
with Kai Winding Band (6), Harry 
Bellafonte, Stewart & Lambert; 
Peck & Peck, Henry LeTang’s 
Brownskin Chorus (11), Spider 
Bruce & Co.; “Fear in the Night” 
(Par). 





Bebop is the main course here. 
While the payees weren't wildly 
enthusiastic over the latest trend 


in pop music at Friday’s (4) show, . 


nevertheless the eager, spirited 
tooting of Kai Winding’s group 
lus Machito’s Latinized bopping 
gund a receptive audience. 

Sesh is off to an eye-filling start 
with a production number handled 
by Henry LeTang’s Brownskin 
chorus. They pave the way for 
Machito’s combo comprising five 
rhythm, four reed and three 
trumpet. Group registers nicely 
with some Afro-Cuban numbers 
hat are further embellished by 
he chanting of buxom Graziel. 

Emceed b 
id, one of bebop’s chief protagon- 

ts, Winding’s small crew breaks 


disk jock Symphony 


a piece by saxist Jerry Mulligan. 


“Elevation,” another by Mulligan, 


receives a fancy interpretation in 
Winding’s trombone solo. Max 
Roach on drums, Howard McGhee 





'on trumpet and their fellow side- | 


men are subsequently cut in for 
sock individual improvising to win 
a good response. 

Irregular bebop beat is hardly 
a rhythm suitable for accompany- 
ing a lyric. However, Buddy Stew- 
art and Dave Lambert make a 


'good try at it in mouthing some 


gibberish. The  ofay 
treatment drew a 
heavy mitting. In contrast to this 
frenetic duo is the more conven- 
tional baritoning of Harry Bella- 
fonte. LS 

In keeping with the bebop idiom, 
comedy team of Peck & Peck rat- 
tle off a few bars of unintelligible 
lyrics. When one partner strives 
to interrupt the other, the duo 
shifts to a slow-motion fistic match. 
Idea is none too original and they 
harm its effectiveness by dragging 
it too long. Copped fair returns. 
Funmaking is also contribbed by 
house comedian Spider Bruce, 
whose zany antics get across with 


rapid-fire 
pair’s earnest 





the usual good results. Gilb. 
Strand, N. Y. 
Desi Arnaz Orch (17) with Ter- 
ri Stevens, Garcias (2), Leo De 
Lyon, Reggie Rymal; “South of 
St. Louis” (WB) reviewed in 
VaRIETY Feb. 


16, *49. 


Stageshows returned to the 
Strand Sunday (6) following a 
nine day excursion into a double 
feature bill of Warners’ nominees 
for the Academy Award. Harry 
Mayer booked a decorative, well-| 
playing show for the occasion. — 

Desi Arnaz’ band garbed in/! 
rhumba costume is a colorful self- | 
contained entertainment unit that | 
can carry the major burden of sat- 
isfying the patrons. Arnaz, in this | 
comparatively small house, 1s: 
equally as effective as he is in a. 
cafe, and he personalities his way | 
through some exciting Latin stuff. | 
Band beats out some strong rhy-| 
thms with an outfit that includes | 
tion to an orthodox rhythm section | 
and 10 pieces of brass and reeds. 
| In addition, Arnaz carries the 
|Garcias, a Latin dance team and | 
| singer Terri Stevens. The Garcias 
show routine Latin steps that fail 
| to generate too much excitement 
| until the male starts spinning ra- 
| pidly while balancing a _ water- 
tumbler on his head. Miss Stevens, 


ing, has nicely modulated and per- | 
sonable pipes which show up best 
while duetting with Arnaz on the | 
“Pussy Cat Song.” It remains for 
Arnaz to get top response for his | 
band efforts with a reprise of 


He goes down into the audience 
with a portable mike to register his 
strongest hands. a 

Rest of the bill comprises Reggie 
Rymal and Leo De Lyon, both 
New Acts. Jose. | 


National, L’ville | 
Louisville, Mar. 4. 

Gene Krupa Orch (17) with Roy 

Eldridge, Dolores Hawkins, Bill 


'Black, Johnny O’Brien, The Bar. 
'retts (2); “Sword of Avenger 
( 








EL). 





| Gene Krupa, his band and sup- 
| porting acts, are delivering bangup 
‘stage fare for the customers. 
'Krupa band gives out with a pleas- | 
/ant mixture of the soft melodious 
‘stuff, mixing it with bebop and 
boogie. 
Petite Dolores Hawkins tees off 
|with a bop version of “I’m Goin’ 
‘Up On A Mountain,” segues into 
la blues and “Gene’s Boogie” for 
‘nice returns. | 
| Roy Eldridge, trumpeter, demon- , 
strates his skill in specialties, and | 
spells Krupa at the drums during | 
a good part of the show. Comedy 
number is capably put across by 
Johnny O’Brien, harmonicist, but 
lad registers best in the laugh de- 
partment. | 
Vocalist Bill Black has a soft: 
voice, and fresh, modest manner, 
at the mike. Does okay on trio of 
ballads. | 
The Barretts, June and Marty, 
open the show with a fast stepping | 
routine of taps and ballroom stuff. | 
They’re personable, and register, 
strongly. 
Krupa handles introes as well 
as drummer assignment, and step- 
ping down from his rostrum to| 
intro the acts. He socks over a 
solid hit with his brief sesh at the. 
skins. His fast drum work gives 





show an accelerated finish which . Boogie” and other items. 
so is solid on “Alabama Bound.” | 


builds to boff applause. 

Sidemen are topnotch and give | 
Krupa stalwart musical aid 
“Love That Man,” tenor sax man} 
on “Yesterday,” and Frankie Ross, | 


trombone, singing and playing 
“Pennies From Heaven.” Johnny 
Bello, another high blowing trum- 
pet man, figures prominently in 


'the band tunes. 


Biz moderate at opening. 
Hold. 


Earle, Philly 
Philadelphia, March 5. 


Jack Carson, Robert Alda, Yveite, 
June Caroll, Bob Sweeney & 
George Mann, ! 
Lou Schrader’s House Orch; “Girl 
from Manhattan” (UA). 


Philly goi its second vaude bill in 
some time with the arrival of Jack 
Carson’s unit at the Earle. Crowd 
that packed house was well re- 
paid by solid entertainment. 

Carson keeps things rolling at a 
merry pace. He also furnishes the 
slapstick, playing the butt of the 
gags and mixing in with most of 
the acts. His “Melancholy Baby,” 
while three femme acrobats in 
long underwear gyrate behind him 
socks for laughs. For finale he’s 
doused with water and sprinkled 
with flour and winds up with a 
pie catching him in face. 

Straightman tasks fall to Robert 
Alda, his Hollywood colleague, who 
sells both on looks and reputation. 
He sings a medley from “April 
Showers” and an Italo-English “Oh 


| Marie” for solid returns. 


Marion Hutton left the show 
after the Atlantic City weekend 
due to illness and Yvette was 
brought in to supplant her. Vocal- 
ist has been Lere before and knows 
how to handle the Earle audience. 
Her selections are well chosen, 
especially “So In Love,” 


Your Face With Sunshine” and 
“My Darling.” 
Another added starter is June) 


Carroll, winner of a recent Arthur 
Godfrey talent show. Gal has a 
fine set of pipes which score in a 
couple of numbers. 

Comedy team of Bob Sweeney 
and George Mann work fine with | 
Carson, and the rough and tumble | 
work of the aforementioned acro- | 
batic trio, the Emerald Sisters, 
completes the bill. Gagh. 


Capitol, Wash. 
Washington, March 6. 


Bobby Brandt, June Lorraine, 
Angie Bond Trio; Stan Kavanaugh, 
Milt Slosser, house organist; “The 
Bribe” (M-G). 


This layout is run of the mill, 
except for smash finale of Stan 
Kavanaugh and his standout jug- 
gling act, and organ playing of Milt 
Slosser. 

Kavanaugh rates the all-out re- 


although in need of better phras- sponse he gets from the galleries. | 


His act combines the showman- 
ship, patter and pantomime of old 
time vaude, with plenty of really 
hep juggling. 

Angie Bond Trio register well 
enough with their combo of piano, 


tunes with which he’s associated. | accordion, cello and voice. “Sabre 
Dance, featuring piano, and a, 
Latin American number, sung in. 


Spanish to accompaniment of all 
three instruments, go over best. 
There’s some good music here, but 
gals could 
for better results. 


June Lorraine depends on facial | 


expression as well as voice for her 
impressions of such Hollywoodites 


as Charles Laughton, Bette Davis’ 
and Lionel Barrymore. Gal spe- | 


cializes in caricatures, rather than 
straight imitations. Winds up with 
Jimmy Durante’s classic 
about the “Letter X” and walks off 
to hearty mitt action. 


Bobby Brandt, curtain raiser, is 
okay in some conventional terping, 


with a bit of acro, some precision | 


and a nice soft shoe number. 
Slosser, on stage with a sextet of 


instruments, does a nice job of, 


pinchhitting for Sam Jack Kauf- 
man house orch, currently vaca- 
tioning. Lowe. 





Circle, Indpls. 


Indianapolis, March 5. 
_ Frankie Carle Orch., with Mar- 
eg Fanehes. Bob Locken; The AI- 
ins ), Benson & Mann; “Al 
Patrol” (FC). aes 





Frankie Carle is keeping the | 


wickets turning at the Circle with 
another good combo of band and 
vaude show. Band side is up to 
the Carle standard in both music 
and showmanship. Two acts on 
the bill, the Albins and Benson & 
Mann, give it strong comedy 
punch 


Carle opens with sock arrange- | 


ment of “Cruising Down the River,” 
whole gang chiming in on vocal 


chorus. He has a cinch closing in| 
a keyboard medley of “Back Home | 


in Indiana,” “Charmaine,” “Carle 


Marjorie Hughes gets a nice rise 


in| Out of the customers in her song | 


stanza. Bob Locken, other band 
(Continued on page 61) 


Emerald - Sisters, | 


“Powder | 


improve presentation | 


Band al- | 





: 
| 


| VARIETY BILLS 


WEEK OF MARCH 9 





Namerals in connection with bills below indica 


whether full 


or split wee 


Letter in parentheses indicates circuit: (I) Independent; (L) Loew; (41) Moss 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warner; (WR) 


~” opening day of show 


Walter Reade 








NEW YORK CITY, Dale Sis 


Capito! (L) 10 
Sammy Kaye Orc 
Harvey Stone 
Olsen & Joy 
Music Hall (ft) 10 
Patricia Bowman 
Paul Haakon 
Paul Sydell 
Richard Wallace 
Robert Mills 
Corps de Ballet 
Rockettes 
Sym Ore 
Paramount (P) 9 
E Lawrence Bd 
King Cole 3 
Larry Storch 
Helene & Howard 

Roxy (1) 11 
Phil Baker 
Cab Calloway 
Joan Hyldoft 

Strand (W) 7 
Desi Arnaz Orc 
Leo DeLyon 
Garcias 
Reggie Rymal 


BALTIMORE 


Hippodrome (i) 10 
Coco, Steve & Eddy 


Gloria Villar 
Eddie Manson Co 
Pat Henning 

Royal (i) 11 
Earl Bostic Bd 
Roy Brown Bd 
Chubby Newsome 
Dusty Fletcher 
Pinkey Roberts 
T McCleary Ore 

State (1) 10-12 
Harry Shaw 
Gloria French 
| Greg Talbot 
2 Jacks 

13-16 

Arthur LaFleur 
Nichols & Haley 
Dick Shawn 
Jack Bennon 3 


BOSTON 
Boston (R) 10 
Art Mooney Orc 
| Lex Parker 
Henny Youngman 
Manuel Viera 
CAMDEN 
Towers (1) 11-13 
Berk & Hallow 
A & J Johnston 
| Milton Douglas 
| Great Lester 
CHICAGO 


Chicago (P) 9 


| Lawrence Welk Ba 


| Minevich 


Harmonica R’sc’ls 


Lloyd & Willis 
Oriental (i) 10 
“Arthur Godfrey 
Talent Scouts” 
| Col Stoopnagie 
| Bernie George 
| 3 Beaus & Peep 
Bennie Desmond 
| Alan Schackner 
Elizabeth Talbot- 
! Martin 
Mary Osborne 
George Guest 
Napoleon Reed 
Carl Sands Ore 
CINCINNATI 
Albee (R) 10 
Eddy Duchin Ore 
Marilyn Maxwell 
| Gary Morton 
CLEVELAND 
State (L) 10 
4 Macks 
| 4 Step Bros 
| Connie Haines 
| Frank Marlowe 
Frankie Laine 
HARTFORD 
State (1) 11-13 
Louis Prima Ore 
Jane Wynn 
3 Nonchalants 


KINGSTON 
| Bway (WR) 10-11 
Ada Lynne 


3 Fredarrys 
R & M Carnevale 
| Virginia Lee 
Danny Shaw 


ditty , 


MIAMI 
Olympia (P) 9 


Andre & Delphine * 


| Harvey 
| Bob Bromley 
| Guy Rennie 
| Vivian Blaine 
| NEWARK 
| Adams (1) 10 
| Arthur Godfrey’s 
| Talent Scouts 
Jack Leonard 
| Florence Ahn 
Guy Raymond 
4 Heathertones 
| Owen & Murray 
Jimmy Dolan 
| Roy Douglas 
| Polka Dots 
PATERSON 
Majestic (1) 11-13 
| Nathane Bros 
Judy Valentine 
Dawn Bros 
Sully & Thomas 
Brown Buddies 
PERTH AMBOY 
Majestic (WR) 9% 
only 
Ada Lynne 
3 Fredarrys 
R & M Carnevale 
Virginia Lee 
| Danny Shaw 
PHILADELPHIA 
Carman (1) 10 
Anthony & Allen 
Doris Abbott 
Lee Davis 
Claire & Hudson 
Earle (W) 11 
| Stop the Music 
PLAINFIELD 
Oxford (WR) 13 
only 
Jack Norton 
Radio Ramblers 
Ade Duval Co 
| The Reddingtons 
Dale Sis 
READING 
Rajah (i) 10-12 
R Anthony Orc 
Mel Torme 
B & J Marco 
George Conley 
ROCKFORD 
Palace (1) 11-13 
“Time of You 
Life”’ 
Egony Trp 
Gene Fields 
Bunnell Sis 
M & R Sobey 
SAN FRANCISCO 
Golden Gate (R) 10 
Red Skelton 
| SARATOGA SPGS 
Congress (WR) 12 
only 
Ada Lynne 
3 Fredarrys 
R & M Carnevale 
Virginia Lee 
Danny Shaw 
SOUTH BEND 
Palace (P) 10 only 
Ink Spots 
Boyd Raeburn Ore 
SPRINGFIELD 
Court Sq (i) 10 
3 Rhythmettes 
Wally Dean 
Joyner & Foster 
Hilton Sis 
Young & Kaye 
M & H Case 
WASHINGTON 
Capitol (Lt) 10 
Herzogs 
Mary Montoy 
Fred Sanborn 
Dunhills 
Warner (W) 11 
J Carson Unit 
Jack Carson 
Marion Hutton 
Robt Alda 
Hal March 
Bob Sweeney 
Geo Mann 
Emerald Sis 
WATERBURY 
} Poli (L) 9-10 
Tommy Dorsey Ore 
EAST HAMPTON 





LONG BRANCH (CANADA) 

Paramount (WR) 8 Granada (1) 7 
only Dynamic 4 

Jack Norton |R Overbury & 

Radio Ramblers | Suzette 

Ade Duval Co Saltos 

The Reddingtons Jo Ortnes 

BRITAIN 


ASTON 
Hippodrome (i) 
| Michael Miles 
Unusual 
Musicians 
Jenny Hayes 
Ike Freedman 
Shane Sis 
| Madrigal & Joyce 
| Ivan & Yvonne 
| BIRMINGHAM 
Hippodrome (M) 
Johnson Clark 
Ralph Slater 
Rosinas 
Leslie Strange 
Gipsys 3 
2 Adairs 
BOSCOMBE 
Hippodrome (1) 7 
Lee Brooklyn 
Frank Formby 
4 O'Keefe Sis 
| N & V Munroe 
| Mike Howe 
Bklyn  Lovlies 
BRIGHTON 
Hippodrome (mM) 
2 Sophisticates 
5 Smith Bros 
Freda Wyn 
Billy Russell 
Charley Wood Co 
Morris & Cowley 
Swiss Stars 
Herschel Hentere 
E Vicki & Sasha 
BRISTOL 
Empire (1) 7 
Charlie Ellis 
Graham Bros 
S Courtney 3 
Barbara Rickman 
Martell Sis 
Gene Morris 
Wendy Mave 
8 Redheads 
| FINSBURY 
| Empire 


A’ 7 
Earl & Babette 
Frankie Howerd 
Cvnthia & Gindys 
Jimmy James Co 


7 


7 


| Aimee Fontenzy 
S Harrison 
5 Harstons 
GLASGow 
Empire ‘mM 7 
B Bemand’s Birds 
Chico Marx 
Melville & Rekar 
Roy Lester 
Donald BR Stua.t 
Tommy Burke Co 
J Billings & Uiana 
CLE ford Stanton 
GRIMSBY 
Palace (1) 7 
DuBarry Lovlies, 
Len Martell 
Wally Wood 
Lupe Valez 
George Williams 
Dutch Serenaders 
HACKNEY 
Empire (Ss) 7 
Buster Shaver Co 
Senor Wences 
George Elrick 
V Julian Pets 
Claude Lester 
Tiki & Del 
Dorothy Gray Co 
Adele 
NEWCASTLE 
Empire (M) 7 
Anita 
Josef Locke 
| Bil & Bil 
Reginald Dixon 
Walter Jackson 
Roger Ray 
Gold & Cordell 
| Bobbie Kimber 
| Eva May Wong 
| PORTSMOUTH 
Royal (M) 7 
Vic Oliver 
June Manton 








Ernie Brooks 


PARK | Jeanette Hughes 


Elizabeth Gray 
| Maurine O'Dell 
| Lionel Smith 
Freddie Sales 
Senor Carlos 


| Rex & Bessie 

Dick Henderson Jr 

| 4 Kentons 

Les Raymer & 
Betty 

j SHEFFIELD 
Empire (M) 7 

Aqua Revuette 

Frogmen 

Air Aces 

Charih Indra 

Piet Van Brechts 

Collins & Elizabeth 

Allen Bros & June 

Gerry Leader 


SHEPHERDS BUSH 
Empire (S) 7 

Joe Loss Ore 

| Jimmy Edwards 

L & B Lowe 

2 Thaikas 





Zenner Sis 
ella Marie & Pa 
woop GREEN 
Empire (S) 7 
Cavan O’Connor 
| Harold Berens 
| Freddie Forbes 
|} Dick Henderson 
Reg Salmon 
Chas Hague 
Balmoral 4 
Pharos & Marina 
YORK 


&mpire (i) 7 
Fogel 
Lionel King 
Gloria Mayne 
2 Pirates 
| Reggie Dennis 
Sensational Denvers 
Morecambe & Wise 
Sylvia 








Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Delta Rhythm Boys 
Dea Carroll 
Jack Corlies 


Bive Angel 
Kay Ballard 
Chris Alexander 
Wally Cox 
Ellis Larkin 3 
Martha Davis 

Brevoort 
Daphine Hellman 
Shiela Barrett 
Freddy Caye 
Jean Rose 
Syd Strange Ore 
| Cate Society 

Mildred Bailey 
Ronnie Graham 
Ignacio Bola 

Dave Martin Ore 

| Diamond Horseshoe 
| Benny Rubin 

| Lucienne & Ashour 
Jack Gansert 

Billy Banks 

Choral Sextet 

H Sandler Ore 
Alvarez Mera 
Juenger Ballet Line 

Hote! Pierre 
Cardini 
Florence & 

Frederic 
Stanley Melba Ore 
Ralph Lane Orc 

Leon & Eddie’s 
Eddie Davis 
Syra 
| Maria Lamonte 
| Billy Frick 
Croydons 
Boyd Heath 
Shepard Line 

Old Roumanian 
Sadie Banks 
Jan Bart 
Rex Owen 
Dorothy Deering 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Orc 
Hotel Savoy Plaza 
L & E Roberts 
Irving Conn Ore 

otel Taft 
Vincent Lopez Ore 

Hotel Warwick 
Jose Melis Ore 
Hi, Lo, Jack & 

Dame 

Latin Quarter 
Frank Libuse 
Archie Robbins 
David Nillo 
Maria Karnilova 
Steffen-Mariell 8 
Elissa Jayne 
Ruth Brown 
Margot Brander 
Art Waner Ore 
B Harlow Orc 

Clique 
Fred Robbins 
| Charlie Barnet Ore 
| Copacabana 
| Phil Regan 
Irwin Corey 
F & S Barry 
Linda Lombard 
Herb George 
Paul Godkin 
Skyriders 
M Durso Ore 
Alvares Orc 

China Doli 
Ming & Ling 
Shanghai Twins 
Paddy Wing 
Noro Morales Orc 
Jose Curbello 








Damiron & 
_Chapuseaux 
Tina Kamirez 
Los Guaracheros 
Vizcaino Ore 
Hotel St Moritz 
Erwin Kent Ore 
Hotel St Regis 
| Julie Wilson 
| Laszlo & Pepito 
| M Shaw Orc 
Hotel Roosevelt 
Guy Lombardo 
Hotel New Yorker 
G Benedict Ore 
Ice Revue 
Hotel Statier 
| Tony Pastor Ore 
Hotel Plaza 
Gracie Fields 
Leo Reisman Ore 
Mark Monte Ore 
| Payson Re Orc 
Nycola Matthey Or 
Le Perroquet 
Hugh Shannon 
Deane Carroll 
Marvin Raymer 
Le Ruban Biev 
Bibi Osterwaid 
Goodman & 
Kirkwood 
3 Riffs 
Mike Brown 
| Norman Paris 3 
Julius Monk 
Havana-Madrid 
Cuban Diamonds 
| Roberto & Alicia 
Mildred Ray Line 
Quintero Ore 
Argueso Orc 
| Hotel Belmont-Plaza 
Ames Bros 
Viola Layne 
R & B Pickert 
Eddie Stone Ore 
Castellanos Ore 
Hotel Biltmore 
Phil Wayne Orc 
Harold Nagel Ore 
Gordon Currie 
Hotel Edison 
Henry Jerome Ore 
No 1 Fifth Ave 
Owen & Murray 
Barbara Ashley 
Hazel Webster 
Downey & Fonville 
Hote! Ambassador 
Fred Oliver Orc 
William Adler Ore 
| William Scotti 
Penthouse 
' Gigi Durston 
| Paul Villard 
| Kurt Maier 
Royal Roost 
Harry Belafonte 
Charlie Ventura 
Charlie Parker 
T Dameron Ore 
Spivy’s 
| Kelly & Keating 


Spivy 
Versailles 
George Ulmer 
| Bob Grant Ore 
Panchito Ore 
Village Barn 
Lucky Steel 
Margie Thom 
Harold Barry 
Kennys 
Abbey Albert 
Piute Pete 
Village Vanguard 
Maxine Sullivan 
Roger Price 
C Williams 
Chitisson 3 
Waldorf-Astoria 





| Li (1) Carl Brisson 
aw Hf Chico | Emil Coleman Ore 
Rosita Rios ' Mischa Borr Ore 
| 
CHICAGO 
Blackhawk Ed Prentiss 


| Al Trace Orc 
Bob Vincent 

| Jackie Van 
Red Maddock 
| Dave DeVore 
Lee Pines 


Hotel Bismark 
The Maximes (2) 
| Charles & Janet 
Joe Isbell 
Joe DeSalvo Ore 


Helsings 
Gary Morton 
| Savina 
Tu-Tones (2) 
Frankie Hyle 
Billy Chandler Ore 
H Edgewater Beach 
Henry Brandon Orc 
Carlos & Linda 
Mary Ann Fedele 
| Preston Lambart 
| D Hild Dancers (12) 
| Tabu 
| Tito Coral 

Chez Paree 
| Joey Bishop 
| J Cole Dancers 
Mary Small 
| pack Soo 
| rben Dners (10) 
|! J Rodriquez Orc 
C Davidson O (11) 
| Sherman Hotel 
Margaret Gibson 
| Blossom Lee 
| Harry Hall 
| Kirby Hawks 


(6) 


Bill Snyder Ore 
Charles Tate 
Honey Dreamers 
Hotel Stevens 
Frankie Masters 
Phyllis Myles 
Tommy Traynor 
Neil Rose 
Jean Arlen 
Meryl Baxter 
Skating Blvdears 
Bog Turk 
Bill Keefe 
Jeannie Sook 
Charles & Lucille 
Jerry Rehfield 
Manuel Del Toro 
Elwood Carl 
Palmer House 
Besciay | Alles oO 
ictor Borge 
M Abbott Ders 0) 
| The Roulettes 
| Jimmy Carroll 
| Blackstone 
A & D Russell 
La Salle Ore (14 
Vine Gardens 
Bobby Shelton 
June Burnett 
Bob a rews 
Ww & row 
| Nelson & O'Day 
Silver Frolics 
Sylvia Froos 
Jimmy Ames 4 
Frolic Lovelies 4 
Bud Prentice Ore 
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Tallu-Lillian Reprise 

Feud between Tallulah 
Bankhead and Lillian Hellman, 
dating from the former’s ap- 
pearance in the latter’s “The 
Little Foxes” several years 
ago, almost prevented the in- 
clusion of a scene from the 





The only tangible result of the¢ 


-day theatre conference at the | 
pen hotel, N.Y., last week was, 
a decision to appoint a standing 
committee 
lems. From a ) 
however, the meeting was regard- 
ed as a success, since it marked 
the first time that all elements in 
the theatre had ever been able to 
agree on a united program of 
action to meet a common need. 

Among the numerous proposals 
advanced by various groups rep- 
resented were plans for cutting 
production and operating costs. 
obtaining legislation favorable to 
legit, extending the presentation 


of plays into new areas, increasing | 


the use of present theatres and | 
carrying out an extensive public 
relations campaign. On the other | 
hand, no specific suggestions were | 
made toward the all-important de-| 
velopment of new _ playwrights, | 
organizing new audiences or ex-| 
tending playing routes. 

Under the brisk chairmanship 
of Morton Baum, of the N.Y. City 
Center, the sessions were free of 
long-winded, irrelevant speeches, 


| 
| 
| 


to deal with legit prob- | 


broader viewpoint, | Conley Won by San Carlo’ 


drama in the “ANTA Album” 
last Sunday night (6) at the 
Ziegfeld, N. Y. Only the pleas 
of various ANTA representa- 
tives persuaded the authoress 
to permit the play to be used, 


Arbitration Awards On 





The San Carlo Opera Co. has 


been awarded $1,500 damages from as she had long ago sworn 
tenor Eugene Conley for breach of she’d never again permit Miss 
contract, and Conley has also been| Bankhead to appear in any- 
directed to refund San Carlo an- thing she'd written. 

other $1,500, with interest. which Ironic payoff of the incident 
the company had loaned him. De- was that in the introduction 
cision was made by a board of ar-| Of the scene Sunday night, 
bitrators at the American Arbitra- Miss Hellman’s name was not 
tion Assn., who decided that the Mentioned. 








San Carlo had a valid -contract 
with Conley, which he breached. 
Arthur Garfield Hayes acted as 
the umpire, and the other two ar- 
bitrators were Charles Stewart, for 
the opera company, and William 
Phillips, for Conley. Max Schoen- | 
gold represented the opera com- 


ATPAM Drops 


Case vs. Lotito 


Case against Louis A. Lotito, 
president of City Playhouses, Inc., 
and manager of the Martin Beck 


theatre, N. Y., has been dropped 
by his union, the Assn. of Theatri- 
cal Press Agents & Managers. At 


| pany, Gins & Massler represented 


Conley. 


N. H. Legit Special 





one hagas em Bad eee | R R B () (| an extended hearing before the or- 
dea se A I anization’s ‘ 

’ ; Zanization’s board of governors 
arguments. Some of the sugges: | obte «Ve IC last Thursday (3), he denied a 


tions offered were original and 
appear to have interesting poten- 
tialities. Above all, the meetings 


showed the effect of hard, prac- | 


tical planning. 

Equity, which originally propos- 
ed the conference, was the only 
interested group or organization | 
represented by a full delegation. | 
Its spokesmen generally sat to-' 
gether and acted in unison, on one | 
occasicn holding an intermission | 
caucus and subsequently carrying | 
its resolution by an overwhelming 
vote. 

In that instance the seemingly 
innocuous issue was the method of 
procedure for setting up the com- 
mittee or committees to carry out 
the various resolutions adopted by 
the conference. The Equity con- 
tingent favored formation of a new 
standing committee, the composi- 
tion of which was to be decided 
on the spot, to have the power of 
appointing sub-committees’ to 
handle the various proposals in 
different eategories. 
gestions were for the steering 
committee of the conference to 
name the standing committee or 
for the American National Theatre 
& Academy board to act as the 
standing committee. 


In the long, involved and occa- 


Other sug-| 


| quoted statement that pressagents 
are overpaid. His explanation was 
New Haven, March 8. | accepted by the board. 

Financially, the New York, New Matter arose several weeks ago 
Haven & Hartford Railroad’s first; when Lotito, in an interview with 
show trai:, “The Silver Whistle; Ward Morehouse, in the N.Y. Sun, 
Special,” which took off last Tues-| was quoted as having expressed the 
day (1) as a feeler for a series of opinion that pressagents should not 
similar excursions, wrote “success”, be permitted to hold more than 
in lower case; publicity-wise, the one job at a time, adding that they 
venture shifted into capitals. should also receive less money. 

History making, in that it was P.a. members of the union immedi- 
the first time that Broadway hit| ately protested to the board on 
seats were sold by railroad ticket| the ground that such statements 


By HAROLD M. BONE 


‘agents at regular boxoffice prices,| Were harmful to the union and its 


the experiment was gratifying to) members. Lotito was summoned 
rr. and b.o. factions alike. _to appear before the board, but 
On the money end, an original | Meantime he had gone to Florida 


‘allotment of 500 theatre tickets | fF @ vacation. 

was about 50% taken up. An ad-! Multiplicity of employment has 
/vance sale of 209 ducats was aug-| been an issue in the p.a. chapter 
;mented by last-minute purchases | Of the union for some time, so the 
|which boosted the total to an ap-/ case stirred a controversy within 
| proximate 250. For a first, this| the board. There was a particular 
| response was optimistic enough to| uproar because that and other 
follow through with a second book-| “unauthorized” stories of ATPAM 
|ing, so “Where’s Charley?” is set | affairs had appeared in VARIETY. 





|for April 5 as the No. 2 entry. 


‘tain being made up of several Gateway Guild Drops 
Founder - Director 


stainless steel streamlined coaches, | 
po two grill cars. Latter’s facili- | 
‘ties included drinks and _ sand-| 
wiches on the going trip, and a 





bacon, eggs and coffee special on 


In Reorganization 





Legit Interests May Seek Rider To 
Fed Educ] Bill, Asking Theatre Aid 








Sabinson Compromises 
| On 73%, for Parties 


Lee Sabinson has reached a 
compromise with the Assn. of The- 
atre Benefit Agents on the com- 
mission for theatre parties for his 
| production of “The Biggest Thief 
in Town” (formerly “The Emerald 
, Staircase”), which is due the week 
of March 21 at the Mansfield, N.Y. 
The margin is 712%, whereas the 
producer refused to pay more than 
5°o and the agents wanted 10%. 

Because many of the party book- 
ings are only tentative, dependent 

,on the ability of the agents to sell 

them to groups and institutions, 
the exact number there will be is 
still uncertain. However, there 
will probably be about a dozen set 
before the preem, involving a total 
of around $30,000. 

Several of the agents saw the 
play during its New Haven break- 
in. 


Kid Matinees As 
Aid to Theatre 


With an awareness of the legiti- 
mate theatre’s current problems, 
Herbert Mayes, editor of both Cos- 
mopolitan and Good Housekeeping, 
comes up with a proposal for the 
Broadway stage which he thinks is | 
sure to build additional good will | 
as well as extra trade. It’s the) 
idea of a midweek children’s mati- | 
nee, possibly mere than one in the 
case of certain shows, where the. 
accent would be on kids and for 
parents to bring their children. 


This differs from the habitual | 
Wednesday or Saturday mats be- 
cause, as Mayes has found it, that’s 
for the matrons and the regular 
theatregoers who don’t want to be 
harassed by children. Mayes has | 
seen how it works, from his own 
children on Sat. mats when they | 
bark out embarrassing questions, | 
sit perched on seats for better 
vantage point (usually to annoy- 
ance of adults sitting back of the 
kids). 

For these special mats he cites 
shows like “Life With Mother,” | 
“Annie Get Your Gun,” “Love | 
Life,” “High Button Shoes,” “Char- | 
ley’s Aunt,” “As the Girls .Go,” 
“Lend an Ear,” “The Silver Whis- 


} 
| 


| 
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| sponsors 


| modest 


‘received heavy mail 


Instead of backing the Javits- 
Ives resolution for the establish- 
ment of a national theatre, legit in- 
terests may seek a_ $1,000,000 
rider to the Truman administra- 
tion’s $300,000,000 bill for a pro- 
gram of Federal aid to education. 
The idea would be that the Javits- 
Ives proposal has little chance of 
passage, whereas the education 
legislation is likely to be adopted. 
Also, it would probably be easier 
to attach a rider to a pending bill 
than to obtain passage of a new 
measure. 

Suggestion of working for an 
amendment to the education bill 
instead of actively working for the 
Javits-Ives resolution was made 
last week by Morton Baum, as 
presiding officer of the theatre 
conference at the Astor hotel, N. Y. 
He advanced the idea during a dis- 
cussion of various proposals relat- 
ing to theatre tax and legislative 
matters. That and other sugges- 
tions on the subject were ulti- 
mately referred to a special eom- 
miteee, to be established, to con- 
sider possible legislative action to 
help legit. 

According to Baum, an attorney 
and former legislator, the Javits- 
Ives resolution has practically no 
chance of passage. Both its 
are Republicans, he 
noted, so the Democratic majority 
in both the Senate and House are 
virtually certain to oppose it and, 
in any case, President Truman 
would probably veto it. On the 
other hand, the Federal education 
bill, sponsored by Sen. Elbert D. 


_Thomas, a Democrat, is supported 


by the Administration and is given 
a good chance of passage. 

Baum pointed out that Thomas 
is known to be friendly to the thea- 


'tre (a wire of greeting to the con- 


ference was read aloud at one of 


| the sessions) and would probably 
/ welcome a rider to his education 


bill. Furthermore, the addition of 
$1,000,000 would be_ relatively 
considering the 
$300,000,000 appropriation already 
proposed under the measure, par- 


| ticularly since the states receiving 


the money would be required to 
allocate similar sums. 
Rep. Javits attended the final 


| session of the conference to report 


that although he and Sen. Ives had 
been “much attacked” for propos- 
ing a national theatre, they’ve also 
response 
favoring the idea. He said that his 
bill would probably be only a rela- 
tively small expense to the Gov- 
ernment. 

Among the other legislative pro- 


sionally vigorous discussion on the | the return. Dinner was not served 
question, a smouldering suspicion as the train, leaving here at 5:35, | 
of ANTA was finally expressed by | arrived in New York in ample time 
representatives of Equity and at for a meal prior to curtain. Ex- 
least one other union. In the end, | cursion ta.) included only transpor- 
Equity won this and every other | tation, at 25% below normal round- | 





measure it backed. On virtually | trip rate, plus show ticket price at | 
all questions of labor policy those | regular b.o. selection and _ scale. | 
present expressed themselves This setup enabled riders to set. 
rather gingerly and in-nearly all their own budget on food, etc. | 
cases the union reps were united.| Floating entertainment was pro-| 


Gateway Repertory Guild, young | tle,” “Carousel,” Goodbye, My posals advanced during the three- 
actor group which recently ac-| Fancy,” “Inside USA,” “All for | day meeting were the abolition or 
quired Equity status in prepara- Love” and “Along 5th Avenue.” reduction of admission taxes, sup- 
tion for a tour, has recast the com-! As perhaps the only double fea- | port of the Celler bill authorizing 
pany and dropped its founder-di- tured editor of two such topflight |the Government to renovate the 
rector. Regular Broadway players, | mags as Cosmo and Good House- Belasco theatre in Washington for 
including semi-name leads, have keeping, Mayes’ pulse-feeling sees use as a legit house, revision of 
been engaged and the outfit is now a large potential market midweek | income tax laws to enable talent 
rehearsing a single show, “The Cat for these special legit matinees. to average their earnings over sev- 
and the Canary.” Private and public schools wouldn’t | eral seasons, and revision of _the 

| mind that kind of class-cutting be- | New York City building regulations 


Those who made_ provocative 
talks during the sessions included 
Helen Hayes, Robert Morley, 


Howard S. Cullman, Margo Jones, | 


Aline MacMahon, John Effrat, 
Mady Christians, Rep. Jacob J. 
Javits, Marjorie Gateson and 
Baum. Among the notables present 
wére Clarence Derwent, Brooks 
Atkinson, Oscar Serlin, Vinton 
Freedley, Robert Porterfield, Mary 
Hunter, Gerald Savory, Richard 
Aldrich, Luise M. Sillcox, Blanche 
Yurka, Peggy Wood, Brock Pem- 
berton, Lucia Chase, Agnes De- 
Mille, Lawton Campbell, Alfred 
deLiagre, Jr., Philip Loeb, Sawyer 
Falk, Gilbert Miller, Sol Hurok 
and Nat Karson. 


HELEN HAYES INTENDS 
JOINING REPERTORY 


Helen Hayes intends to join the 
repertory company being formed 
in New York by Jose Ferrer, Sam 
Wanamaker and Richard Aldrich. 
She may not be able to do so next 
Season, as she’s first committed to 





do William McCleery’s ‘Good 
ousekeeping” and to star in a 
Theatre Guild production. How- 


ever, she wants to “make that con- 
tribution to the theatre which has 
given me so much.” 


'vided by a femme-male trio of. 


vocal-instrumentalists circulating 
' through cars. 

Originating here, stops were 
‘made at Bridgeport, Southport, 


(Continued on page 60) 





GILBERT MILLER MAY — 
FORM LONDON REP. C0. 


Gilbert Miller may form a rep- 
ertory company in London next 
season. His plans are vague at the 
moment, but he’s tentatively fig- 
uring on housing the troupe at his | 
St. James theatre in the West End. | 
'No other details have been re-| 
vealed. 

Project was revealed last week | 
‘by Robert Morley, star of the, 
_Miller-Henry Sherek production of | 
“Edward, My Son,” at the Martin | 
Beck, N. Y. 

| 
! 


British Equity Rift 
London, March 8. | 

Split has occurred in the ranks | 
of British Actors Equity Assn. over | 
| the proposed rate of pay for chorus 
' work. All five chorus members of | 
‘the Equity Council have resigned 
,in protest at the proposed mini- 











|Gateway name. 


There’s a question whether the 


group can continue to use the 


The founder-di- 
rector, John Richards, claims the 
Gateway tag is his property, as 


originally used it for a strawhat 
| venture at Gatlinburg, in the Great 


Smokey mountains of Tennessee. 


‘He threatens legal action to pre- 


vent the use of the name. 

With the decision to do “Cat 
and Canary” instead of the former 
plan to tour a repertory of three 


; revivals, most of the original mem- 
|bers of the Gateway company 


were fired. 
Original members of the com- 


pany, who had been with it in, 


Tennessee, complained to Equity 
when they were fired, but noth- 
ing could be done, as the dismissals 
were within the five-day limit after 
the start of rehearsals. 


troupe were repaid the Equity 
dues they had put up. They are ap- 


However, | 
the actors who had joined the) 
union so they couid tour with the | 


cause educators have long since | 
|agreed that entertainment is edu- | 
cation. 

He knows from the manner in 
| which certain juvenile programs at 
| the Barbizon-Plaza, the Heckscher 
| Auditorium, Carnegie Hall (but 
chiefly that’s around the Xmas-New 
| (Continued on page 61) 





LNT ILLNESS FORCES 
306 M’WKEE REFUND 


Chicago, March 8. | 


Alfred Lunt entered Passavant' 
hospital here over the weekend for | 





treatment of an “acute ulcer.” His | 
illness has caused cancellation of | 


I Know Eddie Albert and Ethel Griffies are 


this week’s engagement of 
My Love” in Milwaukee, but the 
star’s physician has indicated h 
scheduled appearance at 
_American, St. Louis. 

| An advance of about $30,000 ha 


/parently out the coin they paid to be refunded in Milwaukee. 


e | 
will be able to play next week’s | 


the | ; : 
|produce. The show will go into re- 


d |hearsal in mid-May for a July 4 


\for clothes, publicity pictures, ete. | 





covering legit construction. 


LONDON MAY SEE 
‘LIBERTY’ IN THE FALL 


“Miss Liberty,” the forthcoming 
Robert E. Sherwood-Irving Berlin 
musical comedy, may be produced 
in London early in the fall. Emile 
Littler and Louis Dreyfus, present- 
ers of the composer’s “Annie Get 
Your Gun” in the West End, are 





| negotiating for the English rights 


to the new show, with the idea of 
spotting it in the Palace or His 
Majesty’s. 

Allyn McLerie, Mary McCarty, 


set for leading parts in the musical, 
which Moss Hart will direct. Sher- 
wood, Berlin and Hart will co- 


premiere after a road tryout. 
Berlin planed to the Coast over 


‘the weekend to undergo dental 


Roberta Sherritt, one of the 
‘treatment. He is due back in about 


original Gateway members, is re- | Musical ‘Kiki’ \ 
maining as a lead in “Canary.” a week. While in Hollywood he will 


She’s related to the backers of the __John Latouche, lyric writer, and huddle with Metro execs on the 
project. With the departure of Michel Emer, French composer re- | film version of “Annie,” which. is 
Richards, management of the com- cently in the U. S., will collaborate ‘about to go into production. Pic- 
pany is in the hands of Clarence 0M a modern musical version of ture will feature a western song, 








mum of $28 weekly. 

The actress revealed the plan 
last wee 
theatre conference at the Astor | Sroup, is agitating for $32 mini- | 
hotel, N. Y. She urged those pres- | mum for once-nightly shows, $40 | 
= to approach the theatre’s prob- | for twice-nightly and $48 for twice | 
ems “in the spirit of giving.” | daily, 


Foster Bell, former circus advance | “Kiki,” a comedy by Andre Picard. which Berlin originally wrote for 


| Honor Blair, Equity vice-presi- man who is booking the tour, and Emer 
k in an appearance at the dent and leader of the chorus | Roy Jones, whom he brought in as ™ 


company manager. 





has bought the musical 
ghts. 
“Kiki” was originally adapted 


,for the U. S. by David Belasco in 


“Show Boat” is next for Newark. 1921 with Lenore Ulric in the title 


\(N. J.) Opera House, March 28. 


| role. 


the stage edition of the show, but 
which was eliminated during the 
tryout. 





Juvenile Theatre of America, 
Albany, organized for kid shows. 








RA 


mn 








SRST eg 




























LEGITIMATE 





Wednesday, March 9, 1949 





Having Small Investors Allows More 
Freedom to Producers—Bloomgarden 


Having set some sort of record+¢ 
Fleischmann, $100,000 


by having 80 backers for his 
Ballet Patron, In Legit 


“Death of a Salesman” production, 

Kermit Bloomgarden is now deter- 

mined to maintain a policy of | 

financing his shows in numerous | 

small units. He is convinced that Among some of the recent, new 

it frees him to do the kind of plays investors coming into legit, inter- 

he wants in the way he wants, and est is centering on Julius Fleisch- 
mann, of the Cincinnati yeast fam- 
ily. Fleschmann, who made his 
first play investment with $10,000 

in the current hit, “Goodbye, My 


he believes it is fairer to the 
backers. 
Bloomgarden points to “Sales- 
Fancy,” got the bug to produce 
plays. Now he’s slated to produce, 
with Richard Aldrich and Richard | 








man” as an illustration of his 
thesis. If he had tried to obtain 
backing in large amounts, he says, 
he might have had considerable 


difficulty, as most investors are Myers, Eva Wolas’ “Laughter from 
reluctant to back a tragedy. How- Downstairs.” | 
ever, he explains, he merely noti- Since 1938, Fleischmann has | 


been a patron of ballet. He was | 
president of Universal Art, Inc., | 
which sponsored the Ballet Russe 
de Monte Carlo, and in the past 11 | 
years is reported to have put over 
$100,000 into the ballet troupe. 


Britain Putting Its Best 
Ballet Toe Forward For | 


B’way’s Biggest Venture 


What will represent the biggest | 
ballet venture in America since the 
apearances of the Serge Diaghilev | 
‘troupe in 1915 and ’16 will be the 
coming of the Sadler’s Wells Bal- 
let, of Covent Garden, London, to 
N. Y. in October. Not even Sol 
Hurok’s 1932 importation | of the 
Ballet Russe was as imposing. Hu- 
rok, who will manage the tour, flew 


fied his list of investors from other 
productions that he had a new play 
by Arthur Miller, to be directed by 
Elia Kazan, and that he would ac- 
cept backing in units of $2,000 
(representing 1%) or less. 
Because he never submits a 
script to prospective backers, there 
was no question of what sort of a 
play “Salesman” was, tragedy or 
otherwise. Also, since he never 
consults his investors about pro- 
duction problems, there was no 
chance of attempted interference 
from the financial end. He feels 
that helped him concentrate on his 
duties as producer and thereby 
contfibuted to the success of the 
show. — 
Since he doesn’t permit inves- 
tors to see a script or consult them 
on any production matters, Bloom- 
garden feels that he has a special 
responsibility to his backers, par- 
ticularly since they tend to be less 





affluent than the normal “angel” {4 N.Y. from London last week 
who puts sizable amounts into | sfter finalizing details. 
shows. Consequently, he discour- | English company of 60 dancers, 


ages them from investing unless 
they can well afford to write off 
the loss, and he tries to prevent 
them from taking too big a share. 

Because of his diversified financ- 
ing setup, Bloomgarden figures he 
is less dependent on any single in- 
vestor, or group of investors. Any 
individual who declines to come 


plus its director, Ninette de Va- 
lois, various managers and officials, 
will come by plane, with costumes 
and sets for about 18 ballets pre- 
ceding by boat. Transportation is 
figured at $60,000. Company, which 
will be here 10 weeks, will entail 
$10,000 weekly in operating nut, 
: or $100,000 for the 10 weeks, this 
into a show can easily be replaced, amount not including orchestra and 
he points out. Also, he says, peO- stage hands, picked up here, as 
ple who invest small amounts they | wej] as rentals, publicity and other 
can afford to lose are more likely | costs. 
to string along with him in case visit, the English troupe’s first, 
of failures. Finally, he thinks that j, being sponsored by the Covent 
having many backers tends to Garden Opera Trust, in association 
spread interest in the show among with the semi-government British 
more people, which helps not only arts Council, with the latter guar- 
that production but the theatre as anteeing the visit. Tour, however, 
a whole. _may make its expenses. Company 
Prompt on Returns | will be at the N. Y. Met for three 
As his investors know, Bloom-, weeks, starting Oct. 9; at a $4.80 
garden is a stickler for business- top, house could gross about $65,- 
like operation in the accounting 000 weekly. Troupe will also ap- 
end of his productions. He is noted pear in Washington, Richmond, 
in the trade as being exceptionally Philadelphia, Chicago, East Lans- 
prompt in distributing returns ing, Detroit, Toronto, Ottawa and 
from his shows and in submitting Montreal, sailing for home Dec. 11 
clear, complete financial state-: to resume Covent Garden apear- 
ments. He believes that, also, is ances. 
an obligation to his backers and Troupe will include amoffg its 
to legit in general. 'leads Moira Shearer and Robert 
In the financing of “Salesman,” Helpmann, stars of Eagle-Lion’s 
Bloomgarden raised 70% of the film, “Red Shoes,” and Margot 
$100,000 budget and co-producer Fonteyn and Frederick Ashton. 
Walter Fried brought in the bal-| Hurok, apparently, is back in bal- 
ance. As it turned out, the pro- let with both slippers. Dance im- 
duction cost only $50,000, so half presario, who gave up managing 
the investment was repaid imme- big ballet troupes a couple of sea- 
diately after the play’s opening. sons ago, has an imposing roster 
Bloomgarden figures it will be en- of dance attractions lined up. 
tirely paid off in about 12 more While abroad, he signed Katharine 
weeks. He plans to send out a Dunham and her troupe for the 
road company about Labor Day ’50-’'51 season. American dancer 
and there will probably be a Lon- will be ‘abroad until then, with 
don production in a few months, dates boo'ed for more than a year 
possibly with Fredric March. ahead in France, Italy, Portugal 
Bloomgarden’s next production, and England. 
Lillian Hellman’s “Montserrat,” is Hurok is bringing Uday Shan- 
now being readied, although it will Kar and his dancers (14) back 
not go into rehearsal until fall. It next season (°49-’50). for the first 
is budgeted at $60,000, but he time since 1938. He's also signed 
hopes to do it for only about the Viennese Ballet Ensemble. di- 
$35,000-$40,000. He will try to do rected by Grete Wiesenthal, for 





that by having the physical pro- next season, as well as a reappear- 
duction done this spring, which is ance of Mariemma and her troupe. 
the slack season and therefore ma- He also admits to negotiating cur- 
terials are available and studios rently with the Marquis de Cue- 
and craftsmen have ample time. vas for the first U. S. visit of the 
Thus, he hopes to take advantage Grand Ballet de Monte Carlo. 
of lower prices for supplies and |, 
avoid overtime rates for labor. o% , 

Excluding “Salesman,” which is | 
obviously destined to be his big- Par $ Blondes Share 
gest success, both financially and Paramount, which produced the 
artistically, Bloomgarden has had film version of the legit comedy, 
three hits and one flop. The clicks “Gentlemen Prefer Blondes,” will 
were “Deep Are the Roots” (done get a 1623% share of the picture 
in association with George Heller), rights of the musical comedy ver- 
“Another Part of the Forest’ and sion. Latter is being adapted by 
“Command Decision.” The failure Joseph Fields and the original au- 
was “Woman Bifes Dog.”’ It’s esti- thoress, Anita Loos, with Jule 
mated that anyone putting the Styne composing the score and Leo 
same amount in each of his shows Robin the lyrics. 
(not including “Salesman”) would Herman Levin and Oliver Smith 
have received back about 200° on have scheduled the production for 
the total investment. next fall. | 
. wii i) , ’ ‘ of 0 
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Guild P.A.’s ‘Paper Moon’ 
For June Strawhat Bow 


“Paper Moon,” new comedy 
about a married couple, 


both jefusal of Ernest Martin, Cy Feuer and Gwen Rickard, 


LTS 
© * 
Inside Stuff—Legit 
Postponement of ‘Miss Liberty,” the new Robert E. Sherwood-Irving 
Berlin musical, to a July 4 New York opening was necessitated by the 


producers of 


writers, will be the opening pro- «where's Charley?” to release dancer-singer Allyn McLerie fro 
duction of the Old Town theatre, | run-of-the-play contract with the latter show. According to Martin 


Smithtown, L. I., June 27. Com- 


they took Miss McLerie from the chorus to give her the chance as fea- 


edy was scripted by Peggy Phil- tured lead in “Charley,” opposite Ray Bolger. 


lips, Theatre Guild associate pub- | 
licity director, whose 


“Listen, | her to a run-of-the-play pact, effective until May 31. 


Realizing her value to the show, they protected themselves by signing 
They believe they 


Professor!” was done on Broad-/| would by jeopardizing the click run of “Charley” if they released her 


way in 1943. 

If strawhat tryout clicks, Rob- 
ert O'Byrne, Old Town's producer, 
plans a Broadway production in 
the fall. 


‘ANTA Album’ Clicks 
On Stage and at B.0.; 
Benefit Groses 3256 


The second “ANTA Album,” the 
gallery of great moments of thea- 
tre history, was another sentimen- | 
tal and boxoffice click Sunday | 
night (6) at the Ziegfeld, N. Y. Re- 
peating its success of last year, 
it,drew cheers from the capacity- 
plus audience of more than 1,700 
that had paid up to $100 a seat to 
see top stars of the stage in memor- 
able scenes from the past and 
present. Not since the previous | 
“Album” have so many celebrated 
names been onstage and out front 
at a performance. 

Among the standouts of the 
show were scenes from “Oscar 
Wilde,” with Robert Morley re- 
creating his title portrayal of 
1938-39 (and Gilbert Miller mak- | 
ing an acting ‘‘comeback” as ay 
red-faced waiter); Lillian Hell- 
man’s “The Little Foxes,” with 
Tallulah Bankhead as the malig- 
nant Regina Giddons again; Jose 
Ferrer and Walter Hampden in 
two excerpts from “Cyrano de 
Bergerac” and then presenting a 





' without having a suitable replacement. 


|$6 Friday and Saturday nights, at the Broadway, N. Y., will 
|cut the scale again this summer. Present idea of co-producer Joseph 


contrast picture shaking hands be- | 


fore the curtain; Ray Bolger cap- 
tivating the house with his “Old 
Soft Shoe” routine from “Three to 
Make Ready”; a ‘Mister Roberts” 
bit deleted from the show during 
rehearsal, with Henry Fonda and 
David Wayne. and possibly best of 
all, the opening and closing num- 
bers, in which Mary Jane Walsh, 
Nanette Fabray, Ray 
and the choruses of all the current 


They've been unable to find 
one. It was then that Sherwood, Berlin and Moss Hart, producers of 
“Miss Liberty,” set back rehearsals of the new musical to May 16 in 
order to get her. 





“High Button Shoes,” playing to a $4.80 top through the week and 
probably 


Kipness is to try to keep the musical running through the slack season 
by charging $3.60 top. It will probably be necessary to pare the show’s 
running cost to do this. He figures by doing that to keep the produc- 
tion on the boards well into next fall, possibly completing two full years 
on Broadway. The road company, playing Cincinnati this week, will 
work west and probably wind up its tour with engagements on the 
Coast, under the sponsorship of the Los Angeles and San Francisco 
Light Opera Cos. 





Reviews of “Two Blind Mice,” which opened last week at the Cort, 
N. Y., covered virtually the whole range of reaction, including “no 
opinion.” On one extreme, Robert Coleman (Mirror) called it a “laugh 
riot” and on the other Brooks Atkinson (Times) thought it “more lively 
than funny.” Three of the notices were favorable and four unfavorable, 
with William Hawkins (World-Telegram) on the fence. Only viewer. 
with-alarm was Robert Garland (Journal-American), who thought “this 
isn’t the best of times for the farcical belittlement of most things 
Washingtonian.” 





The theatrical columns of the Weldpresse, British Sector daily, 
in Vienna, recently carried a story“heartily panning “Oklahoma” as a 
thoroughly disappointing show, according to Italian reviewers. Since 


“Oklahoma” is still to make its appearance in Vienna, the item got 


several interested parties hot under the collar. 

Investigation revealed a slight error in translation. The Italian pan- 
ning was of a honkytonk girl show by the name of “Oklabama” which 
the translator had taken to be Italian for “Oklahoma.” 





To supplement the exploitation in the dailies, David Nederlander, 
manager of the Shubert-Lafayette, Detroit, is going in heavily on radio 
promotion. For the current (repeat) engagement of “Harvey,” with 
Frank Fay, he has lined up 12 interviews, two contests and 20 spots on 
disk jockey programs. William Cornell, radio director of the Wayne 
Univ., is handling the radio and television promotion for Nederlander, 





| Your 
Middleton | 


Broadway musicals sang ‘“There’s | 


‘No Business Like Show Business” 
-and “This Was a Real Nice Clam- 
bake.” 

Other acts 
Terris singing “Only Make Be- 
lieve,” from “Show Boat”: Frances 
| Starr in the final scene from the 





+ 





Legit Bits 











Alfred de Liagre, Jr., vacation- 
ing in British West Indies, 
his wife . . . Harold Gordon, who 
has appeared in both “Annie Get 
Gun” and 
sailed for Europe Monday (7) on 
the De Grasse. After a stay in 
Italy for a film, he moves to South 
Africa in mid-summer for a stint 
in “Annie” there. 


John Yorke is dickering with 


| Margaret Sullevan to star in his fall 


included Norma) 


‘David Belasco hit of 40 years ago. | 


\“The Easiest Way”: Carol Bruce 
singing the “Louisiana Purchase” 
title song: James Barton 
“Mad Dog” sketch; Grace and Paul 
Hartman’s “A Lesson by Arthur 
Murray.” from “Angel in the 
Wings”: the hectic bedroom scene 
from “Three Men on a Horse,” 
with William Lynn, Sam Levene, 
Shirley Booth and Martin Gabel: 
the “Fancy Free” ballet. with 
Jerome Robbins; Betty Comden 
and Adolph Green singing “Car- 
ried Away,” from “On the Town”: 
an aria from ‘Four Saints in Three 
Acts”; a dance from “Shuffle 
Along”; the “Easter Parade” num- 
ber from “As Thousands Cheer”: 
Gracie Fields and the revival of 
some of their old songs by W. C. 
Handy, J. Rosamond Johnson and 
Herman Hupfeld. As last year, 
John Garfield made a brief appear- 
ance sweeping up the stage. 

Louis Calhern, as m.c., was in- 


in his | 
'“Diamond Lil,” 


production of ‘To Tell the Truth” 
Joseph Harris has completed his 
apprenticeship aud has been ad- 
mitted to the managers’ cHapter of 
the Assn. of Theatrical Press 
Agents & Managers. . Hugh Brown 
has transferred from the music 
field to the managers’ group... 
Herbert J. Freezer, co-producer of 


a short vacation in Miami.. “Tal- 
ent Showcase” will be presented 
for a matinee April 12 at a theatre 
to be announced . Former film 
scenarist George Brendan Dowell 


will guest-lecture on the theatre 


and will stage a production of Con- 
greve’s “The Way of the World” at 
Smith college . Apparently undis- 
mayed by the critical (and finan- 
cial) beating they received last 
week with their “Anybody Home,” 
actress-producer Phyllis Holden 
and her author-husband Robert 
Pyzel announced another play for 
fall presentation. It is “Blue, 
White and Red,” which Pyzel is 
writing and his wife will produce 


with herself again in a leading part. | 
All the backing is set, they add. In| 


the interim, the couple has gone to 


gratiating, but marred the effect | I 
_week in “Carousel,” goes to Swit- 
|zerland about April 1 to join her 


by having to read the introduc- 
tions. The settings and costumes 
were impressive and, perhaps for 
that reason as well as insufficient 
editing, some of the scenes were 
overlong. The music was ably di- 
rected by Max Meth and the en- 
tire production was staged by John 
Houseman. 


| Gross for the show was about 
$32,500, including $24,500 admis- 
| sions, and $8,000 from program ad- 
_vertising and sales. Production 
cost of around $13,000 was approxi- 
mately $5,000 more than last year. 
Profits go to the American Na- 
tional Theatre & Academy. 
Hobe. 





Shows in Rehearsal 


“Cat and Canary” (road)—Gate- Theatre,” 


way Repertory Guild. 
“Magnolia Alley”—Lester Culter. 
“Sun and I’—New Stages. 
“The Traitor”’—Jed Harris. 
‘ é > 


Mississippi. for vacation. 
Louise Larabee, who closed last 


husband, John Baragrey, who 
planed there last week for a film 
assignment. They'll both be back 
in May .. . In order to get Allyn 
McLerie for the title part in “Miss 
Liberty,’ Robert E. Sherwood, 
Irving Berlin and Moss Hart have 


| postponed the start of rehearsals 


right to equal billing . . 


| 


until May 16. Actress-dancer is be- 
ing held to her season contract as 
femme lead of “Where’s Charley” 
at the insistence of the show’s star, 
Ray Bolger . . . Lee J. Cobb ele- 
vated to stardom in “Death of a 


Salesman,” after Arthur Kennedy | 


agreed to waive his contractual 
. Elliot 
Norton, of the Boston Post, was 
the only out-of-town critic to at- 
tend last week’s theatre confer- 


| ence at the Astor hotel . . . Supple- 


ment to “Blueprint for Summer 


by ichard Beckhard 


with | 


“Oklahoma!,”’ | 


left last week for. 


‘Canada Ballet Festival 
SRO In 6 at Toronto; Pix, 
Radio Tie In on Event 


Toronto, March 8. 


| Second annual Canadian Ballet 
Festival, held at the Royal Alex- 
andra last week (1-5), for six per- 
| formances, proved a huge success, 
_with all six shows SRO. Ten com- 
| panies from Winnipeg, Vancouver, 
| Toronto, Montreal and Hamilton 
participated. At $2 top, event took 
in $16,000 from ticket sales. There 
was also an additional $15,000 in 
the kitty—$2,000 from the board 
of education of Province of On- 
tario, and $13,000 donated by On- 
tario citizens—to aid the festival. 
| With expenses estimated at $27,- 
000, a profit of $4,000 remains. 
Canadian National Film Board 
photographed the festival for a 
short in the “Canada Carries On” 
series. And for the first time in 


Canadian broacasting, the CBS 
broadcast two hours of ballet 
music and backstage interviews 


pver the Trans-Canada net. Fes- 
tival was the biggest event in 
Canadian ballet history, with the 
Lieut. Governor of Ontario, Ray 
Lawson, opening the festival and 
parties preceding and following 
every performance. 


WANT A HOT TICKET? 
WHY NOT ADVERTISE 


| Wholesale extent of theatre 
ticket-scalping in New York was 
indicated last week by the heavy 
response to a classified ad seeking 
four seats to “Kiss Me, Kate, at 
the Century, N. Y. According to 
Joseph V. Connolly, Jr., son of the 
‘late Hearst executive, he was of- 
‘fered plenty of choice tickets for 
the musical, at prices up to $25 
‘apiece. Since he’s employed by the 
‘Carl Byoir publicity firm and fre- 
‘quently has to entertain clients, he 
‘figures the $13 he spent for the ads 
|was a good investment, for he now 
‘has a list of sources for obtaining 
scarce tickets. . 

Despite the supply of “Kate 
‘tickets offered him, Connolly re 
‘fused to pay the bottom price of 
$15 each for four good seats on the 
| specified date. Instead, he took his 
'guests to see “Anne of the Thou 
‘sand Days,” at the Shubert, N. f 
‘and then bought four March 1 





and John Effrat, to be published tickets to “Kate.” During sought 
April 1, will list 200 strawhats and | ous negotiations for seats he hut 
|the new plays, tryouts and stars of cases of “Kate” locations sellin 


who appeared last summer. 


2 . 


jfor as high as $60 apiece. 














Wednesday, March 9, 1949 


VARIETY 


LEGITIMATE 59 















































6 b $ } 
* - ° 
Total Broadway Grosses Allegro’ $36,500, LA; Grosses Sag as L ‘way; 
‘Blackouts’ Usual 176 Cit HS D Way; 
ig The following are the comparative figures based on VaRIETY’s ‘ PY an) 
7 boxoffice estimates, for last week and the corresponding weck of ‘ Los Angeles, March 8. > 6 ’ 1 
of last season: Allegro” picked up speed last | hi é irst . 
“4 gris Last | week to hit virtual capacity in its | ? *9 2 ’ 
, eason Season second frame at the Biltm | | 
a= fk, ar | rk | ; 6 9 ° 
a coe played so far by all shows.. mae: iter 10 989 anew mneis Thuraday (16) after: 18 | ice Ii Kate 41G A ain 
g Total gross for all current shows last week. $629,800 $651,000 | days, to be followed Saturday (12) 3 ? 
"y Total season’s gross so far for all shows. .. $21,764,800 $21,343,500 | by “Man and Superman.” Nothing — @pmpinati f several factor 
“ Number of new productions so far... iicae.ae 54 aa sine ts. die this wkek. c nation of several factors volume here, but the show went 
4 : brought a sharp drop in Broadway ' clean all performances: $34,400 
- BD aeensnaribat te a Estimates for Last Week attendance last week. There was “My Name Is Aquilon,” Lyceum 
in cy . ‘ < “Allegro,” Biltmore (2d wk) = Ro oe ht from a = A ta (CD-990; $4.80). Theatre 
(1.636: 90). : ree tn ; as gton's Birthday spurt, plus Guilc offeri ‘lose é 
Inia Sweet 39 (00 Harve : $4 20) Good $36,500 for the start of Lent. Also, the snow- | night (7); ret. | Perey li nye 
d 3 >] | nine performances storm of Monday, with the re-| with suleustatiens res whe Bdge 
y " . ‘ . “Blackouts of 1949,” El Capitan =— slushy streets, knocked $9.100 of that. seinen aed 
: ® (350th wk) (1.142: $2.40). As usual]. Own receipts at the start of the “Private Lives,” ‘Ply tl 
{ { N $17 500 R h ri 2G Ch =" week. Business is now ex oe y } ~~ 
: siness is expected to (22d wk) (C-1,062: $4.80). - 
n Ou S a ice ; 5 ) e S ’ ] $17,000. ‘ be generally offish until the tradi- vival also. slid with the as 
™ Out of Order,” Las Palmas (3d tional boom at Easter Week over $15,700. , 
C~ Chicago, March 8. +¢ wk) (388; $3). Finaled Tuesday (1) _ This week’s only opening is “At “Red Gloves,” Mansfield (13th 
rs Advent of Lent clipped legit | , . " with a total of $9,000 for 15 days. War with the Army.” Nothing is; wk) (D-1,041; $4.80). Offish with 
ll p.o. here last week. Unusually fair Hellz Booming 26G Seen for the Gas house. C listed for next week, but there are the others; closing Saturday night 
ie weather on weekend upped grosses | I es 7 mi . y se. Company three slated for the following | (12); under $12,000. 7 
0 somewhat, but not enough to coun- n 2d Frisco Week went back to Frisco. week. Last week’s closings includ-| “Silver Whistle,” Biltmore (15th 
teract. | San Francisco, March 8. ed “Anybody Home,” “Blood Wed-| wk) (C-920; $4.80). Joined the 
“Harvey” bowed out of Black-| “Hellzapoppin of 1949,” with ¢ “ ding” and “Carousel.” Scheduled | downbeat chorus, but lotsa margin 
t, stone theatre in profitable fashion, | Olsen and Johnson, moved on fol- | to close Saturday night (12) is at nearly $20,400. 
10 making way 3 egy Song,” | lowing its second sock week at the eel de rac S | “Red Gloves.” “Streetcar Named Desire,” Bar- 
h which opened Monday (7). “Make | Curran (1,776; $4.20) on Sat. (5), | Estimates for Last Week rymore (66th wk) (D-1,064; $4.80), 
™ Mine Manhattan’ also debuted | returning to Frisco’s Geary theatre | Keys: C (Comedy). D (Drama), | Continues to roll along to power- 
e, Monday at Great Northern. March 25. Grosses hit a booming | CD (Comedy-Drama), R (Revue), | ful, business; $22,400. 
- Fintan’s Rainbow” and “Mr. | $26,000 for a second week. ecor i | M (Musical), O (Operetta). “They Knew What They 
: Roberts continue at potent pace. Curran will remain dark until | 4 “All f ‘ ‘eRe | Wanted,” Music Box (3d wk) (D- 
1s with “Drunkard is uncertain! Monday (14). wh Jack Kirkland or Love, Hellinger (6th | 1 012; $4.80). Paul Muni’s name 
15 Wier shaky first week. Darkened | wii y (14), when Jack Kirkland | wk) (R-1,543; $4.80). Sammy Lam-| jc the principal magnet: just beat 
o acris theatre may light up with cae en Mr. Adam with Rob- | bert-Anthony B. Farrell revue has/ the sto fimit at $13 400. - 
a Sees Winkie Se ert Hutton, Elizabeth Fraser and 0 S gotten some new material and “Tw P Bli Mice.” 7 
wlisabetl Si ape + Frank Albertson. 4 been restaged; still operating heav- hb lie i 
‘ Nol: "7 Bros’ “Shrine ” Cir is” “Born Yesterday,” with Jean’ ily in the red, but apparently con- =) aaa ot yd ey 
: oneaah Friday (4) for 17 ene ane ain aan — _ ean a hit a good Boston, March 8. tinuing indefinitely; has reduced be gs Mg ge ll Mle 
t “Tee Capades” at Arena is in for 18 Geary py Mt, Bey week at the “Inside U. S. A.” is proving big- ae to $4.80 top; $6,000 last | drew over $12,800, plus $2,100 for 
days, teeing off Sunday (6). , gest grosser Hub has had in years. 5 Fifth A wy ., | a paid preview. 
_ Estimates for Last Week |Broke the Shubert record on its (gp ky (R-1 472: $6)” Imperial | “Where’s Charley?” St. James 
h “Dp t Ss » Bl kst ;second week and remains SRO for | —. >= , ; $6). Slid a bit | (21st wk) (M-1,509; $6). Slipped 
0 eee Fh sOReb0) Opened Mone | — Current Road Shows —finvs_now, current. TOklanomat’ “Wanne ‘of 1.000 Days” Shubert | S/ANUY;, Dut St Plenty profitable 
’ ; -OU), I also stepped into bi siness its ’ sy ee ? 
day (7) with $17,000 chalked up in | (March 7-19) fifth visit, while “At War With the (13th wk) (D-1,387; $4.80). Matinee | 2* Dearly $35,500. 
r, a tee “Allegro”—Biltmore, L. A. (7- Army” did great on its second and | WS cancelled Saturday (5) because | 
h Me yy 5 ‘$s ogg ag 10); Met, Seattle (14-19). final week. “Emerald Staircase,” | AES we) yp eaggeeones a oneth h ’ m 
n day affected first week at $7,300; | _ “Annie Get Your Gun”—Victory, ay — — i _formances. | rbibpsihe Mepek treetcar ] @s 
. may fold here this Saturday (12). | ore (7-12); Center, Norfolk opr eens poll, nap sooo gs oth “Anybody Home,” Golden (2d | 
‘a (sth week) (2,100; $4.94) Expected| “Biggest Thief in Town”—|°tength of the marquee draw. TT beak toe, ealehmenons Sapeed 
hs ADU; 92.09). EXP | eee: lef in own’ — Estimates for Last Week |1; final two performances copped | 
ae rop from last week. Still sweet | Plymouth, Bost. (7-12); Walnut, “At War With the Army,” Wil- only about $200. | 0 ew ecor 
i hae Soins ” tan Dut (2d week) (1.200; $3,60). "Big on | den (16th wk) (M-1,519.. $7.20) 
(1.358: $3.80) Last week. plus big| Blackouts of 1948”—E] Capitan, second and final week. pre-Broad- | Tow , : 2 (M-1,519; $7.20). | . 
ads in pa ers, helped " eomek ro way, with $15,000. Moved out Sat. the rest: $49,500. — eee 
slump. Nice $17,500. | “Born Yesterday”—Geary, Frisco), “At War with the Army,” Booth | wallKkee 
’ “Make Mine Manhattan,” Great | (7-12); Aud., San Jose (13); May- “Inside _U. S. A.”, Shubert (2d) (¢_739. $4.80) Pl ior | pene | . ’ 
Northern (1500: $4.94)’ Opened | fair, Portland (15-17); Temple, Ta- week) (1,750; $5.40). Broke house | ajjardice. pre. 7 b y James | roe. 
t Monday (7) with advance sale not | ©°™& (18-19). record on second week, getting | Rosenfeld Py nay le ae | “A suave tamed ei ve 
as high as hoped. Should pick up.| _“Brigadoon”—Hartman, Col. (7- boffo $38,739. Only shows to touch | tion with Charles R. McCallum; | the lid off the town last week, shat- 
. “Mister Roberts,” Erlanger (25th | 12); Hanna, Cleve. (14-19). Ce ee ee For | opened last night (Tues.). ’\tering the all-time straight-play 
.. week) (1,334; $4.33). Slightly af-| “Desert Song”—Blackstone, Chi gross is the $5.40 top Widere aan | “Big Knife,” National (2d wk) | b.o. record at the Davidson theatre 
4 fected this week, but still sock | (7-19). Saturdays. Third week is current (D-1,172; $4.80). Big advance sale, | with a gross of $28,155 at $4.20 top. 
S $57,000. | “Detective Story’ — Locust, “Oklahoma!,” Colonial (first | including theatre parties, helped to | The take might have been about $2, 
- | Philly (14-19). "| week) (1,500; $6.00). First week | Sty SS0200 for Rest full. week. |O00 moze it She sow aos Willies 
“ 9 - clocked $26,200, ‘ttle | 00 edding,” New Stages | subscription. Tennessee Williams 
r, . 9 om Studebaker, Chi am goo 0 gy cin By oot wk) (D-299; $3). Spanish folk | drama was almost completely sold 
n arve <a " ‘Still pEay.” Second week current,|Gtama ended regular schedule | out before the premiere, so the 
k Favorite Stranger”—Worth, Ft. “spe Emerald Staircase,” Ply-| Saturday night (5); mild $2,500 for| rave reviews merely swelled the 
i. | Worth (7-8); Majestic, Dallas (9-| mouth (first week) (1.200: $3 60) | the- finale. standee trade. 
ms e 10); Par., Austin (11); Music Hall, lige ieee toe well ok bande of | “Born Yesterday,” Miller (16ist Previous straight-play marks at 
d or S. Antonio (12); Aud., Shreveport '¢:ix most of whom reported it so- | wk) (C-940; $4.80). Also hit by | the house have included “State of 
ns ; (15); Poche, N. Orleans (16-19). | <9 "Thomas Mitchell in cast, how- conditions, but is holding up well, | the Union” ($23,596), “I Remember 
- “Finian's Rainbow” — Shubert, ever, helped it hit $10,000, not too | With the aid of two-for-ones; almost | Mama’ ($23,547), TOthello. ($0; 
1. __ Philadelphia, March 8. | Chi (7-19). /bad but not good enough. Show ag ” Majestic (6th wk) 32 000), od ant wrens (ea0 100) 
, Philly is still a city with one| “Harvey” (Fay Co.)—Shub.-Laf.,|is being retitled “The Biggest | (y4- . e2 —— Wy ist Siam saute d a 
legit house, but the situation will Det. (7-19). | Thief in Town.” (M-1,659; $3.60). Musical failed to 
4 ne pea el a rectified Thursday | “Harvey” (Brown Co.)—Walnut peinars tty Ag 2 ee ’ 
“ ‘ : — , ; clos atur- 
. algo bre - Bd gtr fee A (7-12); Radio, Richmond | LUNTS HOT 9 0 day (5); final week totaled $20,100. “Manhattan NSG 1936 
‘ drama with Ralph Bellamy and | sea | $4 0 0 ‘Death of a Salesman,” Morosco k “ h 
n Meg Mundy, at the Locust. There! ..,“Heiress”—Ford’s, Balto (7-12); (4th wk) (D-931; $4.80). Getting Nl eek, itts urg 
S will be three more arrivals next | Playhouse, Wilmington (14-17); | IN MP LS ST PAUL tte absolute maximum every per- Pittsburgh, March 8 
2 we i¢ | Community, Hershey (18-19). 7 : formance; theatre party commis-| « ; ttan” . 
ot ek. After that it looks as if | ‘ . | sj limiti Make Mine Manhattan” wound 
1g there would be a lot of gaps in the, “High Button Shoes” — Taft, __ Minneapolis, March 8. _ Slons limiting the gross to $23,700. | 1, jocing two-week engagement at 
. bookin ‘1 | Cincy (7-12); Murat, Indpls. (14-17); |, Grossing a smash $25,000, Lunt | | “Diamond. Lil,” Coronet (CD-1- | the Nj i 
; g chart from now on until y ; p ; “ P ; F the Nixon with around $19,500 
‘ the ’ Aud.. Laf (18-19) & Fontanne in their new play, “I 003; $4.80). Revival was dark last | a : 
n season’s end. ud., Lafayette . ” . | , | about $2,500 under what it did the 
nein tar t k -— = : Know My Love,” at $4.20 top in the week because of Mae West’s frac- | o 
ie “H ave or ast Wee | I Know My Love —American, 1.890-seat Lyceum drew capacity tured ankle; now slated to resume | 2tSt stanza. Bert Lahr show was 
y arvey” Walnut (lst wk.) (1.-| St. Louis (14-19). | 3 ‘ , : ‘+ | Monday (14) : first big musical of the local season 
340; $3.90). Illness of star, Joe E.|~ “Inside U. S. A.”—Shubert, Bost. | £0" four nights and a matinee, with | Meneey oe ee ten” Beck (23q | ¢0 finish in the red 
d Brown, led t ‘ ag : nside U. 8. A. —onubert, -/ hundreds turned away. Fact that; “Edward, My Son,” Beck (23d | o Soe oh see ” 
4 i sled to cancellation of open-| (7-12); Shubert, Philly (14-19). ‘attraction was one of Theatre | Wk) (D-1,214; $4.80). Slid a trifle to | Nixson has "Medea current 
ng night’s performance (Feb. 28),, “Ivy Green”—Royal Alex, To- Gyild-ATS subscription series held | $27,000. were wees ,under Theatre Guild-ATS auspices 


but comedy did an okay $12,000 for | ronto (7-12); Plymouth, Bost. (14- 
seven performances in first week | 19). 
of its second Philly engagement | 


down takings. Completing the 
week in St. Paul, offering added | 


“ ” /and then has nothing definitely set 
Goodbye, My Fancy.” Fulton until “Inside U.S.A.” on April 11. 


(16th wk) (CD-966; $4.80). Eased | 
a bit below capacity; $21,500. 





: “Make Mine Manhattan”’—Gt. : 
with sellout performances at end | Northern, Chi. (7-19). | at ee ee ae ee 





of week. Brown had to drop out 








| 


“Man and Superman”—Aud., 


approximately $42,000 for the six 


nights and two matinees. (74th wk) (M-1,900; $6). Holdover | 














“High Button Shoes,” Broadway. ‘Brigadoon’ $27,000 In 





again this week, with James Dunn | Denver (28); Aud., Boulder (1); iti : : : 
Stati , , 0 >; Local critics showered praise on| hit felt the tough going; $29,800 - 
Ss : e * p Ss g g g; ’ . 
f ubstituting. ‘oe ; ng gt lg Remy performances “ and production. ye ey = Center (37th Final St. Louis Week 
: Sa -5); y; >, They turne umbs down, how-| W -2,964; $2.88). Also skidded; i 
48 Francis-‘Stranger’ NSG | Biltmore, L. A. (14-19). ever, on vehicle. $30,000. _ ‘St. Louis, March 8. a 
- ; “Medea”—-Nixon, Pitt. (7-12): “Kiss Me Kate,” Century (10th | Brigadoon” wound up its thir 
" $7,500 in Kansas City Forrest, Philly (14-19). i wk) (M-1,654; $6). Another SRO |2%¢ final week at the American thes 
“ Kay F Kansas City, March 8. | ante Adams”—Curran, Frisco” ‘Heiress’ NG $12 200 — daa? 106 top musical draw; equalled the second stounn ($27 000) 
to rancis starrer “Favorite | "(iy ” + | 4  } — . ‘and brought the total for the en- 
e raneer. played to light trade in Pty Roberts”—Erlanger, Chi. | In W k t (| | d en J an Ear,” Broadhurst gagement to $81,500. This was be- 
f- ay stand at the Music Hall | ‘‘V4" ... — a4 eek a Qveliand (12th wk) (R-1,160; $6). Maintain- : 
ere March 3-5. with matinee Sat-| ,..O Mistress Mine”—Colonial, | ing near-capacity pace; over low management expectation. | 
“4 urday. Four show light $7 'Akron (7); Aud., Youngstown (8); Cleveland, March 8. $31,400 ; House dark currently but relights 
25 500. 7 oe | Shea’s. Ashtabula (10); Shea's, . Basil Rathbone and “Heiress” " “Life With Mother.” Empire Monday (14) with a week of the 
e Although weath favorable, Evie. (11); Shea's, Bradford (12); found themselves squeezed be-| (20th wk) (C-1,082: $480). Felt the Lunts in “I Know My Love.” The 
” competition was po nog with t ©. Fairbanks, Spgfid. (14); Weller, tween two hot-selling attractions general downbeat; has been some- house is scaled to $4.27. 
+d major Sieasthane- anton YP Pmt Zanesville (15); Aud., Newark (16); | at the Hanna last week and ended | what offish early in the week, but | > was ° 
is building concurrent Electrical | Hartman, Col. (17-19). with a losing $12,200 for eight per- selling out weekends; bettered ‘Show Boat Disappoints 
Ww Exposition in the downstairs exhi- | “Qklahoma!” (No. 1 Co.)—Aud., formances at $3 top. ; $15.800. ; At $30.000 in Atlant 
1g ition hall drew over 75.000 in six Montgomery (7-9); Tower, Atlanta. Apparently the prec eding " “Light Up the Sky,” Royale (16th | $30, In anta 
days, while Povicn tines oa incin | (10-12); Albany, ‘Albany’ (14-15); | “Medea” took the edge off the wk) (C-1,035; $4.80). Show biz Atlanta, March 8. 
.” oor arena likewise played to heavy | AUd., Macon (16-17): Aud., Savan- rather heavy Rathbone drama. comedy has also had empty seats) “Show Boat” grossed a disap- 
a trade. nah (18-19). ‘early in the week and at mid-week pointing $30,000 in seven perform- 
f — “Oklahoma!” (No. 2 Co.)—Col- TI G ’ $5 100 'matinees, but gets heavy play ances here at Tower theatre last 
1e Canadi Ballet 1614G one, Bork. (t-te). ) avy Green 0, weekends, $18,300. week, despite fact that last three 
is an aie 2 | “Raze the Roof”’—Amer., we. Ontario O ning “Love Life,” 46th St. (22d wk), shows were sellouts. Rave reviews 
; ——: Toronto, March 8. Louis (7-12). pe (M-1,319: $6). Was hurt by last and word of mouth brought strong 
- Indicating the town’s interest in “Show Boat”—Carolina, Spartan- | London, Ont., March 8. week’s general droop; $20,100. closing. 
¢ Fes dance, the Canadian Ballet burg (7-8); Nat’l, Greenboro, (9-| Competing with basketball finale “Madwoman of Chaillot,” Belas-. Tower, nee Erlanger, will light 
17 estival, embracing teams from) 10); Carolina, Durham (11-12); and subscription concerts series, co (9th wk) (C-1,077; $4.80). Still| up its foots again this week when 
im nh Canada, sold out at all per- Ford’s, Balto. (14-19). | Hall Shelton’s production of “The running in the hit class, though ré-| No. 1 “Oklahoma!” company opens 
rd rmances at the Royal Alexandra’ “South Pacific’—Shubert, New Ivy Green” did healthy biz in ceipts were affected last week; Thursday (10) for three-day, five- 
1g aan for the five nights and one Haven (7-12); Shubert, Bost. (14- three performances at the Grand $20,500. show engagement. Demand for 
— for a capacity $16,500. | 19). | theatre (1,210; $3 top) Friday and “Mister Roberts,” Alvin (55th ducats was so great that Harvey 
to Ouse (1,525) was scaled at $2.50' “Streetcar Named  Desire”— | Saturday (4-5). wk) (CD-1,357; $4.80). General Smith, Tower manager, tossed in a 
P. Cass, Det. (7-19). } Gross was an estimated $5,100. | downbeat reduced the standee special matinee for Friday (11). 
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Plays Out 


South Pacifie 
New Haven, March 7. 

Richard Rodgers and Oscar Hammer- 
stein 2d production (in association with 
Leland Hayward and Joshua Logan) of 
musical play in two acts. Stars Mary 
Martin, Ezio Pinza; features Myron McCor- 
mick, Bill Tabbert, Martin Wolfson, Har- 
vey Stephens, Juanita Hall, Betta Strieg- 
ler, Henry Slate, Archie Savage. Music, 
Richard Rodgers; lyrics, Oscar Hammer- 
stein, 2d; book, Hammerstein and Joshua 
Logan, from James A. Michener’s “Tales 
of the South Pacific’; book and musical 
numbers staged by Logan; scenery and 
lighting, Jo Mielziner; costumes, Motley; 
musical director, Salvatore Dell’ Isola; 
orchestrations, Robert Russell Bennett. 
Opened at Shubert theatre, New Haven, 

March 7, ’49; $4.80 top. 
as Barbara Luna 


ana 

ae {Michael DeLeon 

) Noel DeLeon 

Richard Silvera 
Mary Martin 


Jerome 

Henry 

Ensign Nellie Forbush y : 
Emile de Becque Ezio Pinza 
Bloody Mary Juanita Hall 
Her Assistant.......+--.: Musa Williams 
Archie Savage 


il’ MOT... .accesccces 
ren echoes ee Henry Slate 
Luther Billis.......... Myron McCormick 
WrelesGOr.......covccser. *Fred_ Sadoff 
7S Cee. s0.0¢eeeee Bill Tabbert | 
Capt. Brackett. ....,... Martin Wolfson | 
Cmdr. Harbison........ Harvey Stephens 


Yeoman Quayle....... Alan Gilbert | 
Sgt. Johnson .... .. Thomas Gleason 
Seabee West........-. Dickinson Eastman 
Seabee Wise Henry Michel 
Seaman O’Brien + Bill Dwyer 
Radioman McCaffrey... Biff McGuire | 
Marine Cpl. Steeves... James Hawthorne 
Staff Sgt. Hassinger Jack Fontan 
Seaman Hayes .......- ; Beau Tilden 
Lt. Marshall ........ Jacqueline Fisher 
Ensign Murphy ‘a's Roslyn Lowe | 
Ensign MacGregor..... Sandra Deel 
Ensign MacRae Bernice Saunders | 
Ensign Y Pat Northrop 
Ensign Minelli Gloria Meli 
Ensign Walewska.........- Mardi Bayne | 
Ensign Whitmore....... Evelyn Colby 
Ensign Noonan......... Helena Schurgot 

civdeeke . Betta Striegler | 


uiat 

Saree! ee oa eee Richard Loo} 
Lt. Adams - Don Fellows | 
Islanders. Sailors, Marines, Mary Ann | 


Reeve. Chin Yu, Alex Nicol, Eugene Smit | 
Those ol’ pattern-setters, Rodgers | 
and Hammerstein, are at it again. 
Although not entirely without pre-| 
cedent, “South Pacific” is as far re-| 
moved from the conventional type | 
of musical as the Ballet Russe is, 
from a session of ring-around- 
Rosie. It can’t miss. 
Show isn’t quite a smash yet— | 
but it’s gonna be. [t contains all | 
the elements that go to make good 
entertainment. The final blending 
of these elements, properly han- 
died by the skilled artisans who 
have this one under their collective 
wing, should result in something 
on 2 plane of its own. 
R & H have again slid out on a 
limb in an effort to sidestep the 
typical musical. For “Oklahoma!” 
they broke tradition by coming up 
with no opening chorus line of 
girls. For “Allegro” they continued 
the deletion idea by having no 
stereotyped procedure. 
they have no stilted song cues, no 
ba'let, no cut-and-dried pattern. 
Play packs a substantial mixture 
of diversion into its running time 
which, incidentally, needs a good 
20 minutes lopped off. Preem was 
overtime even in face of a continu- | 
ous structure which allowed for no- 
er ‘ores. 


A noteworthy asset of this pro- tY here, too, in a technique that dis- 


duction is its tremendous enter- | 
tainment values from a_ variety 
standpoint. There isn’t enough of 
any one element to glut the on- | 
looker. As a matter of fact, there | 
is just enough of each component) 











Available at 


THE ALGONQUIN 


A few rooms and suites at 
attractive rates for extend- 
ed stays. 


Telephone the Manager 
ALGONQUIN HOTEL 
59 W. 44th Street, New York City 
MUrray Hill 7-4400 














SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd.. Hollywood 46, Cal 








of Town 


to leave an audience asking for 
more. Comedy, drama, and a 
widely varied score balance nicely 
for overall standout results. A 
smooth blending of dialog, action, 
song and technical appurtenances 
maintains a high average in hold- 
ing audience interest from curtain 
to curtain. 

Book, which has plenty of punch 
per se, makes an ideal ground- 
work. It’s much more than simply 
something on which to latch tunes. 
It’s the story of a Navy nurse who 
finds romance with a middle-aged 
French plantation-owner on one of 
the South Pacific islands. When 
it develops that he has been pre- 
viously married to a Polynesian 
woman who died, leaving him with 
two children, the racial angle in- 
volved is repugnant to the nurse, 
who turns down the _planter’s 
marriage proposal. : 

He takes on a dangerous assign- 
ment to assist the Navy in licking 
the Japs, and the perilous mission 
brings to the girl a realization that 
their present is all that matters. 
Not what his past marital status 
had been. Finale brings them 
together for implied matrimony. 

Mary Martin, said to have passed 
up another musical in favor of 
this one, should cash in heavily on 
her choice. 
in the book, and does it all terrifi- 


cally. She hits all the stops, from 
sobs to solos, from humor to 
hoofing. 


Ezio Pinza, shifting from the 


Met to legit, evokes the opera fans’ | 


” 


typical salute of ‘“‘bravo.’”’ He sings 
magnificently and provides strik- 
ing stage presence. To his present 
longlocks following he is bound to 
add many of the. clipped-curls 
variety, too. 

There’s a lot of other talent on 
tap here, ace support coming from 
Myron McCormick, Bill Tabbert, 
Martin Wolfson, Harvey Stephens, 
Juanita Hall, Betta  Striegler, 
Henry Slate and Archie Savage. 

Music and lyrics are another way 
of spelling sterling. They'll soon 
be dropping nickels in the juke- 
boxes for “I’m in Love with a 
Wonderful Guy” (Miss Martin’s 
show-stopper), “There’s Nothing 
Like a Dame,” “Some Enchanted 
Evening,” “I’m Gonna Wash that 
Man Right Out a My Hair.” “This 
Nearly Was Mine,” (Pinza’s ace), 
“Younger than Springtime” (Tab- 
bert’s topper), “Bali Hai’ (Juanita 
Hall’s special), and “A Hundred 
and One Pounds of Fun.” 


She does everything | 


population (his wife bore him 10 
children in their personal mater- 
nity sweepstake). According to 
| “Ivy,” all the women who came 
in contact with Dickens were 
ardent, though there is little in 


Daniel O’Herlihy’s appearance or 


manner to justify him as a target 
for such feminine yearning. 
Basically, letting the cad out of 
the bag, Mervyn Nelson in his first 
play depicts Dickens as a noisy 
+Victorian wolf who refuses to grow 
old and is continuously on the 
scent into the senile years when 
he has henna’d his hair and whisk- 
ers and suddenly decides to be- 
come an actor in his own plays 
after falling in love with an in- 
genue. Dickens is an actors part 
and O’Herlihy plays it to the full 
and with Carmen Mathews as his 
passionate sister-in-law, overshad- 
ows the top billed co-stars. 
Some fine talent is expended by 
the excellent cast. Hurd Hatfield 
gives a credible performance as 
Dickens’ agent and disappointed 
friend; Judith Evelyn, as the no- 
velist’s dull and_ unsatisfactory 
wife, has a colorless role which 
'she plays as written; Ernest Cos- 
sart gives a_ satisfyingly broad 


portrayal of Dickens’ father; but | 


Miss Mathews is the dominating 
| personality in this 
mentary. Stewart Chaney’s one set 
and Victorian costumes are opu- 
lently eye-filling. McStay. 





Play on Broadway 








Two Blind Miee 


Archer King & Harrison Woodhull pro- 
duction of comedy in three acts by Sam- 
uel Spewack. Stars Melvyn Douglas; fea- 

| tures Mabel Paige, Jan Sterling, Laura 
| Pierpont, Richard Kendrick, Howard St. 
John. Staged by the author; setting, Al- 
bert Johnson; costumes, Natalie Barth 
Walker. At Cort, N. Y., March 2, ’49; $4.80 
top ($7.20 opening). 

Mrs. Letitia Turnbull.....Laura Pierpont 
Miss Crystal Hower........ Mabel Paige 
Bs Es ocd Soweeeé we Roland Wood 
FF.  ererreres Jane Hoffman 


Mailman .sseeeeeeee- Howard Fischer 
Tommy Thurston....... Melvyn Douglas 
By PE = 5. 0s Sv 5045.0 86 cares Robert P. Lieb 
OS RR Sen ee eee Alonzo Bosan 


Karen Norwood ee ececss ae Seltnne 
Wilbur F. Threadwaite Geoftrey Lumb 
Major John Groh, USA Raymond Bramley 
Lt. @ol. Robbins, U.S.A.F Walter Brooke 
Commd. Thos. Jellico, U.S.N Robert Pike 
Dr. Henry McGill... Richard Kendrick 


Sergeant ; Robert Webber 
Charles Brenner Howard St. John 
Ensign Jamison, U.S.N Elliott Reid 


Senator Kruger . Frank Tweddell 


There is a promising farce idea 
in “Two Blind Mice,” and Samuel 
Spewack has given it ingenious 
comedy trimmings. Melvyn Doug- 


| Dancing, as such, is largely in- las and a knowing supporting cast 


| hoofing of servicemen and a morale 
| entertainment staged by the group. 
'Also in the terps category is a 
native dance movement done by 
Betta Strigler. It’s a beautiful 
thing, wrapped up in charm. 

The combination of color in sets, 
costumes and lighting furnishes 
eye-appeal aplenty. There’s novel- 


solves from one scene into another, 
sometimes through a scrim, other 
times via lighting. Bone. 





The Ivy Green 


Toronto, March 7. 


Hall Shelton production of Mervyn Nel- 
son’s three-act drama. Features Judith 
Evelyn, Daniel O’Herlihy, Carmen Math- 
ews, Hurd Hatfield, Ernest Cossart, Neva 
Patterson. Staged by Roy Hargrave: set- 
tings and costumes designed by Stewart 
Chaney; incidental music by Andre 
Singer. At Royal Alexandra, Toronto, 
March 7, ’49; $3.60 top. 

Mary Hogarth ; ‘ 
Martha Tripham Ruth White 
Daniel MacLise Oliver Cliff 
Baroness Burdette-Coutts Neva Patterson 
John Dickens Ernest Cossart 
John Forster Hurd Hatfield 


Joy Reese 


Charles Dickens ...... Daniel O’Herlihy 
Georgina Hogarth...... Carmen Mathews 
Maria Beadnell......... Leta Bonynge 
ME Tt oe ios cidin 6 en Barnard Hughes 
0 A aati Mary Lou Taylor 


Se OOUNEE: it snace ees June Dayton 
Charles Dickens, Jr..... Don White 


Long on_ authenticated .bio- 
graphical detail covering Charles 
Dickens’ married life and extra 
curricular. infidelities, “The Ivy 
Green” dredges up much of the 
mud that adhered to the English 
author’s private life. Members of 
Dickensian societies won't like it: 
nor does the play look like a com- 
mercial success. 

Dickens was not only prolific in 
his writing; he also set a high 
record in increasing England’s 
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VIC HYDE 


CURRENTLY Emile Littler’s “HUMPTY DUMPTY” 
CASINO THEATRE, LONDON 


Paramount Theatre Building, Des Moines, lowa 


LONDON: HARRY FOSTER'S AGENCY 


NAOMI HORRABIN 








This time! cidental, being confined to ad lib | bustle about to bring the piece to 


life. But somehow the joke merely 

'sputters without ever exploding, 
and the evening remains a dis- 
appointment. However, on the 
strength of the star’s b.o. draw and 
the dearth of new comedies, the 
show should have a moderate run 
—- is an outside possibility to pay 
‘Oo 

The play is about two nice old 
ladies who still run the Office of 
Seeds and Standards, in Washing- 
'ton, though Congress voted it out 
of existence four years ago. They 
carefully burn all their paychecks 
‘and refuse to answer the phone, 
but maintain operations by renting 
out space to a rhumba teacher, a 
pants presser (who also uses his 
basement for choir practice), a 
young married couple, and sell 
parking room outside. 

A prankish newspaper corre- 
spondent discovers the situation 
and bamboozles representatives of 
the Army, Navy, Air Forces and 
State Department into working for 
the office in the belief that it’s en- 
gaged in top-secret preparations 
for “herbalogical warfare.” After 
some elaborate dramatic invention 
he blackmails an economy-happy 
Senator to legislate the agency 
back into existence. 


Maybe such a situation is pos- 
sible, but in this instance it seems 
strained, synthetic and never more 
than mildly funny. Douglas, back 
on the stage after 14 years in pic- 
tures, is deft and likable enough 
as the smart-alecky correspondent, 
though there’s just a trace of cat- 
that-ate-the-canary in his manner. 
Laura Pierpont is skillful and di- 
rect as one of the women, and 
Mabel Paige is amusing, if a bit 
forthright, as her daffy co-conspira- 
tor. There are acceptable support- 
ing performances by Jan Sterling 
as the hero’s irascible ex-wife, 
Geoffrey Lumb as a striped-pants 
stalwart, Robert Pike as a brass- 
bound Navy officer, Richard Ken- 
drick as a numbskull doctor, and 
Frank Tweddell as the outraged 
Senator. 

The author has staged the per- 
formance energetically, and there 
is a passable setting by Albert 
Johnson. Hobe, 





Fred E. Hand, oldtime legit ac- 
tor, producer and theatre manager, 
retired last week as managing di- 
rector of Washington’s Constitu- 
tion Hall, He is 62. 


stage docu-' 


“Okla!” Neat $35,200 


Augusta, Ga., March 8. 


homa!” piled up a total gross of 
over $35,200 last week in engage- 
ments at the Carolina, Greenville, 
S. C.; the Auditorium, Columbia, 
and the Auditorium here. 


In Southern Split Week 





ttt re, 
of the authoress. Robert Pizani 
gives an amusing characterization 
of one of the husbands, a renowned 
Polish pianist, and Roger Treville 
is excellent as the first “father,” 9 


; somewhat stuffy Member of Par- 


Musical is dividing this week be- | 


tween Montgomery and Atlanta. 











| Legit Special 


Continued from page 57 








Westport - Saugatuck, Norwalk- 

South Norv-alk and Darien. 
Although the train was _ publi- 

cized as a ‘special,” actually it 


wasn’t exclusively so. In_ short, 
general passengers also could util- 
ize train space, which made it pos- 
sible for the road to spread the 
nut over a greater carrying list 
than the actual playgoers. On this 
basis, it was figured that the jaunt 
drew slightly better than an even 
break on this initial run, and can 
start to really cash in at around 
300 riders. Also, there’s the take 
from the two grill cars. 

From the theatre angle, it means 


the sale of several hundred seats | 


on an early-week performance that | 


might otherwise be off, plus a raft 
of publicity for the show. 
ing to the interest in the venture 
was the wide coverage given the 
trip, not only in New York dailies, 


but also in the several communi- | 


ties concerned. 

Project was brainchilded by Joe 
Heidt, Theatre Guild p. a., and 
Samuel Boyar, New Haven Road 
v. p. in charge of public relations. 
Acting as road liaison on the trip 


were Leslie Tyler and Dwight Nor- | 
ris, public relations managers of | 


Connecticut and New 
sions, respectively. It was a trib- 
ute to this crew that the opening 
gun reached the target it did, in- 
asmuch as the venture was born 
under somewhat of a veil because 
“Whistle” had already played a 
two-week stand in Westport on its 
tryout. This is the heart of the 
district from which added trade 
was solicited via this excursion so 
it’s conceivable that the reaction 
that did develop points to a poten- 
tial increased draw when the sec- 
ond stanza strikes virgin territory 


9” 


with “Where’s Charley? 


Plays Abroad 


Les Enfants D°’Edouard 
(Edward’s Children) 
Paris, Feb. 8. 


Madeleine presentation of comedy in 
three acts) by Marc-Gilbert Sauvajon, 
adapted from play by Frederick Jackson 
and R. Bottomley. Staged by Jean Wall. 
Sets by Willy Remon, Deshays and Chev- 
reaux; costumes by Jean Degsses. At the 
Theatre de la Madeleine, Paris. 

Bruno Darvey-Stuart.... Michel Francois 
Walter Darvey-Stuart... Ivan Desny 
SEAS aaa «eee Jane Morlet 
Mollinot ..... .... Camille Guerini 
Denise Darvey-Stuart Denise Grey 
Martine Darvey-Stuart ... Suzanne Grey 
Jean-Pierre Douchemin... Gilles Watteau 
Michael Norman..... . Roger Treville 
Jan Letzarctzko .. Robert Pizani 
Dominique Revol Pierre Le Coq 
Madame Douchemin.... Marcelle Praince 
Helene Douchemin... . Brigitte Mars 


Marc-Gilbert Sauvajon’s adapta- 
tion of “Love and Learn,” by 
Frederick Jackson and R. Bottom- 
ley, is one of the outstanding hits 
of the season in Paris. A celebrated 
woman author and lecturer, Denise 
Darvey-Stuart, has had three chil- 
dren by three different men. 

In order to legitimatize their 
position, she invites the three 
fathers to her home, with the 
intention of marrying one of 
them. Each of the children decides 
that his or her father should be 
the husband, but she decides 
against the three of them, return- 
Ing to the fiction of a mythical 
father.) 

This slight comedy has a wealth 
of funny lines, and is expertly 
played by an excellent casi. At the 
head is Denise Grey, who man- 
ages to convey both the intelligent 














York divi-| 


and the feather-brained qualities. 


| comedy in three acts by Filippo. 


The No. 1 company of “Okla- liament. The single Setting, of a 


comfortable English living-r 
is pleasant and tasteful. Fred 
sillincdiaedcniien 


Questi Fantasmi! 
(THESE GHOSTS!) 


Rome, March 3. 
Edouardo de Filippo presentation of 
C. Santonocito. At Teatro Eliseo, fad 
Raffaele reer Giovanni Amato 
Ro ae Giacomo Furia 
2nd Porter..............Antonio Laraina 
Gastone Califano...... - Aldo Giuffer 
Pasquale Lojacono.... Edouardo 
Carmela....... 4 


: Vittoria Crispo 
Maria..... eee Clara Bindi 
| Alfredo Marigliano.. Pietro Carloni 
Armida....... -...-Titina De Filippo 
a Kevbtetikes Pisano 
Arturg Poe S. Manganelli 
Saverino Califano... Gennaro Pisano 
Maddalena............. C. Luciani 


Attest- 


Opening bill of the De Filippo 
Co. is a smash hit locally as it has 
been in Milan, Naples and Flor- 
ence. This is Italy’s favorite rep 
troupe, composed of about 15 tal- 
ented Neapolitan actors, most of 
them of the de Filippo family or 
relatives by marriage. 

“Questi Fantismi!” concerns a 
middle-aged man who finds it nec- 
essary to move, with his young 
bride, from a house he believes 
haunted to a huge apartment in 
an ancient palace in Naples, and 
the events that ensue. 

It’s pleasantly frothy piece of 
entertainment, expertly played by 
a company who have found perfect 
timing by having worked together 
every season. since childhood. 
Edouardo De Filippo (billed always 
as Edouardo) plays the husband, 
with explanations and asides to an 
imaginary neighbor who lives. in 
the next apartment—towards the 
balcony. Titina De Filippo, Edou- 
ardo’s sister, plays a very friendly 
and happy ghost. Clara Bindi, as 
the young wife, is beautiful and 
humorous. Pietro Carlone (Edou- 
ardo’s brother-in-law) is amusing- 
ly dastardly in his burlesque of the 
lover. A generous sprinkling of 
aunts, uncles, nephews, nieces and 
counsins of Edouardo play the 
porters, neighbors and bits deftly, 

Tubb. 





‘Shoes’ Fair $27,800 
In Final Det. Week 


Detroit, March 8. 

“High Button Shoes” grossed a 
very good $27,800 in its third and 
final week at the Cass. 

“A Streetcar Named _ Desire” 
opened three-week run at Cass 
Monday (7). ‘Harvey’ opened a 
fortnight’s booking Monday at the 


| Shubert-Lafayette. 





N. Y. OPERA PACTS 7 


Robert Byrn _ (Bernauer),: of 
“Love Life” (46th st., N. Y.); 
Helena Bliss, lead in “Song of Nor- 
way”; Richard Charles, from Los 
Angeles Civic Light Opera; Lloyd 


‘Thomas Leech, of St. Paul Civic 


Opera; Frans Vroons; Margarita 
Zambrana, and David Garen, 
joined N. Y. City Opera Co. 











SUMMER THEATRE 
FOR SALE OR LEASE 


Barn Playhouse, 40 ft. by 80 ft. 
with complete equipment. Com- 
modious farm house, other build- 
ings. Electricity, gas, water, land- 
scaped grounds, ample parking 
space, main paved road in large 
prosperous summer resort on Lake 
Erie east of Cleveland. Ideal for 
theatre school or “straw hat" thea- 
tre. C. C. Fliedner, R. 3, Madison, 
Ohio. 














LLAN WILLIAMS 


Welsh American Tenor 
OPERA—CLASSICAL—POPULAR 
Box 864, Hollywood 








48125 
STate 61407 STate 
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MIDTOWN OFFICE SPACE 
FOR RENT 


Adjoining Algonquin Hotel, 65 West 44th Street 


SEPARATE STREET ENTRANCE 


2nd Floor—Approximately 2,000 square feet 
3rd Floor—Approximately 2,000 square feet 


IMMEDIATE POSSESSION 


uin Ho 




















tel—_MUrray Hill 7-4400 
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Literati 
Story Market Up ‘about an “anti-Semitic” connota- 
The story markets among tion to the Washington fable rests 


. periodicals is up 


Hollywood writers are return- 


‘ing to writing, say the magazine 


editors, and they in turn are doing 
their part by upping their prices. 
Where, heretofore, the well-heeled 
film scriveners would “dash off 
something,” now they are taking 
these chores more seriously, and 
their values are proportionately 


ve With the war sufficiently behind, 
and with the Hollywood film mar- 
ket also a contributory factor be- 
cause of its ebb-tide, the magazine 


| chiefly with the group of dissidents 
'who wrote Ted Thackrey, publish- 


editors note that many more w rit- 
ers are story-minded, as a prolific | 


output in recent months attests. 





“Dear Sir, You Cur” 

Westbrook Pegler does a close- 
up on himself and his fan mail, 
in a soon-due Cosmopolitan maga- 
zine article, which he titles “Dear 
Sir, You Cur.” He goes into de- 
tails about his fan and pan mail, 
and mentions which columns got 
the most attention. The champ 
letter-getter waS one on aspara- 
gus plant-growing. When he de- 
tailed his gardening difficulties he 
ot hundreds of letters on how to 
i it, recipes for asparagus, etc. 


er of the N.Y. Post to that effect. 


‘Gallico has been “cleared” by 
the Anti-Defamation League for 
his good record on interfaith yela- 
tions and his assurance that y- 
thing of like nature was not like- 
ly to occur again. The author 
leaves for England tomorrow 
(Thurs.), to spend eight months 
abroad on a new novel which may 
be published first in England via 
the Michael Joseph firm. His 
American publisher is Knopf. 





Recipes—With a Byline 

Few Broadway or Hollywood 
names are missed in the “Favorite 
Recipes of Famous Men” cookbook 
published by Ziff-Davis this week. 
Most of the recipes run to form 
until you get Robert Ryan giving 
intricate instruction on making 
gefullte fish and Harry Hershfield 
offering ‘‘Hershfield’s Corned Beef 
and Cabbage with Beer.” In the| 
same genre is Dan Duryea describ- 
ing the making of cheese blinizes, 
while spaghetti in one form or an- 
other is the fave of Harry James, 


| Bud Abbott, Doug Fairbanks, Jr., 


Probably in the same Cosmo edi- | 


tion will also appear Eddie Cantor’s 
profile on Jack Benny titled “The 
Jack in Benny,’ which deflates 
the radio legend of the latter’s 
penuriousness. Cantor also has a 
show biz short story upcoming in 
the same monthly. 





Chi Sun. Trib. Hikes Price 

Chicago Sunday Tribune, follow- 
ing in the wake of the Chicago 
Herald-American, which hiked its 
Sunday edition to 15c, March 6, 
will also raise its price to 15c. 
Usual mounting costs in printing 
and labor are given as the cause. 

Chi Sun-Times is the only hold- 
out at present but it is likely that 
it, too, will follow the others. 





Auction-Bidding by Mags 


Phil Harris and Jack Benny. 

Book was concocted by Roy Ald. 
who at one time ran a gym and 
massage parlor in New York and 
got interested in the recipe busi- 
ness through recommending diets. 
Eddie Cantor has done the forward 


;—a lengthly series of gags on 
'cookery. In addition to a favorite | 


by each of the names, there’s a 


|'short biog—so even if you're not 


Not a first-time, but unusual, | 


was the auction-bidding for Robert 
Lewis Taylor’s story on W. C. 
Fields, which Doubleday will pub- 
lish in book form next fall. The 
Satevepost paid $65,000 for the 


rights. Almost all the national 
magazines competed’ excepting 
Cosmopolitan. 


Editor Herbert Mayes took the | 


osition that if this auctioneering 
s to become a vogue “then let’s 
go to the Parke-Bernet galleries 


and at least we'll see who's bid- | 


ding, and how much,” but the idea 


of submitting sealed bids, with. 


Doubleday to make the award to 
ot ny bidder, didn’t appeal 
o him 


Incidentally, SEP must have a 
soft spot for Fieldsiana because 
some years ago it published a two- 
parter on the comedian while he 
was still alive. 





Maugham’s Signoff 


Somerset cree ggg valedictory | 


will be published in Cosmopolitan 
Doubleday. Alternately _ titled 
The Notebooks of W. Somerset 
Maugham,” it may also be recap- 
tioned “I am on the Wing,” be- 
cause in his final notes, in these 
Casual jottings, the noted author 
signs off that way. He observes 
that he had another novel in mind 
but he knows he'll never do it. 
Maugham is in his mid-70s. 





Clapper Award to Edson 

eter Edson, NEA columnist, 
won the 5th annual Raymond Clap- 
per Memorial Award in Washing- 
ton Saturday (5), presentation be- 
ing made by President Truman at 
the White House Correspondents 
Assn. dinner. Edson received a 
Plaque and $500. 

He promptly announced that he 
would break the $500 into five $100 
prizes to be awarded Washington 
reporters for outstanding news 
Stories of 1948. He will announce 
udges later. It was the first time 
a winner has switched the cash end 
of the award into another channel. 


League Can’t ‘Censure’ Gallico 
As Oscar Hammerstein 2d, presi- 





interested in stove work, the book 
may always come in handy as a 
Who's Who. It offers such info, for 
instance, as the fact that Ed 
(“Archie”) Gardner was born in 
Astoria, L. I., as Eddie Poggenberg 
and that Sherman Billingsley (he 
likes chicken hamburger) used to 
run a drugstore in the Bronx. 
Herb. 





CHATTER 


Bennett Cerf and wife due back 
from Coast holiday next week. 

Paul Denis collabing with Al 
Wilde on book about practical 
jokers. 

Archibald MacLeish, poet and 
author, planed to Nassau last week 
for a month’s stay at the resort. 

Gertrude Walker is novelizing 
the 175-page screen script she 
wrote for “The Victim” at Warners. 

Chicago Journal of Commerce is 
the Windy City’s affiliate of the 
N. Y. Journal of Commerce, not of 
the Wall St. Journal, as erratumed. | 

Pete Smith's “What I Want 
Next” is getting a plug through | 
counter cards and posters sent out | 
to all mag distributors by the Mc- | 


'Graw-Hill publishing house. 


‘over Townsman, a weekly. 


iN 
in July in book form next fall by | 


Llewelyn White, author of “The 
American Radio.” is managing edi- 
tor. David Wills, former D. 
radio commentator, heads mag’s | 
DD. ; offices. Headquarters are in 


March issue of The Writer 
features piece by Martin Field, 
“How My Story Was Edited” giv- 
ing lowdown on changes made by 
Woman’s Home Companion on 
short story penned by him. 

Martin Field, screen scribe, is 
featured in the March issue of The 
Writer mag with a yarn titled 


\“How My Story Was Edited,” de- 


scribing how his brainchild was 
changed by the Woman's Home 


' Companion. 


Irving E. Rogers, president and 
treasurer of WLAW, Lawrence, 
Mass., and the Eagle-Tribune Pub- 
lishing Co. of Lawrence, has 
bought the Consolidated Press of 
Andover, Mass. Deal carried with, 
it both the presses and the And- 


Economy drive last week on the 
Arizona Times, Phoenix daily, saw 
the axe descénd on Lee Kerry, 
nitery and motion picture editor, 
whose amusement column appeared 
twice weekly. At the same time, 
sheet dropped its radio column, al- 
though retaining radio columnist 


'T. L. Johns on the payroll. 


dent of the Authors League of | 


America advised Luise Sillcox, its 
srecutive secretary, the organiza- 
ion has no power to censure any 
ener save for treason. Hence 

is doing nothing about the How- 
ard Fast-headed group which took 
exception to a dialectic “fable” on 


forge Washington cherry-tree le- | 


Send, written by Paul Gallico in| 
the N 4 /purchased a 4ll-acre farm near) 


Feb Journal-American last 
oe 22. The fact that the syn- 
‘cated column was yanked after 
1 first edition has nothing to do 

h it either. As for Gallico, 


The Reporter, new fortnightly 
magazine of opinion edited and 
published by Max Ascoli, will have 
first issue hitting the newsstands 
April 5. Mag, supposed to have 
been started with $1,000,000 cap- | 
ital, reportedly has now changed 
its capital structure to a_ limited 
partnership of $2,000.000. It hopes 
in time to become a weekly. 

Louis Bromfield, who recently 


Wichita Falls, Tex., plans to spend 


about a third of the year in Texas 


and the rest of his time at Mala- 


| bar, near Mansfield, O. 


ra-League opinion is that none | 


ever questioned his liberal motives 
€ past, hence the allegations 


Ivan Black doing public relations 


_under Charles MacArthur, ‘ 


‘WINTERS IN FLORENCE | 


‘PORGY AND BESS’ DATES. 


Lawrence Winters, last seen on 
Broadway in “Call Me Mister,” | 
and more recently with the N. Y. | 
City Opera Co., has signed to sing 
the lead in Gershwin’s “Porgy and 
Bess,” for five or six performances, 
at the Florence Festival in Italy 
next June. 

Winters, managed by S. Hurok, 
will follow this engagement with 
a concert tour in Europe. 











Kid Matinees 


us Continued from page 57 =a, 
Year’s holidays), Columbia Univer- 
sity, ete.. sell out, that there's a 
vast adolescent market. The par- 
ents want it as much as the kids. 
since the youngsters these days 
outgrow the Punch & Judy era very 
fast, as is already evidenced with 
television programming, and the 
idea of “going to the theatre” 
would be a very worthwhile build- 
er-upper for the future. 

Mayes envisions an educator’s 
group choosing a dozen or more 
plays per annum, and selling them 
all en bloc. At these special mats 
certain lines and situations might 
be modified. It might even be 
worthwhile for special cutrates 
for the kids. As for the thrill to 
actors, to see a sea of kids’ faces 
in the audience, Mayes thinks that 
would be an histrionic “kick” of 
high order. 

The timing, he feels, is further in 
favor of the theatre, in light of the 
objections to the comics, and even 
to certain video programs. The 
latter are meeting paternal resist- 
ance in some quarters, Mayes has 
found via his Good Housekeeping 
research, because (1), possible eye- 











| Strain; (2) keeping them indoors; 


and (3), the horror factor via films 
on competitive channels, since 
children will always ignore tabus 
and dial away from the supposedly 
approved channels with puppet and 


‘kindred kid-type shows. 











House Reviews 


aa CONtinued from page 56 =e 


Circle, Indpls. 











vocalist, does equally well on brace 


of ballads. 

Irving Benson draws some loud 
gutfaws for his wacky brand of 
humor presented in fresh style, 
with an able assist from stooge 
Jack Mann. Hefty laughs also are 
registered by fhe Albins, a dance 
duo, in satires on ballroom stuff. 
Biz was oke opening day. Corb. 


Olympia. Miami 
Miami, March 5. 
Marilyn Maxwell, Maria Negiia, 
Pat Rooney, Jr., Raye Motte & 
Pedro, Wilfred Mae Trio, Freddie | 
Carlone Orch; “Fighter Squadron” | 


(WB). 





One of the better playing layouts 
in recent weeks is en tap here. 

Film thrush Marilyn Maxwell 
looks as good as she sings. The 
lush blond projects the smartly ar- 
ranged versions of pops to warm 
reaction all the way. 

Pat Rooney, Jr.. works in genial 
manner to sell his hoofery and gags 


‘for nice response. 


Maria Neglia, who scored at a 
local club, is a good bet for the 
vaude circuits. Her violining and 
impish comedics get over neatly. 

Teeoff spot is a well handled 
pace setter via the hoop work of 
the Wilfred Mae trio. Closing seat 
has Ray Motte and Pedro, who rack 
up laughs and gasps with their lifts 
and balancing. interspersed with 
comedy bits. Lary. 


Hippodrome, Balto. 
Baltimore, March 5. 
Peter Lorre, The Haydocks ‘2), 
Canfield Smith, Ken Whitmer, Jo 
Lombardi House Orch (12); “The 
Dark Past” (Col). 





This is a talented setup making 
the most of each one of the four 
entries and building to a telling 
climax with a real highlight via 
Peter Lorre. The Haydocks, mixed 
team, pace things with neat tap- 
stering for nice returns. 

Canfield Smith, ventro, offers a 
good line of patter and sure han- 
dling of his prop “Snodgrass,” es- 
pecially in strong vocalizing. Makes 
good spot for Ken Whitmer to fol- 
low with his variety of musical in- 
struments, giving out on trumpet | 
for a rousing finish. 

Lorre on te a knowing and 
highly audible reception lends con- 
siderable stature with a highly 
dramatic rendition of Edgar Allan 
Poe’s “The Telltale Heart.” Pre- 


ceeding chatter is smart. He’s| 
on refurbished Theatre Arts mag. solid all the way to sew , show. | 


Biz okay. urm. 


of them. 
Well, that’s pretty good 


i 








SCULLY’S SCRAPBOOK 


By Frank Scully + 


Walker’s Point, Wis., March 4. 


Shortly after moveable type began adding eyestrain to man’s many 
infirmities it became known that labor pains went with babies and 


also the making of books. 


I suspect that Gene Fowler’s “Beau James,” 


the Jimmy Walker story, caused him more grief than the launching of 


many babies, his own included. 


Seems to me he has been years on it. I was, too, and gave it up. 
So merely to complete a task in this day of anger, anxiety and a world 
at loose ends calls for congratulations. 

I’m glad to get that intro over because this book has built an embar- 
rassing spite fence between Gene Fowler and me, with neither of us 


contributing so much as a picket. 


on Jimmy 


boxed him until 


Fifteen years ago I had a priority 
nobody, not even Fowler, quite 


it was up to the dead man’s heirs and assigns. In 


fact the kind of publishers I dealt with didn’t want any part of Walker. 


Gene's obviously did. 


They Followed Protocol 


Once assigned the labor of giving biographical substance to a song- 
and-dance man who had taken a terrific pratfall on the political level, 


Fowler felt he should 


make some overtures to see what he could 


salvage if I wasn’t going to use the crated material anyway. He ex- 
pressed this through several intermediaries of standing and well-versed 


in protocol. 


But sickness and the strain of writing a story that would satisfy a 
reading public, a picture producer, the Breen cleaning establishment 


and the late mayor’s heirs 


had worn Gene to a frazzle, and he didn't 


get around to me till quite late in the production. 

Nevertheless, before he left Beverly Hills he called up to explain the 
whole humiliating thing, confessing that he was dreadfully broke and 
couldn't in all conscience come and ask for material without money 


in his purse. 
have been welcome to what 


I assured him that as far as I was concerned he would 
I had on Walker, since most of it had 


either been published or couldn’t be. 


Break It Up, Boys! 


And now a condensation of “Beau James” appears in March issue 


of Hearst’s Cosmopolitan. 


“Beau James,” described by the Cosmo edi- 


tors ‘“‘as one of the best loved, most fabulous public figures of the cen- 
tury; the gay-hearted, quick-witted James J. Walker, Mayor of the 
City of New York,” is squeezed down to 27,000 of Fowler’s well-chosen 
words. The book is further cleaned up by being sandwiched between 
nine Sweetheart soap ads, and two of Blue White flakes. These flakes 
are guaranteed by Good Housekeeping, another Hearst property, as 
proof that these boys certainly know how to take in each other’s 


washing. 
Curiously, 


James” is dying. 


this condensation does not come to life until “Beau 
I suspect the explanation of this is that nobody will 


be hurt by telling the truth about a man’s last days. 


Repeat “Supposedly” 


Gene records that ‘‘a newsree! clip released in New York in January, 
1933, showed Jim at work on his memoirs, with Betty Compton sup- 
posedly taking dictation from him and the author Frank Scully pres- 


ent as adviser. Scully had been chosen by Jim to ghostwrite the pro- 
posed Walker autobiography.” 


The exiled Mayor, Gene further explained, “badly needed the $50,000 
offered him for his memoirs but eventually he abandoned the writing 


Too many lives would be hurt.” 
reporting. Actually it was $60,000, and 


for working six months while Walker worked off his spleen it turned 
out I picked up all the tabs and nothing else. It would be nice to re- 
port that Walker later reimbursed Scully for his labors. It would have 
been nice but it wouldn’t have been true. 

We first met on a drizzling afternoon as an Italian ship anchored in 


the harbor of Villefranche. 


It was late in the autumn of 1932. For 


the next several months there was hardly a day we didn’t spend 


together. 


Far from home, it is easy to understand that they told me things 
known to none other than their confessors. Essentially, there was 


nothing new in his story. 


His life had been full of dames. He had 


played the field. Finally one caught up with him. Like Edward VIII 
he had to give up a crown for love. 

Walker belonged to a handsome, free-wheeling set of Irish lads like 
Rex Ingram, Errol Flynn and Tyrone Power. I once described Jim as 
the Celtic version of Conrad’s “Lord Jim,” and to the very end he 
seemed to follow that melancholy script. 


How to Hold a Sharp Crease 


Did I learn nothing from so eminent a bon vivant, raconteur, political 
figure and habitue of the Central Park Casino, where even during a 
depression caviar cost $2 a bite? Yes I did. I was reminded of it only 
the other night when sitting in front of the fire at Bedside Manor I 
looked down and saw how badly my trousers were bagging at the knee. 
Then I remembered a Walker tip to the well-dressed man. I pulled the 
trouser up and twisted it inward so my knee rested on the outside 


seam. 


Being no part of his past, I had happy times with Walker up to the 
time he decided to split with Allie and marry Betty. But when Walker 
not only didn’t invite us to the wedding but tried to slug a camera- 
man at the civil ceremony, I knew what had happened to Lord Jim. 
Nobody quarrels with photographers on his wedding day unless he is 
trying to keep a fact from becoming a public record. 

From then till his second divorce and his subsequent return to the 
faith of his fathers, Walker was a shadow waiting for the night. 


His Rainbow Charm 


Fowler describes Jim as “this man of rainbow charm.” This is a 
very happy phrase, for he went through all the colors of a chameleon 
on a rainsoaked scotch-plaid. Had he had LaGuardia’s character there 
is no question he could have become President of the U. S. 

After his downfall while using the Riviera as his Elba, I recall a 
party we threw for him across the road from our hillside villa in a 


bistro peasants used on Sundays. 
for dance music. 


It had a loud giant-sized jukebox 


Some of the literati refused to come to the party. 


But Kay Boyle braved all, even shook hands with Walker. He sensed 
the awful pressure around him of what Conrad called ‘the acute con- 


sciousness of lost honor.” 


“My,” said Kay Boyle, “your hands are warm.” fae 
“They got that way from being in other people’s pockets,” Walker 


explained. 


The crack left the Bohemian’s Willa Cather gasping. 

Fowler has painstakingly researched on Walker’s songwriting days. 
They began when Jimmy Walker and Harry Carey had adjoining seats 
in New York Law School. They collaborated on a vaude skit around 
the Lackawanna character called Phoebe Snow. Janet Allen, who 
subsequently became the first Mrs. Walker, played the name part and 


sang their songs. 


When Walker ultimately teamed with Ernest Ball, who could write 
tuneful ballads even while drinking gall, he clicked with “Will You 
Love Me in December As You Do in May?” ; 

It was the autumn of his life where the going was tough for Jimmy 
Walker—for both himself and his public. But by December New 


Yorkers at least had got around to feeling about him as they had in 
May. 

For my part 
to pardon all.” 


I trail along with the French who say, “To know ail is 


. 
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duced by Orrin Davenport, passed 

Broadway | 130,000 attendance mark in 14 
Producer Sam Wood in from the 4@YS. 

Coast for a two-week vacation. Lenny Colyer, nitery comedian, | 

Leonard Strudler named pub- recovering from an eye-straighten- 


‘aj : _ ing operation and getting set for 
— head of Music Corp. of Amer Aetaviadens taats: | 


Jack Goldstein’s pub-ad org into _. Loew’s State switching on foot- 





‘ | 
i . lights for second time this season — 
larger quarters in General Motors | March 10, for stage show topped by | 
Max Hart, who agented the top \ith Four Macks and Four Step | 
names years ago, into Polyclinic. | prothers in support. | 
Herald Square Players of Macy’s | slated for March 19 here was called 
to present musical revue, “Raring | off because of band’s vaude com- 
Maurice Lancaster, European di- promoters will handle his date at 
rector of the March of Time, in last) Akron’s Armory, March 16. 
Nat Dorfman, who has press | 
agented upwards of 200 Broadway | 
television dept. ; | Benny Fields at Flamingo pool 
Sam Seidelman, Eagle Lion for- qaily, backed by Bernie Cummins | 
a two-week junket through France, jing Stapletons. 
Switzerland and Britain. Week ending: 
vitch and Adolph Schimel, Univer- | wife; Virginia Lederer, for divorce | 
sal attorney, in fram Europe Mon-' from Charles Lederer; Victor Ma-| 
: ‘ture, Diana Lynn and Estelle Tay-| 
Rudolf Bing, director of the! jor. | 
general manager of the Glynde- 4g click. Will Mastin trio of colored | 
bourne Opera Co., arrived in NeW dancers includes Sammy Davis | 
Margaret O’Brien, Paul Gallico,| prisingly good imitations. Tenor | 
Theresa Helburn and French film) Johnny Dugan fills out bill. 
those sailing on the Queen Eliza- here: Walter Jacobs, prominent 
beth today (Wed.). Miami Beach and New Hampshire 


Bice. 'Frankie Laine and Connie Haines, 
He's in his 70's. | Charlie Ventura jazz concert | 
to Go,” this month. 'mittment in Chicago, but local | 
week on the America. 
shows, adding a special radio and | Las Vegas 
eign chief, planes today (Wed.) on ork, De Havillands, and the Danc- | 
Ann Sheridan, Gregor Rabino- Blossom Seeley, Bob Preston and | 
. day (7) on the Queen Elizabeth. 
Edinburgh Festival (Scotland) and Zero Mostel at El Rancho Vegas | 
York Monday (7). who, when not dancing, does sur- | 
producer Joseph Bercholz among! J ooking over hotel properties | 
Myron Eichler, ex-Columbia and |jnnkeeper (Lord Tarleton hotel, | 


20th-Fox and also p.r. director of | wiami Beach; Lake Tarleton Club, Drury Lane theatre is able to pay | visit 
with pike, N.H.). “Town beats anything a dividend. Distribution of 10°0 is | coming 


USO Camp Shows, teamed wit 
Heil Berg, also ex pix p.a., in indie [ye seen in Florida and season 
publicity bureau. ‘lasts all year ’round,” he observed. | 

Alfred Hitchcock’s daughter, Pa-| New customer for topflight en | 
tricia, sails for England today | tertainment expected in local mar- | 
(Wednesday) to begin the second of | ,et this summer with probable | 
her two-year course at the Royal completion of Desert Inn, fifth 
Academy of Dramatic Arts. 

Columbia p.a. Milton Silver, the time strip. Approximately $750,000 


| esty’s, as stopgap to “Brigadoon,” | 


London 


Ganjou Bros. and Juanita left 
for Australia March 3. 

Angela Baddeley’s next London 
part will be in a_new play by 
Jacques Deval, “Wife of Thy 
Youth.” J 

“Bob’s Your Uncle,” musical, 
closing at the Saville Marca 19, 
after which show goes on extended 





provincial tour. 

Lovat Fraser, former general | 
manager of Old Vic Co., is now! 
general manager for Laurence Oli- | 
vier Productions. 





William Turner is getiring from 
Warner Bros. end of March after 
28 years’ service. For the last 17) 
years he’s been secretary. 


és | 

Jack Golden, former Harry Rich- | 
man pianist, writing songs for soon- | 
|'due Tom Arnold-Emile Littler re-| 


vue, “Latin Quarter,” at London 
Casino. ; ; | 
Impresario Victor Hochhauser | 


acquired the Empress Hall, a 10,-| er skedded for Paris cabaret date » 
Gracie Fields,|/000 seater, for month of June. | this summer. 


Albert Hall leaving concert biz | 
practically to Hochhauser. | 
Bonar Colleano, Jr., playing a) 
few vaudeville dates for Val Par-| 
nell prior to resuming in Maurice | 
J. Wilson’s “Tale of Five Cities,” | 
with shooting in Rome due early | 
April. 
Success of Emile Littler’s “Lilac | 
Time,” in for six weeks at His Maj- | 


causing transfer to Palace, with 


Interior’s radio department to 
devote himself to pix. He’s an ex- 
chief film censor. 


Loss of $1,000,000 (U.S.) to 
producers and studios on the 82 
pix produced last year indicates 
that production this year won't 
exceed that of 1948. 


Indie pic distributors association 
formed here. Members are mostly 
distributors of European pix, 
chiefly French, Spanish and Italian, 
of which they say they have big 


sageks. 
Dublin 


By Maxwell Sweeney 

Tenor Frank Ryan back after 
U.S. tour. 

Maurice O’Brien leaving soon 
for tour in Germany. 

Warbling team of Mollie and 
Melda Davey sailed for N.Y. 

Singer-accordionist Phyllis Pow- 





Liam O’Laoghaire to London to 
edit two road safety films made 
for Irish governinent. 

“Ask for Me To-Morrow,” new 
play by Ralph Kennedy, inked for 
Abbey production this season. 

Tommy Watson, general sales 
manager Gaumont-British instruc- 
tional films, back to London after 
visit. 

Jarlath Goldsmith, assistant to 
Morton Spring, vice-prexy of 


Hollywood 


Merian C, Cooper lai 
virus flu. oor AG ap with 
Jane Wyman awarde 
Seventeen mag. 4 Plaque by 
im Holt to Oklaho i 
os Le a rodeo. ma City to 
obert Montgtmery leavyi 
7 May 15. y seaving for 
illy De Wolfe booked ' 
House, Chicago, in May, wt Peltier 
Ralph Morgan going to London 
next summer in a legit show. 
, ee Rp age in from Chica 0 
oO se ooKings for Ori 
tre there. wiental thea- 
June Havoc and _ spouse Bi 
| Spier, left town for a vacatj a 
' the desert. eet 
| Claude Jarman’s new minor 
| tract with Metro approved by LA 
| superior court. "ce 
, Gordon Hollingshead to Balbos 
on a four-month leay : me 
from Warners. = 
Francis Sullivan 





arrived from 


|east for a spot in “The 

——— at Metro. Red 
| eter Lind Hayes and Marv 
| Healy signed for four weeks at 


| Flamingo Hotel, Las Vegas art- 
| ing — 24. mindks 4 
ohnny Hyde vacationing j; 
Phoenix. William Morris py Rn 
| bossman Abe Lastfogel due to go 
| there the end of this month. 
; George Jessel’s footprints were 
immortalized in cement in forecourt 
| of Grauman’s Chinese theatre as 





Lee Ephraim’s “Carissima” folding | Loew's International, here on short | ‘America’s Toastmaster General.” 


to make room. 
For the first time since 1932 the 


a sequel to the record-breaking run 
of “Oklahoma!” which is now ap-| 
proaching its 900th performance. 

Next Saville theatre production | 
will be “Belinda Fair,” a new musi- | 
cal by Eric Maschwitz and Jack! 


son and John Buckley March 24. | 


visit *, 


Angela Lansbury expected to. 
when on! 


Belfast relations 


honeymoon with Peter 


Shaw. 
Maureen Delaney pacted for 

BBC video showing of Lennox 

Robinson’s “Drama _ at __Inish,”’ 


March 17. 
Glyndebourne Opera Co. has 


resort hostelry for Las Vegas’ big-| Strachey, presented by Leslie Hen-| inked for a one-week stanza, com- 


plete with symphony concerts, in 


social butterfly of the film industry, worth of construttion currently | Adele Dixon has title role in a cast | Belfast, starting Oct. 24. 


hosting Elsa Maxwell and the King underway on three-quarters com- | 
and Queen of Yugoslavia at Col’s pieted layout. Management will | 
“Knock On Any Door” at the Astor. compete with other local spas for 

Eric Johnston, prez of the Mo- pest available entertainment from | 
tion Picture Assn. of America, nation’s supply. 
elected to the board of directors Jimmy Savo, who passes out 
of McCormick & Co., Baltimore «Tootsie Rolls” and chewing gum 
spice and flavoring extract concern. to friends between acts. doing good 


of 40. 

Willie Shore, here to star in Tom | 
Arnold-Emile Littler Casino revue, | 
“Latin Quarter,” opening March 
19, offered indefinite run at Em-| 
bassy Club by owner Bob Barnett, | 
if he can obtain permission from) 
Ministry of Labor. 


Dodo and Si (Metro) Seadler| piz at Last Frontier with tradi-| Irving Tishman offered month's 
making their first European triP tional chatter. Triplet daughters work at Roxy, New York, for Easter 
in May. Will be gone a month or’ of Ambassador Jorge E. Boyd of holidays, opening April 15, but has 
more, swinging from London to Panama to Mexico — the “Bovd to turn down work for Buster Sha- 
Paris, Rome and other Continental Triplets — harmonizing in pleasant | ver, Olive, George and Richard due 
key cities. : vocals. They're grand nieces of to prior commitment at Chinese 

John Joseph, ass’t to Metro’s ad- Edith Bolling Wilson, widow of theatre, Stockholm. 
pub veepee Howard Dietz, arrived president Wilson. Banjoist Uncle| Gil Maison, on finishing in Val 
for huddles with his chief and the willie on same show with Danny Parnell’s_ Palladium pantomime 
h.o. staff. Joseph will be lining up O'Neil as singing host. | “Cinderella,” opens in Tom Ar- 
campaigns for Metro’s next batch nold’s ice show, “Stars On Ice,” 
of film releases. opening in Coventry March 28, 

The Jack Kapps (Decca) to Eu-| with six months’ provincial tour to 
rope again in June. Ditto the Jock follow. Act replaces Cairoli Bros. | 
Lawrences and General Roy! Lord | Paul Stein is going back to his’ 
(retired). latter planning a lefsure- 
ly European motor trip. Lord is 


Rome 
By Helen McGill Tubbs 


| } ‘Rome to visit Paris for a few cals, which he used to do in Ger-| 
w.k. in show biz. | weeks. many some 25 years ago. He's to 
Max Rosoff, Times Square res-| (Charles Moses, Gregory Ratoff’s produce Hans May’s filmusical, 
taurateur, celebrating his 50th anni Rome representative, has returned “Waltz Time,” which he made for | 
Lou Jackson’s Anglo-American | 


in business this season, claims his from San Remo. 
eatery has been on the Stem longer! Mihail Rasumny, has resumed Films in 1945. Show will star Janet | 


than any other restaurant bearing; work in the film, “Pirates of Hamilton-Smith and John Har- | 
name of its owner. Capri,” after his illness. | greaves, and is already booked for 
Saul E. Rogers, film attorney and; “Fabiola,” Italian epic film, 32 weeks, opening in Leicester 


former veepee of Fox Film Corp., opens simultaneously at the Bar- April 18 under Lee Ephraim’s di-| 
comes prez of the B’nai B’rith met- in “Open City” and “Paisan,” left | 
another who, when she dines out| [Italian newspapers filled with Paris for guest one-nighter at Ex- 
the “rice diet” (for hypertension) | holism, etc. |;new program. 

| Open-air 1,000 seater in Winter- 











currently at 


to succeed S. Arthur Glixon as berini, Metropolitan, Plaza and rection. 
president of the Cinema Lodge of Supercinema theatres. ——_—_—- 
B'nai B'rith. Glixon, in turn, be- Maria Michi, Italian actress seen | A terd 
ropolitan council. 'for Glasgow, where she will re- | 
Mrs. Arthur Schwartz (former! present Italian films at the film | By Den Berry 
Kay Carrington, legit actress) is | festival. ; Chanteuse Lys Gauty here from 
with her producer-composer-hus- | anti-American articl : _| tase nitery. 
band, brings her own cooking wood stars as examples of the |,,Strassburger Circus again in 
utensils and dietic food because of | average American on divorce, aleo- Ce theatre with a completely 
which she took while curing at! Geza Radvanyi. di . | French Ballet des Champs Ely- 
Duke U. hospital. : ‘of Siaapiaane’ per eed Ee group playing season at the 
Harry Brandt named entertain- returned from two weeks in Paris, >'248Schouwbursg. 
ment committee chairman for the where the premiere for “Some-| ..%: 
N. Y. City Cancer Committee for where” was held. swijk, near the German border, 
the fourth consecutive year. As- set to open in May. 
sana ees B50 Ps a eed oye 4A ‘ outs ete eee” nr gd ae. 
ion’s $1,250, und raising drive ing song and piano act | 
that starts April 4 will be Frank P hiladelphia with Belgian singer Nina Clere in| 
pt Earl rae, Lawrence w. By Jerry Gaghan — Sa le a | 
owman, Ted Husing and Brock) Ann McCormack (Mrs. -Jackle| ,,J0han Kaart's Dutch - language | 
Pem erton. , Cogan) is headliner on new Em-_ ithe Model Hushsnat Hopwood's | 
wentieth-Fox director Joseph bassy Club show. “The Model Husband” preemed at | 
L. Mankiewicz wound up shooting The Four Tunes 'Kleine Komedie theatre and got. 
background’ scenes in N. Y. for his : 
“House «! Strangers’ Monday (7) 
and retuincd the same day to the 
Coast to supervise the start of edit- 
ing on the film. Accompanying 
him were co-stars Susan Hayward 
and Richard Conte and camera- 
man Milton Krasner. 


| guest soloist with the Philadelphia 


Lou’s Moravian Bar, have been | 800d saline 


signed by Manor Records. e ° 
Mexico City 


_ Zanzibar Cafe, one of leading | 
Negro spots here, sold by owners 
By D. L. Grahame 
Manuel Salinas the new WB. 


Dick and Bob Watts to a syndicate. | 
Academy of Music here April 20 as_ office manager. 





Artie Shaw slated to appear at 


Zurich 


By George Mezoefi 
Italian singer 
Swiss concert tour. 
Schauspielhaus preparing preem 
of Carl new 
“Barbara Blomberg.” 


Zuckmayer's play, 


Original Paris version of Sar- 
tre’s fi Les Mains Sales,” with 
Francois Perier, set for Schau- 


spielhaus, Zurich, and other Swiss 
cities, 

French screen and stage stars 
Victor Francen and Elvire Popesco 


starred in old comedy by Jacques ' 


Duval, ‘“‘Tovarich,” at 


, Kongress- 
haus, Zurich, 


U. S. trumpeter Bill Coleman, | 


sax-player Don Byas, vocalist and 
dancer Pops Whitman, French 


Director Mike Warshinsky left first love—producing stage musi- pianist Bernard Peiffer and en-| 


semble of four gave a jazz concert 
at Kongresshaus, Zurich. 





Chicago 
Cornelius Vanderbilt, Jr., doing 
repeat dates around Chi, featuring 


Tito Schipa on | 


Washington 


By Florence S. Lowe 

Annual Shrine Circus for charity 

skedded for March 28 at Uline’s 
| Arena. 
Hildegarde, current click at 
| Statler Hotel’s Embassy Room, will 
| highlight invitation preem at Eagle 
_Lion’s “Saraband” at Playhouse 
i this week. 

Belle Fenstock, wife of J. C, 

Brown, Metro newsreel boss here, 
presented “Hebrew Rhapsody,” her 
latest musical opus, at world 
| preem in town last week. 
_ Burgess Meredith feted by Brit- 
ish Ambassador Lord Franks and 
Lady Franks at an Embassy party 
before invitation screening of “A 
| Yank Comes Back,” short that 
} Meredith made for British govern- 
ment. 


Miami Beach 


By Lary Solloway 

_ Jane Froman and Jerry Lester 
into Copa City March 13 following 
| Ted Lewis’ run. 

Musicians union and AGVA will 
| Stage benefit show, all coin going 
| to welfare funds. 

| Maurice Schwartz, sunning at 
Delano, following personal appear: 
| ance at Plaza theatre. 

Emile Boreo into Club 22, which 
is trying mixed show policy with 
the Hot Shots on same bill. 

Audie Murphy expected with 


| Wanda Hendrix for Variety Club 


preem of ‘Bad Boy” March 15. 


his travelogues. | Proceeds go to South Florida Chil- 


Jack Irving, regional AGVA | 
head, in N.Y. confabbing with na- 
tional AGVA toppers. 

Mary Small, singer currently at | 
Chez Paree, stays on two additional , 
weeks, keeping her off her TV show | 
in N.Y. | 

Jascha Heifetz, Artur Rubin- 
stein and Gregor Piatigorsky slated | 
for appearances here at Ravinia. 
concerts, which open June 28. 

Chi Sun Times columnist Irv | 
Kupcinet due back from a quickie 
junket to Israel, via Paris, Mar- | 
seilles and Rome, with a Chi UJA | 


Scotland 


By Gordon Irving 


Albert Burden, English comic, 
heads revue,,‘‘Paradise Parade,” at. 


| 


| 





drens Home, the tent’s own pro)- 
ect. 


Australia 


By Eric Gorrick 
Cecil Marks, London Films gen. 
sales mgr., visiting New Zealand. 
Martin Spring, Loew exec, hud- 
dling with Metro’s local topper, 
Bernie Freeman. ' 
Arthur Collins’ Aussie-made pic, 


“Strong Is the Seed,” gets preem 


via the Fullers at Majestic, Ade- 
laide. 

Tom Shenton, makeup man from 
Ealing, London, here to work on 
“Bitter Springs” under Ralph 
Smart. 

Noel Coward’s “Present Laugh- 
ter” will tour New Zealand for 
Fuller-Carroll, Peter Grey 3S 
starred. 





Gaiety, Ayr, with Karina, Vadie | 
and Hertz. | 

Vet cinema pioneer and show- | 
man, Albert Ernest Pickard, host | 


to 120 film men at 75th birthday | 


junket to Glasgow. 

Jack Anthony heads summer 
company, with tenor Robert Wil- 
son, at Empire, Edinburgh, for six- 
week stint July 11. 

Harry Gordon,- Scot comic, re- 


Joey Porter playing in the 
Olsen-Johnson show,  “‘Hellza- 
poppin’” in Perth for indie pro- 
'ducer Harry Wren. 

Peter Dawson, who operates 
the indie 456-seater Savoy, Sydney, 
has replayed Disney's “Fantasia 
'no less than six times. 

Herschell Stuart, National Thea- 
tres’ rep attached to Hoyts’ cinema 
loop, much improved since stricken 





' from Universal lot, here for one Jack Carson unit, her place being | America. 


| Ann Baxter and parents visiti 
| Pops Orchestra. ‘here and in ‘Aaeoulen. . ad 
Bosh Pritchard, crooning half-_ Americo Rosenberger, Par man- | 
Cleveland | delp for pro-grid champion Phila- ager, back from a swing of the’ 
delphia Eagles, signed for disk , provinces. 

™ a omy “ —e = | er show over WDAS. | 

arry. eiss, loca th-Fox | en Hollander sold the Plaza by Juan Guthm ic i 
flack, joined Ohio Ad Agency. _Hotel and the Palm Room to two. Buenos Aires. eS ee 
Phil Basch, Skybar Club co- newcomers in local night club biz,| Alfred Holguin, SRO manager | 
owner, recovered from operation., Leon Wanger and Al Leeman. here, to Central America and Co-. 
Sokatch-Habat Tune - Mixers, Golden Slipper, Philadelphia’s lombia on biz trip. 
Decca-recorders, moved into Bowl first all-Jewish night club, opens, Magician Barnum opened well | 
Ballroom as new house band. — | March 15. Jennie Goldstein, Yid- | at the Teatro Fabregas March 4) 
Harry Weiss, local promotion dish stage veteran, heads initial at a 75¢ (U.S.) top. 
man for 20th-Fox exchange, re- show. | Felipe Mier, of Mier y Brooks | 
signed to join Ohio Ad Agency. Marion Hutton’s illness in At- pic producing - distributing firm. | 
Meg Randall and Richard Long, lantic City forced her to leave the, back from a biz trip to Central | 


Cantinflas (Mario Moreno) inked | 


Felipe Gregorio Castillo has quit 


day to plug film, “Life of Riley.” taken by Yvette when show opened | 
jas chief of the Ministry of the 


Twentieth Grotto circus, pro-, at Earle, 





turns after summer trip to states) some months ago with heart al- 

for Christmas panto at Alhambra, | tack. 

Glasgow. Tom Arnold has option) Harry Walker has quit post of 

on Gordon for two more years, general sales manager at 20th-Fox 

on doctor’s orders to relax from 

Vi high-pressure > for a span. No 

successor named. 

; lenna Peter Grey, British actor who 
Alpenfilm inked Curd Juergens clicked in Noel Coward's “present 

as director. | Laughter” in Melbourne, is star; 
Cilli Loewinger, 72, wellknown |ring in “Distinguished Gathering 

actress, died. at Majestic, Adelaide, for 
Trude Marlen off to Hollywood | Fuller-Carroll combo. 

on Metro contract. Ralph Smart, British director \ 
State Opera to Paris during) attached to Ealing, planed va 

latter part of March. Sydney to set production plans for 
Willi Forst to Zurich to put| next pic to go on the floor at Page 

finishing touches on “Vienna! wood with Tommy Trinder ant 


; a 





Girls.” Film was started during | Chips Rafferty. Yarn, written Dy 
.. }Smart, is titled “Bitter Springs: 
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OBITUARIES 


CROSBY GAIGE 


Crosby Gaige, 66, theatrical pro- 
ducer and more recently a food 
and wine expert, died of a heart 
ailment March 8 at the Peekskill 
hospital, N. Y. 

Gaige had a meteoric career in 
show business, where he amassed 
a fortune, only to drop it later in 
the crash of 1929. 

Starting out as a play broker in 
1903, he later formed an alliance 
with Selwyn & Co., N. Y. legit 
producing firm, successively ris- 
ing to general manager and event- 
ually a partner in the concern with 
Edgar and Arch Selwyn. The tri- 
umvirate produced a number of 
Broadway hits, notably “Within the 
Law” and “Lilac Time,” both star- 
ring vehicles for Jane Cowl. 

Branching out as an independent 


producer in 1926, he_ produced, 
among others. “The Butter and 
Egg Man,” “The Shannons of 


Broadway,” “House Beautiful” and 
(in association with Jed Harris) 
“Coquette” and “Broadway.” His 
final production was “Accent on 
Youth.” 

Upon retiring from show busi- 
ness he turned to writing, author- 
ing “Standard Cocktail Guide,” 
“Crosby Gaige’s Cook Book” and 
“Footlights and Highlights.” Until 
recently, he was food and wine 
editor of Country Life mag. 

Survived by wife and son. 


SOL BLOOM 


Congressman Sol Bloom, 79, 
Democratic member of the House 
and one-time legit producer, thea- 
tre operator and songwriter, died 
of a heart attack at the U. S. Naval 
Hospital, Bethesda, Md., March 7. 

Bloom, who left showbusiness in 
1920 to enter politics where he be-.| 
came one of the inner circle dur- 
ing President Franklin D. Roose- 
velt’s administration, started his 
career in the theatre at the age of 
13. At that time, he was a part- 
time actor and had charge of the 
Alcazar theatre in San Francisco. 
Soon after, he became a play pro- 
ducer, with Maude Adams as a 
walk-on in one of his productions. 

At 17 he built his first theatre. 
Two years later he became secre- 
tary and manager of the Midway 
Plaisance of the Columbia Exposi- 
tion in Chicago, where he was in 
charge of a band of scorpions and 
glass eaters. Following a trip to 
Algiers, he brought back a group 
of native performers to Chicago. 
He also composed several songs for 
the Chicago Fair. In 1897, Bloom 
moved to New York and became a 
real estate operator. In 1920, he 
retired from business and three 
years later, he was elected to his 
first term in Congress. 

Survived by daughter, Vera. with 
whom he lived in Washington. 


VIRGINIA CHAUVENET 


Virginia Chauvenet, 65, actress 
who for the past five years was on 
the staff of the American Theatre | 
Wing Hospital Committee, died in| 
New York, March 6, 

Miss Chauvenet made her legit 
debut in 1908 in “The Devil,” and 
Was active on the stage until 1939, 
when she made her last appear- 
ance in “I Know What I Like.” 
During her career she played in 
support of Nance” O'Neil. Con- 
stance Collier, Margaret Illington, 
and was with Ethel Barrymore in | 
four plays, “Declasse,” “A Royal 
Fandango,” “The Twelve Pound 
Look, and “The Laughing Lady.” 

She was secretary of the Over- 
Seas Theatre League during the 
First World War, and later joined 
. stock company that played for 
De cuPation forces in Germany. 
oben the recent conflict, Miss 
gn was active in the Thea- 
a ving as executive secretary of 
> — 7 speakers Bureau, and 
or Menere member of the Vic- 

A brother survives, 


DR. JAMES R. ANGELL 
Pier: James Rowland Angell, 79. 
Natior Service Counselor to the 
Py ional Broadcasting Co. and 
versity i res of Yale Uni- 
at Nex’ ae 4 in his home 
*.. 1937 Dr. Angell forsook the 
vn Pus. on which he had _ spent 
ae of his life. to become the man 
deveqeesPonsible for planning and 
i meee the field of radio pub- 

s ; rogr i i 
nown today. gramming as it is 
1S foremost. radio project fur- 
thening the aims of his policies was 
first C University of the Air, the 
“% endeavor by a U. S. network 
er iowide systematic subject mat- 
anced owction in a carefully bal- 
lated variety of subjects, corre- 
tru wan existing classroom in- 
ties — In schools and universi- 

~ roughout the country. Among 
programs produced in_ this 


| had been 


series were “Land of the Free,” 


eer 


fhe American Story,” “Your 
United Nations,’ “The Story of 
Music,” ‘“‘World’s Great Novels” 


and “Our Foreign Policy.” 


LADISLAS CZETTEL 


Ladislas Czettel, 55, fashion de- 
signer, died in New York, March 5. 
Czettel was active in films, legit, 
ballet, opera and fashion designing 
both in Europe and U. S 

A student of Leon Bakst, de- 
signer for the Russian Ballet, Czet- 
tel was selected by the Max Rein- 
hardt theatres, the Salzburg Fes- 
tival and Paris theatres as head de- 
signer. He also worked at the Moss 
Empire theatre in London and in 
the films of Gaumont-British and 
Universal Pictures. 

He came to New York with the 
George Bernard Shaw _ production 
starring Wendy Hiller in 1938. He 
also worked with the Metropolitan 
Opera House on “The Masked 
Ball,” “The Marriage of Figaro” 
and other operas. He designed the 
costumes for several Broadway 
legit productions including ‘‘Rosa- 
linda’? and ‘Helen Goes to Troy.” 
Eight of his sketches are now at 
the Metropolitan Museum of Art, 
i. 2 


AL BERNARD 

Al Bernard, 61, radio actor and 
Singer, known as “The Boy From 
Dixie,” died in New York, March 
6. He began an early career in 
show business with a troupe of 
amateur minstrels, which later led 
to his writing a number of books 
on minstrel shows. Bernard turned 
professional entertainer at the age 
of 18, and appeared in vaudeville, 
films and recently television. He 
had been active in radio since 1923. 

Besides his stage appearances, 
he was a member of the American 
Society of Composers, Authors and 
Publishers, with 125 songs accred- 
ited to him, including ‘“‘Let Me Be 
The First To Kiss You Good Morn- 
ing,” and “Blue Eyed Sally.” 

He was among the first to make 
recordings in the U.S., and 
throughout the years disked 4,000 
songs. 

Surviving are his wife and two 
daughters. 


JOSEPH H. BRENNAN 
Joseph H. Brennan, 65, former 


theatre manager, died at his home | 


in Brighton, Mass., Feb. 28. 

Born in Charlestown, he early be- 
came a theatrical manager, man- 
aging the old Columbia theatre and 
the St. James (‘now the Uptown). 
He also owned and operated the 
State Ballroom and held an interest 
in the State Ballroom in Revere. 

For more than 30 years he man- 
aged Loew’s State theatre and was 
secretary of the Allied Theatres of 
New England. In recent years he 
largely interested in 
legislation effecting the film in- 
dustry locally. 


MELVILLE KEAY 


| 
March 4. He was associated with | 


the motion picture industry almost 
from its inception, and as head 
of the Peter Siebel Publishing 
Corp., printers, was responsible for 
many of the business systems em- 


‘ployed by the industry. 


s 


Melville Keay, 49, legit producer | 


and director, died in Sunnybrook 


| manager for RKO in that city. 


He was a physical director for 
the New York police dept. until 
his retirement a few months ago. 

A wife and son survive, 


JANOS PALFI 
(Jean) Palfi, 54, 
died in New 


Janos 
director, 
March 3. 

A veteran 
played with 
as the Rose 


musical 
York, 


vaudevillian, Palfi 
the company, known 
Parisian Midget Fol- 
lies, and was also the music ar- 
ranger. Originally under the man- 
agement of Ike Rose, who died in 


1935, the troupe has since been 
directed by his widow, Mrs. Carla 
Rose 


BENJAMIN A. McDONALD 

Benjamin A. MacDonald, 55, 
general sales manager for Station 
KYW, died March 3 in Philadel- 
phia. He worked on the sales staff 
of WHAT, WLIT and WFil before 
joining KYW. 

Surviving are wife and daughter. 

WAYNE VARNUM 

Wayne Varnum, 36, former head 
of Columbia Records promotion 
and publicity division in New York, 
died March 1 in Bethesda, Md. 

Details in Orchestra-Music sec- 
tion. 

NORBERT GARAI 

Norbert Garai, 48, died Tel 
Aviv, March 1. He was a play- 
wright and scenarist in pre-Hitler 
Vienna. 

Survived by wife. 

Mrs. Walter Heebner, wife of 
the West Coast recording director 
for RCA-Victor, died March 2 in 
Los Angeles. 


in 





Mother, 65, of Morey Amster- 
dam, comedian, died in Hollywood, 
Feb. 25. 





BIRTHS 

Mr. and Mrs. William Thieman, 
son, Pittsburgh, Feb. 28. Father’s 
traffic manager of WCAE, Pitt. 

Mr. and Mrs. Max Bonor, daugh- 
ter, Chicago, Feb. 25. Father is ad- 
ministrative assistant in Chi Para- 
mount exchange. 
| Mr. and Mrs. Berne Wilkins, 
| daughter, Los Angeles, March 1. 
|Father is a radio executive at 
KFWB. 

Mr. and Mrs. Hugh Harbin, 
daughter, Burbank, Cal., Feb. 27. 
Father is a sound man at RKO. 

Mr. and Mrs. Joseph Tole, son, 
New York. March 3. Father is in 
CBS ad-production dept. 

Mr. and Mrs. Jack Paar, daugh- 
ter, Holywood, March 4. Father 
is a radio and screen acior. | 

Mr. and Mrs. Stephen McNally, | 
son, Hollywood, March 4. Father 
is a screen actor. 

Mr. and Mrs. James Frangooles, 
daughter, Albany, N. Y., recently. 
Father is head booker and office 


Mr. and Mrs. Phil Wayne, son. 


New York. March 2. Father is 
bandleader at Hotel Biltmore’s 
‘Bowman Room; mother is Faye 


Military hospital, Toronto, March | 
> | 


Prewar. he was the manager of 
the Hart House. built by Raymond 
Massey and Hon. Vincent Massey 
in honor of their grandfather; was 
director of the Toronto Repertory 
Theatre. His latest production 
was “Ritzin’ the Blitz,” a. musical 
which had a_ trans-Canada_ tour. 
Latterly, he was conducting the 
Keay Costume Co. and a drama 
school. 

Survived by wife, Arden Keay, 
stage and radio actress and a son. 


A. ATWATER KENT 
A. Atwater Kent, 75, radio manu- 
facturer, died Mar¢h 4 on his Bel- 
Air, Cal., estate, where he had 
spent his declining years tossing 
lavish parties for motion picture 


notables. 

Born in Burlington, Vt., he 
established the Kent Manufactur- 
ing Co. in Philadelphia in 1902 to 
make telephone receivers, batteries 
and automobile parts. In 1919 the 
firm was incorporated as the At- 
water Kent Manufacturing Co., and 
turned to making radios. 

He retired from active manage- 
ment in 1936. 


WILLIAM J. BLATT 

William J. Blatt, 47. of the Blatt 
Bros. theatre circuit, died in Pitts- 
burgh, Feb. 28. With his brothers, 
John A. and Charles R. Blatt, he 
operated a chain of 22 houses in 
the Pennsylvania area. 

Besides his brothers, he is sur- 


vived by wife, three daughters and | 


two sons. 


PETER SIEBEL 
Siebel, 


performer, 


Peter 
trapeze 
member 
Pioneers, died in Long Beach, Cal., 


Dickinson. former showgirl. 

Mr. and Mrs. David Berger, son, 
Newark. N. J., March 8. Father is 
manager of the Adams _ theatre 
there. 
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turn, making possible more pro- 
duction and longer runs. 
Shocking Rookeries 
Pointing out that the last the- 
atre constructed in New York was 
the Ziegfeld, erected in 1927, Cull- 
man described Broadway houses as 
“shocking rookeries’” with small 
lobbies. poor ventilation, inade- 
quate backstage facilities and un- 
comfortable seats. That applies to 
the three houses of which he is 
part owner, the Alvin, Hudson and 
Hammerstein, he added. 


Besides urging change of the 
building laws, Cullman suggested 


the establishment of a consolidated 
theatre ticket distribution setup 
(“after all, the Pennsylvania, the 
New York Central and other rail- 


/roads trust each other in the sale 


65. former circus | been abandoned as uneconomic. 
and charter | would have been necessary to get 
of the Motion Picture | $25° per Gay 


of tickets, why shouldn't the the- 
atre?” he asked), and the decen- 
tralization of theatres so there 
would be no more than two or 
three houses to a block, with the 
idea of simplifying theatre attend- 
ance by those with cars. 

In a private discussion subse- 
quently, he revealed that a recent 
|move to build a six-story garage 
lin the Times Square district — 
t 


rental for each car 
i space in the building, he said. 











Satchmo a Natch 








sire 
Zulus. 
Hundreds of whites and Negroes 
braved the cold morning to wait 
Satchmo’s arrival at S. Carrollton 
and the new Basin canal. He was 
scheduled to arrive at 8 a.m. “more 
or less,”’ but got there about 9 to 


He was king of his beloved 


find the “royal” yacht, a tug loaned, 


by a sand and gravel company, 
filled with people who insisted on 
riding along the canal with him. 


He alighted from his big Cadil 


lac, adjusted his red-feathered 
crown, tilted his thick cigar up- 
ward, and climbed up a _ wobbly 


plank onto the tug where photog- 
raphers outnumbered his Zulus 

The king was in blackface with 
whitening around his lips and his 
eyes. He wore a red velvet tunic 
trimmed with gold sequins, black 
tights and high golden shoes. 

Yellow cellophane “grass” hung 
down from under his tunic. His 
scepter was silver, and Satchmo 
kept it in action waving to the 
crowds. 

His royal craft bumped along the 
canal and finally made a safe land- 
ing near Jefferson Davis Parkway, 


where he got off, and met his 
queen, buxom Bernice Oxley, a 
theatre ticket seller, who was 
gowned in white lace. 

As the king said when he 
greeted the queen, “Man, this is 


rich,” and the queen answered, “It 


is something now, ain't it.” 


And it was, too. It was the first 
time that the queen went along for 
the ride on her own float. 


Soon after the parade got under 
way, the Marshall of the Zulus 
forgot his high position and got in 
a fight with a spectator who 
knocked off his high hat. Satchmo 
looked down from his throne on 
the golden float specked with 
black notes and commented, “My, 
my, just like old times in New Or- 
leans.” 

Satchmo’s wife, Lucille, got lost 
near the start of the parade, but 
she turned up at the Jahncke 
Sand & Gravel Co., where the king 
took time out to have some cham- 
pagne. Lucille, a wise wife, told 
Louie, “Goodbye, honey. Ill see 
you later. Maybe, tomorrow.” 

It was first time that in at least 
a dozen years that any Zulu king 
had been on time for his parade. 

Satchmo later paused at the 
Geddes Funeral Home, and re- 
ceived a golden key to the city 
from Gertrude Geddes Willis. 


Double-Featured Golden Keys 


It was a golden day for Louie 
Armstrong, king for a day. It was 
the second key to New Orleans. 
The day before he got the real one 
from Mayor DeLesseps Morrison, 


'a small gold one you could wear 


on your watch chain, and with it a 
gold-lined certificate as an honor- 
ary citizen. 

Mrs. Gertrude Geddes 
handed Satchmo a trumpet, then 
someone passed up some wine. He 
took the trumpet but soon handed 
it back. 


After he climbed down from the 
float at the funeral home, he said, 
“Man I blew my top already with- 
out a horn. T'night I'll get after it 
—t’night at the concert I'l) hit a 
few high ones. You know I allus 
wanted to be king. I allus lived 
for just this. I allus been a Zulu 
but king, man, this is the stuff.” 


Crowds’ shouted, “Mr. Louis 
Satchmo” everywhere the parade 
went. And the king loved it. He 
handed out coconuts with his au- 
tograph. The people packed 
around his floats so tightly at 
times the mules couldn't move. 

“Nothin’ like this nowhere else 
in the world. Man. this is my 
town. This is the greatest city in 
the whole wide world.” 

After the king put away turkey 
sandwiches, pickles, . olives and 
champagne, he climbed back on his 
float. He had three bottles of 
champagne nestling near his feet. 

“This stuff is somethin’ — it’s 
knockin’ me out—I've blowed my 
top.” 

Satchmo flashed his teeth, and 
shouted to the mob: “Come 
around to the bali at the Coliseum. 
Man I'll blow my top with my 
horn.” 

And the king of the Zulus was 
off in a trail of surging humanity. 

The Zulu’s parade ended abrupt- 
ly about 4 p.m. when his august 
chariot broke down. Armstrong 
immediately abdicated his throne 
and left the scene in his big 
limousine. Within 10 minutes av’ 
souvenir hunters stripped the r¢ 





Continued from page 1 : 





float down to the wheels and chas- 
sis. 

That night Armstrong and his 
band provided the jumpin’ jive at 
a ball. He had shed his royal 
raiment but he was still king to 
the crowds. 

Orleanians straggled back to 
work the next day, many with 
heads as big as the proverbial bal- 
loons, after what observers de- 
scribed as the “biggest, craziest 
and happiest” Mardi Gras in the 
city’s history. 

The curtain was rung down on 
the “greatest free show on earth” 
at midnight, with the meeting of 
the Rex and Comus courts 

Hotel men and the convention 
and tourist bureau of the Associa- 
tion of Commerce said the visitors 
set a new record—over 100,000 
coming here for the celebration, 
and estimated they lefi a neat 
$5,000,000 in the ciiy’s tills. Ho- 
tels, restaurants, night clubs,.-thea- 
tres, taxicabs and the Fair Grounds 


’ 











racetrack bejng the principal bene- 
ficiaries. 

Pix Names 
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special praise. 
ites, of course, had long stage rec- 
ords under their belt before mak- 


J. Cobb, 
man,” have also racked up top no- 
tices to rank with Boyer and Harri 
son. 


tive 
years, 


Willis” 


plays have been panned, the screen 
names have been singled out for 
Many of the film- 


ing their trip back from Holly- 


wood. 


Hollywood male stars have been 


batting with singularly high aver- 
ages on Broadway. 
opening 
Gloves,’ was credited with a 
sonal triumph. 
ing his N. Y. 
days later in “Anne of the Thou- 
sand Days,” was hailed by the vari- 
ous reviewers in unqualifiea terms 
as a standout actor. 


Charles Boyer, 
December in “Red 
per- 
Rex Harrison, mak- 
stage debut a few 


last 


Henry Fonda lec the mass pro- 


cession of Hollywood names back 
to Broadway with his highly-lauded 
performance in the smash hit, ‘‘Mr. 


Roberts,” which opened the pre- 


vious season. This year, John Gar- 


and Lee 
of a Sales- 


field, in “The Big Knife,” 
in “Death 


Garfield, incidentally, has 
been hailed despite the critics’ ma- 
jor reservations on the Clifford 


Odets play. 


Paul Muni, who has not been ac- 
in Hollywood for several 
received mixed notices for 
his performance in the revival of 
Sidney Howard’s “They Knew 
What They Wanted,” but his stage 
craftsmanship was generally ac- 
knowledged. Jean Pierre Aumont, 


starring in Philip Barry’s adapta- 
tion of his own play, “My Name Is 


Aquilon,” fared least well at the 


‘hands of the critics, although many 


blamed it on the script. 

In the Hollywood distaff contin- 
gent, Lilli Palmer, also in “Aqui- 
lon,’ made he* debut on the Amer- 
ican stage to unanimous acclaim. 
Madeleine Carroll, also making her 
American stage debut in ‘“Good- 
bye, My Fancy,” caught the critics’ 
fancy. Irene Rich, another Holly- 
wood veteran, also received a solid 
Broadway vote in her role as 
Madame President in “As the Girls 
Go,” although her role is second- 
ary. 





MARRIAGES 


Dorotuy Turner to Jesse 
Flaherty. Santa Monica, Cal., 
March 5. He's a night club or- 
ganist. 

Mora Currie to Harold Pearl- 
man, Chicago, March 3. He's ad- 
vertising director of Filmack 
Trailers 

Lodema Austin to Clois John- 


son, Glendale. Cal., Feb. 26. He’s 
head of the RKO publicity mail- 
ing department. 

Blake Chatfield to Rocci Mas- 


chetti,. Los Angeles, March 5. Both 
are radio flacks. 

M'liss McClure to Marvin A. 
Finch, Oakland, Cal., March 3. 
She’s a screen actress. 

Helen Jane Barr to Morty Nev- 
ins. Norfolk, Va., March 6. ~ 
accordionist with the Thre 


Wheeler Her 


William 
ted pres? 
Wester 
witP 
Ir 














2 SS s : : 
*- ; 3 
% ‘ 
im < . 
PS ie: . 
Bees = 2 
- ( op, 
. 
ose . 
TS : 
SRO Se - x S 
EE RES 7 “ 
B % > 
: ° BRS Ra 
z Soe : : 
oS » 
cs Rats | : : 
a “ om > 
Hose et 
* > - , b 
fos A aise cone | SN 
RX Re 8 . 
5 : % ‘ we * 
; : * Se, ) 
= at 3 senate a ° : : ares 
Ps BOOS Be ea : Bean cone a 
Ka Sp Meee aaraneess ae % 
= ae Saucon iS ‘sS 2 mete 
% . < ze ne oF SRR - 
¢ ray PSS See eet ot - mR 
; ts SRS AN a ’ ed 


and his ORCHESTRA 
SHAMROCK HOTEL 


HOUSTON, Texas 











RY LOR 
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RUSS MORGAN'S OWN CAPITOL THEAT RE, New York 
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iy s+ teens: ASSOCIATED BOOKING CORPORATION 


JOE GLASER—President . 
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